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Study programme (s)
Art Theory (all specialisations)
Division
Department of Musicology, Department of
Ethnomusicology, Department of Art
History and Theory

Study cycle
Type of a subject (module)
Second (master’s studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Individual
I-III semesters
Lithuanian, English, Russian
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Basics of academic writing, skills in writing works of Not applicable
the genres of history and theory of arts, applied
research
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
30 (10+10+10)
800 (266+267+267)
48 (16+16+16)
752 (250+251+251)
Aim of the subject (module)
To deepen the skills of presenting the patterns of a specific cultural and artistic phenomenon, period or problem by
competently analysing and critically evaluating musicological, ethnomusicological, theatre or film studies phenomena
in specific aspects of art and its functioning in society, related to the latest research, theoretical assumptions and
peculiarities of everyday cultural life. When writing a research paper, the student will be able to initiate and carry out
various research and art projects, independently realise his/her own initiated scientific and/or applied research, analyse
and evaluate music, theatre or film phenomena in historical, theoretical, cultural and social aspects, research various art
forms in an interdisciplinary context and to link artistic phenomena to the national and global socio-cultural context in
order to achieve the interaction between the artistic and scientific practice.
Short annotation (up to 500 characters) of the subject (module)
Research Paper is the main subject of the Art Theory study programme of the second (master’s) study cycle, which
deepens the ability to analyse the whole of culture and its phenomena by choosing a specific field of musicology,
ethnomusicology, theatre, and film studies or applied work that meets the student’s interests. In addition to traditional
historical and theoretical topics, the problems of the aesthetics of art and culture, sociology of art and culture, psychology,
new methodologies of analysis, the theory of interpretation, art criticism, pedagogy, as well as other issues related to the
application of musicology, ethnomusicology, theatre, and film studies in practice are examined.
During the course of the subject, the student’s creative, analytical and research skills related to scientific research
(research paper) and practical professional activities are broadened (including the writing and publishing of the texts of
the small-scale genres of the history and theory of arts – interviews, art reviews, essays, descriptions, popular science
articles – and/or participating in the organisation of an artistic-scientific event, dissemination of information about it).
Expected study results of the
programme

Expected study results of the
study subject (module)

Methods of
subject studies

Assessment
methods applied
for student
achievements

Knowledge and its application
The graduate will know and be able to
name and critically assess patterns of a
particular
cultural
(ethnic
and
professional) and artistic (music, theatre,
film) phenomenon, period or problem, and
relate them with the latest research results
and theoretical assumptions. (1.1.)

The student will be able to name
and critically assess patterns of a
particular phenomenon, period or
problem of new writing and
postdrama, and relate them to the
latest scientific research results
and theoretical assumptions.

Individual
lectures,
independent
work (studies of
literature
and
other
sources,
preparation
of
theoretical and
research parts of
a research paper,
preparation
of
applied written
works
(interviews,
essays, reviews,
etc.),
consultations.

Work during the
semester (collection
of empirical data,
analysis,
text
writing, presentation
of chapters or parts
of master’s thesis in
writing),
presentation
of
published reviews,
interviews,
participation
in
activities
and
projects of young
music, theatre, film
critics
or
researchers.

The graduate will know traditional and
contemporary forms of the field of history
and theory of arts, be familiar with trends
of art and science, be aware of methods of
history and theory of arts and other
humanities and be able to apply them
while carrying our individual creative
work, scientific and/or applied research.
(1.2.)

The student will know the
modern scientific theories and
methods of Lithuanian and
international researchers as
related to the field of history and
theory of arts, and will be able to
apply them in an innovative way
in solving the problems of music,
theatre or film art and/or practice.
The student will be able to
evaluate the transformations of
theatre and film art from an
interdisciplinary perspective, to
relate them to the socio-cultural
context and modern theories of
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social and cultural development.

The graduate will be able to individually
accumulate, analyse, summarise and
interpret the accumulated information,
contexts of artistic and cultural
phenomena and their causal relations, and
to formulate, develop and substantiate
critically reasoned ideas. (1.3.)
The graduate will have knowledge on
methodology of scientific research, its
course and stages, understand the
connections between theory and practice,
and be able to apply this knowledge in
scientific research and/or applied
activities while at the same time
substantiating the suitability of the
selected methods in terms of the purpose
of the scientific research. (1.4.)
Research skills
Applying contemporary theories, methods
and practical knowledge of history and
theory of arts, the graduate will be able to
identify the relevant scientific problem,
formulate an original scientific hypothesis
and substantially defend it. (2.1.)

The student will be theoretically
acquainted and will have
mastered the latest methods
suitable for interdisciplinary,
intercultural research of ethnic
music (ethnomusicology).
The student will be able to
independently
analyse
and
critically evaluate empirical and
theoretical data.
The student will be able to
independently analyse, interpret
and critically argue the collected
material in the research and
written works.
The student will be able to
empirically
and
methodologically
substantiate
and prepare research instruments
suitable for the diagnosis of the
selected research object.
The student will be able to
present the research and the
chosen methodology during the
exam.
The student will be able to apply
modern theories and methods of
history and theory of arts, clearly
formulate a scientific problem
and the original hypothesis of
scientific or applied research and
substantiate it, argue the research
object
and
theoretical
approaches.
The student will be able to use
independently selected literature,
databases and scientific sources
related to a specific research topic
in his/her written works.

In his/her research, the graduate will be
able to choose and creatively apply
individually selected methods and
methodologies,
summarise
and
substantially interpret the accumulated
information, and assess it in a critical
The student will be able to write
manner. (2.2.)
fluently and argumentatively
about
the
chosen
object
(phenomenon) in the field of
music, theatre or film.
By applying contemporary scientific In the research work prepared
methods and theories, the graduate will be each semester, the student will be
able to defend the hypothesis of scientific able to present reasoned critical
or applied research and identified theory evaluations on the chosen topic
and/or practice problems of art (music, of science or applied research.
theatre or film). (2.3.)
The graduate will be able to perform The student will be able to
research and/or applied research work properly select and apply
according to the prepared individual research methods and sources, as
research project, apply appropriate well as to analyse and
research methodologies, evaluate research systematise
information,
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results, determine their reliability, and
formulate
research
findings
and
recommendations. (2.4.)
Special skills
By applying various principles and
methods of history and theory of arts, the
graduate will be able to critically and
analytically assess information, generate
and implement new ideas, explore
contemporary artistic and cultural context,
establish new ideas and implement them
both individually and in a group. (3.2.)
Following principles of professional
ethics, the graduate will be able to
constructively, substantially and critically
assess his/her own research including
research carried out by others, determine
and identify shortcomings and problems,
suggest solutions and apply appropriate
methodologies. (3.3.)
Social skills
The graduate will be able to present their
assessments critically and creatively to
professionals and the public on various
issues of cultural life, as well as when
performing various practical tasks and
participating in public professional
activities. (4.1.)

The graduate will be able to monitor and
record their own and/or group’s workflow,
cooperate with other research participants
and/or members of the professional field,
solve problems, while at the same time
taking responsibility for their actions and
ideas. (4.2.)

summarise
and
formulate
conclusions when describing the
research.
In the prepared research paper, the
student will be able to summarise
the information found, as well as
research and formulate his/her
own scientific insights by
applying various principles and
methods of history and theory of
arts.
The student will know the
principles of professional ethics,
which will be used in the
implementation of the selected
research project – he/she will be
able to apply appropriate research
methodologies, evaluate research
results,
determine
their
reliability.
By participating in at least 2
activities
(LMTA concerts,
student/pupil conferences and
seminars), the student will gain
experience in hosting/organising
various events, the ability to take
care of the dissemination of the
information about these events in
various
media,
share
responsibilities and activities
while performing these works.
During the implementation of an
applied project, the student will
be able to assemble a team for the
implementation of the project,
coordinate the workflow and
present the results obtained.
The student will be able to raise
and solve the problems regarding
the
ethnogenesis,
cultural
influences,
universality
(ethnomusicology)
of
the
researched phenomenon.

Personal skills
The graduate will be able to deepen
empirical and theoretical knowledge in a
motivated
and
systematic
way,
individually improve his/her professional
abilities and competencies, and identify
and design goals for his/her professional
activities while purposefully pursuing
them. (5.1.)

The student will participate in the
student conference organised by
the LMTA, where he/she will
summarise and interpret the
contexts of the studied cultural
phenomena,
their
causal
relations, analyse and evaluate
the phenomena of music, theatre,
film art, as well as the creative
and
performance-related
processes.
The graduate will be able to individually In his/her research work, the
solve professional problems arising in an student will reveal the acquired
unknown, changing, and interdisciplinary knowledge on the patterns of
environment. (5.2.)
music, theatre or film perception,
performance,
and
creative
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processes,
as
well
as
understanding
of
modern
interdisciplinary theories and
methods of the analysis of the
history and theory of arts.

First (I) semester
1. Selection of the research
object and formulation of the
topic and problem.
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2. Searching for, analysing and
systematising the literature on
the chosen research topic,
compiling a list of references.
3. Formulation (creation) of a
plan of the research paper.
4. Outline of the introduction,
plan and content of the paper,
literature review.
0

0

Second (II) semester
1. Theoretical part of the paper,
selection and analysis of
research methods.
2. Formulation of the object of
research paper, relevance of
the research, goal, tasks.

Self-study

Total amount of contact
work

Individual activities

Topics (repertoire
requirements)

Work in groups

Theoretical lectures

Contact work

41

Self-study tasks

Selection of the research object and
formulation of the topic/problem; Selection
of information sources and scientific
literature.
Selection of a relevant topic related to
various
issues
of
musicology,
ethnomusicological, theatre or film studies.
Searching for, summarising, analysing and
systematising the literature on the chosen
research topic.

4

80

4

60

Creation of a plan of the research paper.

4

70

Preparation of the theoretical part and
preparation for the exam.

16

0

151

4

46

2

45

3. Application of theoretical
approaches
to
empirical
sources, preparation of the
theoretical part of the paper.

6

80

Fragments of master’s thesis, application of
theoretical approaches to empirical sources.
Preparation of the theoretical part of the
master’s thesis.

4. Research and/or applied
musicological/ethnomusicolog
ical/theatre or film studiesrelated activities.

2

80

Participation in research and/or applied
musicological/ethnomusicological/theatre or
film
studies-related
activities;
implementation of individual or group art
and research projects (publication of
reviews, analysis, participation in the
organisation of theatre and film events and
the dissemination of relevant information).
Preparation of the text of the research paper
(20–30 pages in total).

Preparation of a small-scale
work belonging to the genre of
the history and theory of art.
0

0

16

0

6

151

Review and analysis of the accumulated
literature, selection of research methods and
written presentation.
Formulation of the object of research paper
(research), relevance of the research, goal,
tasks.

Third (III) semester
12

1. Theoretical and research
parts of the paper
2. Research and/or applied
musicological/ethnomusicolog
ical/theatre or film-studies
related activities.

4

80

Preparation of a small-scale
work belonging to the genre of
the history and theory of art.
0
Assessment
strategy

Weight, %

Intermediate
assessment

10 %

Exam

90 %

Intermediate
assessment
Exam

10 %

Intermediate
assessment
Exam

90 %

10%
90 %

0

16

0

Collection and analysis of research data,
writing a master’s thesis.
Participation in research and/or applied
musicological/ethnomusicological/theatre or
film
studies-related
activities;
implementation of individual or group art
and research projects (publication of
reviews, analysis, participation in the
organisation of theatre and film events and
the dissemination of relevant information).
Preparation of the text of the research paper
(40–50 pages in total).

151

Assessment
Assessment criteria
period
I (first) semester
During
the Reporting to the department (supervisor).
intermediate
exam session
The chosen research topic and preliminary content, list of
literature, written fragment of the text of the prepared work or
its appendices, in the paper of an applied type – description
of the planned project (at least 10 pages) are evaluated.
During
the Joint exam for the Art Theory students. The work is evaluated
course
credit by the examination commission, taking into account the
tests and exam opinion of the supervisor.
session
To be assessed:
• Self-reliance and creativity;
• Relevance and novelty of the chosen topic (object);
• Quality and relevance of selected theoretical approaches
and literature;
• Quality of assignments performed during the semester;
• Compliance of the prepared parts of the master’s thesis
with the formal requirements of a research paper.
Second (II) semester
During the exam The quality of the assignments performed during the
session
semester is assessed.
During the exam General exam for the Art Theory students. The work is
session
evaluated by the examination commission, taking into
account the opinion of the reviewer and the supervisor.
To be assessed:
• Self-reliance and creativity.
• Relevance and novelty of the chosen topic (object)
• Quality and relevance of selected theoretical approaches
and literature.
• Quality of assignments performed during the semester.
• Results of participation in research and/or applied
musicological, ethnomusicological, theatre or film studiesrelated activities.
• Compliance of the prepared parts of the master's thesis
with the formal requirements of a research paper.
Third (III) semester
During the exam The quality of the assignments performed during the semester
session
is assessed.
During the exam General exam for the Art Theory students. The work is
session
evaluated by the examination commission, taking into
account the opinion of the reviewer and the supervisor.
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To be assessed:
• Self-reliance and creativity;
• Application of selected theory and methods;
• Quality of the analysis performed;
• Quality of assignments performed during the semester;
• Results of participation in research and/or applied
musicological, ethnomusicological, theatre or film studiesrelated activities;
• Compliance of the prepared parts of the master’s thesis
with the formal requirements of a research paper.
Author

Year of
issue

Required study sources
Rienecker,
L.; 2003
Jørgensen, P.S.
Vasinauskaitė, R.
2017

Title

Number of
the periodical
or volume of
the
publication

Kaip rašyti mokslinį darbą
Baigiamųjų bakalauro ir
magistro darbų metodinės
rekomendacijos

Umbrasienė,
V.;
Žukienė, J. (comp.
by)
Kardelis, K.

2007

Muzikologijos
studijų
bakalauro ir magistro darbai

2002

Lakis, L.

2000

Davis, T. (ed. by)

2008

Fischer-Lichte, E.
(Arjomand
M.,
Mosse R.)
Livingston, P.;
Plantinga, C.

2014

Mokslinių
tyrimų
metodologija ir
metodai (2-asis pataisytas ir
papildytas leidimas)
Magistro darbo rašymas:
mokomasis leidinys
The Cambridge Companion
to Performance Studies
(theatre studies)
The Routledge Introduction
to Theatre and Performance
Studies (theatre studies)
The Routledge companion to
philosophy and film (film
studies)

2009

Additional study sources
Kardelis, K.
2002
Spitzer, M.

2004

Flick, U.; Kardorff,
E.; Steinke, I. (ed.
by)

2004

Hancock, D. R.;
Algozzine, B.

2006

-

Mokslinių
tyrimų
metodologijos ir metodai
Metaphor
and
Musical
Thought,
A (Very) Brief Refrecher
On The Case Study Method
A Companion to Qualitative
Research
Doing Case Study Research
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-

Place of publication and
publishing house
or an online link

Aidai
https://biblioteka.lmta.lt/wpcontent/uploads/2019/11/Baigia
m%C5%B3j%C5%B3darb%C5%B3-rengimorekomendacijos-1.pdf
Lietuvos muzikos ir teatro
akademija
Kaunas: Judex

Vilnius: Vilniaus universiteto
leidykla
Cambridge University Press
Routledge
Routledge.
http://eedu.nbu.bg/pluginfile.php/3030
72/mod_resource/content/0/978
0415771665__Paisley_Livings__The_Routledge_Companion_t
o_Philosophy_and_Film__Routledge.pdf
-

Kaunas, Judex,

-

Chicago
and
London:
University of Chicago
http://www.sagepub.com/upmdata/41407_1.pdf
London: SAGE Publications
http://sdhprc.ir/download/A_Co
mpanion_to_qualitative_researc
h.pdf
Teachers College
Columbia University
[PDF] Doing Case Study

Pickering, M. (ed.
by)

2008

Research
Methods
Cultural Studies

Stam, R.

2000

Film Theory. An Introduction
(film studies)

Research: A Practical Guide
for...
Edinburgh University Press.
http://lcst3789.files.wordpress.c
om/2012/01/pickering_ed__res
earch_methods_in_cultural_stu
dies.pdf
Oxford.
https://literaturaefilme.files.wor
dpress.com/2013/08/robertstam-film-theory-anintroduction-2000.pdf

for

Approved by the Department of Ethnomusicology: date, No. of protocol
Approved by the Department of Art History and Theory: date, No. of protocol
Approved by the Department of Musicology: date, No. of protocol
Date and No. of registration in the register of study subjects (modules)

FINAL MASTER’S THESIS
Subject (module) title in Lithuanian and
Code
English
Baigiamasis magistro darbas / Final Master’s M184220
Thesis
Lecturer (s)
Coordinator:
Assoc. Prof. Dr. Laima Budzinauskienė
Other (s):
Assoc. Prof. Dr. Ramunė Balevičiūtė

Study programme (s)
Art Theory (all specialisations)
Division
Department of Musicology, Department of
Ethnomusicology, Department of Art
History and Theory
Type of a subject (module)

Study cycle
Second (master’s studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Individual
Four (IV) semesters
Lithuanian, English
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Research paper
Not applicable
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
30
800
16
784
Aim of the subject (module)
To independently prepare and defend a master’s thesis, showing the skills acquired during the study period: to identify
and explain the relevant problem in the field; to analyse the phenomena of music, stage and film art from a theoretical
and problematic perspective; to select and apply relevant methods of musicology/ethnomusicology/theatre studies/film
studies and other humanities; to raise new research hypotheses, to argue the research conclusions; to link the sources
mentioned in the list of references with the researched problems; to comply with the requirements (of form and content)
for the master’s thesis; to express thoughts fluently and correctly, to think logically and argumentatively; to use
scientific and professional terms correctly; to write a coherent, reasoned master’s thesis based on theoretical and
practical knowledge and methods; and to be able to present the research smoothly, substantiate the conclusions and
answer the questions accurately and comprehensively.
Short annotation (up to 500 characters) of the subject (module)
The Final Master’s Thesis is a subject taking up the theoretical and practical competencies of a musicologist,
ethnomusicologist, theatrologist or film researcher, acquired during the studies of the subject Research Paper, during
which the student conducts, describes and presents a historical and(or) relevant theoretical study of a selected
phenomenon of music, theatre, film and/or audiovisual arts, based on modern methods and theories of history and
theory of arts and other humanities.
Expected study results of the
programme

Expected study results of the
study subject (module)
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Methods of subject
studies

Assessment
methods applied
for student

achievements
• Knowledge and its application
The graduate will know and be able to In written papers, the student will
name and critically assess patterns of a be able to name and critically
particular cultural (ethnic and assess particular cultural and art
professional) and artistic (music, phenomena, and the patterns of a
theatre, film) phenomenon, period or period and problem, as well as be
problem, and relate them with the able to rely on the latest research
latest research results and theoretical findings
and
theoretical
assumptions. (1.1.)
assumptions.
The graduate will know traditional and
contemporary forms of the field of
history and theory of arts, be familiar
with trends of art and science, be
aware of methods of history and theory
of arts and other humanities, and be
able to apply them while carrying on
individual creative work, scientific
and/or applied research. (1.2.)

The graduate will be able to
individually accumulate, analyse,
summarise
and
interpret
the
accumulated information, contexts of
artistic and cultural phenomena and
their causal relations, and to formulate,
develop and substantiate critically
reasoned ideas. (1.3.)

The student will know the modern
scientific theories and methods of
Lithuanian and international
researchers as related to the field
of history and theory of arts, and
will be able to apply them in an
innovative way in solving the
problems of music, theatre or film
art and/or practice.
The student will be able to
evaluate the transformations of
theatre and film art from an
interdisciplinary perspective, to
relate them to the socio-cultural
context and modern theories of
social and cultural development.
The student will be theoretically
acquainted and will have mastered
the latest methods suitable for
interdisciplinary,
intercultural
research
of
ethnic
music
(ethnomusicology).
The student will be able to
independently
analyse
and
critically evaluate empirical and
theoretical data.
The student will be able to
independently analyse, interpret
and critically argue the collected
material in the research and
written works.
The student will be able to
substantiate and prepare research
instruments suitable for the
diagnosis of the selected research
object
empirically
and
methodologically.
The student will be able to present
the research and the chosen
methodology during the exam.

The graduate will have knowledge on
methodology of scientific research, its
course and stages, understand the
connections between theory and
practice, and be able to apply this
knowledge in scientific research
and/or applied activities substantiating
the suitability of the selected methods
in terms of the purpose of the scientific
research. (1.4.)
• Research skills
By applying contemporary theories, The student will be able to apply
methods and practical knowledge of modern theories and methods of
history and theory of arts, the graduate history and theory of arts, clearly
will be able to identify the relevant formulate a scientific problem and
scientific problem, formulate an the original hypothesis of
original scientific hypothesis and scientific or applied research and
substantially defend it. (2.1.)
substantiate it, argue the research
object and theoretical approaches.
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Individual lectures,
independent
work
(studies of literature
and other sources,
preparation
of
theoretical
and
research parts of a
research
paper),
consultations.

Work during the
semester (collection
of empirical data,
analysis,
text
writing, analysis of
scientific literature
and presentation of
master’s thesis in
writing), defence.

In his/her research the graduate will be
able to choose and creatively apply
individually selected methods and
methodologies,
summarise,
and
substantially interpret the accumulated
information, and assess it in a critical
manner. (2.2.)

By applying contemporary scientific
methods and theories, the graduate
will be able to defend the hypothesis of
scientific or applied research, and the
identified problems of art (music,
theatre or film) theory and/or practice.
(2.3.)
The graduate will be able to perform
research and/or applied research work
according to the prepared individual
research project, apply appropriate
research methodologies, evaluate
research results, determine their
reliability, and formulate research
findings and recommendations. (2.4.)
Special skills
By applying various principles and
methods of history and theory of arts,
the graduate will be able to critically
and analytically assess information,
generate and implement new ideas,
explore contemporary artistic and
cultural context, establish new ideas
and implement them both individually
and in a group. (3.2.)
Following principles of professional
ethics, the graduate will be able to
constructively, substantially, and
critically assess his/her own research
including research carried out by
others, determine and identify
shortcomings and problems, suggest
solutions and apply appropriate
methodologies. (3.3.)
Social skills
The graduate will be able to monitor
and record their own and/or group’s
workflow, cooperate with other
research participants and/or members
of the professional field, solve
problems, while at the same time
taking responsibility for their actions
and ideas. (4.2.)

The student will be able to use
independently selected literature,
databases and scientific sources
related to a specific research topic
in his/her written works.
The student will be able to write
fluently and argumentatively
about
the
chosen
object
(phenomenon) in the field of
music, theatre or film.
In the research work prepared
each semester, the student will be
able to present reasoned critical
evaluations on the chosen topic of
science or applied research.
The student will be able to
properly select and apply research
methods and sources, as well as to
analyse
and
systematise
information, summarise and
formulate conclusions when
describing the research.
In the prepared research paper, the
student will be able to summarise
the information found, as well as
research and formulate his/her
own scientific insights by
applying various principles and
methods of history and theory of
arts.
The student will know the
principles of professional ethics,
which will be used in the
implementation of the selected
research project – he/she will be
able to apply appropriate research
methodologies, evaluate research
results, determine their reliability.
During the implementation of an
applied project, the graduate will
be able to assemble a team for the
implementation of the project,
coordinate the workflow and
present the results obtained.
The graduate will be able to raise
and solve the problems regarding
the
ethnogenesis,
cultural
influences,
universality
(ethnomusicology)
of
the
researched phenomenon.

Personal skills
The graduate will be able to deepen The student will participate in the
empirical and theoretical knowledge in student conference organised by
a motivated and systematic way, the LMTA, where he/she will
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individually
improve
his/her
professional
abilities
and
competencies, and identify and design
goals for his/her professional activities
while purposefully pursuing them.
(5.1.)
The graduate will be able to
individually
solve
professional
problems arising in an unknown,
changing,
and
interdisciplinary
environment. (5.2.)

summarise and interpret the
contexts of the studied cultural
phenomena, their causal relations,
analyse
and
evaluate
the
phenomena of music, theatre,
film, as well as the creative and
performance-related processes.
In his/her research work, the
student will reveal the acquired
knowledge on the patterns of
music, theatre or film perception,
performance
and
creative
processes,
as
well
as
understanding
of
modern
interdisciplinary theories and
methods of the analysis of the
history and theory of arts.

Self-study

Total amount of contact
work

Individual activities

Work in groups

Topics (repertoire requirements)

Theoretical lectures

Contact work

Self-study tasks

1. Systematisation, summarisation and
evaluation of data analysis results.
2. Preparation of the rest of the research
text.
3. Compilation of appendixes.

4

Systematisation and evaluation of results.

4

4. Correction of the introduction, writing
of conclusions, compiling of list of
references.
5. Editing a research paper.
6. Working on the design and format of
the thesis, preparation for the defence

2

Preparation of the text of the research paper
(60–80 pages with appendixes).
Compilation of the appendixes of the
research paper.
Writing of the research paper and
conclusions, preparation of the final list of
references.
Editing a completed research paper.
Working on the design and format of the
thesis, submitting it for evaluation,
preparation of the presentation featuring the
research results.

Total:
Assessment
strategy
Intermediate
assessment

Weight,
%
-

2

2
2

0

0

Assessment
period
At
the
beginning of
March.

16

0

151

Assessment criteria
Joint intermediate assessment for the Art Theory students. The work
is evaluated by the intermediate assessment commission, taking into
account the opinion of the reviewer and the supervisor.
To be assessed:
• Volume of written text (no less than 85 % of research paper)
• Ability to identify and explain a relevant problem in the field;
• Ability to analyse phenomena of music, stage and film art from
the theoretical and problematic perspective,
• Ability to select and apply relevant methods of musicology,
ethnomusicology, theatre studies and film studies and other
humanities;
• Ability to raise new research hypotheses and to argue research
findings;
• Ability to link the sources mentioned in the list of references
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with the researched problems; quantity and diversity of sources;
• Ability to comply with the requirements (of form and content)
for a master’s thesis;
• Ability to present thoughts fluently and correctly, to think
logically and argumentatively; correct use of scientific and
professional terms;
• Ability to write a coherent, reasoned master’s thesis based on
theoretical and practical knowledge and methods;

Defence.

100 %

During
the
final session of
the graduates

During the intermediate assessment, it is stated whether the student
is allowed to defend the final research paper.
The research paper is evaluated by the examination commission,
taking into account the opinion of the reviewer and the supervisor.
To be assessed:
• Ability to identify and explain a relevant problem in the field;
• Ability to analyse phenomena of music, stage and film art from
the theoretical and problematic perspective;
• Ability to select and apply relevant methods of musicology,
ethnomusicology, theatre studies and film studies and other
humanities;
• Ability to raise new research hypotheses and to argue research
findings;
• Ability to link the sources mentioned in the list of references
with the researched problems; quantity and diversity of sources;
• Ability to comply with the requirements (of form and content)
for a master’s thesis;
• Ability to present thoughts fluently and correctly, to think
logically and argumentatively; correct use of scientific and
professional terms;
• Ability to write a coherent, reasoned master’s thesis based on
theoretical and practical knowledge and methods;
• Ability to present the research smoothly during the defense, to
substantiate the conclusions, to answer questions accurately and
in detail.

Substantiation of assessment:
10 points. Excellent. The student managed to fully fulfil requirements determined in the description of the subject. The
student has excellent knowledge of the analysed object (phenomenon, field). The student independently chooses the object
of research; is well acquainted with modern methods of history and theory of arts and humanities, and is able to apply
them in practice; the student independently and reasonably uses the research material and sources, explains the research
results, formulates conclusions. The student is able to think analytically, creatively, originally; he/she uses scientific and
professional terminology accurately, and expresses thoughts in both oral and written form fluently and correctly.
9 points. Very good. The student managed to fulfil requirements determined in the description of the subject. The student
knows the area (phenomenon, object) of analysis. The student chooses the object of research; is well acquainted with
modern methods of history and theory of arts and humanities, and is able to apply them in practice; the student
independently and reasonably uses the research material and sources, explains the research results, formulates conclusions.
He/she uses scientific and professional terminology correctly. He/she also thinks creatively, analytically; fluently expresses
thoughts in both oral and written form.
8 points. Good. The student managed to fulfil requirements determined in the description of the subject. The student knows
the area (phenomenon, object) of analysis. The student chooses the object of research; is well acquainted with modern
methods of history and theory of arts and humanities, and is able to apply them in practice; the student reasonably uses the
research material and sources, explains the research results, formulates conclusions. He/she uses scientific and professional
terminology. He/she also thinks creatively, analytically; fluently expresses thoughts in both oral and written form.
7 points. Highly satisfactory. The student managed to fulfil most of the requirements determined in the description of the
subject. With the help of the lecturer, the student chooses the object of research and the methods of the history and theory
of arts and humanities required for its analysis. He/she uses theoretical and empirical research material, is able to clearly
explain research conclusions and their importance. He/she also uses scientific and professional terminology.
6 points. Satisfactory. The student managed to fulfil almost half of the requirements determined in the description of the
subject. With the help of the lecturer, the student chooses the object of research and the methods of the history and theory
of arts and humanities required for its analysis. He/she uses scientific and professional terminology incorrectly.
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5 points. Sufficient. The student managed to fulfil half of the requirements determined in the description of the subject.
The student has poor knowledge of the area of analysis, knowledge of theoretical methods of analysis is insufficient. The
master’s thesis was prepared with the help of a lecturer.
4 points. Unsatisfactory. The student did not manage to fulfil requirements determined in the description of the subject.
Author

Year of
issue

Title

Number of
the periodical
or volume of
the
publication
Additional study sources
Kaip rašyti mokslinį darbą
-

Rienecker,
L.;
Jørgensen, P.S.
Vasinauskaitė, R.

2003
2017

Baigiamųjų bakalauro ir
magistro darbų metodinės
rekomendacijos

Umbrasienė,
V.;
Žukienė, J. (comp. by)
Kardelis, K.

2007

Lakis, L.

2000

Davis, T. (ed. by)

2008

Fischer-Lichte,
E.
(Arjomand M., Mosse
R.)
Livingston, P.;
Plantinga, C.

2014

Muzikologijos
studijų
bakalauro ir magistro darbai
Mokslinių
tyrimų
metodologija ir
metodai (2-asis pataisytas ir
papildytas leidimas)
Magistro darbo rašymas:
mokomasis leidinys
The Cambridge Companion
to Performance Studies
(theatre studies)
The Routledge introduction
to theatre and performance
studies
The Routledge companion to
philosophy and film (film
studies)

Kardelis, K.

2002

Spitzer, M.

2004

Flick, U.; Kardorff, E.;
Steinke, I. (ed. by)

2004

Hancock, D. R.;
Algozzine, B.

2006

Doing Case Study Research

Pickering, M. (ed. by)

2008

Research
Methods
Cultural Studies

2002

2009

14

Aidai
https://biblioteka.lmta.lt/wpcontent/uploads/2019/11/Baigia
m%C5%B3j%C5%B3darb%C5%B3-rengimorekomendacijos-1.pdf

-

Additional study sources
Mokslinių
tyrimų metodologijos ir metodai
Metaphor
and
Musical Thought,
A (Very) Brief Refrecher
On The Case Study Method
A Companion to Qualitative
Research

for

Place of publication and
publishing house
or an online link

Lietuvos muzikos
akademija
Kaunas: Judex

ir

teatro

Vilnius: Vilniaus universiteto
leidykla
Cambridge University Press
Routledge
Routledge.
http://eedu.nbu.bg/pluginfile.php/3030
72/mod_resource/content/0/978
0415771665__Paisley_Livings__The_Routledge_Companion_t
o_Philosophy_and_Film__Routledge.pdf
Kaunas, Judex,
Chicago
and
London:
University of Chicago
http://www.sagepub.com/upmdata/41407_1.pdf
London: SAGE Publications
http://sdhprc.ir/download/A_Co
mpanion_to_qualitative_researc
h.pdf
Teachers College
Columbia University
[PDF] Doing Case Study
Research: A Practical Guide
for...
Edinburgh University Press.
http://lcst3789.files.wordpress.c
om/2012/01/pickering_ed__res
earch_methods_in_cultural_stu

Stam, R.

2000

dies.pdf
Oxford.
https://literaturaefilme.files.wor
dpress.com/2013/08/robertstam-film-theory-anintroduction-2000.pdf

Film Theory. An Introduction
(film studies)

Approved by the Department of Ethnomusicology: date, No. of protocol
Approved by the Department of Art History and Theory: date, No. of protocol
Approved by the Department of Musicology: date, No. of protocol
Date and No. of registration in the register of study subjects (modules)

THEORIES OF CULTURE
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Kultūros teorijos / Theories of Culture
M164920
Theatre Art, Art Theory
Lecturer (s)
Division
Coordinator: Prof. Dr. R. Vasinauskaitė
Department of Art Theory and History
Other (s): Assoc. Prof. Dr. R. Motiekaitis
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, combined,
First (I) year, first (I) semester / Theatre Art,
Lithuanian
distance learning.
Art Theory
Requirements for the accepted student
Prerequisites:
Minor requirements (if applicable)
Not applicable
Not applicable
Volume of the subject
Total student workload (in
Average contact hours
Average self-study hours
(module) in credits
hours)
5
133 (30 + 103)
30 (16 + 14)
103
Aim of the subject (module)
The aim of the subject (module) is to provide the student with knowledge on the most significant self-interpretation
strategies of contemporary Western culture; teach the student to clearly understand problems and complexity of cultural
being, refer to examples and learn to identify these problems and complexity in a cultural way, and explain their nature;
be able to find and understand, differentiate, compare and critically assess paradigmatic cultural differences in the
history of Western culture; be able to synthesise accumulated theoretical knowledge while describing his/her own
cultural being; critically and analytically assess own cultural practice, and be able to assess it in a broader context of
Western culture.
Short annotation (up to 500 characters) of the subject (module)
During the studies of this subject the student will be familiarised with different theoretical traditions of cultural
interpretation established after the crisis of classical philosophy, which was dictating principles of cultural analysis.
During the lectures and seminars, the lecturer will present many examples helping to reconstruct the most significant
paradigms of cultural interpretation in the 20th century and reveal changes in cultural interpretation occurring after
changes in self-awareness of intellectuals without the need of encyclopaedic precision when analysing very broad
peripteries of cultural research of the 20th century. Furthermore, in the lectures of this subject the student will analyse
aspects applied in different disciplines of social sciences (cultural sociology, cultural anthropology, semiotics and
communication theory) carrying on research on culture. Analysing cultural problems of the 20th century, the lecturer
will carry on discussions providing the opportunity to actualise and apply peculiar experience of LAMT (Lithuanian
Academy of Music and Theatre) students.
Expected study results of the
programme
The graduate will know the context
of theatre art, the latest forms of
theatre, and trends of changes in

Expected study results of
the study subject
(module)
The graduate will know
fundamental strategies of
self-interpreting
of
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Methods of subject
studies
Presentation of
theoretical material,
explanation,

Assessment methods
applied for student
achievements
Written survey, testing,
paper, and exam.

contemporary
Western
culture and be able to
identify them.

illustration and
commenting;
presentation of
practical examples,
analysis,
commenting,
conversation,
discussions,
problematic
lecturing, case
studies, self-study
(studies on literature,
preparation of paper,
and others).

The
graduate
will
understand and be able to
analyse, compare, classify,
and critically assess artistic
phenomena in the context of
contemporary culture.

The graduate will be able to
apply learned strategies of
cultural self-interpretation
and theoretical principles in
his / her own practical
cultural
activity
understanding
the
responsibility for its impact
on
sociocultural
environment.

Topics (repertoire requirements)

Contact activities
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S
e
l
f
s
t
u
d
y

stage art and culture, understand the
meaning of artistic research, be able
to identify problems of suggested
ideas, and determine boundaries of
the field of artistic research. (Theatre
Art, 1.1.)
The graduate will know and be able
to name and critically assess patterns
of a particular cultural (ethnic and
professional) and artistic (music,
theatre, film) phenomenon, period,
or problem, and relate them to the
latest results of scientific research
and theoretical assumptions. (Art
Theory, 1.1.)
The graduate will be able to assess
the originality and relevance of a
creative project and artistic research
using analogies of national and
international theatre experiences.
(Theatre Art, 2.3.)
The graduate will be able to
individually accumulate, analyse,
summarise, and interpret the
accumulated information, contexts
of artistic and cultural phenomena
and their causal relations, and to
formulate, develop and substantiate
critically reasoned ideas. (Art
Theory, 1.3.)
The graduate will be able to
understand
and
assess
the
phenomena of art (music, theatre,
film) from the interdisciplinary interdomain perspective, relating the
transformations of these arts to the
relevant sociocultural context. (Art
Theory, 3.1.)
The graduate will be able to
perceive, express and deepen his/her
individuality,
initiate,
and
implement original ideas; being
aware of the responsibility for the
impact of decisions on the
sociocultural environment, he/she
will be able to take the initiative in
solving emerging issues. (Theatre
Art, 5.2.)
The graduate will understand the
importance of cultural values and
cultural diversity and take moral
responsibility for the impact of
scientific and creative activities on
the environment and social, cultural,
and economic development of the
society. (Art Theory, 5.3.)

Self-study tasks

Assessment strategy

Individual
activities
Total hours of
contact activities

Group activities

Group lectures
1. Introduction Familiarisation with the
content of the subject, assessment
requirements, and literature sources.
Modernistic and postmodernistic
conceptions of culture.
2. Cultural perception in classical
philosophy.
3. Conception of culture in the Age of
Enlightenment.
4. Criticism of conception of classical
culture (F. Nietzsche, K. Marx, Z. Freud).
5. Crisis in the conception of classical
culture and changes in the self-awareness
of intellectuals.
6. Postmodernistic diversity in conceptions
of different cultures.
7. Intellectuals of the Weimar Republic.
8. Psychoanalytical interpretation of
culture.
9. Structuralistic interpretation of culture.
10. Cultural anthropological conception of
culture.
11. Sociological conception of culture.
12. Hermeneutic conception of culture.
Total:

2

2

8

2

2

8

2

4

8

2

2

4

8

1

2

3

8

1

2

3

8

1
1

1

2

8

1

2

8

1

1

2

8

1

1

2

8

1
1
16

1
1
14

2
2
0

10
13
103

2

0

Weight
(%)
20

Assessment
period
During the whole
semester

Participation in seminars.

50

During the whole
semester

Exam

30

During the exam
session

Participation in lectures
(topics are assessed in
writing)

Review and analysis of literature and
other sources of information,
preparation of paper,
and preparation for seminars, case
analysis and exam.

Assessment criteria
Accumulative score (participation in lectures and
seminars) amounts for 80 percent of final
assessment of the subject Theories of Culture.
•

During the seminars the lecturer will assess
student's active participation, involvement in
discussions, and substantiation of opinion
applying theoretical knowledge (he/she forms
problems and carries on the analysis referring
to course material).

During the written assessment and exam, the
lecturer will focus on:
•
•
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knowledge on fundamental contemporary
strategies of self- interpretation of Western
culture.
application of acquired theoretical knowledge
in the analysis of provided topic.

•

Author

Year of
issue

Required study sources
Appleby, J. et al.

1998

Dinzelbacher, P.

1998

Gadamer, H. G.
Gay, P.

1999
1994

Gellner, E.

1993

Harris, M.
Hof, U. I.
Kavolis, V.
Lyotard, J. F.
Sloterdijk, P.
Walzer, M.
Additional study sources
Fischer-Lichte, E.

1998
1996
1995
1993
1999
1992

Maria M. Delgado and
Dan Rebellato
Bakutytė, V.

2010

Balevičiūtė, R.

2014

2014

2014

Title

ability to compare, classify and critically
assess acquired knowledge and abilities in the
context of contemporary culture.
Number of
the
periodical or
volume of the
publication

Place of publication and
publishing house
or an online link

Tiesos sakymas apie
istoriją
Europos mentaliteto
istorija
Istorija, menas, kalba
Weimaro kultūra:
autsaiderių Vokietija
1919 – 1933
Postmodernizmas, protas
ir religija
Kultūrinė antropologija
Švietimo epochos Europa
Kultūrinė psichologija
Postmodernus būvis
Ciniškojo proto kritika
Kritikų draugija

Vilnius: Margi raštai

The Routledge
introduction to theatre
and performance studies
Contemporary European
theatre directors
XVI-XIX a. Lietuvos
muzikinio gyvenimo
atodangos
Acting reconsidered: new
approaches to actor's
work: a collection of
scientific articles

London: Routledge

Vilnius: Aidai
Vilnius: Baltos lankos
Vilnius: Amžius

Vilnius: Pradai
Vilnius: Tvermė
Vilnius: Baltos lankos
Vilnius: Baltos lankos
Vilnius: Baltos lankos
Vilnius: Alma Littera
Vilnius: Pradai

London; New York:
Routledge
Vilnius: Lietuvos kultūros
tyrimų institutas
Lithuanian Academy of
Music and Theatre

Approved by the Department of Art History and Theory: date, No. of
protocol
Date and No. of registration in the register of study subjects (modules)

INTERDISCIPLINARY ART RESEARCH SEMINARS
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Tarpdalykiniai menotyros seminarai /
M184120
Art Theory
Interdisciplinary Art Research Seminars
Lecturer (s)
Division
Coordinator:
Prof. Dr. Rūta Stanevičiūtė-Kelmickienė
Department of Music History
Other (s):
Prof. Dr. Daiva Vyčinienė
Prof. Dr. Rasa Vasinauskaitė
Assoc. Prof. Dr Lina Kaminskaitė-Jančorienė
Study cycle
Type of a subject (module)
Second
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
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Classroom, combined, distance
First and second (I-II) year, second and
Lithuanian
learning.
third (II-III) semesters / Art Theory
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Not applicable
Not applicable
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
10
266 (133 + 133)
60 (30 + 30)
206 (103 + 103)
Aim of the subject (module)
The aim of the subject (module) is to familiarise the student with the conception and methodology of interdisciplinary
research of art history, interdisciplinary research of stage and screen art in contemporary art history, and their
connection with culture. The subject (module) also aims for the student to acquire methodological knowledge and
practical skills necessary while implementing interdisciplinary research of contemporary culture of art history.
Short annotation (up to 500 characters) of the subject (module)
During lectures the student will be provided with the review of latest research and scientific works implemented in
Europe and Lithuania on branches of art history, i.e., musicology, ethnomusicology, theatre and film studies. In these
studies, the student will also analyse trends of changes in the art history considering the interdisciplinary context and
discuss on relevant and newly forming research paradigms. During lectures and seminars, the student will be
familiarised with interdisciplinary objects of research on art history and go deep into their practical application. The
student will also learn processes and stages of research on the development of art and culture (planning, organisation,
and implementation). During seminars guest lecturers will analyse the most relevant trends and practical outcomes of
interdisciplinary research on art history.

Expected study results of the
programme

The graduate will know and be able
to name and critically assess patterns
of a particular cultural (ethnic and
professional) and artistic (music,
theatre, film) phenomenon, period,
or problem, and relate them to the
latest research results and theoretical
assumptions. (Art Theory, 1.1.)

In his/her research the graduate will
be able to select and creatively apply
individually selected methods and
methodologies, summarise and
substantially interpret the
accumulated information, and assess
it in a critical manner. (Art Theory,
2.2.)
Applying various principles and
methods of art history, the graduate
will be able to assess critically and
analytically provided information,
generate, and implement new ideas,
explore contemporary artistic and
cultural context, establish new ideas
and implement them both
individually and in a group. (Art
Theory, 3.2.)

Expected study results of the
study subject (module)

Methods of
subject studies

Assessment
methods applied
for student
achievements

The graduate will know and be
able to explain theoretical and
methodological substantiation of
interdisciplinary research on art
history, particularity and
methodology of interdisciplinary
research on art history,
opportunities and methods of its
interaction with cultural
development, and programmatic
distribution of interdisciplinary
research on art history in the EU
and Lithuania.
The graduate will be able to find,
collect and critically analyse
information on development of
interdisciplinary research on stage
and screen arts, musicology,
ethnomusicology, theatre and film
studies, also including problems,
good practice and cultural
contextualisation.
The graduate will be able to
systematise and interpret objects,
methods and results of
interdisciplinary research on art
history.
When analysing and interpreting
selected stage and screen art
phenomena, musicology and
ethnology, the graduate will be
able to apply relevant methods of
interdisciplinary research.

Presentation of
theoretical
material,
explanation,
illustration and
commenting;
presentation of
practical
examples,
analysis,
commenting,
communication,
seminars,
discussions,
problematic
lecturing, case
studies, and selfstudy
(preparation of
reports, analysis
of scientific
literature and its
recension).

Accumulative
assessment: works
carried out during
seminars (report,
thematic analysis),
and the exam
(written and oral).
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The graduate will be able to initiate
and implement original projects
requiring the competencies of an art
historian and critic
(ethnomusicologist, musicologist,
theatrologist, film critic) in various
cultural, artistic, and educational
institutions as well as in applied or
academic activities. (Art Theory,
3.4)
The graduate will be able to
professionally and substantially
convey (both in written and oral
forms) theoretical basics,
conclusions of original research,
knowledge on artistic phenomena
and both artistic and cultural
contexts to specialists from his/her
field, professionals from other fields
and the society. (Art Theory, 4.4.)

The graduate will be able to carry
out applied research activities and
scientific research, and implement
them in projects of cultural
development.
The graduate will be able to name
cultural significance, benefits for
the society and opportunities for
the distribution of original projects
and carried out research.
The graduate will be able to apply
sources and results of
interdisciplinary research on the art
history for the purposes associated
with study, scientific and cultural
activities.

First (I) semester (M1)
1. Introductory lecture. Object, aims,
requirements, literature, and online
resources of the subject.
2. Art history and interdisciplinary research:
theoretical access, principles of research,
objects, methodology, and methods.
Contemporary position of musicology and
its interaction with interdisciplinary
research.
3. Changes in musicological paradigms in
the 21st century: cultural turn. Application
of social and anthropological methods in
research on musical culture.
4. Changes in musicological paradigms in
the 21st century: material, affective and
diasporic turns. Interdisciplinary research on
music and contemporary studies of
fulfilment.
5. Art history and digital humanities.
Development of applied research. Lecture
by guest lecturer.
6. Contemporary theatre: contemporary
theatre and performance studies:
interdisciplinary approach.
7. The role of spectator in contemporary
spectacle. Spectator as an observer,
participant, and performer. Sociological ant
aesthetical accesses.

Total hours of contact
activities

Self-study tasks

Self-study

Individual activities

Topics (repertoire requirements)

Group activities

Group lectures

Contact activities

Analysis of scientific literature.
1

1

2

1

3

3

10

2

2

4

10

2

2

4

10

2

2

10

1

1

10

1

2

3
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10

Analysis of scientific literature,
collection of material on stage and
screen arts, and preparation of
seminar report.

Collection, analysis and
systematisation of scientific
literature and material on stage
and screen arts.
Analysis of scientific literature.

Analysis of scientific literature,
collection of material on stage and
screen arts, and preparation of
seminar report.

8. Stage and authorial theatre: artistic and
social aspects. Stage narratives, discourses,
and performances. Analysis of theatrical
discourse.
9. Stage adaptation. Opera, drama and video
technologies. Music in the contemporary
drama theatre.
10. Transformations in the musical theatre.
Dramatisation of music and musicalisation
of drama. Lecture by guest lecturer.
11. Theatre of social reality / engaged
theatre. Theories and practice of applied,
biographic, social, collaborative creativity,
site-specific, and immersive theatre.
Total:
Second (II) semester (M2)
1. Film studies and classical
interdisciplinary accesses (narratology,
psychoanalysis, gender studies, sociology,
memory, etc.).
2. New history of film: film studies and
social, spatial and cultural turn (research on
infrastructure, film distribution, audiences,
experience in film showing spaces, etc.).
3. Digital turn in film studies (impact of
computerisation, collision of new media,
and changes in the organisation of film
industry).
4. Formation of expanded film conception
(impact of contemporary and video art, nonconventional space for film showing).
5. Ethnomusicology in the 21st century:
interdisciplinary accesses. Tradition, postmodernism, and post-colonialism.
Phenomena of World Music.
Phenomenological and performative
theories, psychological reconstruction.
Cognitive research. Conventional
terminology, knowledge, and
(ethno)linguistics.
6. Application of methods of
anthropological and social sciences in
research on ethnic music: aspects of gender,
identification, experience, and
communication. Conception of other in
ethnomusicology. Musical dialogue and
questions on cultural politics.
7. Acoustic methods in musicology and
ethnomusicology.

2

2

2

10

2

4

10

Preparation for seminar and
analysis of artistic examples.

2

10

Analysis of scientific literature
and video material.

2

2

2

4

10

16

14

30

103

2

2

4

10

2

2

4

10

2

2

4

10

2

2

4

10

2

2

4

10

Analysis of scientific literature
and video material, preparation for
the exam.

Analysis of scientific literature
and different cases, collection of
material on stage and screen arts,
and preparation for seminars.

Analysis of scientific literature
and examples.

Analysis of scientific literature,
collection of material, and
preparation of seminar report.
2

2

4

10

1

1

2

10

1

1

2

10

1

2

10

1

1

13

30

103

8. Statistical methods in art history.

9. Contemporary development in
interdisciplinary research on art history:
thematic analysis.
10. Summary of the course and discussion
on preparation for the exam.
Total:

Analysis of scientific literature
and video material.

16

14
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Analysis of scientific literature,
collection of material, laboratory
work.
Analysis of scientific literature,
collection of material, laboratory
work.
Analysis of scientific literature,
collection of material.
Preparation for the exam.

Seminars

Weight
(%)
30

Assessment
period
During the
semester

Thematic analysis

20

During the
semester

Exam

50

During the
exam
session

Assessment strategy

Author

Required study sources
Clayton, Martin; Gerbert,
Trevor; and Richard
Middleton (eds.)
Johnson, Julian

Year
of
issue

Assessment criteria
The lecturer will assess student's ability to master theoretical
and historical knowledge, critical and analytical thinking,
ability to disclose chosen topic, and active participation in
the discussion.
The lecturer will assess student's abilities to practically
apply knowledge acquired during lectures and ability to
critically assess while substantially defending his/her
approach.
The lecturer will assess student's ability to select and
systematise sources and scientific literature necessary for the
research on chosen topic, establish methodology and
strategy of the research, think critically and analytically,
independently prepare scientific text and form summarising
conclusions, and to present and defend prepared written
analysis.

Title

Number of
the
periodical
or volume
of the
publication

Place of publication
and publishing
house
or an online link

2011

The Cultural Study of Music. A
Critical Introduction

New York, London:
Routledge

2015

Out of Time. Music and the
Making of Modernity
The Routledge Reader on the
Sociology of Music
Musicology. The Key Concepts

Oxford: Oxford
University Press
New York, London:
Routledge
New York, London:
Routledge
London: Palgrave
Macmillan
New York:
Routledge

Shepherd, John, and Kyle
Devine (eds.)
Beard, David, and Kenneth
Gloag
Reilly, Kara (ed.)

2015

Till, Nicholas

2006

Roesner, David

2014

Lavender, Andy

2016

Frieze, James (ed.)

2016

Clarke, Eric, and Nicholas
Cook (eds.)
Gravetter, Frederick J., and
Larry B. Wallnau
Kaufman Shelemay, Kay

2004

Rice, Timothy

2014

2016
2018

2017
2001

Contemporary Approaches to
Adaptation in Theatre
Investigating the entrails. Postoperatic music theatre in Europe.
Contemporary Theatres in Europe.
A critical companion (ed. by Joe
Kelleher and Nicholas Ridout), p.
34-46.
Musicality in theatre: music as
model, method, and metaphor in
theatre-making
Performance in the Twenty-First
Century. Theatres of Engagement
Reframing Immersive Theatre. The
Politics and Pragmatics of
Participatory Performance
Empirical musicology. Aims,
methods, prospects
Statistics for the Behavioral
Sciences
Toward an Ethnomusicology of
the Early Music Movement:
Thoughts on Bridging Disciplines
and Musical Worlds.
Ethnomusicology, p. 1-29.
Ethnomusicology: A Very Short
Introduction
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Farnham: Ashgate

New York:
Routledge
Liverpool: Palgrave
Macmillan
New York: Oxford
University Press
Boston, MA:
Cengage Learning
Vol. 45, No.
1

Oxford: Oxford
University Press

Titon, Jeff T.

2015

Hill, John, and Pamela
Church Gibson (eds.)
Elsaesser, Thomas, and
Malte Hagener
Biltereyst, Daniel; Maltby,
Richard, and Philippe Meers
(eds.)
Manovich, Lev
Youngblood, Gene

1998
2012
2019

Ethnomusicology as the Study of
People Making Music.
Muzikološki zbornik /
Musicological annual, 175-185.
https://doi.org/10.4312/mz.51.2.17
5-185
The Oxford Guide to Film Studies

LI (2)

Oxford University
Press
Mintis

Kino teorija: įvadas per juslių
prizmę
The Routledge Companion to New
Cinema History

Routledge

2001
2020

Naujųjų medijų kalba
Expanded Cinema

VšĮ Mene
Fordham University
Press

Additional study sources
Goštautienė, Rūta (ed.)
Kershaw, Baz, and Helen
Nicholson

2007
2011

Muzika kaip kultūros tekstas
Research Methods in Theatre and
Performance

Ambrazevičius, Rytis

2003

Tradicinis dainavimas ir akustinė
analizė: egzotiškas objektas ir
egzotiškas metodas

Vilnius: Apostrofa
Edinburgh:
Edinburgh University
Press
Vilnius: Lietuvių
literatūros ir
tautosakos institutas

Milewski, Emil G.

2004

The Essentials of Statistics I

Milewski, Emil G.

2001

The Essentials of Statistics II

Račiūnaitė-Vyčinienė, Daiva

2018

Sutartinių audos

Arlauskaitė, Natalija

2014

Marchessault, Janine, and
Susan Lord (eds.)

2007

Savi ir svetimi olimpai:
ekranizacijos tarp pasakojimo
teorijos ir kultūros kritikos
Fluid Screens, Expanded Cinema

Tautosakos
darbai,
XVIII
(XXV): 190210

Piscataway, NJ:
Research &
Education
Association
Piscataway, NJ:
Research &
Education
Association
Vilnius: Lietuvos
muzikos ir teatro
akademija
Vilniaus universiteto
leidykla
University of Toronto
Press

Approved by the Department of Music History: date and No. of protocol
Date and No. of registration in the register of study subjects (modules)

COGNITIVE PSYCHOLOGY OF MUSIC
Subject (module) title in Lithuanian and
English
Kognityvinė muzikos psichologija / Cognitive
Psychology of Music
Lecturer (s)
Coordinator:
Other (s):
Study cycle

Code

Study programme (s)

M03020

Composition, Art Theory
(Ethnomusicology), Music Therapy,
and all others
Division
Department of Ethnomusicology

Prof. Dr. Rytis Ambrazevičius

Type of a subject (module)
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Second (Master's studies)
Form of implementation
Classroom, combined, distance
learning.

Mandatory, optional
Execution period/Study programme
Language (s) of instruction
First (I) year, first (I) semester /
Lithuanian, English
Composition.
First (I) year, first (I) semester / Art
Theory, Ethnomusicology.
Second (II) year, third (III) semester /
Music Therapy (alternative).
Autumn semester / Optional subject
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Completed course of Musical Acoustics or appropriate
Not applicable.
knowledge on the subject.
Volume of the subject
Total student workload
Average contact
Average self-study hours
(module) in credits
(in hours)
hours
5
133
34
99
Aim of the subject (module)
The aim of the subject (module) is to familiarise the student with contemporary theories of musical perception,
cognition and research, and to develop his/her abilities to individually interpret the phenomena of musical perception
and cognition.
Short annotation (up to 500 characters) of the subject (module)
During the subject studies the student will be familiarised with contemporary theories and research of music
psychology including different aspects of music perception and cognition. The subject covers psychoacoustics of
pitch, harmony, volume and timbre, consonance and dissonance, coherence, harmony, tonality and melody (aspects
of composition and recognition), metric rhythm and structure, parallels of music and speech hierarchy, gestalt
principles, analysis of sonic environment, tendencies of musical information (operational unit, types of memory,
differentiation between informational flows, etc.), musical performance, impromptu, emotion and expression,
psychology of composition, neuromusicology, phylogenesis and ontogenesis of musical perception, and comparative
perception and cognition of music. Subject studies will be organised as seminars where knowledge is assessed during
the exam.

Expected study results of the
programme

Expected study results of the
study subject (module)

Following principles of
professional ethics, the graduate
will be able to constructively,
argumentatively and critically
assess his / her own scientific
research including research done
by others, determine and identify
shortcomings and problems,
suggest solutions and apply
appropriate methodologies. (Art
Theory, 3.3.)
1.3. The graduate will be able to
individually accumulate, analyse,
summarise and interpret the
accumulated information,
contexts of artistic and cultural
phenomena including their causal
relations, and to formulate,
develop and substantiate critically
reasoned ideas. (Art Theory, 1.3.)

Applying knowledge on music
psychology, the graduate will be
able to critically assess his/her
creative and scientific works
including works prepared by others
through the prism of phenomena of
musical perception.

Applying contemporary theories,
methods and practical knowledge
on history and theory of arts, the
graduate will be able to identify
the relevant scientific problem,

The graduate will be able to use
literature on music psychology and
apply its research methods.
The graduate will be able to
interpret music styles, genres,
methods of composition and
techniques, and to substantiate their
similarities and differences
applying categories of cognitive
music psychology.
Applying knowledge of cognitive
psychology of music-on-music
elements and cognition of their
systems, the graduate will be able
to analyse musical structures and
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Methods of subject
studies

Assessment
methods applied
for student
achievements

Explanation,
demonstration,
seminars,
completion of
practical tasks,
study of literature
and other sources,
and self-study.

Exam (oral).

formulate the original research
hypothesis and substantially
defend it. (Art Theory, 2.1.)
The graduate will know the
peculiarities of composer’s work,
understand the connections of
music theory and interpretation
traditions with various contexts of
artistic and cultural activity, and
implementing individual creative
projects be able to select and
apply sources of information and
advanced (appropriate and/or
necessary) research methods of
art. (Composition, 1.2.)
The graduate will be able to
analyse processes of ethnic
culture occurring in Lithuania and
in the world, critically evaluate
various phenomena of its
functioning and development in
contemporary culture, analyse
Lithuanian ethnic music in the
context of other musical
traditions, and organising
Lithuanian cultural policy apply
the data of the research on
tradition and cultural identity.
(Art Theory, 3.5.)
The graduate will be able to
initiate and implement innovative
and creative (artistic) projects,
substantiate their relevance and
importance in the field of culture
and art, develop their distribution,
increase accessibility, publicise
results, and be responsible for the
quality of the activity including
its assessment and improvement.
(Composition, 3.2.)
The graduate will be able to learn
and work individually, develop
creative ideas, and effectively and
responsibly use the reflections
and skills from his/her
professional practice motivating
permanent personal and
professional growth.
(Composition, 5.1.)

principles of composition, and will
know how to apply aspects of
cognitive composition.

The graduate will be able to analyse
intercultural differences of
phenomena of cognitive
psychology and present them to the
society.

The graduate will be able to expand
the field of ethnomusicological and
compositional research in the
direction of phenomena of musical
perception.

Individually establishing and
implementing artistic projects or
carrying out research in the fields of
ethnomusicology and composition,
the graduate will be able to apply
knowledge on cognitive psychology
of music.

Introduction Familiarisation with subject
topics, requirements of assessment,

1

1
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Total hours of contact
activities
2

Self-study tasks

Self-study

Individual activities

Topics (repertoire requirements)

Group activities

Group lectures

Contact activities

6

fundamental literature, and topics of selfstudy.
1. Coherence. Concepts. Systems of pitch
categories. Out-of-tuneness and its cultural
aspect. General and specific (for example,
those of raga) elements of coherence.
Cognitive advantages of interval asymmetry.
Coherence and short-term memory. Shades of
pitch categories and other aspects. Fusion of
pitch categories.
2. Elements of melody. Principles of visual
and sonic gestalt (totality). Principle of
proximity. Streaming of melody, its
determinant factors, and its application in
music. Threshold of trill. Rhythmic fission.
Melodic movement: skip and step; factors
determining their differentiation. Types of
melodic movement considering aspects of
implication-realisation (E. Narmour).
3. Melodic line. Tune. Melodic line as a mean
for organisation and memorisation of sounds.
Language and melodic line. Motivation of
tune and methods of its composition
(emphasis). Differences between tune and
coherence. Outlines of C. Krumhansl's tonal
hierarchy. Development of implicit dermic
thinking. Representative melodic schemes.
4. Consonance and dissonance. Issues with
concepts. Helmholtz's theory of combinations.
Theory of tonal fusion (Stumpf). Tonotopic
theory (Plomp & Levelt, Kameoka &
Kuriyagawa).
5. Consonance and dissonance. Theory of
virtual pitch (Terhardt). Theory of streaming
incoherence (Wright & Bregman).
Expectation dissonance (Cazden). Ecological
conceptions of consonance and dissonance.
6. Duration. Concepts. Perception of duration:
perception of different durations, threshold of
perception concerning duration differences
(JND), ontological and virtual duration, and
their musical examples. Duration of the
psychological present time. Psychological
present time, short-term memory and duration
of musical phrase.
7. Rhythm and tempo. Duration of
psychological step and its connection with
average tempo. Spontaneous and preferential
tempo. Perception of pulse and sonic attack.
Categorical perception of rhythm.
8. Basics on the hierarchy of form. Grouping.
Hierarchical structure of a tree. Reductive
hierarchy and hierarchy of grouping.
Hierarchy in Lerdahl and Jackendoff's
generative theory of tonal music. Subjective
rhythmisation. Objective rhythmisation and
grouping rules.
9. Metre. Higher-level hierarchisation. Metre
as the most economical temporal grid and
cognitive pattern (Povel). Hierarchies of
metre. Interaction between grouping and
metrical structure. Prolongational reduction.

1

1

2

6

1

1

2

7

1

1

2

7

1

1

2

7

1

1

2

7

1

1

2

7

1

1

2

7

1

1

2

7
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Study and analysis of literature,
preparation for seminar tasks,
and preparation for the exam.

10. Aspects of durational interpretation.
Rhythmic interpretation. Research on
rhythmic interpretations of I. Bengtsson and
others. Research on interpretations of rhythm
of swing and jazz. Rhythmic interpretation in
folk songs. Factors of metric interpretation.
Ritardando. Asynchronisation.
11. Intonation and rules of performance.
Intonation and vibrato. Intention and
emotional expression. Rule of melodic charge.
Rule of punctuation. Phrasing rule.
12. Cognitive aspects of impromptu. Theories
on motor management and skills. Feedback
and correction of errors. Duration of reaction.
Duration of delay of group impromptu. Motor
memory. Theories of impromptu
development. Formulaic composition in oral
tradition.
13. J. Pressing's model of impromptu.
Impromptu as a sequence of event clusters.
Generation of event clusters, their aspects, and
components of aspects. Associative
generation and generation of interrupt.
14. Emotions: basics. Musical emotions.
Cognitivistic and emotivistic approach.
Emotional models. Research methods of
musical emotions and physiological readings.
15. Cognitive restrictions in composition.
Cognitive sources of compositional
originality. Compositional process.
Compositional and impromptu abilities.
Theories of creativity. Development of
creativity. A composer and his/her listener:
sociocultural aspect and identification of
intentions. Abilities to assess quantitative
originality of musical composition.
Total:
Assessment strategy
Exam

Author

Weight
(%)
100%

Year of
issue

1

1

2

7

1

1

2

7

1

1

2

7

1

1

2

7

1

1

2

7

2

7

30

103

2

16

Assessment
period
During the
exam
session

0

14

Assessment criteria
During the exam the lecturer will assess student's knowledge
and abilities determined as results (objectives) of subject
(module) studies.
The exam will be carried out orally. Assessment will be
done evaluating right answers in percentage:
correct answers to 8.33% of questions – 1 point.
correct answers to 16.67% of questions – 2 points.
correct answers to 25% of questions – 3 points.
correct answers to 33.33% of questions – 4 points.
correct answers to 41.67% of questions – 5 points.
correct answers to 50% of questions – 6 points.
correct answers to 62.5% of questions – 7 points.
correct answers to 75% of questions – 8 points.
correct answers to 87.5% of questions – 9 points.
correct answers to 100% of questions – 10 points.
Number of the
periodical or
volume of the
publication

Title

Required study sources
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Place of publication and
publishing house
or an online link

Ambrazevičius, Rytis

2017

Ambrazevičius, Rytis

2012

Deutsch, Diana (ed.)

1999

Deutsch, Diana (ed.)

2013

Dowling W. J., &
Harwood D. L.
Friberg, Anders, Bresin,
Roberto, & Sundberg,
Johan

1986

Music Cognition

2006

Overview of the KTH
Rule System for Musical
Performance

Hodges, Donald A., &
Sebald, David C.

2011

Hunter, Patrick G., &
Schellenberg, E. Glenn

2010

Music in the Human
Experience. An
Introduction to Music
Psychology
Music and Emotion

Pressing, Jeff

2000

Improvisation: Methods
and Models

Snyder Bob

2000

Thompson, William
Forde

2009

Music and Memory. An
Introduction.
Music, Thought, and
Feeling. Understanding
the Psychology of Music

Cambridge, London: The
MIT Press.
New York, Oxford:
Oxford University Press

Psichologiniai muzikinės
darnos aspektai
Chromaticisms or
Performance Rules?
Evidence from
Traditional Singing
Tonal Hierarchies in
Sutartinės

Kaunas: Technologija

Additional study sources
Ambrazevičius, Rytis
2008

Muzikinio aukščio ir
laiko psichologija
Tembras muzikos
psichologijoje

Vilnius: LMTA
Lietuvos
muzikologija, 13:
6-21

The Psychology of Music
(2nd ed.)
The Psychology of Music
(3rd ed.)

Ambrazevičius, Rytis, &
Wiśniewska, Irena

2008

Ambrazevičius, Rytis, &
Wiśniewska, Irena

2009

Grey, John M.

1977

Multidimensional
Perceptual Scaling of
Musical Timbres

Hall, Donald E.

2002

Musical Acoustics (3rd
edition)
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San Diego [...]: Academic
Press
London, Waltham, San
Diego: Elsevier, Academic
Press
Orlando, San Diego <...>:
Academic Press
Advances in
Cognitive
Psychology, 2(23): 145-161
New York and London:
Routledge. Taylor &
Francis Group
Jones, Mari
Riess, Fay,
Richard R., &
Popper, Arthur N.
(eds.). Music
Perception. 129164
Sloboda, John A.
(ed.). Generative
Processes in
Music. The
Psychology of
Performance,
Improvisation,
and Composition.
129-178

Journal of
Interdisciplinary
Music Studies, 2
(1&2): 19-31
Journal of
Interdisciplinary
Music Studies, 3
(1&2): 45-55
Journal of the
Acoustical
Society of
America, 61(5):
1270-1277

Springer

Oxford: Clarendon Press

http://www.musicstudies.o
rg/JIMS2008/articles/Amb
razevicius_JIMS_0821202
.pdf
http://www.musicstudies.o
rg/JIMS2009/Ambrazevici
us_JIMS_0932103.pdf

Pacific Grove, California:
Brooks/Cole

Hallam, Susan, Cross
Ian, & Thaut, Michael
(eds.)
Howard, David M., &
Angus, Jamie A. S.

2009

Oxford Handbook of
Music Psychology

Oxford: Oxford University
Press

2006

Oxford [...]: Elsevier,
Focal Press

Juslin, Patrik, & Sloboda,
John A. (eds.)
Justus, Timothy C., &
Bharucha, Jamshed J.

2001

Acoustics and
Psychoacoustics (3rd
edition)
Music and Emotion:
Theory and Research
Music Perception and
Cognition

Krumhansl, Carol L.

2000

Rhythm and Pitch in
Music Cognition

Lehmann, Andreas C.,
Sloboda, John A., &
Woody, Robert H.

2007

McAdams, Stephen

1996

Psychology for
Musicians.
Understanding and
Acquiring the Skills
Audition: Cognitive
Psychology of Music

Meredith, David

2003

Parncutt, Richard, &
McPherson, Gary E.
(eds.)

2002

Radocy, R. E.,& Boyle,
J. D.

2012

Rossing, Thomas D.,
Moore, F. Richard, &
Wheeler, Paul A.

2002

Sundberg, Johan

1997

Traube, Caroline

2006

Traube, Caroline, &
Depalle, Philippe

2002

S. Yantis (volume
ed.) & H. Pashler
(series ed.).
Stevens'
Handbook of
Experimental
Psychology. Vol.
1: Sensation and
Perception (3rd
ed.). 453-492
Psychological
Bulletin, 126(1):
159-179

Oxford: Oxford University
Press

R. Llinas & P.
Churchland
(eds.). The MindBrain Continuum.
251-279

The Perception and
Cognition of Pitch
Structure in Tonal Music
The Science &
Psychology of Music
Performance: Creative
Strategies for Teaching
and Learning
Psychological
foundations of musical
behavior (5th ed.)
The Science of Sound
(3rd edition)

Cognitive Aspects of
Music Performance
Instrumental and Vocal
Timbre Perception

New York: Oxford
University Press
New York: Wiley
http://ase.tufts.edu/psychol
ogy/musiccognition/pdfs/Justus_Bhar
ucha_2002.pdf

Cambridge: MIT Press
http://mediatheque.ircam.fr
/articles/textes/McAdams9
6a/
http://www.titanmusic.com
/teaching/2003-03-21pitch.pdf
New York: Oxford
University Press

Springfield, IL: Charles C.
Thomas Publisher, Ltd
San Francisco, Boston,
New York [...]: AddisonWesley Publishing
Company
TMH-QPSR, 2-3:
21-27
http://www-gewi.unigraz.at/staff/parncutt/guest
s/2006/traube/Slides_CTra
ube_timbre.pdf
http://liam.musique.umontr
eal.ca/LIAM_Publications/
Traube_C_ICASSP04.pdf

Timbral Analogies
Between Vowels and
Plucked String Tones
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POLYPHONY OF EUROPEAN NATIONS: HISTORY AND ANTHROPOLOGY
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Course (module) title in Lithuanian and
Code
Study programme (s)
English
Europos tautų polifonija: istorija ir
M184320
Art Theory (Ethnomusicology)
antropologija /Polyphony of European
Nations: History and Anthropology
Lecturer (s)
Division
Coordinator:
Prof. habil. dr. D. Vyčinienė
Department of Ethnomusicology
Other (s):
Study cycle
Type of a subject (module)
Second (Master)
Mandatory
Execution period/Study
Form of implementation
Language (s) of instruction
programme
Classroom, blended, distance
Year I, I semester I /Art Theory
Lithuanian
learning
(ethnomusicology)
Requirements for an accepted student
Prerequisites
Minor requirements (if applicable)
The student should be acquainted with the main concepts of
Not applicable
ethnomusicology (music style, music texture (structure), way of
performing, form, areal, music dialect, etc.), know the
characteristics of Lithuanian traditional music
Volume of the subject
Total student workload (in
Average contact Average self-study
(module) in credits
hours)
hours
hours
5
133
30
103
Purpose of a subject (module)
To acquaint with the specifics and peculiarities of the polyphony of various European nations; to learn to distinguish
between the peculiarities of the differences between old and new style in many traditions; to learn to distinguish
similarities and differences when comparing the traditions of polyphonic singing of European nations with the
polyphony of Lithuanians; to discuss the genesis and ethnogenesis of the European polyphony.
Short subject (module) annotation (up to 500 characters)
Students are introduced to the rich tradition of European polyphony. When discussing the specifics of polyphonic
singing of close (Latvian, Belarusian, Russian, Ukrainian, Estonian, Mordovian) and distant nations (Bulgarian,
Serbian, Croatian, Sardinian, etc.), various contexts (history, religion, language, geographical location, etc.) are
introduced and explained: Attention is paid to ethnocultural relations, general ethnogenesis of some polyphonic
phenomena (common features: forms of polyphony, names of vocal parts, methods of performance, timbre, specifics
of articulation).

Expected study results of the
programme

Expected study subject
(module) study results

The graduate will be able to name
and critically evaluate the patterns
of a specific cultural (ethnic and
professional) and artistic (music,
theatre, other) phenomenon,
period, or problem, and relate
them to the latest research results
and theoretical assumptions (Art
Theory, 1.1).

The graduate will be able to
identify and describe the
characteristics of polyphony that
are characteristic of different
European nations
The graduate will be able to
compare the polyphonic folklore
of different nations, as well as to
highlight distinctive features
The graduate will be able to
assign specific forms of
polyphony to one tradition or
another
The graduate will be able to apply
traditional and modern research in
addressing the issues of
ethnogenesis of European nations

The graduate will know
traditional and modern forms of
the field of history and theory of
arts; will be familiar with trends
of art and science; will be aware
of methods of history and theory
of arts and other humanities and
will be able to apply them in

30

Subject study
methods

Students’
achievement
assessment
methods

Lectures, seminars,
independent work
(review of literature,
video and audio
recordings)

Cumulative
score:
Intermediate
assessment,
exam (in oral
and written
form)

independent creative work and
scientific and/or applied research
(Art Theory, 1.2).
The graduate will be able to
analyse the processes of ethnic
culture in Lithuania and the
world, critically evaluate various
phenomena of its functioning and
development in contemporary
culture, study Lithuanian ethnic
music in the context of other
musical traditions and apply the
data of the research on tradition
and cultural identity in shaping
Lithuanian cultural policy (Art
Theory, 3.5).

The graduate will notice the
analogies of European nations
with the traditions of Lithuanian
polyphony and homophony; will
see similarities and differences,
will be able to analyse them and
draw conclusions.

Self-study hours

Total contact hours

Individual sessions

Topics (repertoire requirements)

Group sessions

Theoretical classes

Contact hours

1. Introduction Brief description and main
features of the selected areal.

2. Pluralism of neighbouring nations.
Latvian bourdon polyphony. Baltic
ethnocultural relations. Latvian culture,
religion. Vocal parts, their names. Relations
with the Lithuanian multipart song tradition.
Traces of multipart songs in Latvia. A later
tradition of polyphonic singing.
3. Belarusian, Ukrainian polyphonic singing
traditions. Baltic-Slavic ethnocultural
relations. Issues of ethnogenesis of
Belarusians and Ukrainians, religion. Types
of polyphony. Heterophony. Subglossal
polyphony. The specifics of the style of the
Polesia region. The tradition of polyphony
in Poltava. Peculiarities of Don Cossack’s
songs.
4. The polyphony of southern Russia.
Definition of a dialect (Kursk, Bryansk,
Chernihiv, Voronezh and other districts).
Issues of the ethnogenesis. Baltic
hydronyms. Key features of polyphony. The
role of the major second. Tritone. Syncretic
connection with the tradition of wind
instruments (various types of flutes,
including overtones flutes).
5. The polyphony of northern Russia.
Definition of dialect (Arkhangelsk,
Murmansk and adjacent areas). Issues of the
ethnogenesis. Types of polyphony.
Heterophony. Subglossal polyphony.

1

8

1

8

1

1

1

8

1

8

1

8
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Independent tasks

Study of the indicated
literature, video and audio
recordings, acquaintance with
the Latvian tradition of vocal
polyphony
Study of literature (works of
ethnomusicologists, linguists
and archaeologists), video and
audio recordings, acquaintance
with the tradition of vocal
polyphony of Polesia
Study of the indicated
literature, video and audio
recordings, acquaintance with
the musical dialect of Southern
Russia, syncretic forms of
musical folklore

Study of the indicated
literature, video and audio
recordings, acquaintance with
the musical dialect of Northern
Russia, specific singing “with a
thin voice”

Study of specified literature
and sound recordings,
acquaintance with Finno-Ugric
nations, their living
environment, traditions of

Singing “with a thin voice”. The tradition of
collective lamentation.
6. Fino-Ugric polyphony. Seto people’s
(Estonian ethnocultural area) tradition of
polyphonic singing. Issues of the
ethnogenesis. Religion. Relations with
neighbouring Slavs (Pskov region). Vocal
parts, their names. Differences in singing
between women and men.

7. Fino-Ugric polyphony. The Mordovian
tradition of polyphonic singing. Issues of
the ethnogenesis. The current cultural
environment. Religion. Traditions. Types of
polyphony. Bourdon heterophony.
Developed polyphony.
8. Peculiarities of vocal Polyphony of the
Baltic, Finno-Ugric and East Slavic nations:
similarities and differences
9. Polyphony of Mediterranean coastal
nations. Bulgarian polyphony. Issues of the
ethnogenesis, religion. Singing traditions.
The role of women. Second-type polyphony
of southwestern Bulgarians. Bourdon
polyphony. Names of performers’ musical
parts, their roles. Methods of performance.
Peculiarities of a timbre. Specifics of
genres.
10. The polyphony of Serbs, Montenegrins
and Macedonians. Issues of the
ethnogenesis. Religion. Types of
polyphony. Singing na bas and na glas.
Syncretic connection with instrumental
music.
11. Polyphony of Bosnia and Herzegovina.
Issues of the ethnogenesis. Religion. Types
of polyphony. The specifics of polyphonic
“ganga” songs. Singing traditions of women
and men. Syncretic connection with
instrumental music. Double clarinets.
Parallels with the tradition of Lithuanian
multipart songs.
12. Croatian polyphony. Issues of the
ethnogenesis. Religion. Types of
polyphony. Early polyphony. Singing by
“on a bass melody” (na bas)
13. Albanian polyphony. Issues of the
ethnogenesis. History. Religion. Specifics
of polyphonic singing for men and women.
Peculiarity of the Albanian timbre. Genres.
Forms of polyphony. “Bagpipe” and recited
bourdon. Methods of performance.
Connections with instrumental music.
14. Sardinian polyphony. Issues of the
ethnogenesis. History. Religion. Specifics
of polyphonic singing. Tenores genre..
Names of performers’ musical parts, their
functions. Recited bourdon. A mix of old
and new music styles. Connections with
instrumental music.

1

1

1

1

1

1

8

polyphonic singing (Estonian
seto people)
Study of the indicated
literature, video and audio
recordings, acquaintance with
the peculiarities of the folklore
of the musical folklore of the
nations of the Volga region
nations, the contexts of
traditional Mordovian singing
Preparation for the
intermediate assessment (study
of specified literature and
sound recordings)

1

10

2

9

Preparation for the
intermediate assessment

8

Study of the indicated literature
on the vocal polyphony of the
Mediterranean coastal nations
(literature, video and audio
recordings)

1

1

8

1

8

1

1

8

1

1

8

1

1

8
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Study of the indicated
literature, video and audio
recordings, acquaintance with
the vocal polyphony of Bosnia
and Herzegovina
Study of the indicated
literature, video and audio
recordings, acquaintance with
Croatian vocal polyphony – the
“old” and “new” traditions

Study of the indicated
literature, video and audio
recordings, acquaintance with
Albanian vocal polyphony
Study of the indicated
literature, video and audio
recordings, acquaintance with
the history of Sardinia, issues
regarding Sardinian
ethnogenesis, traditional vocal
polyphony
Study of the indicated
literature, video and audio
recordings, acquaintance with
the issues of ethnogenesis of
the Balkan and Caucasus
nations, traditional vocal
polyphony

15. General features of Balkan polyphony
Bourdon polyphony. Schwebungsdiaphonie.
Balkan-Caucasus vocal polyphony relations.
Corsican polyphony. Georgian polyphony.

16. Course summary, discussion of the
process of examination
Total:

1

2

10

2

-

8

16

14

0

Assessment
period
The last week
of October

Assessment strategy

Weight, %

Intermediate assessment

25 %

Intermediate assessment

25 %

First half of
December

Exam

50 %

Exam session

Author

Yea
r of
issu
e

0
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Assessment criteria
Aspects to be assessed: the ability to present in
detail the traditions of vocal polyphony of
individual nations and to notice similarities and
differences between the traditions of different
nations
Aspects to be assessed: the ability to present in
detail the traditions of vocal polyphony of
individual nations of the Balkans, to notice their
similarities and differences
Aspects to be assessed: paper, its content, style,
the completeness of the topic, successful
presentation of the topic during the exam

No. of the periodical or
volume of the
publication

Title

Required study sources
Ahmedaja,
200
European Voices I. Multipart Singing in the
A., and
8
Balkans and the Mediterranean
Haid, G.
(eds.).
Ahmedaja,
201
European Voices II: Cultural listening and
Ardian (ed.). 1
local discourse in multipart singing
traditions in Europe
Ahmedaja,
201
European Voices III : The Instrumentation
Ardian (ed.). 7
and Instrumentalization of Sound Local
Multipart Music Practices in Europe
Beitāne,
201
Notes from Latvia. Multipart Music in the
Anda
8
Field. European Voices: Audiovisuals 1.
[CD included]

Бояркин,
Николай
(отв. ред.),
Бояркина,
Людмила
(сост.)
Бояркин,
Николай
(сост.)

Exploring the issues of
ethnogenesis of the nations of
Balkans and the Caucasus,
examining the similarities and
differences of traditional vocal
polyphony. Preparation for the
intermediate assessment
Preparation for the exam
(paper)

200
8

Финно-угорские музыкальные традиции
в контексте межэтнических
отношений. Cборник научных трудов

198
1

Памятники мордовского народного
музыкального искусства, под ред. Е. В.
Гиппиуса; сост. Н. И. Бояркин
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Place of
publication and
publishing
house
or an online link
Schriften zur
Volksmusik,
XXII Vienna:
Böhlau Verlag,
Vienna: Böhlau
Verlag
Vienna: Böhlau
Verlag
Institut für
Volkmusikforsch
ung und
Ethnomusikologi
e der mdwUniversität für
Musik und
darstellende
Kunst Wien
Саранск:
Издательство
Мордовского
университета

Т. I.

Саранск:
Мордовское
книжное
издательство

Klymenko,
Iryna

200
2

Klymenko,
Iryna

201
5

Messner,
Gerald
Florian

201
3

Muszkalska,
Bozhena

199
9

Petrović,
Ankica

199
5

Pettan,
Svanibor

Račiūnaitė Vyčinienė,
D.

200
4

Račiūnaitė Vyčinienė,
D.

201
2

Rüütel,
Ingrid

199
4

Traditional song culture of Polissya. In
Zeлений Шум Полiсся. Традицiйна
культура Полiйского краю. Kiev. CDExtra; AVE 014
Early Ukrainian-Belarusian-Polish
Traditional Melo-Massif: Interethnic
Wedding Macro-Areas, p. 23-49.
Do They Sound Like Bells or Like Howling
Wolves? Interferential Diaphony in
Bistrica. An Investigation into a Multi-part
Singing Tradition in a Middle-Western
Bulgarien Village. Herausgegeben von
Franz Födermayer, August Schmidhofer,
Michael Weber.
Tradycyjna wielogłosowość wokalna w
kulturach basenu Morza Śróziemnego.
Perceptions of ganga. P. 60–71.

Vergleichende
Musikwissen-schaft,
Band 7

In The world of music,
37 (2). Working with
Blacking: The Belfast
Years

The Croats and the question of their
Mediterranean musical identity. In EOL 3:
Symposium on Mediterranean musicians.
http://www.umbc.edu/eol/3/pettan/index.ht
ml
Beieškant lietuvių ir latvių daugiabalsių
dainų bendrybės. P. 16-25.

Relations between Lithuanian and Balkan
Schwebungs-Diaphonie: interdisciplinary
search key. In Musical Practices in the
Balkans: Ethnomusicological Perspectives.
Editors D. Despić, J. Jovanović, D. LajićMihajlović
Historical Layers of the Estonian Folk
Song in the Context of Ethnic Relations
https://www.folklore.ee/folklore/vol6/ruutel.
htm

Zhirov,
201
The Special Stylistic Features of the Song
Mikhail,
8
Folklore of the Belgorod-Kursk Border
Zhirova,
Region: A Local Aspect, p. 82–96.
Olga,
Khoroshilov
a, Elena
Additional study sources
Ćaleta,
199
Klapa singing, a traditional folk
Josko
7
phenomenon of Dalmatia. In Nar. umjet, p.
127 –145.
Elscheková
198
Stratigraphische Probleme der Volksmusik
A.
1
in den Karpaten und auf dem Balkan

Golemović,
Dimitrije

Музикологија/Musicolo
gy, 19

Serbia and Montenegro. In Multipart
singing in Europe,
http://www.mdw.ac.at/ive/emm/?PageId=1
34
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Frankfurt am
Main: Peter Lang
Edition.

Poznań:
Wydawnictwo
naukowe
Wilhelmshaven:
Florian Noetzel
Edition.

Liaudies kultūra, 4

Belgrade: SASA:
Institute of
Musicology of
SASA. P. 119147.
Ars musicae popularis,
12

Tallinn: Institute
of the Estonian
language at the
Estonian
Academy of
Science

Problemy muzyikal‘noj
nauki / Music
Scholarship, 2,

34/1

Bratislava: Veda,
Verlag der
Slowakischen
Akademie der
Wissenschaft

Jordania,
Joseph

200
6

Who asked the firt question? The Origins of
Human Choral Singing, Intelligence,
Language and Speech

Ivane
Javakhishvili
Tbilisi State
University:
Logos.

Јовановић,
Јелена

201
4

Вокална традициjа Јасенице у
светлости етногенетских процеса

Београд:
музиколошки
институт САНУ

Klymenko,
Iryna

201
5

Račiūnaitė Vyčinienė,
D. 2002.

200
2

Wedding Songs with the 5+5+7 Verse as a
Marker of a Slavonic-Balt Early
Traditional Macro-area. In Lietuvos
muzikologija, P. 157–165.
Lithuanian Schwebungsdiaphonie and its
South and East european Parallels. The
World of Music. Traditional Music in Baltic
Countries. S. 55–77.

Račiūnaitė Vyčinienė,
D.
Щуров В.

201
8

Sutartinių audos

198
7

Южнорусская песенная традиция:
Исследование

Tsurtsumia,
Rusudan,
and
Jordania,
Joseph (ed.)

200
5

The Second International Symposium on
Traditional Polyphony, Proceedings, 23–27
September, 2004, Tbilisi, Georgia, © 2005
(full version)

Tsurtsumia,
Rusudan,
and
Jordania,
Joseph (ed.)
Tsurtsumia,
Rusudan,
and
Jordania,
Joseph (ed.)
Tsurtsumia,
Rusudan,
and
Jordania,
Joseph (ed.)
Tsurtsumia,
Rusudan,
and
Jordania,
Joseph (ed.)
Tsurtsumia,
Rusudan,
and
Jordania,
Joseph (ed.)
Tsurtsumia,
Rusudan,
and

200
8

The Third nternational Symposium on
Traditional Polyphony ... (full version)

201
0

The Fourth International Symposium on
Traditional Polyphony ...(full version)

IRCTP of Tbilisi
Vano Sarajishvili
State
Conservatoire

201
2

The Fifth International Symposium on
Traditional Polyphony... (full version)

IRCTP of Tbilisi
Vano Sarajishvili
State
Conservatoire

201
4

The Sixth International Symposium on
Traditional Polyphony...(full version)

IRCTP of Tbilisi
Vano Sarajishvili
State
Conservatoire

201
5

The Seventh International Symposium on
Traditional Polyphony... (full version)

IRCTP of Tbilisi
Vano Sarajishvili
State
Conservatoire

201
8

The Eight International Symposium on
Traditional Polyphony... (full version)

IRCTP of Tbilisi
Vano Sarajishvili
State
Conservatoire
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16

Vol. 44 (3)

Editor Max Peter
Bauman Berlin:
Verlag für
Wissenschaft und
Bildung,
Vilnius: Lietuvos
muzikos ir teatro
akademija
Москва:
Советский
композитор
International
Research Center
for Traditional
Polyphony of
Tbilisi Vano
Sarajishvili
State
Conservatoire,
IRCTP of Tbilisi
Vano Sarajishvili
State
Conservatoire

Jordania,
Joseph (ed.)
Approved by the Department of Ethnomusicology: date, protocol no.
No. and date of registration in the register of study subjects (modules)

TRENDS AND RESEARCH METHODS OF ETHNOMUSICOLOGY
Course (module) title in Lithuanian and
Code
Study programme (s)
English
Etnomuzikologijos kryptys ir tyrimų metodai /
M184420
Art Theory (Ethnomusicology)
Trends and Research Methods of
Ethnomusicology
Lecturer (s)
Division
Coordinator:
Prof. Dr. Rytis Ambrazevičius
Department of Ethnomusicology
Other (s):
Assoc. Prof. Dr. R. Astrauskas, doc. dr. G. Kirdienė
Study cycle
Type of a subject (module)
Second (Master)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, blended, distance
Year I, semester I / Art Theory
Lithuanian
learning
(ethnomusicology)
Requirements for an accepted student
Prerequisites
Minor requirements (if any)
Not applicable
Not applicable
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
46
87
Purpose of a subject (module)
To provide practical overview of the directions of ethnomusicology and its research methods. To acquaint the students
with the main acoustic and statistical parameters relevant for practical acoustic and statistical analysis, and their
musical examples; to form practical skills of measuring acoustic parameters using the Praat program and calculating
the statistical parameters using MS Excel. To acquaint the students with the main principles and methods of analysing
instrumental music genres and styles of all regions of Lithuania; to pay attention to the regional peculiarities and
similarities of Lithuanian instrumental music; to form the basic practical skills of analysing such music.
Short subject (module) annotation (up to 500 characters)
The subject consists of three parts: Trends and methods of ethnomusicology, Statistical and acoustic methods of music
research and Basics of the analysis of Lithuanian folk instrumental music, which are studied one after the other. The
subject provides knowledge about the main directions of ethnomusicology and their relations with other sciences;
introduces the basics of computer statistical and acoustic analysis and applied aspects of researching musical
information; forms practical skills that allow students to apply these methods; introduces the theoretical material on
the main principles, methods and forms of analysing Lithuanian folk instrumental music, and forms basic practical
skills of analysing such music.

Expected study results of the
programme
The graduate will be able to
name and critically evaluate the
patterns of a specific cultural
(ethnic and professional) and
artistic (music, theatre, other)
phenomenon, period or
problem, and relate them to the
latest research results and
theoretical assumptions (Art
Theory, 1.1).
The graduate will know the
research methodology, its
course and stages, understand

Expected study subject (module)
study results

Subject study
methods

Students’
achievement
assessment
methods

The graduate will be able to compare
the features of instrumental music
(melodics, rhythmics, structure, form)
of different regions of Lithuania and
to highlight the distinctive features.

In-person
lectures, seminars,
independent work
(paper)

Cumulative score:
participation in
seminars, paper (5),
report (3), practical
tasks (5), exam
(written)

The graduate will be able to
systematise information about the
directions and methods of

In-person
lectures, seminars,

Cumulative score:
participation in
seminars, report (3),

36

the connections between theory
and practice and will be able to
apply this knowledge in
research and/or applied
activities as well as when
arguing the suitability of the
chosen methods in relation to
the research goal (Art Theory,
1.4).
The graduate will be able to
analyse the processes of ethnic
culture in Lithuania and the
world, critically evaluate
various phenomena of its
functioning and development in
contemporary culture, study
Lithuanian ethnic music in the
context of other musical
traditions and apply the data of
the research on tradition and
cultural identity in shaping
Lithuanian cultural policy (Art
Theory, 3.5).

ethnomusicology and apply it in
scientific work.

independent work
(paper)

paper (5), practical
tasks (5) exam
(written)

The graduate will be able to apply the
tools of compute-based acoustic and
statistical analysis to the research of
ethnic music.

In-person
lectures, seminars,
independent work
(practical tasks)

Exam (written)

The graduate will be able to analyse
the processes of ethnic culture taking
place in Lithuania and critically
evaluate various phenomena of its
functioning in contemporary culture
from a methodological point of view.

In-person
lectures, seminars,
independent work
(practical tasks)

Cumulative score:
participation in
seminars, paper (5),
report (3), practical
tasks (5), exam
(written)

When writing a paper, the students
will be able to recognise and interpret
modern phenomena of Lithuanian
traditional culture by employing the
methodological aspect.

In-person
lectures, seminars,
independent work
(practical tasks)

Cumulative score:
participation in
seminars, paper (5),
report (3)

Self-study hours

Total contact hours

Individual sessions

Group sessions

Topics

Theoretical classes

Contact hours

Independent tasks

Assoc. Prof. Dr. R. Astrauskas: Fields of ethnomusicology and research methods
1. Basics of general scientific theory
2
1
3
5
(research methodology, problem,
hypothesis, theory, model, system).
Literature analysis
Directions and methods of
ethnomusicology (overview of directions
and methods, general characteristics)
2. Methods of musicology (transcription,
2
1
3
6
Literature analysis, preparation of a
analysis, typology, acoustic analysis)
report, paper
3. Directions and methods of ethnology
2
1
3
6
Literature analysis, preparation of a
(evolutionary, historical, functional).
report
Structuralism, semiotics.
4. Comparative studies
1
1
9
Literature analysis, paper
5. Psychological trends (behaviourism,
3
1
4
7
cognitivism). Sociological trends (surveys,
Literature analysis, preparation of a
tests, statistical analysis, cartography).
report
Philosophical trends (hermeneutics,
phenomenology, postmodernism).
Prof. dr. R. Ambrazevičius: Statistical and acoustic methods of music research
1. General knowledge of Excel. Data entry. 2
1
3
5
Literature analysis, practical tasks
Depiction of Excel tables through diagrams
Central trends and measures of data
dissemination. Calculation of their
characteristics in Excel. Musical examples.
2. Statistical conclusions. Testing
2
1
3
5
Literature analysis, practical tasks
hypotheses. Null hypothesis. Confidence
intervals. Significance level. Hypotheses
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about the mean. Calculation of their
characteristics in Excel. Musical examples.
3. Correlation. Regression. Method of least
2
1
3
5
Literature analysis, practical tasks
squares. Correlation coefficient. Linear
regression. Calculation of correlation
coefficient in Excel. χ2 test, testing in
Excel. Musical examples
4. General knowledge of the Praat program. 2
1
3
5
Literature analysis, practical tasks
Measurements of duration. Tempo curves.
Statistical estimates of rhythm
characteristics. General knowledge of
dynamics, timbre, vocal articulation
research.
5. Pitch measurements: cases of
4
1
3
5
Literature analysis, practical tasks
monophony and polyphony. Analysis of
modes, statistical analysis tools in them.
Doc. dr. G. Kirdienė: Basics of Lithuanian folk instrumental music analysis
1. Review of research, classification and
2
1
3
6
Literature analysis
typology of world and Lithuanian folk
instrumental music. Musical structural
analysis (internal and external). Thematic
and ethical aspects. Semantic analysis.
2. The concept and form of a Lithuanian
2
1
3
8
Literature analysis, paper
folk instrumental music work. Genres of
Lithuanian folk instrumental music:
concept, characteristics. Analysis of short
genres (signals, melodies produced by
shepherds, etc.) and instrumental
polyphony (skudučiai (pan pipes), horns,
daudytės (birch trumpets), kanklės
(Lithuanian string instrument), etc.).
3. Principles of melodics formation and
2
1
3
5
Practical analysis of literature and
development. Forms of Lithuanian folk
presented musical examples
instrumental music: free, strophic (2 and
more parts), suite, cyclic, etc. Intensive tune
(supposed tune) and extensive linear
melody formation principles.
4. Types of Lithuanian folk instrumental
2
1
3
5
Practical analysis of literature and
dances and traditional marches. Analysis of
presented musical examples
melodics and rhythmics. Determination of a
melodic model and/or type. Types of
rhythmics and the rhythmic formula
Constancy and variability of melodics and
rhythm; methods of variationimprovisation.
5. Analysis of structure forms. Lithuanian
2
1
3
5
Practical analysis of literature and
folk instrumental polyphony; heterophony,
presented musical examples
monophony; bourdon; homophony; mixed
structure. Research of Lithuanian
instrumental regional styles, description of
peculiarities and similarities.
Total:
32 14
46
87

Assessment strategy

Weight,
%

Assessment
period

Assessment criteria
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Exam

Author

100 %

Year of
issue

During the
exam
session

The final grade is obtained by summing the grades
obtained for the presentations in the seminars (3), the
papers (3), the performance of the practical tasks (5) and
deriving their arithmetic mean. If the grades for all of the
aforementioned parts are positive, their average is derived.
Otherwise, the derived score is negative.
General knowledge of the directions and methods of
ethnomusicology, as well as the ability to apply and
interpret the learned methods in the practical analysis of
Lithuanian folk vocal and instrumental music are
assessed.

Title

Fields and research models of ethnomusicology
Required study sources
Nettl, Bruno
1992
Recent Directions in
Ethnomusicology in
Ethnomusicology. An
Introduction. Helen Myers
(ed.). London: Macmillan,
1992. P. 375-400
Čiubrinskas, Vytis.

2007

Astrauskas, Rimantas
(ed.)

2005

Additional study sources
Čermak, František

1999

Žeranska, Slawomira

1995

Czekanowska, Anna

1983

Četkauskaitė, Genovaitė

1998

Author

Year of
issue

No. of the
periodical or
volume of the
publication

Place of publication and
publishing house
or an online link

T.1

London: Macmillan

Socialinės ir kultūrinės
antropologijos teorijos.
Traditional music and
research in the Baltic
area...
Kalbos tyrimo metodai,
Darbai ir dienos, K.: VDU
leidykla, 1999. P. 233-247
Muzyka w kulturze.
Wprowadzenie do
etnomuzykologii.
Muzykalnaja etnografija.
(Russian language.)
Lietuvių liaudies dainų
melodijų tipologija.

Kaunas: VDU
Vilnius: LMA

Nr 10(19)

Wasrszawa: Wydawnictwa
Un-tu Warszawskiego
Moscow: Muzyka
Vilnius: Lietuvos rašytojų
sąjungos leidykla
No. of the
periodical or
volume of the
publication

Title

Statistical and acoustic methods of music research
Required study sources
Windsor W. L.
2004
Data Collection,
Experimental Design, and
Statistics in Musical
Research. In: Eric Clarke
and Nicholas Cook, eds.
Empirical Musicology.
Aims, Methods,
Prospects. p. 207–208,
210–213.
Fogiel M.
2004
Super Review. All You
Need to Know! Statistics.
Bakštys A.
2006
Statistika ir tikimybė.

39

Kaunas.:VDU leidykla

Place of publication and
publishing house
or an online link

Oxford, New York: Oxford
University Press.

Piscataway, NJ: Research &
Education Association.
Vilnius: TEV.

Ambrazevičius R.

2003

Tradicinis dainavimas ir
akustinė analizė:
egzotiškas objektas ir
egzotiškas metodas.
Tautosakos darbai. P.
190–210.

Additional study sources
Nettheim N. A

1997

Starkus B., Pasmokytė A.

2002

Čekanavičius V.,
Murauskas G.
Nolan S. A., Heinzen Th.
E.
Clarke E.

2003

Bibliography of
Statistical Applications in
Musicology. In
Musicology Australia, 20,
p. 94–106.
Excel 2000 ir XP versle
.p. 15–42, 45–46, 135–
145
Statistika ir jos taikymai.

McAdams S., Depalle Ph.,
Clarke E.

2004

Ambrazevičius R., Budrys
R., Višnevska R.

2015

Author

Year
of
issue

2012
2004

T. 18(25)

Kaunas: Smaltijos leidykla.

t. 1

Statistics for the
Behavioral Sciences.
Empirical Methods in the
Study of Performance. In:
Eric Clarke and Nicholas
Cook, eds. Empirical
Musicology. Aims,
Methods, Prospects. p.
77–102.
Analyzing Musical Sound.
In: Eric Clarke and
Nicholas Cook, eds.
Empirical Musicology.
Aims, Methods,
Prospects. p. 157-196.
Scales in Lithuanian
Traditional Music:
Acoustics, Cognition, and
Contexts.

Vilnius: TEV.
New York, NY: Worth
Publishers.
Oxford, New York: Oxford
University Press.

Oxford, New York: Oxford
University Press.

Kaunas: Kaunas University
of Technology, ARX
Reklama.

No. of the
periodical
or volume
of the
publication

Title

Basics of Lithuanian folk instrumental music analysis
Required study sources
Paliulis, S.
1959
Lietuvių liaudies instrumentinė muzika.
Pučiamieji instrumentai. Access online:
http://www.sutartines.info/paliulis/
Baika, A.
1994
Kaimo armonikos, p. 100–151
Brandl, R. M.

1992

Dan Georgescu
C.

1995

Kirdienė, G.

1999

Reinsch D. Die Volksmusik der Insel Karpathos.
Die Lyramusik von Karpathos / Orbis
Musiscarum
Improvisation in der traditionellen rumänischen
Tanzmusik. / Beiträge zur Ethnomusikologie. –
Bd. 31
Melodinio tipo identifikavimas ir kai kurie
varijavimo būdai lietuvių liaudies smuiko
muzikoje / Improvizacija folklore. Tarptautinė
konferencija, skirta prof. Jadvygos Čiurlionytės
atminimui, Vilnius 1998 m. gruodžio 5-6 d., p.
109–135.

40

Place of
publication and
publishing house
or an online link

Vilnius: Valstybinė
grožinės literatūros
leidykla
Vilnius: Pradai
T. 9/1

Göttingen, Edition
RE
Eisenach

Vilnius

Kirdienė, G.

2000

Smuikas ir smuikavimas lietuvių etninėje kultūroje

Šimonytė –
Žarskienė, R.

2003

Skudučiavimas šiaurės rytų Europoje

Kirdienė, G.
Editors and
compilers: prof.
habil. dr. Stasys
Vaitekūnas,
doc. dr.
Rimantas.

2004

Smuiko muzika: lietuvininkai ir žemaičiai /
Lietuviai ir lietuvininkai. Etninė kultūra, III
Balsys / „Tiltai”. Priedas: Mokslo darbai, p. 115–
137

Nr. 24

Vilnius: Kronta,
Lietuvos ir teatro
akademija
Vilnius: Lietuvių
literatūros ir
tautosakos
institutas
Klaipėda

Kirdienė, G.

2006

VI

Vilnius

Kirdienė, G.

2012

Die instrumentalen Volkstanzmelodien in Litauen
und ihre Beziehungen zum verwandten Musikgut
in Europa. (Instrumentinės lietuvių ir kitų Europos
tautų liaudies šokių muzikos sąsajos) / Lietuvos
muzikologija, p. 110–123.
The drone styles of Lithuanian folk fiddle music.
// Roots & Routes. Fiddle and Dance Studies from
around the North Atlantic, p. 73–97. Access
online
https://www.abdn.ac.uk/nafco/publications/routesand-roots/

4

Aberdeen:
University of
Aberdeen

Kirdienė, G.

2015

Jonas Ragažinskas: liaudies muzikanto biografija /
Liaudies kultūra. 5, p. 53–67

5

Vilnius: Liaudies
kultūros centras

Kirdienė, G.

2019

VI

Berlin: Logos

Expressions of South Lithuania in American
Lithuanian Dance Music, Recorded and Published
Between 1912-1937 // Studia Instrumentorum
Musicae Popularis (New Series). Edited by Gisa
Jähnichen. VI. Berlin. Logos. p. 155–178
Audio and / or video publications:
Nakienė A. ir
2004
Aukštaitijos dainos, sutartinės ir instrumentinė
Žarskienė R.
muzika. 1935–1939 metų fonografo įrašai. [with a
(comp.)
CD].
Nakienė A. ir
Žarskienė R.
(comp.)

2005

Nakienė A. ir
Žarskienė R.
(comp.)

2005

Kirdienė G.

2015

Nakienė A.,
Petrošienė L. ir
Kirdienė G.
(comp.)
Proškutė L.
(comp.)
(Kirdienė G.)

2017

2017

Dzūkijos dainos ir muzika. Phonograph
recordings from 1935–1941 [with CD]. The
recordings were restored by Skirmantas
Sasnauskas.
Žemaitijos dainos ir muzika. 1935–1941 metų
fonografo įrašai [with a CD].
Lietuvių liaudies smuiko muzikos antologija /
Gyvoji tradicija [DVD]. 140 works: Aukštaitija,
Dzūkija, Suvalkija, Žemaitija (total duration
3:15:37).
Klaipėdos krašto dainos ir muzika. 1935–2000
metų įrašai / Songs and Music from the Klaipėda
Region. Regordings made in 1935–2000 [su CD].
Tautosakinių ir instrumentologinių ekspedicijų
keliais. Traditional Lithuanian instrumental and
vocal music written down during the expeditions
of 1994–2015 by the Vytautas Magnus University
Folklore Ensemble “Linago”. With a DVD disc
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Vilnius: Lietuvių
literatūros ir
tautosakos
institutas
Vilnius: Lietuvių
literatūros ir
tautosakos
institutas
Vilnius: Lietuvių
literatūros ir
tautosakos
institutas
Vilnius: Lietuvos
liaudies kultūros
centras
Vilnius: Lietuvių
literatūros ir
tautosakos
institutas
Kaunas Pasaulio
lietuvių kultūros,
mokslo ir švietimo
centras

Kirdienė G.
(comp.)

2019

Additional study sources
Račiūnaitė2000
Vyčinienė, D.

Kirdienė, G.

2006

Kirdienė, G.

2011

ŠimonytėŽarskienė, R.

2011

including 409 tracks of audio and video
recordings. Compiler of the collection, author of
texts and the manager of both expedition and
project is Laimutė Proškutė. G. Kirdienė’s article
„Aukštaičių, dzūkų, suvalkiečių muzikantai ir jų
grojimo stilistika“, p. 14-19
Tauragės krašto bandonija. Metodinis leidinys
(DVD). 2019.

Dviejų pradų – vokalinio ir instrumentinio –
susipynimas sutartinėje „Buvo dūda Vilniuj".
Lietuvos muzikologija, 1, 2000, p. 89–103.

Aukštaičių instrumentinis šokių repertuaras /
Aukštaičių identiteto paieškos: praeities paveldas,
nūdienos problemos, ateities perspektyvos, p.
150–160.
Dzūkų smuikininkų repertuaras / The Repertoire
of Dzūkai folk fiddlers (South-Eastern Lithuania).
// Lietuvos muzikologija / Lithuanian Musicology,
12, p. 41–60.
Užmirštieji muzikos tyrimai: dūdmaišis ir
Lietuva. Tautosakos darbai, t. XLII, p.194–222.

Tauragė: Tauragės
kultūros centras,
Vilnius: Lietuvos
nacionalinis
kultūros centras
Vilnius: Lietuvos
muzikos
akademijos leidykla
ir Kultūros ir meno
instituto leidykla
„Gervelė"
Kaunas: Žiemgala

Vilnius: Lietuvos
muzikos ir teatro
akademija
Vilnius: Lietuvių
literatūros ir
tautosakos
institutas

Approved by the Department of Ethnomusicology: date, protocol no.
No. and date of registration in the register of study subjects (modules)

ANTHROPOLOGY AND ETHNOLOGY OF MUSIC
Course (module) title in Lithuanian and
Code
Study programme (s)
English
Muzikinė antropologija ir etnologija /
M184520
Art Theory (Ethnomusicology)
Anthropology and Ethnology of Music
Lecturer (s)
Division
Coordinator:
Prof. habil. Dr. D. Vyčinienė
Department of Ethnomusicology
Other (s):
Doc. Dr. Kirdienė
Study cycle
Type of a subject (module)
Second (Master)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, blended, distance
Year I, semester II / Art Theory
Lithuanian
learning
(Ethnomusicology)
Requirements for an accepted student
Prerequisites
Minor requirements (if any)
Not applicable
Not applicable
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
103
30
103
Purpose of a subject (module)
To form the basis of theoretical knowledge of musical anthropology and ethnology, as well as practical skills of
musical anthropology analysis; to acquaint the students with the development of musical anthropology (musical
ethnography, ethnology, comparative musicology, ethnomusicology) in the USA and Western European countries
and historical and regional tendencies of this science, and the latest research directions; to promote the application of
approaches and methodologies of anthropological theories in art research projects.

42

Short subject (module) annotation (up to 500 characters)
The subject introduces the concept of musical anthropology (musical ethnography) and its connections with related
sciences (comparative musicology, ethnomusicology, music history, socio-cultural anthropology, ethnology). The
origins, formation, and development of this science in Western countries, as well as the definitions of its research
object, methodology, the most famous scientific concepts and hypotheses, and historiography are studied, the main
theoretical works are analysed. The basics and perspectives of the science of musical anthropology in the context of
modern Lithuanian science are discussed.
Expected study results of the
programme

Expected study subject
(module) study results

The graduate will be able to name
and critically evaluate the patterns
of a specific cultural (ethnic and
professional) and artistic (music,
theatre, other) phenomenon,
period, or problem, and relate
them to the latest research results
and theoretical assumptions (Art
Theory, 1.1).
The graduate will know
traditional and modern forms of
the field of history and theory of
arts; will be familiar with trends
of art and science; will be aware
of methods of history and theory
of arts and other humanities and
will be able to apply them in
independent creative work and
scientific and/or applied research
(Art Theory, 1.2).
The graduate will know the
research methodology, its
course,and stages, understand the
connections between theory and
practice and will be able to apply
this knowledge in research and/or
applied activities as well as when
arguing the suitability of the
chosen methods in relation to the
research goal (Art Theory, 1.4).

The graduate will be able to
describe the object of musical
anthropology and the features
of the development of musical
anthropology; will know the
perspectives of musical
anthropology, its place in the
context of applied
anthropology
The graduate will be able to
compare different schools of
music anthropology formed in
the USA and Europe; will be
able to apply the
methodologies of different
schools in practice.

Subject study
methods

Students’
achievement
assessment methods

Lectures, seminars,
independent work
(independent
studies of literature,
video, and audio
recordings:
selection, analysis,
evaluation)

Cumulative score:
Exam (participation in
seminars, intermediate
assessment)

The graduate will be able to
describe, evaluate and apply
the principles of the main
theories of musical
anthropology

1. Introduction. Definition of musical
anthropology, object and purpose of
research, historical development,
personalities, terminology.
2. Musical anthropology is an integral part
of sociocultural anthropology.
Interrelationships and distinguishing
features of musical anthropology and
ethnomusicology.

Self-study hours

Total contact hours

Individual sessions

Group sessions

Topics (repertoire requirements)

Theoretical classes

Contact hours

Independent tasks

Study of the indicated literature
1

1

8
Study of the indicated literature

1

1

43

8

3. Musical anthropology until the end of
the 19th century. Musical ethnography,
ethnology, comparative musicology.
Evolutionism.
4. Ethnomusicology and comparative
musicology Musical anthropology in the
first half of the 20th century in Western
Europe and the United States.
Diffusionism. F. Boas’ ethnographic
descriptive holism. Field research and
observation (works by G. A. Villoteau, A.
Fletcher, F. Densmore, M. Hood’s “bimusicality”, etc.).
5. Musical anthropology 1940–1965. A.
Merriam’s “Music Anthropology”.
Behaviourism. Topical issues of
comparative research.
6. Musical anthropology and
archaeomusicology Reconstructive theories
of the origin and development of musical
cultures (R. Bascom, J. Kaemmer).
7. The musical anthropology theories of a
global nature. A. Lomax: theories of
cantometrics and choreometrics.
Advantages and disadvantages of
cantometrics theory.
8. Discussion of the works of A. Merriam,
A. Lomax and other major twentieth
century “ideologists” of musical
anthropology, generalization of their ideas,
relevance in the context of contemporary
ethnic music phenomena and their research.
9. Musical anthropology in the second half
of the 20th century: community music and
musical instruments (A. Merriam, B.
Nettle).
10. Musical anthropology,
ethnomusicology in the second half of the
20th century and traditional instrumental
music-making (B. Nettle, J. Blacking).
11. Musical anthropology,
ethnomusicology, and traditional
instrumental music-making (human–
instrument–music–society–nature).
12. Musical anthropology and
ethnomusicology in the late 20th century–
early 21st century early: cognitive, gender,
identity, experience, and communication
aspects.
13. Musical Anthropology and
Ethnomusicology in the late 20th–early
21st century: the methods of taking over
tradition and performing,
phenomenological research. Traditional
music-making, individual and personality.
14. Musical anthropology at the beginning
of the 21st century. The phenomenon of
traditional music-making and singing in the
context of today’s global musical culture,
and new, experimental methods of its
research.

Study of the indicated literature
1

1

8
Study of the indicated literature,
video, and audio recordings

1

1

1

1

2

1

2

1

2

8

8

8

Study of A. Merriam’s “Music
Anthropology” and other indicated
works
Study of the indicated literature,
video, and audio recordings
Introduction to A. Lomax’s activities,
archive; study of his works

1

1

2

2

2

10

9

Intermediate assessment – seminar
(subject teaching is taken over by
another teacher)

Study of the indicated literature
2

2

4

8
Study of the indicated literature

1

1

1

2

1

2

8

8

Study of the indicated articles from
the ICTM instrument research
conferences
Study of the indicated literature

1

1

2

8

Study of the indicated literature,
video, and audio recordings
1

1

2

8

Study of the indicated literature,
video, and audio recordings
1

1

2
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8

15. Musical anthropology at the beginning
of the 21st century. Issues of
postmodernism, postcolonialism, musical
dialogue, cultural policy, and market. The
phenomenon of world music and its
relation to regional traditional music.
16. Perspectives and place of musical
anthropology in the context of applied
anthropology and other social, cultural, and
natural sciences (final lecture). Course
summary, discussion of the form of
examination
Total:
Assessment strategy

Weight, %

Exam

100 %

Author

Year
of
issue

Study of the indicated literature,
video, and audio recordings
1

2

3

10

Preparation for the exam
2

16

14

Assessment
period
During the
exam
session

Title

2

8

30

103

Assessment criteria
The score is cumulative. During the exam, the arithmetic
mean is derived from the grades obtained for
participation in seminars and intermediate assessment.
Aspects to be assessed:
• the ability to describe the development of
musical anthropology.
• the ability to present in detail various schools of
musical anthropology, their similarities and
differences, basic methods

No. of the
periodical or
volume of the
publication

Place of publication and publishing house
or an online link

Required study sources

Bascom,
William R.

1965

Blacking,
John

1973,
1976

Bielawski,
Ludwig

1979

2001,
(rep.
2010)

Anthropology of Music
- Musical
Anthropology,
Comparative
Musicology and
Ethnomusicology //
Science Encyclopedia
Folklore and
Anthropology //
Dundes, Alan (ed.).
1965. The Study of
Folklore. Englewood
Cliffs, p. 25-33.
How Musical is Man?
Seattle: University of
Washington Press. (2nd
ed., 1976)
Instrumentalmusik als
Transformation der
menschlichen
Bewegung. Mensch –
Instrument – Musik /
Studia Instrumentorum
Musicae Popularis, p.
27–33.
Ethnomusicology and
the Individual. The
World of Music. Guest

https://science.jrank.org/pages/10331/MusicAnthropology-Comparative-MusicologyEthnomusicology.html

N. J.: Prentice-Hall

London: Faber and Faber

VI

Stockholm

Vol. 43, No. 1,
43

Berlin: Verlag für Wissenschaft und Bildung
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Kaemmer,
John E.

1993

Lomax,
Alan

1962

Lomax,
Alan

1976

Merriam,
Alan P. &
Freeman,
Linton C.

1956

Merriam
Alan P.

1964

Nettl, Bruno
& Bohlman,
Philip V.
(ed.)

1991

1995

1991

Nettl, Bruno

1964

Editor Jonathan P.J.
Stock.
Music in Human Life:
Anthropological
Perspectives on Music,
245 p.
Song Structure and
Social Structure.
Ethnology. An
International Journal of
Cultural and Social
Anthropology), p. 425451.
Cantometrics: An
Approach to the
Anthropology of Music,
276 p.
Statistical Classification
in Anthropology.
American
Anthropologist. Organ
of the American
Anthropological
Association and
Affiliated Societes, p.
464-472.
The Anthropology of
Music, 358 p.

Austin: University of Texas Press

Vol. 1(4)

Berkeley: Univ. of California, Extension
Media Center

Vol. 58

Evanston, Illinois: Northwestern University
Press

Comparative
Musicology and
Anthropology of Music:
Essays on the History of
Ethnomusicology.
Edited by Nettl, Bruno
& Bohlman, Philip V.
Chicago Studies in
Ethnomusicology, 378
p.
Music, Culture &
Experience. Selected
Papers of John
Blacking. Edited and
with an introduction by
Reginald Byron. With a
forewarod by Brono
Netll, 259 p.
Music in the Dialog of
Cultures: Traditional
Music and Cultural
Policy. Intercultural
Music Studies. Edited
by Max Peter Baumann.
Assistent Editor Ulrich
Wegner
Theory and Method in
Ethnomusicology, 306
p.

Menasha, Wisconsin, USA

Chicago: University of Chicago Press

Chicago and London: University of Chicago
Press

Book 2

Wilhelmshaven: Florian Noetzel Verlag

London and New York: Macmillan Publishing
Co
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Rice,
Timothy

1994

Rice,
Timothy

2014

Rice,
Timothy

2017

Simon,
Artur

1978

Stone, Ruth
M.

2008

2003

May It Fill Your Soul.
Experimenting
Bulgarian Music, 360 p.
Ethnomusicology: A
Very Short
Introduction, 168 p.
Modeling
Ethnomusicology
Probleme, Methoden
und Ziele der
Ethnomusikologie.
Jahrbuch für
musikalische Volks- und
Völkerkunde, p. 8–52.
Theory for
Ethnomusicology, 256
p.
The Cultural Study of
Music. Critical
Introduction. Edited by
Martin Clayton, Trevor
Herbert and Richard
Middletown, 361 p.

Additional study sources
Bohlman,
2005
Music as
Philip V.
Representation. Journal
of
Musicological
Research, p. 205-226,
Bishop,
Alan Lomax (1915John
2002).
A Remebrance. Visual
Anthropology Review,
p. 14-24.
Gold, John
2017
Music, Maps and the
R., Revill,
Global Jukebox:
George and
Culture Areas and Alan
Grimley,
Lomax’s
Daniel
Cantometrics Projects
Revisited. Mapping
across academia,
Editors
Stanley D. Brunn,
Martin Didge, p. 287303.
Harper,
1987
The visual ethnographic
Douglas
narrative. Visual
Anthropology, p. 1-19
Freeman, L. 1956
Statistical
C. &
(1990) Classification in
Merriam, A.
Anthropology: An
P.
Application to
Ethnomusicology.
Shelemay (1990).
Cross-Cultural Musical
Analysis. The Garland
Library of Readings in

Chicago: University of Chicago

Oxford: Oxford University Press

New York: Oxford: Oxford University Press

9

Köln

London and New York: Routledge

Great Britain and London: Routledge

24:3-4

http://dx.doi.org/10.1080/01411890500233924

Vol. 17, No. 2

Springer Science+Business Media B.V.

1 (1)

Vol. 5
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New York, Garland

Kaufman
Shelemay,
Kay

2001

Kirdienė,
Gaila

2013

Kirdienė,
Gaila

2017

Linhan Yu

2016

Morley, Iain

2003
(el.
edition
2006)

Nettl, Bruno

1956

RačiūnaitėPaužuolienė,
Rasa

2014

Račiūnaitė Vyčinienė,
Daiva

2012

Ethnomusicology, p.
148–156.
Toward an
Ethnomusicology
of the Early Music
Movement: Thoughts
on Bridging Disciplines
and Musical Worlds.
Ethnomusicology, p. 129
Lietuvos muzikantai ir
instrumentinis
muzikavimas sovietinėje
tremtyje ir lageriuose,
p. 431–630, 641–644,
654–694. Jūratė
Vyliūtė, Gaila Kirdienė.
Lietuviai ir muzika
Sibire.
Sugrįžimas prie
tradicinės lietuvių šokių
muzikos JAV lietuvių
bendruomenėse: trečios
kartos smuikininko
Dovydo Pivoriūno
atvejis. Lietuvos
muzikologija, p. 1932011.
Different Theoretical
Logic Study of
Ethnomusicology and
the
Anthropology of Music.
Advances in Social
Science, Education and
Humanities Research,
p. 1216-1230.
The Evolutionary
Origins and
Archaeology of Music.
An Investigation
into the Prehistory of
Human Musical
Capacities and
Behaviours
Music in Primitive
Culture, 182 p.
Antropologijos
vizuakizacija: nuo
fotografijos iki
vizualinės
antropologijos. Logos,
p. 112-118.
Botagas. Darbo įrankis,
papročių atributas,
simbolis… ir muzikos
instrumentas? Liaudies
kultūra, p. 33–58.

Vol. 45, No. 1

Vilnius: Lietuvos kompozitorių sąjunga

XVIII

Vol. 85

http://creativecommons.org/licenses/bync/4.0/

Darwin College,
Cambridge University,
United Kingdom

XVIII
80

2 (143)
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Cambridge: Harvard University Press

Račiūnaitė Vyčinienė,
Daiva

2009

Račiūnaitė Vyčinienė,
Daiva
Sliužinskas,
Rimantas

2018

2012

Titon, Jeff
T.

Voigt,
Vilmos

2015

Refrenas tumba: kilmės
ir pirminės prasmės
problema. Liaudies
kultūra, p. 22–39.
Sutartinių audos, 600 p.

2 (125)

Buitinė
muzika muzikinės
antropologijos
akiratyje. Tradicija ir
dabartis. Sudarė R.
Sliužinskas, p. 85–93.
Ethnomusicology as the
Study of
People Making Music.
Muzikološki zbornik /
Musicological annual,
p. 175-185.
Quo vadis, tautosakos
darbai? Tautosako
darbai, p. 15-24.

T. 7.

Vilnius: Lietuvos muzikos ir teatro akademija
Klaipėda: Klaipėdos universiteto leidykla

LI (2)

L

Approved by the Department of Ethnomusicology: date, protocol no.
No. and date of registration in the register of study subjects (modules)

ANTHROPOLOGY AND ETHNOLOGY OF DANCE
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Šokio antropologija ir etnologija / Anthropology
M184620
Art Theory (Ethnomusicology)
and Ethnology of Dance
Lecturer (s)
Division
Coordinator:
Assoc. Prof. Dr. D. Urbanavičienė
Department of Ethnomusicology
Other (s):
Study cycle
Type of a subject (module)
Second (master’s studies)
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classwork, combined, distance
First (I) year, first (I) semester/Art Theory,
Lithuanian
learning.
Ethnomusicology.
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Not applicable
Not applicable
Volume of the subject
Total student workload (in Average contact hours
Average self-study
(module) in credits
hours)
hours
5
133
30
103
Aim of the subject (module)
To provide knowledge and understanding of dance anthropology and ethnology and its relationship with dance
folkloristics, research methods, features of traditional dances of various countries; to form skills necessary to analyse
the functions and other aspects of traditional dance in society, as well as to analyse and evaluate Lithuanian
choreographic folklore research and traditional dance situation in an international context.
Short annotation (up to 500 characters) of the subject (module)
This is a master’s study subject in ethnomusicology, which will help students to understand the differences in dance
anthropology, ethnology and ethnochoreology (dance folkloristics), development, research methods (including field
research, structural analysis methods), will introduce the diversity of traditional dances in Europe and Lithuania, the
“primary” and “secondary” forms of traditional dance, will deepen the knowledge about the problems of dance
transmission, the interaction of movement and music, improvisation in traditional dances, research of “dance
knowledge” and “dance event” as a complex phenomenon.
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Expected study results of
the programme

Expected study results of the study
subject (module)

The graduate will know and
be able to name and
critically assess patterns of a
particular cultural (ethnic
and professional) and artistic
(music, theatre, film)
phenomenon, period or
problem, and relate them to
the results of the latest
scientific research, and
theoretical assumptions. (Art
Theory, 1.1.)

The student will be able to describe the
differences between dance
anthropology, ethnology and
ethnochoreology (dance folkloristics);
will know about the development,
research objects, goals and methods,
various theories and directions
(functionalism, structuralism, semiotics,
dance sociology, cultural criticism,
postmodernism and other theories) of
said phenomena; will be able to describe
the influence of context on dance and its
stylistics; will be able to compare
different dance schools formed in the
USA and Europe, research of traditional
dance in Lithuania (in the context of
dance anthropology, ethnology,
folkloristics).
The student will be able to identify the
main types of European (and
Lithuanian) traditional dances, different
functions of traditional dances, describe
their development in the changing
context; will be familiar with the
development and problems of the
classification of Lithuanian
choreographic folklore; will be able to
critically evaluate the differences
between traditional dance forms in the
living tradition and dance revival
movements (“primary” and “secondary”
tradition), will be able to compare the
development of these movements in
different countries.
The student will know, be able to
analyse the interaction of movement and
music in traditional dances, forms of
improvisation manifestation and their
research methods, and will also know
the problems of traditional dance
transmission.
The student will know, be able to name
and apply traditional dance field
research methods, be able to analyse
dance events, know dance structural
analysis research methods.

The graduate will have
knowledge on methodology
of scientific research, its
course, and stages,
understand the connections
between theory and practice,
and be able to apply this
knowledge in scientific
research and/or applied
activities while at the same
time substantiating the
suitability of the selected
methods in terms of the
purpose of the scientific
research. (Art Theory, 1.4.)
The graduate will know
traditional and contemporary
forms of the field of history
and theory of arts, be
familiar with trends of art
and science, be aware of
methods of the history and
theory of arts and other
humanities and be able to
apply them while carrying
out individual creative work,
scientific and/or applied
research. (Art Theory, 1.2.)

Assessment
methods applied
for student
achievements
Lectures, independent Formative
work while analysing assessment:
literature and
seminars,
preparing reports,
intermediate
seminars
assessment, exam

Methods of subject
studies

Lectures, independent
work while analysing
literature and
preparing reports,
seminars

Formative
assessment:
seminars,
intermediate
assessment, exam

Lectures, independent
work while analysing
literature and
preparing reports,
seminars

Formative
assessment:
seminars,
intermediate
assessment, exam
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Self-study tasks

Self-study

Total hours of contact
activities

Individual activities

Work in groups

Topics

Theoretical lectures

Contact work

1. Development of dance anthropology,
taking into account the change of attitude
based according to the main parameters
(research object, context, field research,
comparisons and other research methods).
2. Development of dance ethnology (object,
research goals and methods), connection with
dance anthropology and dance folklore
studies.
3. Research of traditional dance in Lithuania
(in the context of dance anthropology,
ethnology, folkloristics)

4. Seminar and an intermediate course credit
test Characteristics of dance anthropology,
ethnology, and folkloristics
5. The main types of traditional dance in
Europe. Different functions of dance.
Intermediate course credit test

6. Classification of Lithuanian choreographic
folklore
7. “Primary” and “secondary” forms of
traditional dance.
8. The movement of traditional dances
abroad and in Lithuania
9. Seminar and an intermediate course credit
test Variety of traditional dances in Europe,
“primary” and “secondary” forms of
traditional dance, dance revival movements.
Intermediate course credit test

Analysis of literature. Kaeppler
1992; Kaeppler 2000
2

2

1

1

1

1

4

7

6

10

4

1

1

6

1

1

6

1

1

6

1

1

5

4

5

1

1

6

1

1

6

1

1

6

1

1

5

4

5

2

8

4

10. Dance knowledge

11. Improvisation in traditional dances (solo,
pair, group)

12. The connection between movement and
music. The main elements of the interaction
of movements and music. Different types of
dance in this aspect. Requirements for
research material.
13. Transmission of traditional dance (in
living tradition, folklore movement, schools,
etc.)
14. Seminar and an intermediate course
credit test Interaction of movement and
music, improvisation in traditional dances,
problems of their transmission
15. Structural analysis of traditional dances

4

2
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Analysis of literature. Giurchescu,
Torp 1992; Kaeppler 2000

Analysis of literature.
Urbanavičienė 2015;
Urbanavičienė 2008.
Preparation for an intermediate
assessment – preparation of the
report
Preparation for an intermediate
course credit test
Analysis of literature. Reynolds
1998, Martin 1985; Nahachewsky
1995; U Urbanavičienė 2004;
Urbanavičienė 2017;
Urbanavičienė 2000.
Analysis of literature.
Urbanavičienė 2000;
Urbanavičienė 2011;
Urbanavičienė 2014.
Analysis of literature.
Nahachewsky 2001; Bakka 2002.
Analysis of literature. Apanavičius,
Aleknaitė, Apanavičiūtė-Surkienė,
Šlepavičiūtė 2015 (p. 153-161);
Bakka 2012; Bakka 2018; Hera
2002; Quigley 2014.
Preparation for an intermediate
assessment – preparation of the
report
Preparation for an intermediate
course credit test
Analysis of literature. Felföldi
2002; Bakka 2002; Bakka,
Karoblis 2010; Mæland 2015;
Saarikoski 2017.
Analysis of literature. Foley 2007;
Creevey, Foely 2011; Giurchescu
1983; Giurchescu 2000;
Urbanavičienė 1999.
Analysis of literature. Felföldi
1994; Giurchescu 1994; Nilsson
1994; Urbanavičienė 2013.

Analysis of literature. Nilsson
1991; Urbanavičienė 2007;
Urbanavičienė 2016.
Preparation for an intermediate
assessment – preparation of the
report.
Analysis of literature. Kaeppler,
Dunin 2007; Urbanavičienė,
Zalagaitytė 2005.

16. Field research methodology (emic/etic
approaches; direct observation and
participation; a survey of relevant
1
individuals, structured surveys, and reviews;
questionnaires).
17. Dance event: a complex cultural
1
phenomenon, context studies
18. Seminar Field research of traditional
dance (including dance event research),
structural analysis research methods.
Total: 16
Assessment strategy
Seminars
Intermediate course credit
test (3)
Exam

Weight,
%
10 %
30 %
60 %

Analysis of literature. Felföldi
2002; Bakka, Karoblis 2011.

2
14

0

1

6

1

5

2

5

0
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Analysis of literature. Giurchescu
1989; Reynolds 1989; Ronstrom
1989; Torp 1991.
Preparing for the exam – preparing
a report.

Assessment period

Assessment criteria

During the semester
During the semester

Assessment is implemented according to the 10point system.
• Ability to identify and critically evaluate
differences between dance anthropology,
ethnology and ethnochoreology (dance
folkloristics), their development, research
objects, goals, and methods, as well as
research conducted in Lithuania are to be
assessed.
• ability to analyse the variety of
traditional dance types, their functions, to
understand the various factors and
problems that determine the continuity
and change of dance.
• ability to analyse the interaction of
movement and music in traditional
dances, knowledge of the forms of dance
improvisation and their research
methods, knowledge of the problems of
traditional dance trans mission;
• ability to name and apply traditional
dance field research methods, and to
analyse dance events and dance structural
analysis research methods.

During the exam
session

The final assessment is composite. It is calculated
by multiplying the marks from the coefficients
obtained for participation in seminars,
intermediate assessments (3 reports of 10% each)
and exam (report).
• Seminars – 0,1
• Intermediate course credit test – 0,3
• Exam – 0,6

Author

Required study sources
Apanavičius R., Aleknaitė
E., Apanavičiūtė-Surkienė
K., Šlepavičiūtė I.
(compiled by)
Bakka, Egil

Year of
issue

2015

2002

Number of
the periodical
or volume of
the
publication

Title

Tradicinių šokių
judėjimas. In: Etninės
muzikos gaivinimo
judėjimas Lietuvoje, p.
153-161
Whose Dances, Whose
Authenticity? In:
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Place of publication and
publishing house
or an online link

VDU: Versus Aureus,

European Folklore
Institute, Budapest

Bakka E., Karoblis G.

2010

Creevey S., Foley C. (ed.)

2011

Felföldi, László

1994

Felföldi, László

2002

Foley C.

2007

Giurchescu A. A

1989

Giurchescu A. A

1983

Giurchescu A. A

1994

Authenticity. Whose
Tradition? pp. 60-69
Writing a Dance:
Epistomology for Dance
Research. In: Yearbook for
Traditional Music, pp.
167-193
Capturing Composition:
Improvisation in Dance
Research and Practice.
[Dance Research Forum
Ireland’s 3rd International
Conference Proceedings]
The connection of dance
and music over or underestimation of their
significance. In: Dance,
Ritual, and Music
[Proceedings of the 18th
Symposium of the
International Council for
Traditional Music Study
Group on
Ethnochoreology], pp.
189-195
Dance knowledge. To
Cognitive Approach in
Folk Dance Research. In:
Dance knowledge –
Dansekunnskap, pp. 13-20
The Creative Process
within Irish Traditional
Step Dance. In: Dance
Structures: Perspectives
on the Analysis of Human
Movement, pp. 277-302.
Question of Method:
Contextual Analysis of
Dancing at the Vlachs
“Hora” in Denmark. In:
The Dance Event: A
Complex Cultural
Phenomen. [Proceedings
from the 15th Symposium
of the ICTM Study Group
on Ethnochoreology], pp.
34–48
The Process of
Improvisation in Folk
Dance. In: Dance Studies,
pp. 21-56
Dance – music
relationships: An
Introduction. In: Dance,
Ritual, and Music
[Proceedings of the 18th
Symposium of the
International Council for
Traditional Music Study
Group on
Ethnochoreology], pp.
143-158.
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Vol. 42

Cambridge University
Press

Dance Research Forum
Ireland

Warsaw: Polish Society for
Ethnochoreology, Institute
of Art, Polish Academy of
Sciences

Trondheim,

Akadémiai Kiadó,
Budapest

Copenhagen: ICTM Study
Group on Ethnochoreology

Vol. 7

Centre for Dance Studies,
Jersey, Channel Islands

Warsaw: Polish Society for
Ethnochoreology, Institute
of Art, Polish Academy of
Sciences

Giurchescu A. A

2000

Giurchescu A., Torp L.

1992

Kaeppler A.L.

1992

Kaeppler A.L.

2000

Kaeppler A.L., Dunin E.I
(ed)

2007

Mæland Siri

2015

Martin G.

1985

Nahachewsky, Andriy

1995

Nahachewsky, Andriy

2001

Nilsson, Mats

11991

Nilsson, Mats

11994

Interpreting a Dancer’s
Discourse on
Improvisation In: ICTM
20th Symposium
Proceedings 1998, pp.
259-274
Theory and Methods in
Dance Research: A
European Approach to the
Holistic Study of Dance.
In: Yearbook for
Traditional Music, pp. 1–
10
American Approaches to
the Study of Dance.
Yearbook for Traditional
Music, pp. 11-22
Dance Ethnology and the
Anthropology of Dance.
Dance Research Journal,
pp. 116-125
Dance Structure.
Perspectives on the
analysis of human
movement
Narratives about
knowledge-in-dancing. In:
Dance, Narratives,
Heritage. [28th
Symposium of the ICTM
Study Group on
Ethnochoreology 7-17 July
2014 Korčula, Croatia],
pp. 22-24
Peasant Dance Traditions
and National Dance Types
in East-Central Europe.
Ethnologia Europea,
pp.117-128
Participatory and
presentational dance as
ethnochoreological
categories. In: Dance
Research Journal, pp. 115
Once Again: On the
Concept of “Second
Existence” Folk Dance. In:
Yearbook for Traditional
Music, pp. 17-28
Dance Transmission - A
Question of Learning Or
Teaching? In: Studia
Musicologica Academiae
Scientiarum Hungaricae,
pp. 279-284
Let’s meet in the beat. In:
Dance, Ritual, and Music
[Proceedings of the 18th
Symposium of the
International Council for

54

Istanbul: Boğaziçi
Universitesi Kuzey
Kampüs

Vol. 23

Cambridge University
Press

Vol. 23

Cambridge University
Press

Vol. 32, No. 1

Congress on Research in
Dance

Akadémiai Kiadó,
Budapest

Institute of Ethnology and
Folklore Research Zagreb,
Croatia

XV, 2

27 (1)

The Congress on Research
in Dance, Cambridge
University Press

Vol. 33

Cambridge University
Press

Vol. 33:

Akadémiai Kiadó,
Budapest

Warsaw: Polish Society for
Ethnochoreology, Institute
of Art, Polish Academy of
Sciences

Reynolds W.

1989

Reynolds W.

1998

Ronstrom O.

1989

Saarikoski Helena

2017

Torp L.

1989

Urbanavičienė D.

1999

Urbanavičienė D.

2000

Urbanavičienė D.

2004

Traditional Music Study
Group on
Ethnochoreology], pp.
211-216
Where we start in
describing a dance event?
In: The Dance Event: A
Complex Cultural
Phenomen. [Proceedings
from the 15th Symposium
of the ICTM Study Group
on Ethnochoreology], pp.
115-127
European Traditional
Dance. International
Encyclopedia of Dance,
pp.537–544
The Dance Event. In: The
Dance Event: A Complex
Cultural Phenomen.
[Proceedings from the
15th Symposium of the
ICTM Study Group on
Ethnochoreology], pp. 21–
29.
Dance knowledge in
dancers’ stories about
their learning to dance,
with special reference to
the “Sence of Rhythm”. In:
Dance, Sences, Urban
Contexts. [29th
Symposium of the ICTM
Study Group on
Ethnochoreology July 916, 2016, Retzhof Castle,
Styria, Austria], pp. 86-94.
The Dance Event and the
Process of Transformation
– A Case Study of the
Anastenaroa in Langadha,
Greece. In: The Dance
Event: A Complex
Cultural Phenomen.
[Proceedings from the
15th Symposium of the
ICTM Study Group on
Ethnochoreology], pp. 7480
Improvizacijos ir funkcijos
ryšys lietuvių etninėje
choreografijoje.
Improvizacija folklore.
Improvisation in
Folklore/International
conference, pp. 87–98.
Lietuvių apeiginė
etnochoreografija
Tradiciniai šokiai ir
visuomenės kultūra. Meno
ir žmogaus sąveika:
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Copenhagen: ICTM Study
Group on Ethnochoreology

Vol. 1.

New York: Oxford
University Press

Copenhagen: ICTM Study
Group on Ethnochoreology

Institute of
Ethnomusicology,
University of Music and
Performing Arts Graz,
Austria

Copenhagen: ICTM Study
Group on Ethnochoreology

Vilnius: Lietuvos muzikos
akademija

Vilnius: Lietuvos muzikų
sąjunga
Lietuvos muzikų sąjunga

Urbanavičienė D.

2007

Urbanavičienė D.

2011

Urbanavičienė D.

2013

Urbanavičienė D.

2014

Urbanavičienė D.

2015

Urbanavičienė D.

2016

Urbanavičienė D.

2017

Urbanavičienė D.,
Zalagaitytė R.

2005

Additional study sources
Bakka, Egil

2012

Bakka, Egil

2018

kūryba, interpretacija,
pedagogika, pp. 60–72
Tradicinio šokio
panaudojimas edukacijai.
Etninė kultūra, p. 70–73
Liaudies choreografija.
Lietuvos etnologijos ir
antropologijos
enciklopedija, pp. 200-204
Sutartinių sinkretizmas:
giedojimo ir šokimo
(žaidimo) būdų sąveikos
tyrimai. In: Lietuvos
muzikologija/Lithuanian
musicology, pp. 187-206
Lietuvių choreografinio
folkloro klasifikavimo
raida ir perspektyvos.
Liaudies kultūra, p. 37-47
Choreografinio folkloro
tyrimai užsienyje ir
Lietuvoje: metodologiniai
aspektai. Tradicija ir
dabartis, p. 13-37
Folk dance: the issues of
dance knowledge and
teaching. In: Dance
education tendencies and
perspectives [3rd
international scientific
methodical conference],
pp. 41-48
Lithuanian Traditional
Dance: Foreign and
Native, from Rural to
Urban. In: Dance, Sences,
Urban Contexts. [29th
Symposium of the ICTM
Study Group on
Ethnochoreology July 916, 2016, Retzhof Castle,
Styria, Austria], pp. 333339.
Liaudies šokio struktūrinė
analizė. In: Lietuvos
muzikologija p. 124–149.
Ideological Discourse and
Practical Priorities on the
Norwegian Folkdance
Movement. In: From field
to text & Dance and space.
[Proceedings for the 24th
symposium of the ICTM
Study Group on
Ethnochoreology], pp.
109–114
The Norwegian Folk
Dance Movement in
Political Perspective. In:
Folklore Revival
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2006

Etninės kultūros globos
taryba, Vilnius
Lietuvos istorijos institutas

Vol. XIV

Lietuvos muzikos ir teatro
akademija

No. 6 (159)

No. 10

Klaipėdos universitetas

Riga Teacher Training and
Educational Management
Academy

Institute of
Ethnomusicology,
University of Music and
Performing Arts Graz,
Austria

Vilnius: Lietuvos muzikos
ir teatro akademija

Institutul pentru Studierea
Problemelor Minorităţilor
Naţionale (The Romanian
Institute for Research on
National Minorities

Prague, Institute of
Ethnology of the Czech
Academy of Sciences

Hera A.

2002

Urbanavičienė D.

2008

Urbanavičienė D.

2009

Quigley, Colin

2014

movements in Europe post
1950. Shitting contexts and
Perspectives, pp. 2–16
Connections between
Traditional Folklore and
Revival in Hungary. In:
Authenticity. Whose
Tradition?, pp. 154-157
“The motive of ‘blindness’
in folk dances and games:
a link with the ancient
world outlook of the
Balts.” In: Proceedings
23rd symposium of the
ICTM Study Group on
Ethnochoreology, 2004
Monghidoro (Bologna),
Italy, pp. 148-153
Šokamosios ir
žaidžiamosios sutartinės
The Hungarian Dance
House Movement and
Revival of Transylvanian
String Band Music. In:
The Oxford Handbook of
Music Revival, pp. 182202

Budapest: European
Folklore Institute

Zagreb: International
Council for Traditional
Music Study Group on
Ethnochoreology;
Association ‘e bene venga
maggio’; Institute of
Ethnology and Folklore
Research
„Ktronta“, Vilnius
Oxford University Press,
internet access
https://www.academia.edu/
5676740/The_Hungarian_
Dance_House_Movement_
and_Revival_of_Transylva
nian_String_Band_Music

Approved by the Department of Ethnomusicology: date, No. of protocol
Date and No. of registration in the register of study subjects (modules)

EUROPEAN TRADITIONAL MUSIC
Subject (module) title in Lithuanian and English Code
Study programme (s)
Europos tautų tradicinė muzika/European
M017020
Art Theory (ethnomusicology)
Traditional Music
Lecturer (s)
Division
Coordinator:
Assoc. Prof. Dr. R. Astrauskas
Department of Ethnomusicology
Other (s):
Assoc. Prof. Dr. E. Vyčinas
Study cycle
Type of a subject (module)
Second (master’s studies)
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classwork, combined, distance
First (I) year, first (I) semester/Art Theory
Lithuanian
learning.
(ethnomusicology)
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Not applicable
Not applicable
Volume of the subject
Total student workload (in Average contact hours
Average self-study hours
(module) in credits
hours)
5
133
32
101
Aim of the subject (module)
To acquaint students with traditional music and its ethnogenesis throughout Europe; based on rich data of archaeology,
mythology and history, iconographic sources, the latest research of European ethnomusicologists, to reveal connections
with ancient Baltic, Germanic, Celtic, Slavic, etc. musical traditions; to acquaint the students with vocal and instrumental
folk music recordings and videos of various European nations.
Short annotation (up to 500 characters) of the subject (module)
European Traditional Music is a master’s study subject of the Art Theory programme, specialising in ethnomusicology,
designed to get acquainted with the traditions of folk music of Northern, Western, Southern and Eastern Europe; their
origins; Old Europe; Baltic, Germanic, Celtic, Slavic, etc. cultural ties; modern trends in the development of European
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folk music. Attention is drawn to some common features; the peculiarities of vocal and instrumental music of each nation
are highlighted. The context of ethnic music is briefly discussed: history, language, religion, customs.
Expected study results of the Expected study results of the
programme
study subject (module)

Methods of subject
studies

Assessment methods
applied for student
achievements

The graduate will know and
be able to name and critically
assess patterns of a particular
cultural (ethnic and
professional) and artistic
(music, theatre, film)
phenomenon, period or
problem, and relate them to
the results of the latest
scientific research, and
theoretical assumptions. (Art
Theory, 1.1.)
The graduate will be able to
analyse processes of ethnic
culture occurring in Lithuania
and in the world, critically
evaluate various phenomena
of its functioning and
development in contemporary
culture, to study Lithuanian
ethnic music in the context of
other musical traditions and to
apply research data on
tradition and cultural identity
in shaping Lithuanian cultural
policy. (Art Theory, 3.5.)

Lectures, individual
work

Intermediate course
credit test (paper),
exam (paper)

The student will be able to
recognise the ethnic music of the
peoples of Europe according to
well-known features and
distinguish the common features
typical of ethnic music of
Western Slavs, East Slavs,
Scandinavians and other of
nations.

The student will be able to
recognise the features of old and
new musical styles in the
traditions of various European
nations, comparing the traditions
of European nations and
Lithuanian ethnic music will be
able to analyse their similarities
and differences.

1. Introduction European traditional music.
2. Traditional music of Scandinavian
countries. Sami joik. Karelian lamentation
song. Faroese ballads. Icelandic polyphony
3. German and Austrian traditional music
and traditional musical instruments
4. French and Flemish traditional music.
5. Features of English traditional music.
6. Spanish and Portuguese traditional music
7. Italian, Sardinian traditional music
8. Greek traditional music. Legacy of
Ancient Greece and contemporary folk
music.

Total amount of contact
work

Self-study tasks

Self-study

Individual activities

Work in groups

Topics (repertoire requirements)

Theoretical lectures

Contact work

2

2

6

3

3

9

3

3

9

1

1

6

4

4

10

4

4

10
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Analysis of literature, listening to musical
examples
Analysis of literature, listening and
analysis of musical examples. Preparation
for a seminar.
Analysis of literature, listening to musical
examples, they’re analysis from hearing.
Preparation for a seminar.
Analysis of literature, listening to musical
examples.
Analysis of literature, listening to musical
examples. Writing of papers
Analysis of literature, listening to musical
examples, they’re analysis from hearing.
Preparation for the seminar and
intermediate course credit test (report)

9. Albanian traditional music. Albania – an
ancient land of Illyrians. Intermediate course
credit test
10. Bulgarian traditional music. A variety of
different musical cultures and styles. The
legacy of Trakai-Illyrians, Trakai-Phrygians.
11. Peculiarities of Serbian and Croatian
traditional music.
12. Hungarian traditional music. Variety of
styles. Archaic style, verbunkosh and others.
13. Romanian and Slovenian traditional
music.
14. West Slavic traditional music. Czech
Republic, Slovakia.
15. West Slavic traditional music. Poland.
16. Final lecture. Repetition of the main
topics and concepts of the course.
Discussion of exam questions
Total:
Assessment strategy
Intermediate course credit
test (paper)
Exam (paper)

Author

Weight, %
40 %
60 %

Year of
issue

Required study sources
Avramecs B., Muktupavels

2000

Bohlman, Ph. Vol. 1:

2013

Bereczky, J.

2004

Cunningham, M. Myers,

1994

Косма, О. Л.

1979

Leng, L.

1967

Stęszewski, J.

1981

Additional study sources
Pávai, I., Zakariás, E. (ed.)

2014

Kaminski, W.

1971

1

1

6

Analysis of literature, listening to musical
examples.

3

3

9

Analysis of literature, listening to musical
examples. Preparation for the seminar.

1

1

6

3

3

9

1

1

6

3

3

9

1

1

6

2

2

32

32

Assessment period
In the middle of the
semester
During the exam
session

Analysis of literature, listening to musical
examples.
Analysis of literature, listening to musical
examples. Preparation for the seminar.
Analysis of literature, listening to musical
examples.
Analysis of literature, listening to musical
examples. Preparation for the seminar.
Analysis of literature, listening to musical
examples. Preparation for the exam.
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Assessment criteria
Assessment is implemented according to the 10point system. The final assessment is composite.
Evaluation of papers:
the ability to recognise, analyse and summarise
the characteristics, history, customs, development
trends of European traditional music,
Number of
the periodical
or volume of
the
publication

Title

Place of publication and
publishing house
or an online link

Pasaulio muzika, p. 146–
150.
Central European Folk
Music.
The new style of
Hungarian folk music: an
overview of evolution.
Lietuvos muzikologija, No.
5. pp. 132–156.
Iberia Ethnomusicology.
Historical and Regional
Studies. pp. 119-125.
Фoльклop и
фoльклopиcтикa.
Страницы истории
румынской музыки
Slovenské ľudové hudobné
nástroje
Muzika ludowa.
Etnografia Polski

Vilnius: Kronta

The Ethnomusicological
Colection of János
Jagamas. DVD-ROM
Instrumenty muzyczne na
ziemiach Polskich.

Budapest
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New York and London:
Routledge
Vilnius: Lietuvos muzikos ir
teatro akademija.

London: Macmillan
Москва: Музыка

Bratislava
PWM, Wroclaw, Warszawa,
Krakow

Krakow

Approved by the Department of Ethnomusicology: date, No. of protocol
Date and No. of registration in the register of study subjects (modules)

TRENDS IN CONTEMPORARY WORLD ETHNIC MUSIC
Course (module) title in Lithuanian and English
Code
Study programme (s)
Šiuolaikinės pasaulio etninės muzikos kryptys /
M184720
Art Theory (Ethnomusicology)
Contemporary Trends of World Music
Lecturer (s)
Division
Coordinator: Prof. dr. R. Ambrazevičius
Department of Ethnomusicology
Other (s):
Study cycle
Type of a subject (module)
Second (Master)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, blended, distance
Year II, semester III / Art Theory
Lithuanian
learning
(ethnomusicology)
Requirements for an accepted student
Prerequisites
Minor requirements (if any)
Not applicable
Not applicable
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
30
103
Purpose of a subject (module)
To acquaint the students with different varieties of contemporary traditional music, to examine their “components” and
nature, to develop the ability to see the common regularities of ethnic and popular music creation.
Short subject (module) annotation (up to 500 characters)
Contemporary Trends of World Music is a study subject belonging to the study programme of Art Theory and the
specialisation of ethnomusicology that introduces the students to the existence of traditional music in the contemporary
folklore movement and the manifestation of its new forms – connection with pop music, rock, jazz, electronic and other
types of music, as well as the combination of various traditional world musical cultures.

Expected study results of the
programme

Expected study subject (module)
study results

The graduate will be able to
independently accumulate, analyse,
summarize and interpret the
accumulated information, contexts
of artistic and cultural phenomena,
their causal relations, and to
formulate and develop critically
argued ideas and substantiate them.
(Art Theory, 1.3)

The graduate will be able to
systematise and classify modern
manifestations of folklorism and
fusion of traditional music with other
types of music, describe their
specifics, recognize the elements of
traditional and other music, interpret
their similarities and differences.

The graduate will know the research
methodology, its course and stages,
understand the connections between
theory and practice and will be able
to apply this knowledge in research
and/or applied activities as well as
when arguing the suitability of the
chosen methods in relation to the
research goal (Art Theory, 1.4).

The graduate will be able to apply
special research methods of traditional
and popular music, and relevant
interdisciplinary methods in the
research of contemporary folklorism
and world music. The graduate will be
able to provide methodological
recommendations
for
practical
activities in the fields of contemporary
folklore.

The graduate will be able to evaluate
information
critically
and

The graduate will be able to notice,
distinguish explicit and latent
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Subject study
methods

Students’
achievement
assessment
methods

In-person
lectures,
seminars,
independent work

Summative
assessment:
report (oral),
intermediate
assessment
(written),
exam (oral)

analytically,
generate
and
implement new ideas, explore
contemporary artistic and cultural
context, come up with new ideas and
implement them individually and in
a group by applying various
principles and methods of history
and theory of arts. (Art Theory, 3.2)
The graduate will be able to
professionally
and
reasonably
communicate, in both written and
oral forms, to specialists from
his/her field, professionals from
other fields and the public the
theoretical basis, the conclusions of
original research and knowledge of
artistic phenomena, and both artistic
and cultural contexts.

phenomena of contemporary folkloric
music styles, their sources in
contemporary culture and its impact
on it. The graduate will be able to
explore the phenomena of ethnic
identity in contemporary folklore, new
identities in folk-fusion styles,
evaluate their levels and causal
relationships.
The graduate will be able to
independently prepare scientific
publications
on
contemporary
folklore, its properties that are to be
promoted, and, when it comes to the
manifestations of folk-fusion, their
origins, elements and relations.
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Self-study hours

Total contact hours

Individual sessions

Topic (repertoire requirements)

Group sessions

Theoretical classes

Contact hours

1. Classification of modern traditional music
expression
2. Phenomena of “revival” of traditional
music
3. Music ensembles of the academic world
music
4. Phenomena and methodology of the
takeover of the traditional vocal in Eastern
Europe
5. Compositions of traditional music and
other types of music in Lithuania

3

2

5

12

3

2

5

12

2

1

4

12

2

1

4

12

2

2

4

20

6. Compositions of traditional music and
other types of music in the Baltic States and
Scandinavia (examples)
7. Compositions of traditional music and
other types of music in the world (examples)

2

3

5

15

2

3

5

20

16

14

3

103

Total:
Assessment strategy

Weight,
%

Independent tasks

Literature analysis
Literature analysis
Literature analysis
Literature analysis

Assessment
period
During the
semester

Report

20

Intermediate
assessment

20

During the
semester

Exam

60

During the
exam session

Analysis of literature
and musical works,
preparation of a
report
Analysis of literature
and musical works,
preparation of a
report, preparation
for the intermediate
assessment and
exam

Assessment criteria
Cumulative assessment is applied. Upon completion of 5
topics, students present a report (orally). Upon completion
of topic 6/7, they write an intermediate assessment.
Aspects to be assessed:
• theoretical knowledge;
• consistency and logic of the presentation of the topic;
• fluency of speech/ written work;
• validity of the analysis and conclusions, reliability and
coverage of sources.
Aspects to be assessed:
Survey (oral):
• theoretical knowledge; its coverage;
• fluency of speech.
During the exam, the arithmetic mean is derived by
summing the grades for the report, the intermediate
assessment and the exam.

Yea
r of
Author
Title
issu
e
Required study sources
Åkesson, I.
2006 Re-creation, Re-shaping, and Renewal
among Contemporary Swedish Folk
Singers. Attitudes toward Tradition in
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No. of the
periodical or
volume of the
publication
Vol. 9

Place of publication and
publishing house
or an online link

Ambrazevičius
, R.

2007

Ambrazevičius
, R.

2010

Apanavičius,
R., Aleknaitė,
E., SavickaitėKačerauskienė
, E.,
ApanavičiūtėSulikienė, K.,
Šlepavičiūtė, I.
Bakan, M. B.

2015

Bohlman, P.V.

1988

Frith, S.

2000

Livingston, T.
E.
Miller, T. E.,
Shahriari, A.

1999

Solís, T. (ed.)

2004

2012

2012

Vocal Folk Music Revitalization.
STM-Online
Tradicinio vokalo metodikos aspektai
Rytų Europoje. Muzika ir teatras: nuo
kūrybos iki edukacijos. Mokslinės
konferencijos, įvykusios 2007 m.
balandžio 18 d, pranešimai ir
moksliniai straipsniai. P. 237–247.
Vocal Training “In Tradition”.
Applied Ethnomusicology at Work.
In: Richter, P. (ed.). Musical
Traditions. Discovery, Inquiry,
Interpretation, and Application. XXVI
European Seminar in
Ethnomusicology. Institute of
Musicology, Budapest, 2010. P. 322338.
Etninės muzikos gaivinimo judėjimas
Lietuvoje

World Music. Traditions and
Transformations (3rd ed.)
The Study of Folk Music in the
Modern World
The Discourse of World Music. In:
Born, G., Hesmondhalgh, D. (eds.).
Western Music and Its Others.
Difference, Representation, and
Appropriation in Music. P. 305-322.
Musical Revivals: Towards a General
Theory. Ethnomusicology. P. 66-85.
World Music. A Global Journey (2nd
ed.)

Performing Ethnomusicology.
Teaching and Representation in World
Music Ensemble
Strimska, M.
2012 Paganism-Inspired Folk Music, FolkF.
Music Inspired Paganism and New
Cultural Fusions in Lithuania and
Latvia. In: Cusack, C. M., Norman, A.
(ed.). Handbook of New Religions and
Cultural Production. P. 351-398.
Additional study sources
Ambrazevičius 1999 Kognityviniai kultūrų sąveikos
, R.
aspektai perimant tradicinį dainavimą.
Jurkuvienė, T. (comp.). Primityvumas
mene. P. 316-333.
Ambrazevičius 1999 Transmission of Traditional Singing in
, R.
Folklore Groups: Rules of Change.
Merkienė, I. R., ir Savoniakaitė, V.
(comp.). Etninė kultūra ir tapatumo
išraiška. P. 240-250.
Ambrazevičius 2020 Embodiment in the Context of the
, R.
Transmission of Vocal Tradition.
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Vilnius: Lietuvos muzikos ir
teatro akademija

Budapest: HAS, Research
Centre for the Humanities

Kaunas: Vytauto Didžiojo
universitetas, Versus aureus

New York: McGraw-Hill
Bloomington, Indianapolis:
Indiana University Press
Berkeley, Los Angeles:
University of California Press

Winter 1999
New York, London:
Routledge. Taylor & Francis
Group
Berkeley, Los Angeles, CA:
University of California Press
Leiden, Boston: Koninklijke
Brill NV

Vilnius: Gervelė

Vilnius: Mokslo aidai

Vol. 12

School of Traditional Music, Poland.
Res Musica. P. 75-94.
Folk Music. The Basics

Cohen, R. D.

2006

Dobriakov, J.

2008

Kas ateina, kai atsitraukia gyvasis
folkloras

Dunaway, D.
K., Beer, M.
Ferris, W.,
Hart, M. L.
GelažiūtėPranevičienė,
E.

2010

Singing Out. An Oral History of
America‘s Folk Music Revivals
Folk Music and Modern Sound

2019

Lietuviškasis postfolkloras: priartinti
nesuardant

GelažiūtėPranevičienė,
E.

2019

Lietuviškas postfolkloras: senoji baltų
kultūra šiandienos muzikoje

Gelbart, M.

2007

GrozdewKołacińska,
W., Drozd, B.
(ed.)
Hill, J. Bithell,
C.
Klova, A.

2017

The Invention of „Folk Music“ and
„Art Music“
Śpiew tradycyjny – modele edukacji.
Doświadczenia serbskie i polskie

Lobkova, G.

2011

Lomax, A. (ed.
by Cohen, R.
D.)
Nettl, B.

2003

Slobin, M.

2011

Stambler, I.;
Landon, G.
(eds.)
Starr, L.,
Waterman, Ch.
Titon, J. T.
(ed.)

1969

Encyclopedia of Folk, Country, and
Western Music

2006

Trinkūnienė, I.

2007

American Popular music. The Rock
Years
Worlds of Music. An Introduction to
the Music of the World’s Peoples (5th
ed.)
Etninės kultūros išlikimo strategija
šiuolaikinėse bendruomenėse: nuo

1982

2014
2012

2005

2009

New York, London:
Routledge. Taylor & Francis
Group
https://www.mic.lt/lt/diskursa
i/lietuvos-muzikos-link/nr16-2008-geguze-spalis/temakas-ateina-kai-atsitraukiagyvasis-folkloras/
Oxford, New York: Oxford
University Press
Jackson: University Press of
Mississippi
https://www.mic.lt/lt/ivykiai/
2019/03/05/lietuviskasispostfolkloras-priartintinesuardant/
https://www.mic.lt/lt/diskursa
i/lietuvos-muzikos-link/nr222019-sausis-gruodis/eglegelaziute-pranevicienelietuviskas-postfolklorassenoji-bal/
Cambridge: Cambridge
University Press
Lublin: Warsztaty Kultury w
Lublinie

The Oxford Handbook of Music
Revival
Post folkloras ir world music
Lietuvoje

New York: Oxford
University Press.
http://www.radikaliai.lt/radik
aliai/778-post-folkloras-irworld-music-lietuvoje
Vilnius: Centr fol‘klora i
etnografii nacional‘nykh
men‘shinstv Litvy. Shkola
slavjanskoj tradicionnoj
muzyki.

Metody osvoenija tradicij narodnoj
muzykal‘noj kul‘tury. Sbornik rabot
nauchno-prakticheskikh konferencij
„Sokhranenie narodnykh tradicij na
osnove ekspedicionnykh issledovanij.
Tradicija i sovremennost‘“ i „Zvuk,
zhest, cvet v tradicionnoj kul‘ture i
sovremennykh formakh fol‘klorizma“.
C. 40–43.
Selected Writings. 1934–1997

New York, London:
Routledge

The Study of Ethnomusicology. Thirtyone Issues and Concepts
Folk Music. A Very Short Introduction
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Urbana, Chicago: University
of Illinois Press
Oxford, New York: Oxford
University Press
New York: St. Martin‘s Press

Oxford, New York: Oxford
University Press
Belmont: Schirmer Cengage
Learning
T. 18. Nr. 4

Власова, С.

2014

tradicijos link interpretacijos.
Filosofija. Sociologija. P. 12-22.
Традиционное пение: музыкальная
логика и вокальная техника

http://etmus.ru/vlasova-s-yutraditsionnoe-peniemuzkalynaya-logika-ivokalynaya-tehnika/

Approved by the Department of Ethnomusicology: date, protocol no.
No. and date of registration in the register of study subjects (modules)

SOURCES OF MUSIC AND THEIR RESEARCH METHODOLOGY
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Muzikos šaltiniai ir jų tyrimų metodologija /
M114420
Art Theory (Musicology)
Sources of Music and Their Research
Methodology
Lecturer (s)
Division
Coordinator:
Assoc. Prof. Dr Laima Budzinauskienė
Department of Music History
Other (s):
Assoc. Prof. Dr Jonas Vilimas
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, combined, distance
First (I) year, first (I) semester / Art
Lithuanian
learning.
Theory, Musicology
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Knowledge and abilities, complying with the
Not applicable
requirements of entrance examination.
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
30
103
Aim of the subject (module)
The aim of the subject (module) is to familiarise the student with fundamental trends, paradigmatic breaks and
fundamental conceptions in theory and practice of source studies of music and develop his/her ability to critically
analyse sources including their epistemic, historic and cultural context.
Short annotation (up to 500 characters) of the subject (module)
During the lectures of studies Sources of Music and Their Research Methodology the student will be familiarised with
transformations in contemporary theory and practice of source studies of music and will analyse their theoretical and
historic assumptions including trends in development. The student will also study paradigmatic breaks and selective
authorial conceptions of the theory and practice of general and musical source studies, which made an impact on
renewal of source studies of music. He/she will also comprehensively analyse the most significant ideas and theoretical
conceptions of source studies of music, which were formed in foreign and Lithuanian musicology. Studies will include
discussion on source studies of music and historiography, and dialectics of the object, its description and interpretation.
During these lectures the student will be familiarised with fundamental trends of musical historiography and key
principles of source studies. The student will also go deeper into changes in musical sources of the Middle Ages, the
Renaissance and new times including peculiarities of their research methodologies. The lecturer will introduce sources
of old music of the Grand Duchy of Lithuania and their particularity, problematic Lithuanian musical sources of the
19th century, and the heritage of source studies of the 20th century. Source studies of music are described as a part of
new musicology and the lecturer will critically run through theories on source studies of contemporary music.

Expected study results of the
programme

Expected study results of the
study subject (module)
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Methods of subject
studies

Assessment
methods applied for
student
achievements

The graduate will know and be
able to name and critically assess
patterns of a particular cultural
(ethnic and professional) and
artistic (music, theatre, film)
phenomenon, period or problem,
and relate them to the latest
research results and theoretical
assumptions. (Art Theory, 1.1.)
The graduate will be able to
individually accumulate, analyse,
summarise and interpret the
accumulated information,
contexts of artistic and cultural
phenomena and their causal
relations, and to formulate,
develop and substantiate
critically reasoned ideas. (Art
Theory, 1.3.)
Applying contemporary theories,
methods and practical knowledge
on art history, the graduate will
be able to identify the relevant
scientific problem, formulate the
original scientific hypothesis and
substantially defend it. (Art
Theory, 2.1.)

Applying contemporary scientific
methods and theories, the
graduate will be able to defend
the hypothesis of scientific or
applied research and identified
theory and / or practice problems
of art (music, theatre, film). (Art
Theory, 2.3.)

Following principles of
professional ethics, the graduate
will be able to constructively,
substantially and critically assess
his/her own research including
research done by others,
determine and identify
shortcomings and problems,
suggest solutions and apply
appropriate methodologies. (Art
Theory, 3.3.)
The graduate will be able to
professionally and substantially
convey (both in written and oral
forms) theoretical basics,
conclusions of original research,
knowledge on artistic phenomena
and both artistic and cultural
contexts to specialists from
his/her field, professionals from
other fields and the society. (Art
Theory, 4.3.)

The graduate will be able to
collect and critically analyse
information on ideas and
conceptions of contemporary
source studies and source
studies of music.

Working independently and in
a group, the graduate will be
able to analyse and applying
comparative methods to
systematise, group and connect
different parts of music
manuscript collections.
The graduate will be able to
creatively apply accesses to
music sources and research
methodologies in problematic
analysis of source studies of
music, and to describe,
systematise and examine
manuscripts and old prints in
the historic and cultural
contexts.
Using analysed manuscripts
and old prints, the graduate will
be able to restore unexplored
fragments of Lithuanian,
Polish-Lithuanian
Commonwealth and similar
music history, and considering
contexts of Western music
history he/she will also be able
to correct its inaccurate
attitudes.

The graduate will be able to
encode, analyse and
systematise musical sources,
and prepare himself/herself for
the oral and written problematic
analysis of source studies of
music.

The graduate will know and
understand paradigmatic
connections of source studies of
music with musicological
development and general
source studies; will formulate
and apply accesses of
perception of critical music
source in the analysis of
phenomena and processes of
music history.
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Presentation of
theoretical material,
explanation,
illustration and
commenting;
presentation of
practical examples,
analysis, problematic
discussions in
groups; self-study
(analysis of study
material, preparation
of individual task).

Accumulative
assessment: written
case analysis,
participation in
seminars: scenarios
for problem solving,
presentation of
representations,
preparation and
presentation of paper,
written/oral
examination.

The graduate will be able to
individually solve professional
problems arising in an unknown,
changing, and interdisciplinary
environment. (Art Theory, 5.2.)

Working in a group, the
graduate will be able to assess
new ideas and conceptions of
source studies in a broader
historic, epistemic and cultural
context, and apply them for one
particular manuscript.

1. Introductory lecture, and familiarisation
with literature and assessment requirements.
Object, aims, requirements, literature, and
online resources of the subject.
2. Source studies and historiography.
Dialectics of an object, its description and
interpretation. The most significant trends of
musical historiography. Fundamental
principles of source studies.
3. Research on music of the Middle Ages
and its sources. Research objects and
fundamental methods, basics of notation,
semiology and paleography.
4. Online databases of music of the Middle
Ages, their structure and purpose, and
opportunities to apply them while preparing
scientific paper.
5. Paradigms of the Renaissance music and
principles of its interpretation. Notational
changes: from flourishes to kind simplicity.
6. Changes in music of new times (17th and
18th centuries) and peculiarities of their
research methodology. Text, urtext, and
dilemma of music scoring and performance.
7. Source studies of music and new
musicology. Critical review on theories of
source studies of contemporary music.
8. Sources of the GDL old music and their
particularity. Music of the Middle Ages and
church music (up to 16th century
inclusively).
9. Sources of the GDL music of the 17th and
18th centuries. The most significant
resources and opportunities for further
searches and research (perspectives, etc.).
10. Sources of Lithuanian music of the 19th
century and epistolary heritage.
11. Sources of Lithuanian music of the 20th
century. Source studies of contemporary
music: latest research and methods.
Total:

Self-study

Total hours of contact
activities

Individual activities

Group activities

Topics

Group lectures

Contact activities

1

1

5

1

1

9

3

5

1

1

5

1

1

5

1

2

2

2

4

5

2

2

4

9

2

2

4

9

2

2

4

9

2

2

4

9

2

2

4

12

1
6

14

30

103

0
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Self-study tasks

Analysis of scientific literature,
searching of information, preparation
for seminars, preparation of paper,
and preparation for the examination.

Assessment strategy

Weight
(%)
30%

Assessment
period
In the end of
the semester

Participation and activity
during seminars.

40%

During the
semester

Exam

30%

During the
session

Paper

Author

Year of issue

Required study sources
Bernhard Bischoff
1990

Carter, Tim & John
Butt

2014

Keefe, Simon P.

2009

Samson, Jim

2002

Taruskin, Richard

2010

Kerman, Joseph

1985

Norkus, Zenonas
Rabikauskas, Paulius

1996
2002

Tomlinson, Gary

2007

Kaunas, Domas

2010

Cook, Nicholas,
Pople, Anthony (eds.)

2004

Additional study sources
White, Hayden
2003

Rüsen, Jörn

2007

Assessment criteria
The lecturer will assess student's ability to select and
systematise sources of music and scientific literature
necessary for the research on chosen issue of music
historiography, think critically and analytically, individually
prepare scientific text and form summarising conclusions,
and to present and defend prepared scientific research.
The lecturer will assess student's ability to master
theoretical and historical knowledge, critical and analytical
thinking, ability to disclose and/or form issues of source
studies of music including methods of analysis and
research, and active participation in the discussion.
The lecturer will assess student's ability to analyse and
understand history, ideas, conceptions, and paradigms of
source studies of music, carry out critical analysis, and
interpret issues of music source in the broader historic and
cultural context.
Number of
the
periodical or
volume of the
publication

Title

Latin Palaeography:
Antiquity and the Middle
Ages
The Cambridge History
of Seventeenth-Century
Music
The Cambridge History
of Eighteenth-Century
Music
The Cambridge History
of Nineteenth-Century
Music
The Oxford History of
Western Music
Contemplating Music:
Challenges to
Musicology
Istorika. Istorinis įvadas
Krikščioniškoji Lietuva:
istorija, hagiografija,
šaltiniotyra
Music and Historical
Critique
Knygos istorijos
šaltiniai

Place of publication and
publishing house or an
online link

Cambridge: Cambridge
University Press
Cambridge

Cambridge

Cambridge

1-6

Oxford, New York: Oxford
University Press
Harvard: Harvard University
Press
Vilnius: Taura
Vilnius: Aidai

Knygotyra,
2010, Vol. 54,
p. 19-43

Aldershot, Hampshire:
Ashgate
Vilniaus universitetas

The Cambridge History
of Twentieth-Century
Music

Cambridge: Cambridge
University Press

Metaistorija. Istorinė
vaizduotė XIX amžiaus
Europoje
Istorika. Istorikos darbų
rinktinė

Vilnius: Baltos lankos
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Vilnius: Margi raštai

Emanuel Winternitz

1955

Stäblein, Bruno

1975

Besseler, Heinrich &
Peter Gülke
Cardine, Eugen

1973
1982

Musical autographs
from Monteverdi to
Hindemith
Schriftbild der
einstimmigen Musik
Schriftbild der
mehrstimmige Musik
Gregorian Semiology
Thesaurus Musicarum
Latinarum (lotyniškų
muzikos teorijos traktatų
internetinė duomenų
bazė)
Thesaurus Musicarum
Italicarum (itališkų
muzikos teorijos traktatų
internetinė duomenų
bazė)

Princeton
Volume 1-2
Leipzig: Deutsche Verlag für
Musik
Leipzig
Solesmes
http://www.chmtl.indiana.edu/
tml/start.html

http://www.teic.org/Activities/Projects/th01.
xml

Approved by the Department of Music History: date, No. of protocol
Date and No. of registration in the register of study subjects (modules)

APPLIED RESEARCH IN MUSIC
Course (module) title in Lithuanian and
Code
Study programme (s)
English
Muzikos taikomieji tyrimai / Applied Research
M184820
Art Theory (Ethnomusicology)
in Music
Lecturer (s)
Division
Coordinator: Prof. dr. Rima Povilionienė
Department of Music Theory
Other (s): Prof. dr. Rūta Stanevičiūtė-Kelmickienė
Study cycle
Type of a subject (module)
Second (Master)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, blended, distance
Year I, semester I / Art Theory
Lithuanian
learning
(ethnomusicology)
Requirements for an accepted student
Prerequisites
Minor requirements (if any)
Not applicable
Not applicable
Volume of the subject
Total student workload Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133 (30 + 103)
30 (16 + 14)
103
Purpose of a subject (module)
To acquaint the students with the notion and methodology of applied research, the development of applied research in
the field of musicology and their interaction with cultural development. To develop methodological tools and practical
skills while conducting applied research in musicology and implementing cultural development activities through
applied research.
Short subject (module) annotation (up to 500 characters)
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The study subject introduces the notion and methodology of applied research in the concept of the whole of science. An
overview of the development of applied research is presented, based on the EU and Lithuanian science policy. The
classification, objects, methodology and goals of applied research in musicology, as well as its interaction with cultural
development are discussed. The study programme also acquaints the students with social and anthropological
methodologies to applied musicology activities, empirical musicology methods and practical application. Special
attention is paid to the concept, dissemination and practice of digital musicology.
The study programme introduces the students to relevant applied research in musicology and cultural development
through, looking at the work performed or being carried out in the EU and Lithuania. Practical skills to plan, organise
and perform applied musicology research and cultural development activities through research are formed. During the
seminars, the theoretical basis and practical results of applied research in musicology are analysed. During the semester,
applied research in musicology or a project of cultural development through research is carried out independently.
Expected study results of the
programme
The graduate will know
traditional and modern forms of
the field of history and theory of
arts; will be familiar with trends
of art and science; will be aware
of methods of history and
theory of arts and other
humanities and will be able to
apply them in independent
creative work and scientific
and/or applied research (Art
Theory, 1.2).
The graduate will know the
research methodology, its
course and stages, understand
the connections between theory
and practice and will be able to
apply this knowledge in
research
and/or
applied
activities as well as when
arguing the suitability of the
chosen methods in relation to
the research goal (Art Theory,
1.4).
The graduate will be able to
select and creatively apply
independently selected methods
and methodologies in his/her
research as well as summarise
and reasonably interpret the
accumulated information by
evaluating it in a critical manner
(Art Theory, 2.2).

The graduate will be able to
perform research and/or applied
research work according to the
prepared individual research
project, apply appropriate
research
methodologies,
evaluate
research
results,
determine their reliability, and
formulate research conclusions
and recommendations (Art
Theory, 2.4).

Expected study subject
(module) study results
The graduate will know and be
able to analyse and/or discuss
the tendencies of art and
science, applied research in
music culture, as well as to
prepare for independent creative
work and scientific and/or
applied research.

The graduate will know about
and be able to explain the
theoretical and methodological
substantiation, specifics, and
methodology
of
applied
research
in
musicology,
possibilities and methods of
interaction
with
cultural
development, as well as applied
research
policy
in
the
humanities and social sciences,
and programme dissemination
in the EU and Lithuania.
The graduate will be able to
find, collect and critically
analyse information, issues,
good practices, and cultural
context
regarding
the
development of applied research
in music culture; will be able to
use the sources and results of
applied research in musicology
for the purposes of studies,
science, and cultural activities
The graduate will be able to
prepare an individual research
project, scientific and/or applied
research
work
on
the
development of applied research
in music culture in the EU and
Lithuania.
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Subject study
methods

Students’ achievement
assessment methods

Summative assessment:
seminars, exam (written
and oral)

In-person lectures,
seminars,
independent work

The graduate will be able to
evaluate information critically
and analytically, generate and
implement new ideas, explore
contemporary artistic
and
cultural context, come up with
new ideas and implement them
individually and in a group by
applying various principles and
methods of history and theory
of arts (Art Theory, 3.2).

The graduate will be able to
initiate and implement original
projects
requiring
the
competencies of an art historian
and critic (ethnomusicologist,
musicologist, theatrologist, film
critic) in various cultural,
artistic
and
educational
institutions as well as in applied
or academic activities (Art
Theory, 3.4).

The graduate will be able to
systematise
and
interpret
applied
research
objects,
methods, results, dissemination,
cultural
significance,
and
societal benefit, use appropriate
applied research methods for the
analysis and interpretation of
selected musical phenomena;
will be able to carry out applied
research
activities
and
implement projects of cultural
development through research.
The graduate will know the
stages of cultural development
and preparation of applied
projects, will be able to initiate
them and prepare them
independently

Self-study hours

1

1

2

3

1

1

2

5

Individual lectures

Total contact hours

1. Introductory lecture. Course object,
goals, requirements, literature sources,
online resources
2. Applied research in the science system
and science policy. Concept of applied
research, theoretical basis, object,
methodology, goals, societal benefit.
Applied research and experimental
(social, cultural) development. The place
and significance of applied research in
the EU and Lithuanian science policy and
research programs
Space 3. Musicology and applied
research:
theoretical
approaches,
research principles, objects, methodology
and methods. The current state of applied
musicology and its interaction with
cultural development through research
4. Sociocultural turn in musicology and
applied research. Application of social
and anthropological methods to music
culture research

Group lectures

Topics (repertoire requirements)

Theoretical lectures

Contact hours

Independent tasks

Reading and analysis of scientific literature,
collection of material, doing research,
preparation for the exam

2

1

3

5

2

1

3

5

71

5. Subtypes of empirical musicology
according to the typology of research
objects and the selection of methods.
Quantitative and qualitative research
6. Digital musicology in the environment
of digital humanities. Digitization as a
science and cultural development
7. Exemplary applied research in
musicology performed in the EU and
projects
regarding
the
cultural
development
through
research
(Europeana, HERA, Dismarc, AHRC
CHARM, AHRC CMPCP, etc.)
8. Development of applied musicology in
Lithuania: analysis of good practice
9.
Planning,
organization,
and
performance of applied research
Total:

2

2

4

5

2

2

4

10

2

2

4

15

2

2

4

15

2

2

4

40

16

14

30

103

Seminars

Weight,
%
50

Assessme
nt period
During
the
semester

Exam (applied research)

50

During
the exam
session

Assessment strategy

Author

Required study sources
Clarke, Eric; Cook,
Nicholas (eds.)
Gere, Charlie
Schuster, Kristen; Dunn,
Stuart (eds.)

Year of
issue

2004
2008
2020

Frith, Simon (ed.)

2004

Cook, Nicholas Cook;
Everist, Mark (eds.)
Laužikas, Rimvydas

1999
2009

Additional study sources
Clayton, Martin;
2011
Gerbert, Trevor;
Middleton, Richard
(eds.)
Williams; Alastair
2001

0

Assessment criteria
The ability to understand and remember the theoretical and
historical knowledge, think critically and analytically, explain
the chosen topic in detail and participate in a discussion is
assessed.
The ability to select and systematize sources and scientific
literature on the chosen topic, formulate research methodology
and strategy, think critically and analytically, prepare a scientific
text independently and form conclusions, to present and defend
research, or a project regarding the cultural development through
research is assessed.
No. of the
periodica
l or
volume of
the
publicati
on

Title

Empirical Musicology:
Aims, Methods, Prospects
Digital Culture
Routledge International
Handbook of Research
Methods in Digital
Humanities
Popular Music: Critical
Concepts in Media and
Cultural Studies
Rethinking Music
Kultūros paveldo ABC...
DEFG

Place of publication and
publishing house
or an online link

Oxford, New York: Oxford
University Press
London: Reaktion
Routledge

4 t.

New York: Routledge

Oxford, New York: Oxford
University Press
Vilnius: VU

The Cultural Study of
Music. A Critical
Introduction

New York, London: Routledge

Constructing Musicology

Aldershot: Ashgate
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Krueger, Richard A.;
Casey, Mary Anne
Hedrick, Terry
Elizabeth; Bickman,
Leonard; Rog, Debra J.
Juslin, Patrick N.

2004

Scott, Julie-Ann

2018

Wright, Bernadette;
Wallis, Steven E.

2020

Svensson, Patrick;
Goldberg, David Theo
(eds.)
Internet sources:
www.europeana.eu
www.epaveldas.lt
www.heranet.info

2015

1993

2011

Focus Groups: A Practical
Guide for Applied Research
Applied Research Design: A
Practical Guide

Sage Publications

“Music and Emotion: Seven
Questions, Seven
Answers”, in: Music and
the Mind– Essays in
Honour of John Sloboda,
eds. Irène Deliège, Jane
Davidson, John A. Sloboda,
p. 113-138
Embodied Performance as
Applied Research, Art and
Pedagogy
Practical Mapping for
Applied Research and
Program Evaluation
Between Humanities and
the Digital

Oxford University Press

Sage Publications

Palgrave Maxmillan

Sage Publications

Cambridge, London: MIT Press

Approved by the department of Music Theory: date, protocol no.
No. and date of registration in the register of study subjects (modules)

WORLD MUSIC: TRADITIONAL MUSIC CULTURES
Course (module) title in Lithuanian and
Code
Study programme (s)
English
Pasaulio muzika: tradicinės muzikos kultūros /
M122320
Art Theory (Ethnomusicology)
World Music: Traditional Music Cultures
Lecturer (s)
Division
Coordinator:
Doc. E. Vyčinas
Department of Ethnomusicology
Other (s):
Study cycle
Type of a subject (module)
Second (Master)
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, blended, distance
Year II, semester III / Art Theory
Lithuanian
learning
(ethnomusicology)
Requirements for an accepted student
Prerequisites
Minor requirements (if any)
Not applicable
Not applicable
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
32
101
Purpose of a subject (module)
To introduce the students to the classical, manor and religious music of the world’s “high cultures” (elite); to
acquaint them with various modal systems and theories, and a number of audio and video recordings; to examine the
connections between classical and folk music of high cultures.
Short subject (module) annotation (up to 500 characters)
World Music: Traditional Music Cultures is a master’s degree study subject belonging to the study programme of
Art Theory and the specialisation of ethnomusicology, that introduces the students to Asian, Arabic, South and North
Indian, and Iranian classical music; manor music and gamelans of Indochina, Japan and Indonesia (Indonesian
traditional musical ensemble); Korean and Chinese manor and religious music, Chinese opera, Tibetan religious
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music, as well as music, characteristic stylistic features, theoretical systems, transcriptions, linguistic, ethnocultural
and religious contexts of African countries (Ethiopian, Ugandan manor and religious music and music created by
West African professional musicians griots).
Expected study results of the
programme

Expected study subject (module)
study results

Subject study
methods

Students’
achievement
assessment methods

The graduate will be able to
analyse the processes of ethnic
culture in Lithuania and the
world, critically evaluate
various phenomena of its
functioning and development
in contemporary culture, study
Lithuanian ethnic music in the
context of other musical
traditions and apply the data
of the research on tradition
and cultural identity in
shaping Lithuanian cultural
policy (Art Theory, 3.5).

The graduate will be able to
recognize the style of traditional
Arabic music as well as South and
North Indian, Iranian, West African
classical musical styles and will be
able to describe their specific
features; will be able to distinguish
the different musical styles of IndoChinese, Indonesian, and Japanese
manor music, and to identify the
features of Chinese, Korean, Tibetan,
Ethiopian and Ugandan manor and
religious music; will be able to
identify the harmonies of gamelans as
well as to describe their specifics;
The graduate will be able to
recognize, distinguish and describe
the traditions and cultural identity of
different countries; will be able to
evaluate the changes of tradition in
different cultures, compare them with
the processes taking place in
Lithuania

Lectures,
independent work

Attendance, Exam
(preparation of a
report, its oral
presentation)
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1.Introductory lecture. Course object,
goals, requirements, literature, audio and
video sources.
Classical, manor and religious music of the
world’s high cultures.
2. Arabic classical music.
3. South Indian classical music.
4. North Indian music.
5. Indochinese manor music.
6. Indonesian manor music. Gamelan.
7. Iranian classical music.
8. Japanese manor music.
9. Chinese manor and religious music.
Chinese opera.
10. Korean manor and religious music.
11. Tibetan religious music.
12. Ethiopian and Ugandan manor and
religious music.
13. The music of West African professional
musicians, griots
14. Final lecture. Repetition of the main
topics and concepts of the course.
Discussion of exam questions

Attendance at lectures

Weight,
%
20 %

Exam

80 %

Author

Year of
issue

Required study sources
Avramecs B.,
Muktupavels V.
Midgley R.

2000
1999

Czekanowska A.
Herausgegeben von Alec
Robertsosn und Denis
Stevens.

1981
1990

Sost. i red. V. S.
Vinogradov

1966, 1972

Self-study hours

Total contact hours

Independent tasks

Study of the indicated literature
3

3

7

2
2
2
2
2
2
2

2
2
2
2
2
2
2

8
8
8
8
8
8
8

3

3

9

2
2

2
2

7
8

2

2

7

2

2

7

4

4

-

32

101

32
Assessment strategy

Individual lectures

Topics (repertoire requirements)

Group lectures

Theoretical lectures

Contact hours

Assessment
period
During the
semester
Exam session

0

Study of the indicated literature,
video and audio recordings

Study of the indicated literature,
video and audio recordings.
Preparation for the exam

Assessment criteria
Aspects to be assessed: students’ attendance and active
participation.
Aspects to be assessed: paper, its content, style, the
completeness of the topic, successful oral presentation of
the paper during the exam
No. of the
periodical or
volume of the
publication

Title

Pasaulio muzika., P.146–
150
Pasaulio muzikos
instrumentai. [Translated
from English]
Kultury muzyczne Azji.
Geschichte der Musik,
Band I. Hochkulturen des
Ostens, Das Altertum, Das
Mittelalter.
Muzyka narodov Azii i
Afriki.
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Place of publication and
publishing house
or an online link
Vilnius.: Kronta
Vilnius: Kronta

Warszawa: PWM
München: Prestel Verlag

T. 1–5.

Moskva

Oesch H.

1987

Pacholczyk J. M.

1983

Tkačenko G. A .

1990

Wade B.C. Ed. by
Elizabeth May.

1983

Aussereuropäische Musik.
Unter Mitarbeit von M.
Haas, H. P. Haller [mit
127 Notenbeispielen, 131
Abbildungen, 63 Tabellen
and 2 Farbtafeln]
Secular Classical Music in
the Arabic Near East
Music of Many Cultures.
An Introduction. Ed. by
Elizabeth May. P. 253268.
Kosmos, muzyka, ritual.
Mifi estetika In: Liui čun‘
ciu.
Some Principles of Indian
Classical Music Music of
Many Cultures. An
Introduction, P. 83–110.

T. 2

Laaber-Verlag

Berkeley, Los Angeles,
London: Un-ty of California
Press

Moskva: Glavnaja redakcija
vostočnoj literatury
Berkeley, Los Angeles,
London: Un-ty of California
Press

Approved by the Department of Ethnomusicology: date, protocol no.
No. and date of registration in the register of study subjects (modules)

HISTORIOGRAPHY AND CRITICAL MUSICOLOGY
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Istoriografija ir kritinė muzikologija /
M114520
Art Theory, Musicology
Historiography and Critical Musicology
Lecturer (s)
Division
Coordinator:
Prof. Dr Rūta Stanevičiūtė-Kelmickienė
Department of Music History
Other (s):
Prof. Dr Rima Povilionienė
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, combined, distance
First (I) year, second (II) semester / Art
Lithuanian
learning.
Theory, Musicology
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Not applicable
Not applicable
Volume of the subject
Total student workload (in
Average contact
Average self-study hours
(module) in credits
hours)
hours
5
133
30
103
Aim of the subject (module)
The aim of the subject (module) is to familiarise the student with the most significant trends, paradigmatic breaks and
fundamental theoretical conceptions in the theory and practice of historiography of contemporary music and develop
his/her ability to critically analyse epistemic, historic and cultural contexts of their formation and development.
Short annotation (up to 500 characters) of the subject (module)
During the lectures of studies Historiography and Critical Musicology the student will be familiarised with
transformations in theory and practice of historiography of contemporary music and will analyse their theoretical and
historic assumptions including trends in the development. The student will study paradigmatic breaks and selective
authorial conceptions in the theory of general music historiography formed in the second half of the 20th and in the
21st centuries, which made an impact on the renewal of music historiography. More attention will be given to the most
fundamental ideas and theoretical conceptions of music historiography formed in German and Anglo-American
musicology in the second half of the 20th and in the 21st centuries. The lecturer will also discuss hermeneutic and
antropologic turns in critical review of writing of music history including theoretical and practical interaction of
contemporary music historiography with new musicology, ethnomusicology, and studies of popular music. The student
will go deeper into theoretical reflection of paradigms, efficacy, reception, tradition, canon, narrativity and other
categories of music culture including their practical application in works of contemporary music historiography. The
lecturer will also familiarise the student with problematic analysis of rewriting of music history of the 20th and 21st
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centuries, inclusion of non-academic music into global music histories, and sociocultural music history in the period
of the Cold War.
Expected study results
of the programme
The graduate will know
and be able to name and
critically assess patterns
of a particular cultural
(ethnic and professional)
and artistic (music,
theatre, film)
phenomenon, period or
problem, and relate them
to the latest scientific
research results and
theoretical assumptions.
(Art Theory, 1.1.)
The graduate will know
traditional and
contemporary forms of
the field of art history, be
familiar with trends of art
and science, be aware of
methods of art history
and other humanities and
be able to apply them
while preparing
individual creative work,
scientific and/or applied
research. (Art Theory,
1.2.)

The graduate will be able
to individually
accumulate, analyse,
summarise, and interpret
the accumulated
information, contexts of
artistic and cultural
phenomena and their
causal relations, and to
formulate, develop and
substantiate critically
reasoned ideas. (Art
Theory, 1.3.)
The graduate will be able
to professionally and
substantially convey
(both in written and oral
forms) theoretical basics,
conclusions of original
research, knowledge on
artistic phenomena and
both artistic and cultural
contexts to specialists
from his/her field,
professionals from other
fields and the society.
(Art Theory, 4.4.)

Expected study results of
the study subject (module)
The graduate will be able to
collect and critically analyse
information on ideas and
conceptions of contemporary
music historiography.

Methods of
subject studies

Assessment methods applied for
student achievements

Explanation,
demonstration,
exploratory
methods
(searching of
information,
preparation of the
paper and its
presentation),
active studying,
self-study, and
group discussion.

Written analysis/case analysis,
preparation and presentation of the
paper, and the exam.

The graduate will know and
understand the connection of
paradigms of music
historiography with the
development of critical
musicology and general
theory of historiography.
The graduate will be able to
creatively apply accesses
and methods of critical
musicology in the
problematic analysis of
music historiography and
assess ideas and conceptions
of music historiography in
broader historic, epistemic
and cultural contexts.
The graduate will also know
and be able to apply
interdisciplinary theories of
musicology and their
accesses in the analysis of
creative processes.

The graduate will be able to
form relevant issues with
historic research and apply
accesses of critical
perception of music
historiography in the
analysis on phenomena and
processes of music history.

Working individually and in
a group, the graduate will be
able to find necessary
sources of information on
contemporary music
historiography, know how to
prepare for problematic
analysis on music
historiography, and be able
to systematise and explain
information in a written and
oral form.
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1. Introductory lecture. Object, aims,
requirements, literature sources, and online
resources of the course.
2. Theory and practice of historiography in
the second half of the 20th and in the 21st
centuries: paradigmatic breaks, new
accesses, representative authorial
conceptions, and methodology. Selective
analysis on representative authorial
conceptions (J. Rüsen, H. White, C.
Ginzburg, et al.).
3. Music historiography and renewal of
musicology in the second half of the 20th
century. Hermeneutic turn in the theory of
C. Dahlhaus' music historiography. Other
significant conceptions on writing of music
history in German musicology (works of H.
H. Eggebrecht, G. Knepler, et al.).
4. Perception of paradigms of music culture
in the conception of L. Treitler's music
historiography. Canon and tradition in J.
Kerman's works of musicology.
5. Music historiography and new
musicology. Critical review on theories of
contemporary music historiography in L.
Goehr's works.
6. Antropologic turn in music
historiography: interaction and
confrontations between new musicology (G.
Tomlinson) and ethnomusicology (P.
Bohlman). Canons of (ethno)musicology
and historiography.
7. Contemporary historiography of music:
critical review and methodology on
conceptualisation of music history of the
20th and 21st centuries.
8. Contemporary historiography of music:
canons of popular music and global history
of music.
9. Contemporary historiography of music:
studies on the Cold War and sociocultural
history of music.
Total:
Assessment strategy

Weight, %

Paper

30

Total hours of contact
activities

Self-study tasks

Self-study

Individual activities

Topics (repertoire requirements)

Group activities

Group lectures

Contact activities

1

1

6

1

1

9

2

2

4

9

2

2

4

10

2

2

4

10

2

2

4

10

2

2

4

10

2

2

4

10

2

2

4

29

16

14

Assessme
nt period
During
the
semester

0

Analysis of scientific literature.

Analysis of scientific literature,
searching of information,
preparation of the paper, and
preparation for the exam.
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Assessment criteria
The lecturer will assess student's ability to select and
systematise sources and scientific literature necessary for the
research on the selected issue of music historiography, think
critically and analytically, independently prepare scientific text
and form summarising conclusions, and to present and defend
prepared scientific research.
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Participation and
activity during
seminars.

30

During
the
semester

Exam

40

During
the exam
session

Author

Year of
issue

Required study sources
Dahlhaus, Carl

1977

Goštautienė, Rūta

2007

Taruskin, Richard

2010

Treitler, Leo

1989

Kerman, Joseph

1985

Korsyn, Kevin

2003

Norkus, Zenonas

1996

Bergeron, Katherine,
Bohlman, Philip (eds.)

1992

Tomlinson, Gary

2007

Goehr, Lydia
Cook, Nicholas, Pople,
Anthony (eds.)

1992
2004

Additional study sources
Pietschmann, Klaus,
Wald, Melanie (eds.)

2013

Clayton, Martin, Gerbert,
Trevor, Middleton,
Richard.

2003

Beard, David, Gloag,
Kenneth
White, Hayden

2005

Rüsen, Jörn

2007

Schmelz, Peter J.

2009

Shreffler, Anne C.

2003

2003

The lecturer will assess student's ability to master theoretical
and historical knowledge, think critically and analytically,
ability to disclose and/or form issues of music historiography,
and active participation in the discussion.
The lecturer will assess student's ability to analyse and
understand history, ideas, conceptions and paradigms of theory
of music historiography, carry out critical analysis, and
interpret issues of music historiography in the broader historic
and cultural context.
Number of the
periodical or
volume of the
publication

Title

Grundlagen der
Musikgeschichte
Muzika kaip kultūros
tekstas
The Oxford History of
Western Music
Music and the
Historical Imagination
Contemplating Music:
Challenges to
Musicology
Decentering Music. A
Critique of
Contemporary Musical
Research
Istorika. Istorinis
įvadas
Disciplining Music:
Musicology and Its
Canons
Music and Historical
Critique
Writing Music History
The Cambridge History
of Twentieth-Century
Music

Köln: Musikverlag Hans
Gerig
Vilnius: Apostrofa
1-6
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Oxford, New York: Oxford
University Press
Cambridge, London:
Harvard University Press
Harvard: Harvard University
Press
Oxford, New York: Oxford
University Press

Vilnius: Taura
Chicago, London:
University of Chicago Press

No. 31/2

Der Kanon der Musik:
Theorie und
Geschichte. Ein
Handbuch
The Cultural Study of
Music. A Critical
Introduction
Musicology. The Key
Concepts
Metaistorija. Istorinė
vaizduotė XIX amžiaus
Europoje
Istorika. Istorikos
darbų rinktinė
Introduction: Music in
the Cold War
Berlin Walls:
Dahlhaus, Knepler, and

Place of publication and
publishing house
or an online link

Aldershot, Hampshire:
Ashgate
History and Theory
Cambridge: Cambridge
University Press

Munich: Edition text+kritik

New York, London:
Routledge

London, New York:
Routledge
Vilnius: Baltos lankos
Vilnius: Margi raštai
No. 26/1

The Journal of Musicology

No. 20/4

The Journal of Musicology

Ideologies of Music
History
Approved by the Department of Art History: date, No. of protocol
Date and No. of registration in the register of study subjects (modules)

THEORETICAL SYSTEMS OF THE 20TH CENTURY MUSIC
Subject (module) title in Lithuanian and
English
XX a. muzikos teorinės sistemos / Theoretical
Systems of the 20th Century Music

Code

Study programme (s)

M184920

Art Theory (Musicology),
Composition (Academic
Composition)
Division
Department of Music Theory

Lecturer (s)
Coordinator:
Prof. Dr habil. G. Daunoravičienė
Other (s):
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, combined, distance
First (I) year, second (II) semester / Art
Lithuanian
learning.
Theory (Musicology), Composition
(Academic Composition).
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Bachelor's degree in Arts, Humanities, and other field of
Not applicable
studies.
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
46
87
Aim of the subject
The aim of the subject is to teach the student to critically assess theoretical ideas of the 20th century music and master
contemporary methods of analysis; systematically summarise the development of theoretical systems of the 20th
century music in relation to composition, and to help him/her to prepare for the research paper, PhD studies and
successful professional activities.
Short annotation (up to 500 characters) of the subject (module)
The subject Theoretical Systems of the 20th Century Music is intended for the critical interpretation of theoretical
models of the 20th century music. During lectures and seminars, the student will analyse the evolution of theoretical
idea of the 20th century music, systematise theoretical approaches of the most famous representatives of theoretical
musicology (H. Schenker, R. Réti, H. Cowell, P. Hindemith, L. B. Meyer, M. Babbitt, A. Forte, K. Stockhausen, O.
Balakauskas, J. Kristeva, R. Bathes, H. Bloom, R. Cohen, et al.), and refine methods characteristic to their analysis.
The main emphasis will be given to theoretical models of formalistic and hermeneutic direction having reductive
nature, also including their critique. Analysing modernistic and post-modernistic scores, the student will have the
opportunity to methodically develop his/her skills helping to analyse contemporary compositions, apply latest
analytical methods, and be motivated to use contemporary synthesis. This subject will provide the student with
epistemological basics of contemporary theory of the 20th century music, emphasise the most original and most
promising insights, and teach to interpret them in a creative way. During these studies the lecturer will introduce
fundamental theoretical and methodological aspects of particular topic, highlight the most promising theoretical ideas,
review their origin and distribution, and motivate students to practically analyse compositions of the 20th and the
beginning of the 21st centuries by applying knowledge and research methods established by particular theoretical
systems. During seminars the student will have to present individually prepared tasks, i.e., analyses of selected
compositions, carried out following the requirements intended for studied theoretical model and characteristic
analytical interpretation. The course will also motivate the student to use his/her critical approach and contextual
insights, i.e. retrospection and prospection, and initiate discussions, during which he/she will have to compare different
theoretical traditions, reveal their origin, causes, distribution and connections with relevant context of music
epistemology. On the grounds of theories, the student will be motivated to notice fundamental compositional aspects
of discussed scores and connections between creative practice and theoretical idea, and to methodologically apply
analytical methods characteristic to particular theoretical systems.
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Expected study results of the
programme

Expected study results of the
study subject (module)

The graduate will know and
be able to name and critically
assess patterns of a particular
cultural (ethnic and
professional) and artistic
(music, theatre, film)
phenomenon, period or
problem, and relate them with
the latest research results and
theoretical assumptions. (Art
Theory, 1.1.)
The graduate will know styles,
genres, composition
techniques, methods and
technologies of music
composition, and be able to
apply this knowledge while
substantiating his/her
decisions on original creative
activities. (Composition, 1.1.)
The graduate will know
traditional and contemporary
forms of the field of art
history, be familiar with trends
in art and science, be aware of
methods of art history and
other humanities and be able
to apply them while preparing
creative self-study work and
scientific and/or applied
research. (Art Theory, 1.2.)
The graduate will know the
peculiarities of composer’s
activity, understand the
connections of traditions of
music theory and
interpretation with various
contexts of artistic and
cultural activity, and
implementing individual
creative projects, he/she be
able to select and apply
sources of information and
advanced (appropriate and/or
necessary) research methods
of art. (Composition, 1.2.)
The graduate will be able to
individually accumulate,
analyse, summarise and
interpret the accumulated
information, contexts of
artistic and cultural
phenomena and their causal
relations, and to formulate,
develop and substantiate
critically reasoned ideas. (Art
Theory, 1.3.)

Analysing works of the 20th and
the beginning of the 21st
centuries, the graduate will be
able to apply contemporary
analytical methodologies and will
have the opportunity to synthesise
them considering analytical
object.

The graduate will be able to
substantially analyse and
critically assess theoretical
models and analytical methods of
the most famous representatives
of theoretical musicology and be
prepared to contextualise such
methods into general theoretical
discourse.
The graduate will have the basics
of theoretical knowledge essential
for his/her scientific and creative
activity necessary when writing
scientific and/or research paper,
preparing for PhD studies and/or
presenting himself/herself in
professional activities.

The graduate will be able to
critically assess conceptual ideas
of theoretical models of
modernism and postmodernism of
the 20th century also including
their strengths and weaknesses.
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Methods of
subject studies

Assessment methods
applied for student
achievements

Explanation,
seminars, and
self-study.

Accumulative score:
work during seminars
and lectures (oral and
written), and exam
(oral).

Applying various principles
and methods of art history, the
graduate will be able to assess
critically and analytically
provided information,
generate and implement new
ideas, research contemporary
artistic and cultural context,
establish new ideas and
implement them both
individually and in a group.
(Art Theory, 3.2.)
Applying knowledge and
abilities acquired during
creative practice and artistic
research, the graduate will be
able to compare, analyse and
critically assess complex
musical structures,
compositional principles and
creative processes.
(Composition, 2.1.)

The graduate will be familiar with
scientific conceptions of many
composers-theorists of the 20th
century, which he/she will be able
to apply in research and/or
creative activities.

Theoretical systems of music
1. Introduction and presentation of subject topics,
fundamental literature, and topics.
Methods of reductive analysis. Heinrich Schenker's
theory and its components. Schemes of compositional
structure. Ursatz. Prolongation.
2. Method and practice of Heinrich Schenker's
reductive analysis. Theory of musical form.
Practice of reductive method.
3. Assessment of Schenker's ideas and their further
distribution. Post-Schenker period and
distribution of reductionistic and hierarchical
ideas (Felix Salzer, Avram Naom Chomsky,
Lerdahl and Jackendoff, de Célestin Deliege, et
al.).
4. Theory of Rudolph Réti's microthematism and its
supporters. Thematic process (Réti) and
functional analysis.
5. Basics of Paul Hindemith's harmonic theory (I).
Reihe 1 and Reihe 2 including assumptions of
their acoustic substantiation.
6. Basics of Paul Hindemith's harmonic theory (II).
Analytical methods. Assessment of ideas and
continuation of theoretical discourse.
7. Music time: ideas of Henry Cowell and their
resonances in works of K. Stockhausen and C.
Nancarrow.

Self-study

Total hours of contact
activities

Individual activities

Topics

Group activities

Group lectures

Contact activities

3

1

6

2

1

6

2

1

6

2

1

6

2

1

6

2

1

6

2

1

6
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Self-study tasks

Systematisation and
analysis of indicated
sources. Preparation of
analysis on selected
compositions
implemented by
application of studied
theoretical model and
its characteristic
analytical method.
Preparation for
lectures, seminars, and
the exam.

8.

Leonard B. Meyer's theory of musical style and
its contexts. Model of implication-realisation
(conjunctional and disjunctional cases).
9. Theoretical drafts of Milton Babbitt and Allen
Forte's set-theory analysis (I). Conception of
normative set-theory (title of set-theory,
fundamental forms, and array of intervals).
10. Theoretical drafts and analytical practice of M.
Babbitt and A. Forte's set-theory analysis (II).
Fundamentals of set-theory segmentation,
condensed score, harmonic content of the
composition, and reductive fundamentals of settheory. Idea of a set-theory complex.
11. Basics of Richard Cohn's Neo-Riemannian
Theory (NRT): triad, parsimonious voice leading,
transformations, and network of triads.
12. Neo-Riemannian Theoretical (NRT) conception
of consonant harmony of the 20th century:
operations of PLR triadic group. Implementation
of NRT system in creative medium.
13. Compositional-theoretical system of Osvaldas
Balakauskas named Dodekatonika and its
theoretical medium. Systemic projection in
Balakauskas' works.
14. Post-modernistic composition of music
concerning theory of intertextuality (theoretical
ideas of H. Bloom, R. Barthes, M. Tomaszewski,
et al.).
15. Summary of the course and discussion on
preparation for the exam.
Total:

Assessment strategy
Work during lectures

Weight
(%)
15

35
Seminars
Exam

50

Assessment
period
Throughout
the whole
semester
Throughout
the whole
semester
During the
exam session

2

1

6

2

1

6

2

1

6

3

1

6

2

1

6

2

1

6

2

1

4

2

5

32

14

0

0

8
7

Assessment criteria
Assessment is implemented according to the 10-point
system. The final assessment is constituent and it is
calculated applying these coefficients:
• Work during lectures * 0.15
• Presentation of seminar tasks * 0.35
• Examination (written) * 0.5
•

•

•
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During lectures the student will be assessed for
his/her active participation, questions and
discussion with colleagues and the lecturer, and for
ability to summarise and contextualise discussed
problems, present particular examples, and notice
contexts and perspective.
During seminars the student will be assessed for
the quality of his/her individually prepared
analytical task and for ability to master the material
on particular topic expanding it by individual study
of provided sources.
When writing the exam, the student will be assessed
for the depth and scope of mastered theoretical
knowledge of the course and for the ability to
individually apply it while performing analytical
tasks. The exam will provide information on
maturity of student's critical thinking, his/her ability
to refer to contemporary scientific research and
methodological assumptions, and creativity while

performing professional tasks of theoretical
epistemology.

Author

Year
of
issue

Required study sources
Algirdas Ambrazas, ed. G.
Daunoravičienė

2019

Audronė Jurkėnaitė

1998

Audronė Jurkėnaitė

1996

Audronė Juerkėnaitė

2000

Milton Babbitt

1961

Heinrich Schenker,
Translated and edited by
Ernst Oster.
Холопов Юрий

1979

Charles J. Smith

1996

London J., Rodman R.

1998

Nicholas Cook

1987

Fred Lerdahl and Ray
Jackendoff
Fed Lerdahl.

1983

William Drabkin, Edited
by Thomas Christensen

2001

Réti Rudolph

1961

Голубков Сергей
Валерьевич.

1999

2005

1992

Title

Die Lehre von Heinrich
Schenker im
musikwissenschaftlichen
Kontext des 20. Algirdas
Jonas Ambrazas. De
musica,
Heinricho Schenkerio
teorinės sistemos sklaida 89 deš. JAV muzikologijoje
Teoriniai ir praktiniai seto
analizės aspektai.
Seto analizės teorijos
metmenys. Lietuvos
muzikologija
Set Structure as a
Compositional
Determinant. Journal of
Music Theory.
Free Composition (Der
freie Satz).
Музыкальнотеоретическая система
Хайнриха Шенкера
Musical form and
Fundamental structure: An
investigation of Schenker ‘
s „Formenlehre“. Music
Analysis
Musical genre and
Schenkerian, Analysis.
Journal of Music Theory,
A Guide to Musical
Analysis. London: J. M.
Dent and Sons Ltd.,
A Generative theory of
Tonal Music.
Cognitive Constrains on
Compositional Systems,
Contemporary Music
Review
Heinrich Schenker. The
Cambridge History of
Western Music Theory.
The Thematic Process in
Music
Проблема музыкального
единства в теоретической
концепции Рудольфа
Рети. Музыкальная
академия,
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Number of
the
periodical or
volume of the
publication

Place of publication and
publishing house
or an online link

p. 232-242

Vilnius: LMTA

Master Thesis

Vilnius: LMA

Bachelor's
paper
Vol. 1: 16-30

Vilnius: LMA
Vilnius: Gervelė

, Vol. 5

New York: Longman Inc.,
1979.
Москва: Композитор

Vol. 15, 2-3

Vol. 42, 1.

London
Vilnius, Lietuvos mokslų
akademijos leidykla

No. 1.

Cambridge: MIT Press

6 (2): 97-121.

p. 812-846

Cambridge University Press

Faber & Faber
№ 1: 213-217

Cook, Nicholas

1987

A Guide to Musical
Analysis
Grove Music Online.

Morgan, Paula

2015

Ian Bent

1978

Analysis, with a Glossary
by William
Drabkin. London. Journal
of the Royal Musical
Association

Hans Keller

1957

Functional Analysis: its
Pure Appreciation. MR.

Paul Hindemith

1947

Bruhn, Siglind

2005

Henry Cowell, David
Nicholls

1996

Unterweisung im Tonsatz.
Bd. I Theoretischer Teil.
Meinz. The Craft of the
Music Composition.
The Musical Order of the
World: Kepler, Hesse,
Hindemith. Interplay, No. 4.
Hillsdale.
New Musical Resources

Karlheinz Stockhausen

1957

Desbruslais, Simon

2019

Kyle Gann

1995

Leonard B. Meyer

1989

Leonard B. Meyer

1997

Leonard B. Meyer

1997

J. Dunsby, A. Whittall

1988

Rūta Goštautienė

1997

Milton Babbitt

1997

Allen Forte

1977

Straus, Joseph N.

1990

...how time
passes... published in the
English edition of “Die
Reihe“
The Music and Music
Theory of Paul Hindemith
The Music of Conlon
Nancarrow Music in the
Twentieth Century. Arnold
Whittal
Style and Music: Theory,
History, and Ideology
Muzikos reikšmė ir
informacijos teorija. Baltos
lankos
Apie mokslus, menus ir
humanistiką. Muzika kaip
kultūros tekstas. Ed. Rūta
Goštautienė
Music Analysis in Theory
and Practice
Leonarfas B. Meyeris,
Muzika, menai ir idėjos:
žvilgsnis po trisdešimties
metų.
The Function of Set
Structure in the TwelveTone System, Music Theory
Spectrum
The structure of Atonal
music
Introduction to Post-Tonal
Theory
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Oxford: OUP
Retrieved 16
November 20
15
Vol. 115, No.
1 (1990), p.
111-122

xviii (1957),
202-6; xix
(1958), 192200; see also
MR, xxi
Vol. I and II.

New York – London, W. W.
Norton and Company

New York.

NY: Pendragon Press

Cambridge University Press

Vol. 3 (1959):
10-40

https://www.scribd.com/doc/
294346982/StockhausenHow-Time-Passes
Woodbridge: Boydell Press
Cambridge University Press

No. 9: 206226

Chicago and London: The
University of Chicago Press
Vilnius: Baltos lankos

p. 60-103

Vilnius: Apostrofa

p. 94-99

London and Boston: Faber
Music
Baltos lankos

No. 9: 183205

Vol. 19 No. 1,
p. 93-103

2nd edition

London: New Heaven
Prentice-Hall

Milton Babbitt

1961

Allen Forte

1964

George Perle

1972

Osvaldas Balakauskas, ed.
R. Gaidamavičiūtė
Гражина Дауноравичене

2000

Gražina Daunoravičienė

2018

Roland Barthes, Transl.
Stephen Heath.

1977

Harold Bloom

1997

The Anxiety of Influence: A
Theory of Poetry

Audra Versekėnaitė

2004

Audra Versekėnaitė

2008

Michael L. Klein

2005

Gražina Daunoravičienė

2006

Laura Kasčiukaitė

2010

Richard Cohn

1997

Dmitri Tymoczko

2012

Lewin, David

2006

Dies irae sekvencijos
adaptacija XX a. muzikoje.
Muzika muzikoje: įtakos,
sąveikos, apraiškos
Intertekstinės sekvencijos
Dies Irae ir XX a.
kompozicijų sankirtos.
Lietuvos muzikologija
Intertextuality in Western
Art Music
W. A. Mozarto muzika
„tekstų tinklo“ sankirtose.
Lietuvos muzikologija
Praeities muzikos
adaptacijos lietuvių
neoromantikų kūryboje,
Lietuvos muzikologija
Neo-Riemannian
Operations, Parsimonious
Trichords, and their
'Tonnetz' Representations.
Journal of Music Theory
The Generalized Tonnetz.
Journal of Music Theory.
Generalized Musical
Intervals and
Transformations. Press.

2019

Set Structure as a
Compositional
Determinant,
Journal of Music Theory
A Theory of Set-Complexes
for Music. Journal of Music
Theory
Serial Composition and
Atonality: an Introduction
to the Music of Schoenberg,
Berg, Webern
Osvaldas Balakauskas:
Muzika ir mintys,
Теоретическая система в
статье О. Балакаускаса
«Додекатоника» (1997):
дискурс композиторского
творчества, Журнал
общества теории музыки
Compositional System of
Osvaldas Balakauskas: An
Attempt to Restore the
Theoretical Discourse. In;
Musicological Annual,
edited by Gregor Pompe
The death of the author
(1968). Image/Music/Text.
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V: 86-108

Vol. 8, No. 2,
p. 136-183
University of California
Press

p. 169-206

Vilnius: Baltos lankos

2019:4 (28),
c. 18-58

Москва: Гос.
Консерватория им. П. И.
Чайковского

LIV/2: 45-95

Ljubliana: University of
Lljubliana; Filosofska
Fakuklteta

p. 61-67

New York: Hill and Wang,
1977.
New York: Oxford
University Press, 1973; 2d
ed., 1997.

p. 19-44

Vilnius: LKS

Vol. 9: 90-07

Vilnius: LMTA

Indiana University Press
Vol. 7: 51-67

Vilnius: LMTA

Vol. 11: 5574

Vilnius: LMTA

41, No. 1:166

56/1:1-52
2nd ed.

https://dmitri.mycpanel.princ
eton.edu/tonnetzes.pdf
New York: Oxford
University Press

Rehding, Alexander

2003

Hugo Riemann and the
Birth of Modern Musical
Thought

Cambridge: Cambridge
University Press
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MUSICAL COMPOSITION AS TEXT
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Muzikos kūrinys kaip tekstas / Musical
M185020
Music Theory (Musicology)
Composition as Text
Lecturer (s)
Division
Coordinator:
Assoc. Prof. Dr. Audra Versekėnaitė - Efthymiou
Department of Music Theory
Other (s):
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, combined, distance
Second (II) year, second (II) semester /
Lithuanian
learning.
Music Theory, Musicology
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Not applicable
Not applicable
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
30
103
Aim of the subject (module)
The aim of the subject (module) is to familiarise the student with the most significant trends in theories of music
analysis of the end of the 20th and the beginning of the 21st centuries including terminological and conceptual
differences in German and American analysing traditions, and to develop his/her ability to analyse musical
compositions applying different analytical methods.
Short annotation (up to 500 characters) of the subject (module)
During the studies of this subject the student will be familiarised with transformations in analytical theories of
contemporary music. The student will analyse the most significant works of German and American music theoreticians
of the end of the 20th and the beginning of the 21st centuries having impact on today's analytical works. The lecturer
will present ten methods of analysis on musical composition provided by Diether de la Motte, actualise neoromantic
tradition found in works of F. Lerdahl, R. Jackendoff and D. A. Hanninen, and go deeper into the discussion lingering
in the American musicology on analysis of forms of classical music in works of W. Caplin, J. Hepokoski and W. Darcy.
Expected study results of the
programme
Following principles of
professional ethics, the graduate
will be able to constructively,
substantially and critically
assess his/her own research
including research carried out
by others, determine and
identify shortcomings and
problems, suggest solutions and
apply appropriate
methodologies. (Art Theory,
3.3.)
The graduate will be able to
individually accumulate,
analyse, summarise and
interpret the accumulated
information, contexts of artistic

Expected study results of
the study subject (module)

The graduate will be able to
constructively, substantially
and critically assess his/her
own analysis on compositions
including analysis carried out
by others, and carrying out
provided tasks to determine
and apply appropriate
methodologies.
The graduate will be able to
individually analyse and
interpret information, develop
critically substantiated ideas,
and select and apply
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Methods of subject
studies

Assessment methods
applied for student
achievements

Problematic
enunciation,
explanation,
discussions, case
analysis, and selfstudy.

Accumulative
assessment:
preparation and
presentation of case
analysis, and the exam.

and cultural phenomena and
their causal relations, and to
formulate, develop and
substantiate critically reasoned
ideas. (Art Theory, 1.3.)
The graduate will have
knowledge on methodology of
scientific research, its course
and stages, understand the
connections between theory and
practice, and be able to apply
this knowledge in scientific
research and/or applied
activities substantiating the
suitability of the selected
methods in terms of the purpose
of the scientific research. (Art
Theory, 1.4.)
In his/her research the graduate
will be able to choose and
creatively apply individually
selected methods and
methodologies, summarise and
substantially interpret the
accumulated information, and
assess it in a critical manner.
(Art Theory, 2.2.)

appropriate methodologies in
written and/or oral analysis of
compositions.

The graduate will be able to
carry out analysis of
compositions, applying
appropriate methodologies of
analysis assess research
results, and determine their
reliability.

Applying theories and
methods of contemporary
sciences, the graduate will be
able to innovatively and
creatively research
individually identified
theoretical problems of music
art.

1. Introductory lecture. Object, aims,
requirements, literature sources, and online
resources of the course.
2. German tradition of compositional
analysis established in the second half of the
20th century by Diether de la Motte:
a) analysis of macro and micro form (W. A.
Mozart, Quintet G-moll, K. 516, finale);
b) analysis of every measure (L. van
Beethoven, Sonata D-dur, op. 10, No. 3,
Largo maestoso);
c) analysis of vocal music (F. Schubert,
Nacht und Träume);
d) analysis of category [analysis of one or
more parameters] (J. S. Bach, Cello Suite
No. 1, Courante);
e) comparatyvistic analysis (W. A. Mozart,
Sonata for Violin and Piano, K. 296, I part.
and Sonata for Violin and Piano, K.
304/300c, I part);
f) special analysis (C. P. E. Bach, Freie
Fantasie für Klavier, fis-moll, 1787);
g) analysis of trend (G. Mahler,
Symphonies No. 7, IV part);

1

6

1

6

12
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Self-study

Total hours of contact
activities

Individual activities

Group activities

Topics (repertoire requirements)

Group lectures

Contact activities

6

40

Self-study tasks

Analysis of scientific literature.

Analysis of scientific literature,
searching of information, self-study
analysing provided compositions
following indicated methodology,
and preparation for the presentation
and exam.

h) statistical analysis (Josquin des Prez,
Missa Pange Linguua);
i) analytical details (F. Mendelssohn,
Venetian Gondola, op. 30, No. 6);
j) analysis without presumptions (A. Berg,
Four Pieces for Clarinet and Piano, op. 5
No. 1).
3. Trend in analysis of American musical
compositions of the second half of the 20th
century: F. Lerdahl and R. Jackendoff's
generative theory on tonal music.
4. Trends in analysis of American musical
compositions of the 21st century: D. A.
Hanninen's theory on musical analysis:
segmentation and associative organisation.
5. Trends in analysis of American musical
compositions of the 21st century:
methodology of W. Caplin's analysis on
classical forms.
6. Trends in analysis of American musical
compositions of the 21st century: J.
Hepokoski and W. Darcy's theory on the
form of the sonata.
Total:

2

2

4

12

3

2

5

16

2

2

4

14

2

2

4

15

16

14

30

103

Weight
(%)

Assessment
period

Case analysis

50%

During the
semester

Exam

50%

During the
exam session

Assessment strategy

Author

Year of
issue

Required study sources
Motte, Diether de la

1990

Motte, Diether de la

1990

Lerdahl, Fred &
Jackendoff Ray
Hanninen, Dora A.

1983

Hepokoski, James &
Warren, Darcy

2011

Caplin, W. E.

2013

2012

0

Assessment criteria
The lecturer will assess student's ability to adapt analytical
methods in the analysis of musical composition, critical and
analytical thinking, particularity of the analysis, and
presentation carried out during the seminars.
The lecturer will assess knowledge on analytical methods
of musical compositions of the end of the 20th and the
beginning of the 21st centuries, and he ability to analyse,
understand and apply them.
Number of
the
periodical or
volume of the
publication

Title

Musikalische Analyse.
Textteil
Musikalische Analyse.
Notenteil
A Generative Theory of
Tonal Music
A Theory of Music
Analysis - On
Segmentation and
Associative Organisation
Elements of Sonata
Theory: Norms, Types,
and Deformations in the
Late-Eighteenth-Century
Sonata
Analyzing Classical
Form

Additional study sources
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Place of publication and
publishing house
or an online link

Bärenreiter
Bärenreiter
Cambridge University Press
University of Rochester
Press

Oxford, New York: Oxford
University Press

Oxford, New York: Oxford
University Press

Norris, Christopher

2005

Agawu, Koffi

2004

Cross, Ian

1998

Music theory, analysis
and deconstruction: how
they might (just) get along
together
How We Got Out of
Analysis, and How to Get
Back In Again
Music Analysis and Music
Perception

Vol. 36, No.
1, 2005, p.
37-82
Vol. 23, No.
2/3, 2004, p.
267-286
Vol. 17, No.
1, 1998, p. 320.

International Review of the
Aesthetics and Sociology of
Music
Music Analysis

Music Analysis
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DISCOURSES OF MUSIC INTERPRETATION
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Muzikos interpretacijos diskursai / Discourses of
M185120
Art Theory (Musicology)
Music Interpretation
Lecturer (s)
Division
Coordinator:
Assoc. Prof. Dr.Lina Navickaitė-Martinelli
Department of Music History
Other (s):
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, combined, distance
Second (II) year, third (III) semester / Art
Lithuanian, English
learning.
Theory, Musicology
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Musicologists studying this subject must have completed all
Not applicable
mandatory subjects in the first year of Art Theory programme
of master’s studies. If the student wants to study this subject,
he/she must have general knowledge on music history, take an
active interest in topicalities of concert life and cultural
media, and assessing practices of music performance be able
to think critically individually.
Volume of the subject
Total student workload (in
Average contact
Average self-study hours
(module) in credits
hours)
hours
5
133
30
103
Aim of the subject (module)
The aim of the subject (module) is to reveal broad prospects of art laws on music performance, familiarise with
diversity in practices, analyses, and theoretical discourses, and applying the most relevant tools to develop the ability
to analyse the art of music performance and surrounding sociocultural context.
Short annotation (up to 500 characters) of the subject (module)
The content of subject Discourses of Music Interpretation was formed aiming to reveal essential laws and theoretical
assessments on art of music performance treated as creative process and sociocultural practice. During the course the
lecturer will present old and new theoretical tools and methods of practical analysis of performance art, and discuss
trends of criticism in the art of music performance. In order for the student to acquire comprehensive perception and
broaden his/her horizons, responding to aims of the programme Art Theory, the lecturer will invoke such theoretical
accesses as musicology, global history, semiotics, and cultural sociology. Studies will be carried out both in classrooms
and as a distance learning. During seminars the student will analyse video and audio material best representing
discussed problems of performance art.
Expected study results of
the programme
The graduate will know
traditional and
contemporary forms of the

Expected study results of
the study subject (module)
The graduate will have
knowledge on traditional
research methods of music
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Methods of subject
studies
Presentation of
theoretical material,
explanation,

Assessment methods applied
for student achievements
Active participation in lectures
and seminars, intermediate
assessment (written and oral),

field of art history, be
familiar with trends of art
and science, be aware of
methods of art history and
other humanities and be
able to apply them while
carrying on individual
creative work, scientific
and/or applied research.
(Art Theory, 1.2.)
The graduate will be able
to individually
accumulate, analyse,
summarise, and interpret
the accumulated
information, contexts of
artistic and cultural
phenomena and their
causal relations, and to
formulate, develop and
substantiate critically
reasoned ideas. (Art
Theory, 1.3.)
Applying various
principles and methods of
art history, the graduate
will be able to critically
and analytically assess
provided information,
generate and implement
new ideas, explore
contemporary artistic and
cultural context, establish
new ideas and implement
them both individually
and in a group. (Art
Theory, 3.2.)
The graduate will know
the patterns of music
perception, performance
and creative processes,
have knowledge on
models of musical
communication and
reception theories, and be
able to apply them in
research of
interdisciplinary
musicology and in
professional activities.
(Art Theory, 3.5.)

interpretation and the latest
trends in studies of
performance art, and be able
to select the most suitable
tools necessary when
analysing cases of
performance art.

illustration and
commenting;
presentation,
analysis,
commenting, and
discussing of
practical examples;
demonstration,
viewing, listening,
commenting, and
discussing of video
and audio records;
case studies;
individual analysis on
study material;
independent
preparation of
individual task (oral
presentations, written
papers); completion
of team task; oral or
written presentation
of individual works
and tasks; public
presentation,
assessments and
discussions on
individual works
and/or tasks; audiovisual conferences;
audio-visual lectures;
distant lectures
(learning) of the
subject (module).

The graduate will be able to
critically analyse the
performance of musical
composition in terms of its
interpretation and
communicational message
relating creative processes to
trends of the period and
contemporary sociocultural
context.

Assessing examples of
performance art in different
periods, the graduate will be
able to compare various
practices of musical
interpretation, and analysing
contemporary artistic
processes apply the latest
knowledge on research of
music performance.

and the exam (visual and oral
presentation of final report
(analysis on the phenomenon
of performance art)).

The graduate will know the
most significant
culturological, philosophical
and theoretical assessments
on art of music performance,
and be able to individually
apply them in studies of
practical cases.
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Self-study tasks

Self-study

Total hours of contact
activities

Individual activities

Group activities

Topics

Group lectures

Contact activities

1. Introductory lecture. Object, aims,
requirements, sources of literature, and
online resources of the subject.
Art of music performance as cultural
practice.
2. Traditional musicology and research on
interpretation.
3. The latest trends in research on music
performance (subject of Performance
Studies).
4. Sociology of performance art: history and
new times.
5. Concept and problem of authenticity in
the art of music performance.
6. Reproduction and distribution of music
performance: methods of sound record
significance and analysis.
7. Musical interpretation as creative process.
8. Expression and gestures in the art of
music performance.
9. Assessment of music performance and its
critique.
10. Performance as a currency of discourse
in non-academic music.
11. Visualisation of performance art in
contemporary culture.
Total:

2

2

6

2

2

6

4

4

6

4

4

6

2

2

8

2

2

10

2
2

2
2

10
12

2

2

12

4

2

12

4

2

15

30

103

30

0

Weigh
t (%)
30

Assessment
period
During the
semester

Intermediate assessment
(review).

20

In the middle
of the
semester

Exam (visual and oral
presentation of case
analysis).

50

During the
session

Assessment strategy
Active work during
lectures and seminars.

Author

Year of
issue

Required study sources
Clarke, Eric and Nicholas
Cook (eds.)

2004

Clarke, Eric F.

2007

0

Reading and analysing indicated
professional and scientific literature,
viewing and analysing of video and
audio records including records in
social media, self-assessment,
searching of information, and
preparation for the exam (preparation
of case study).

Assessment criteria
The lecturer will assess student's ability to master theoretical
and historic knowledge, compare different practices of
musical interpretation, form issues, understand traditional
and the latest research on the art of music performance, and
ability to apply them when analysing contemporary artistic
processes.
The lecturer will assess student's ability to critically analyse
live or recorded performance of musical composition
following indicated criteria, clearly and pleasingly outline
ideas, and to provide the review of 1-2 pages with completed
form.
The lecturer will assess student's ability to choose the most
suitable culturological, philosophical and theoretical tools
necessary for the analysis on cases of performance art,
individually apply them for practical research, informatively
and pleasingly present the pre-agreed phenomenon of
performance art, and to substantiate his/her statements and
assessments.
Number of
the
periodical or
volume of the
publication

Title

Empirical Musicology:
Aims, Methods,
Prospects
The Impact of Recording
on Listening

93

Place of publication and
publishing house
or an online link

London: Oxford University
Press.
TwentiethCentury

Music 4: 4770
Dunsby, Jonathan

1995

Performing Music.
Shared Concerns
Reading Musical
Interpretation: Case
Studies in Solo Piano
Performance
Muzikos atlikimas.
Istorija. Teorijos. Stiliai.
Interpretacijos
On the Meanings and
Media of the Art of
Music Performance

Hellaby, Julian

2009

Katkus, Donatas

2006

Navickaitė, Lina

2007

Navickaitė-Martinelli,
Lina

2014

Piano Performance in a
Semiotic Key: Society,
Musical Canon and
Novel Discourses

Rink, John (ed.)

2005

The Practice of
Performance:
Studies in Musical
Interpretation

Additional study sources
Auslander, Philip

1999

Cook, Nicholas

2014

Leech-Wilkinson, Daniel

2009

Mazzola, Guerino

2011

Philip, Robert

2004

Rink, John (ed.)

2002

Small, Christopher

1998

Taruskin, Richard

1995

Liveness. Performance in
a Mediatized Culture
Beyond the Score: Music
as Performance
The Changing Sound of
Music: Approaches to
Studying Recorded
Musical
Performance
Musical Performance. A
Comprehensive
Approach: Theory,
Analytical Tools, and
Case Studies
Performing Music in the
Age of Recording
Musical Performance: A
Guide to Understanding
Musicking. The
Meanings of Performing
and Listening
Text & Act. Essays on
Music and Performance

Oxford: Clarendon Press
London: Routledge

Vilnius: Lietuvos muzikų
sąjunga
Lietuvos
muzikologija
VIII: 18-29

Retrieved from:
http://harps.lmta.lt/en/wpcontent/uploads/2013/12/Lin
a-Navickaite-On-themeanings-and-media-ofmusic-performance.pdf
Helsinki: Semiotic Society
of Finland. Retrieved from:
https://helda.helsinki.fi/bitstr
eam/handle/10138/136475/pi
anoper.pdf?sequence=1
Cambridge: Cambridge
University Press

London and New York:
Routledge
Oxford: Oxford University
Press
London: CHARM. Retrieved
from:
http://www.charm.rhul.ac.uk
/studies/chapters/intro.html
Dordrecht, London, New
York: Springer

New Haven and London:
Yale University Press
Cambridge: Cambridge
University Press
Hanover/London: Wesleyan
University Press
Oxford: Oxford University
Press
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CONTEMPORARY THEORIES OF ART HISTORY AND THEATRE STUDIES
Subject (module) title in Lithuanian and
English

Code

94

Study programme (s)

Šiuolaikinės menotyros ir teatrologijos teorijos /
M185220
Art Theory (Theatre and Film
Contemporary Theories of Art History and
Studies)
Theatre Studies
Lecturer (s)
Division
Coordinator:
Prof. Dr. Rasa Vasinauskaitė
Department of Art History and
Theory
Other (s):
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, combined, distance
First (I) year, first (I) semester / Art
Not applicable
learning.
Theory (Theatre and Film Studies)
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Competencies acquired during bachelor's studies of
Not applicable
humanities, art and/or art history.
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
30
103
Aim of the subject (module)
The aim of the subject (module) is to familiarise the student with methods of the art history and theatre studies of the
end of the 20th and first half of the 21st centuries, teach to systematise theoretical knowledge and apply it when
carrying on practical research, analysis and assessment of selected object, and show how to relate methods of
research on art history and theatre studies to other methods of humanities.
Short annotation (up to 500 characters) of the subject (module)
During the lectures of the subject Contemporary Theories of Art History and Theatre Studies the student will be
familiarised with the most significant theories of art history in the second half of the 20th and the beginning of the
21st centuries, the field of which also includes research on contemporary arts of performance (stage/theatre). The
subject aims for the student to master research directions and terms of art history sciences, know the most significant
representatives and scientific texts of these directions, relate them to paradigmatic changes in culture and art, and to
apply them when carrying on practical analysis of stage art phenomena. During lectures of the subject the lecturer
will differentiate between theoretical and practical activities and initiate discussions on relevant questions concerning
development and change in stage art in cultural and social environment.
Expected study results of
the programme

Expected study results of
the study subject (module)

The graduate will know
traditional and contemporary
forms of the field of art
history, be familiar with
trends of art and science, be
aware of methods of art
history and other humanities
and be able to apply them
while preparing creative selfstudy, scientific and/or
applied research. (Art Theory,
1.2.)

The graduate will know the
most significant
contemporary theories of art
history and theatre studies
and be able to relate them to
sociocultural context and
artistic practice.
The graduate will know
contemporary methods of art
history and theatre studies
and be able to apply them
when analysing and assessing
relevant examples of theatre
and film arts.
The graduate will be able to
individually analyse
contemporary theories of art
history and theatre studies
and apply them in practice.
Applying theoretical access
and method(s), the graduate
will also be able to analyse
selected example (in writing).

The graduate will be able to
individually accumulate,
analyse, summarise and
interpret the accumulated
information, contexts of
artistic and cultural
phenomena including their
causal relations, and to
formulate, develop and
substantiate critically
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Methods of subject
studies

Assessment methods
applied for student
achievements

Explanation,
demonstration, search
of information,
preparation of report
and its presentation,
active learning, and
case study.

Formative assessment:
during lectures, seminars
and the exam;
Accumulative assessment:
participation in seminars,
case analysis, and the
exam.

reasoned ideas. (Art Theory,
1.3.)

Applying contemporary
theories, methods and
practical knowledge on art
history, the graduate will be
able to identify the relevant
scientific problem, formulate
the original scientific
hypothesis and substantially
defend it. (Art Theory, 2.1.)

The graduate will be able to
identify changes in
contemporary arts of stage
and audio-visual arts and
form original hypotheses
using their research.

The graduate will be able to
analyse traditional and nontraditional phenomena of
theatre, film, scene, and
media art also assessing their
place in contemporary audiovisual culture, and be able to
analyse new forms of art,
media and film performance
including definition of their
uniqueness and aesthetic
transformations in the
Lithuanian and global
context. (Art Theory, 3.5.)

The graduate will be able to
analyse contemporary (nontraditional) phenomena of
stage and film art from the
scientific and theoretical
point of view.

1. Introductory lecture. Familiarisation with study
schedule, content of the programme, key topics,
and recommended literature. Presentation of
assessment requirements.
2. Paradigms of modernism, post-modernism and
metamodernism in contemporary art history.
3. Theory of cultural turns. Linguistic turn.
Collision of structuralism and post-structuralism
in cultural and artistic studies.
4. Performative turn. Critics and deconstruction
of representation. New theatrology.
5. Theory of performativity. Phenomenology of
performance and perception. Social and artistic
performances.

Self-study tasks

Self-study

Total hours of contact
activities

Individual activities

Group activities

Topics (repertoire requirements)

Group lectures

Contact activities

2

1

3

13

2

2

4

13

2

2

4

13

2

2

4

13

2

2

4

13

Searching of recommended
literature.

Analysis of literature.
Analysis of literature.
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Analysis of literature and
sources. Preparation for the
seminar.
Analysis of literature.
Preparation for the seminar.

6. Visual turn. Visuality and media. Theory of
intermediality and audiovisual art.
7. Intertextuality and intermediality in
contemporary theatre.
8. Case study carried on applying the chosen
theory(ies) and method(s).
Total:

2

2

4

13

2

1

3

13

2

2

13

0

103

16

14

97

0

Analysis of literature and
sources. Preparation for the
seminar.
Preparation for presentation of
case study.
Preparation for the seminar and
exam.

Assessment
strategy
Participation
in seminars.

Weight
(%)
20%

Assessment
period
During
seminars

Case study

40%

During
seminars

Assessment criteria
To be assessed:
• independenc
e and
proactivenes
s,
• critical and
analytical
thinking,
• ability to
effectively
master
information
and apply it
purposively
and
creatively.
• Ability to
analyse and
assess
phenomena
of stage and
film art
from the
theoretical
and
problematic
perspective,
• ability to
identify
relevant
changes in
the stage
and
audiovisual
art, and
analyse
them
applying
contemporar
y theories
and methods
of art
history and
theatre
studies,
• ability to
assess
transformati
ons in stage
and
audiovisual
arts from the
interdiscipli
nary
perspective.

98

Substantiation of assessment:
10 points. Excellent. The student managed to
fully fulfil requirements determined in the
description of the subject. The student has
excellent knowledge on contemporary theories of
art history and theatre studies and is able to apply
their methods in the analysis on contemporary
phenomena of the stage and film art. When
carrying out case study, the student is able to
substantiate his/her choice on theoretical
accesses and apply it creatively and originally.
The student is able to think critically and
analytically, and indicate relevant theoretical
issues.
9 points. Very good. The student managed to
fulfil requirements determined in the description
of the subject. The student has knowledge on
contemporary theories of art history and theatre
studies, is able to determine their peculiarities,
and knows how to relate them to the
contemporary practice of the stage and film art.
When carrying on case study, the student is able
to select and apply theoretical accesses. The
student knows how to correctly use specific
theoretical terminology and is able to think
creatively and analytically.
8 points. Good. The student managed to fulfil
requirements determined in the description of the
subject. The student knows and is able to
differentiate between contemporary theories of
art history and theatre studies, and knows the
most fundamental methods. When carrying on
case study, the student is able to select and apply
theoretical access. The student is able to think
creatively and analytically.
7 points. Highly satisfactory. The student
managed to fulfil most of the requirements
determined in the description of the subject. The
student knows contemporary theories of art
history and theatre studies, and is able to
describe their methods. When carrying on case
study, the student is able to choose theoretical
access.
6 points. Satisfactory. The student managed to
fulfil almost half of the requirements determined
in the description of the subject. Student's
knowledge on contemporary theories and
methods of art history and theatre studies is
satisfactory. The access to theoretical case study
is not substantiated.
5 points. Sufficient. The student managed to
fulfil half of the requirements determined in the
description of the subject. The student has
sufficient knowledge on theories of art history.

Exam

40%

During the
session

•

•

Author

Year of
issue

Required study sources
Bachmann2016
Medick, Doris

The case study was prepared with the help from
the lecturer.
4 points. Unsatisfactory. The student did not
manage to fulfil requirements determined in the
description of the subject.

Number of the
periodical or
volume of the
publication

Title

Place of publication and
publishing house
or an online link

Cultural Turns. New
Orientations in the Study of
Culture
Camera lucida. Pastabos apie
fotografiją.
The Semiotic of Theatre and
Drama
Intermediality in Theatre and
Performance
Kino teorija: įvadas per juslių
prizmę.

de Gruyter

2017

Metamodernism: Historicity,
Affect, Depth, after
Postmodernism

Rowman & Littlefield
International

1998

The Visual Culture Reader

Routledge

1987

Great Reckonings in Little
Rooms: on the Phenomenology
of Theater

University of California Press

Postmodernus būvis
To Act, to DO, to perform:
Drama and the Phenomenology
of Action

Vilnius: baltos lankos
University of Michigan Press

Barthes, Roland

2012

Elam, K.

2005
(1987)
2006

Chapple F.;
Kattenbelt, Ch.
Elsaesser,
Thomas;
Hagener, Malte
Robin van den
Akker, Alison
Gibbons and
Timotheus
Vermeulen (eds.)
Mirzoeff,
Nicholas (ed.)
States, B. O.

ability to
describe and
differentiate
between
contemporar
y theories of
art history
and theatre
studies,
ability to
relate
theories of
art history
and theatre
studies to
historical
and cultural
context and
artistic
practice.

2012

Additional study sources
Lyotard, J.-F.
2010
Rayner, A.
1994

Approved by the Department of Art History and Theory: date, No. of protocol
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Vilnius: Other books
Routledge
Rodopi
Vilnius: Mintis

THEORY AND PRACTICE OF CINEMA
Subject (module) title in Lithuanian and English
Code
Study programme (s)
Kino teorija ir praktika/ Theory and Practice of
M221920
Art Theory (Theatre and Film Studies)
Cinema
Lecturer (s)
Division
Coordinator: Assoc. Prof. Dr Lina Kaminskaitė-Jančorienė
Department of Art History and Theory
Other (s): Assoc. Prof. Dr Renata Šukaitytė, asist. Mantė Valiūnaitė
Study cycle
Type of a subject (module)
Second (master’s studies)
Mandatory, optional
Form of implementation
Execution period/Study programme
Language (s) of
instruction
Classwork,
combined, First (I) year, first (I) semester/Art Theory (Theatre and Film Lithuanian
distance learning.
Studies)
Requirements for the accepted student
Prerequisites:
Minor requirements (if applicable)
Competencies acquired during bachelor’s studies of arts and/or humanities. Not applicable
Volume of the subject
Total student workload (in
Average contact hours
Average self-study hours
(module) in credits
hours)
5
133
30
103
Aim of the subject (module)
To acquaint students with the main problems of film theory and how they are solved at the practical level of filmmakers.
During the course, combining theoretical knowledge with practical experience (analysis of approaches to classical film
theory, accompanied by professional comments from filmmakers) will help develop the ability to better understand the
impact of contemporary processes on the development of film art.
Short annotation (up to 500 characters) of the subject (module)
The subject Film Theory and Practice introduces the main problems of film theory and the schools that influenced the
formation of film art and are still relevant to contemporary film art. The problem area of the subject includes both
theoretical problems related to the formal structure of film art (sound, editing, etc.) and classical problematic “knots”
(author’s film policy, genre theory) and “new” schools of film theory (colonialism, feminism, etc.). During the course,
students will have a unique opportunity to discuss the problematic issues with invited guests – Lithuanian film
professionals. The subject is useful for the researchers of visualism, art and film art.
Expected study results of
the programme
The graduate will know and
be able to name and critically
assess patterns of a particular
cultural
(ethnic
and
professional) and artistic
(music,
theatre,
film)
phenomenon,
period
or
problem, and relate them with
the latest research results and
theoretical assumptions. (Art
Theory, 1.1.)

The graduate will be able to
individually
accumulate,
analyse, summarise and
interpret the accumulated
information, contexts of
artistic
and
cultural
phenomena and their causal

Expected study
results of the study
subject (module)
The student will know
the main theories of
film art and will be
able to explain, analyse
and identify them on a
practical level.
The student will be
able to analyse film art
from
an
interdisciplinary
perspective
and
evaluate it from the
perspective of film
theory.
The student will be
able to individually
collect,
accumulate
and
analyse
information about film
art, and to apply it in
practice.

Methods of subject (module)
studies
Presentation,
interpretation,
illustration and commentary of
theoretical material; presentation,
analysis, commentary, discussion of
practical
examples;
showing,
watching, listening and commentary
of video and audio recordings.
Presentation,
interpretation,
illustration, and commentary of
theoretical material; presentation,
analysis, commentary, discussion of
practical
examples;
showing,
watching, listening and commentary
of video and audio recordings.
Presentation,
interpretation,
illustration, and commentary of
theoretical material; presentation,
analysis, commentary, discussion of
practical
examples;
showing,
watching, listening and commentary
of video and audio recordings.
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Assessment methods
applied for student
achievements
Presentation of an
independently
performed individual
task – case study.

Active participation,
brainstorming.

Presentation of an
independently
performed individual
task – case study.

relations, and to formulate,
develop and substantiate
critically reasoned ideas. (Art
Theory, 1.3.)

Applying
contemporary
scientific
methods
and
theories, the graduate will be
able to defend the hypothesis
of scientific or applied
research and identified theory
and/or practice problems of
art (music, theatre, film). (Art
Theory, 2.3.)

The student will be
able to analyse and
evaluate
various
aspects of film from
relevant
theoretical
and historiographical
perspectives.
The student will be
able to select and apply
relevant film research
methods in analysing
the selected sample.

Presentation,
interpretation,
illustration and commentary of
theoretical material; presentation,
analysis, commentary, discussion of
practical
examples;
showing,
watching, listening and commentary
of video and audio recordings.
Presentation,
interpretation,
illustration and commentary of
theoretical material; presentation,
analysis, commentary, discussion of
practical
examples;
showing,
watching, listening and commentary
of video and audio recordings.

Active participation,
brainstorming.

Presentation of an
independently
performed individual
task – case study.

1. Introductory lecture. Familiarisation with study
schedule, content of the programme, key topics, and
recommended literature. Presentation of assessment
requirements. Early, classical theory of film (Arnheim),
theories of (neo)formalism (Shklovsky, Thompson)
2. Sound theory, voice in film. Author’s film theory (Sarris,
Wollen).
3. Genre theory. Documentary film theory (B. Nichols).
4. Apparatus theory, Frankfurt school
5. Feminist and Queer film theory
6. Film and Postcolonialism (Third World Cinema)
7. Counter-film

2

Self-study

Total amount of contact work

Topics

Individual activities

Theoretical lectures

Practical lectures/seminars

Average contact
hours

2

8

2

2

4

12

2
2
2
2
2

2
2
2
2
2

4
4
4
4
4

12
12
12
12
16

8. Digital turn in film art (Stephen Prince, Stuart Minnis)

2

2

4

19

Total:

16

14

30

103

Assessment
strategy
Work
during
seminars

Weight,
%
20 %

Assessment
period
During
the
semester

Exam (oral).

80 %

During

the

Self-study tasks

Searching of recommended
literature.

Analysis
of
literature.
Seminars with practitioners

Analysis
of
literature,
seminars with practitioners,
case studies, ant preparation
for the exam
Analysis
of
literature,
seminars with practitioners,
case studies, ant preparation
for the exam

Assessment criteria
To be assessed:
• Self-reliance and proactiveness,
• critical and analytical thinking,
• ability to effectively master information and apply it purposively.
To be assessed:

101

• ability to describe contemporary methods and theories of film art
and audiovisual media, and to relate them to historic and cultural
context and artistic practice.

session

Accumulative assessment is applied.
The final assessment consists of: work during seminars (grade * 0.2)
+ exam (grade * 0.8).
Substantiation of assessment:
10 points. Excellent. The student managed to fully fulfil requirements determined in the description of the subject. The
student has excellent knowledge of the theory of film art, is able to reasonably reveal the assumptions and context of their
formation. When carrying out case study, the student is able to substantiate his/her choice on theoretical accesses and
apply it creatively, originally and properly. The student is able to think critically and analytically and indicate relevant
theoretical issues.
9 points. Very good. The student managed to fulfil requirements determined in the description of the subject. The student
knows the theories, problems, practice of film art media, is able to distinguish their peculiarities and connect them with
modern film art practice; is able to choose theoretical approaches and apply them. The student knows how to correctly
use specific theoretical terminology and is able to think creatively and analytically.
8 points. Good. The student managed to fulfil requirements determined in the description of the subject. The student
knows and distinguishes theories, problems and practices of film art; knows the most important aspects influencing
changes in the concept of film art, is able to choose theoretical approach and apply it. He/she thinks creatively and
analytically.
7 points. Highly satisfactory. The student managed to fulfil most of the requirements determined in the description of the
subject. The student knows film theories, problems, practices, is able to describe the context of change and choose the
theoretical approach.
6 points. Satisfactory. The student managed to fulfil almost half of the requirements determined in the description of the
subject. The student’s knowledge of film art theories, problems, practices is satisfactory.
5 points. Sufficient. The student managed to fulfil half of the requirements determined in the description of the subject.
The student has poor knowledge of film art theories, problems, practices.
4 points. Unsatisfactory. The student did not manage to fulfil requirements determined in the description of the subject.
Author

Year of
issue

Title

No. of
Publication/V.

Required study sources
A Companion to Film Theory

Place of publication and
publishing house
or an online link

Toby
Miller,
Robert Stam

2004

Edward Branigan,
Warren Buckland

2015

The Routledge Encyclopedia of
Film Theory

Routledge

Leo
Braudy,
Marshall Cohen

2009

Film Theory and
Introductory Readings

Oxford University Press

Thomas
Elsaesser,
Malte Hagener
Dudley Andrews

2012

Additional study sources
Kino teorija: įvadas per juslių
prizmę

Mintis

2016

Concepts in Film Theory

Oxford University Press

Criticism:

Blackwell publishing
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PERFORMANCE THEORY AND PRACTICE
Course (module) title in Lithuanian and
English

Code

102

Study programme (s)

Performanso teorija
Theory and Practice

ir

praktika/Performance

M086918

Art Theory (Theatre and Film
Studies)
Lecturer (s)
Division
Coordinator: Prof. dr, Ramunė Marcinkevičūtė
Department of Art History and
Theory
Other (s): Lect. Vaidas Jauniškis
Study cycle
Type of a subject (module)
Second (Master)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, blended, distance
Year I, I semester I/Art Theory (Theatre
Lithuanian
learning
and Film Studies)
Requirements for an accepted student
Prerequisites
Minor requirements (if applicable)
Competences acquired in studies of art and/or history and
Not applicable
theory of arts
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
30
103
Purpose of a subject (module)
To acquaint students with contemporary performance theories, authors, terms, to present cultural, sociological,
linguistic, theoretical approach to contemporary culture and art phenomena, to teach to analyse, evaluate and research
contemporary art practices from an interdisciplinary perspective, to apply the provisions of performance theory in the
analysis of performance art and theatre phenomena.
Short subject (module) annotation (up to 500 characters)
The subject Performance Theory and Practice introduces performance theory and practice in the context of modern
research. During the studies, students learn to analyse, evaluate and research contemporary art practices from an
interdisciplinary perspective, as well as to apply the provisions of performance theory in the analysis of performance
art and theatre phenomena.
Studies of the subject Performance Theory and Practice are carried out in the form of lectures and seminars, the studies
of this subject end with an exam.
Expected study results of the
programme

Expected study subject
(module) study results

The graduate will know
traditional and modern forms
of the field of history and
theory of arts; will be familiar
with trends of art and science;
will be aware of methods of
history and theory of arts and
other humanities and will be
able to apply them in
independent creative work and
scientific
and/or
applied
research (Art Theory, 1.2.).
The graduate will be able to
select and creatively apply
independently
selected
methods and methodologies in
their research as well as
summarise and reasonably
interpret the accumulated
information by evaluating it in
a critical manner (Art Theory,
2.2).

The graduate will be able to
analyse traditional and nontraditional art phenomena,
critically evaluate their place
in
the
contexts
of
contemporary
performing
arts and audiovisual culture.

The graduate will be able to
analyse new forms of
contemporary
art
performance by applying the
provisions of performance
theory, to define their artistic
peculiarities
in
the
Lithuanian
and
world
context.
The graduate will be able to
apply the acquired theoretical
knowledge and skills in
conducting
independent
research, as well as to
creatively analyse relevant
cultural
and
artistic
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Subject study methods

Presentation of
theoretical material,
illustration and
commentary,
interpretation,
independent work, group
work, discussions,
reports, papers, seminars

Students’
achievement
assessment methods

Summative assessment:
Presentation of a
report, written work,
exam.

The graduate will be able to
understand and evaluate the
phenomena of art (music,
theatre,
film)
from
an
interdisciplinary perspective,
linking the transformations of
these arts with the relevant
socio-cultural context (Art
Theory, 3.2).

phenomena
from
the
perspective of performance
theory.
The graduate will be able to
understand and evaluate the
phenomena of contemporary
art from the interdisciplinary
perspective of performance
theory, and to relate them to
the relevant socio-cultural
context.
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Assessment strategy
Presentations
seminars

Weight, %

at

30

11

4

2

6

10

4

2

6

10

4

2

6

10

4

2

6

10

4

2

6

9

4

2

6

9

2

10

46

87

2
32

14

Assessment
period
During the
semester

Exam

35

During
the
exam session

Fischer-Lichte, E.

2013

Self-study hours

6

During
the
exam session

Required study sources
Carlson, M.
2004

7

2

35

Year of
issue

2

4

Paper

Author

Individual sessions

2

Total contact hours

1. Introductory lecture. Introduction to the
study plan, programme content, main topics,
recommended literature. Submission of the
requirements for the assessment.
2. Theatre and performance art.
Performativity and performance.
3. The cultural aspect of performance.
Concepts of theory, research directions,
analysis of examples of performance art.
4. The social aspect of performance.
Concepts of theory, research directions,
analysis of examples of performance art.
5. Linguistic aspect of performance.
Concepts of theory, research directions,
analysis of examples of performance art.
6. The postmordernist aspect of
performance. Concepts of theory, research
directions, analysis of examples of
performance art.
7. Performance as an art practice. Directions
and trends.
8. Aesthetic aspects of performativity.
9. Performatics and theatrology. Directions
of performative research.
Total:

Group sessions

Topics (repertoire requirements)

Theoretical classes

Contact hours

0

Independent tasks

The search for recommended
literature,
literature analysis, preparation of an
oral report and a paper, preparation
for the exam

Assessment criteria
Level of ability to understand, evaluate and analyse
methods and examples of performance theory and
practice.
Level of the ability to apply theoretical knowledge and
skills in research, level of the ability to analyse the
relevant cultural and artistic phenomena from
performance theory and interdisciplinary perspective.
Level of ability to analyse and systematise the
accumulated knowledge of performance theory and
practice in the context of Lithuanian and world
contemporary culture.

Title

No. of the
periodical or
volume of the
publication

Performance: A Critical
Introduction
Performatyvumo estetika
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Place of publication and
publishing house
or an online link

London&New York:
Routledge
Vilnius: Menų spaustuvė

2010
Schechner, R.
Huxley, M.
2002
Witts, N. (Ed.)
Additional study sources
Auslander, Ph.
2008
Goffman, E.

2000

Reinelt, R.
Roach, J. (Ed.)

1992

Performance Studies: An
Introduction
The Twentieth Century
Performance Reader

London&New York:
Routledge
London&New York:
Routledge

2002

Theory for Performance
Studies. A Student‘s guide
Savęs pateikimas
kasdieniniame gyvenime
Critical Theory and
Performance

London&New York:
Routledge
Vilnius: Vaga/ALK
Ann Arbor: University of
Michigan Press

Approved by: Department of Art History and Theory , date, protocol no.
No. and date of registration in the register of study subjects (modules)

THEORIES OF VISUALITY
Subject (module) title in Lithuanian and
English
Vizualumo teorijos / Theories of Visuality

Code

Study programme (s)

M086820

Art Theory (Theatre and Film
Studies), and all others (optional
subjects)
Lecturer (s)
Division
Coordinator:
Assoc. Prof. Dr. Renata Šukaitytė
Department of Art History and
Theory
Other (s):
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory, optional
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classroom, combined, distance First (I) year, second (II) semester / Art
Lithuanian
learning.
Theory (Theatre and Film Studies);
Spring semester / All others.
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Theoretical basics on film, theatre and culture.
Not applicable
Volume of the subject
Total student workload
Average contact hours
Average self-study hours
(module) in credits
(in hours)
5
133
30
103
Aim of the subject (module)
The aim of the subject (module) is to familiarise the student with the development, authors and concepts of visuality
theories also including dominant discourses; help him/her to master fundamental research methods applied when
analysing visuality phenomena; develop analytical and critical thinking including abilities in academic writing
necessary when carrying on oral and written analyses on selected visual phenomena.
Short annotation (up to 500 characters) of the subject (module)
During the lectures of this subject the student will be familiarised with theories of visuality, their authors, and
fundamental concepts. The student will also learn the relation between studies of visuality and theatre and film studies.
The student will acquire knowledge and skills necessary when researching such various phenomena of visual culture
as film, commercial, TV production, teatralized events and performances. During lectures the student will discuss the
most significant texts of visuality theoretics, analyse selected cases, develop his/her skills in academic writing, and
learn to express his/her opinion substantially and clearly during discussions. During studies of Theories of Visuality,
the student will acquire competencies necessary for research on phenomena of film and theatre and for scientific work.
Expected study results
of the programme

Expected study results of the
study subject (module)

Methods of subject
studies

Assessment methods
applied for student
achievements

The graduate will be able
to individually
accumulate, analyse,
summarise and interpret

The graduate will be able to
systematise and analyse
accumulated information and
creatively apply contemporary

Lectures
(presentation, analysis
and commenting on
theoretical material),

Accumulative assessment:
active participation in
seminars, presentation of
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the accumulated
information, contexts of
artistic and cultural
phenomena including
their causal relations, and
to formulate, develop and
substantiate critically
reasoned ideas. (Art
Theory, 1.3.)
The graduate will have
knowledge on research
methodology, its course
and stages, understand
the connections between
theory and practice, and
be able to apply this
knowledge in scientific
research and/or applied
activities substantiating
the suitability of the
selected methods in terms
of the purpose of the
scientific research. (Art
Theory, 1.4.)
In his/her research the
graduate will be able to
choose and creatively
apply individually
selected methods and
methodologies,
summarise and
substantially interpret the
accumulated information,
and assess it in a critical
manner. (Art Theory,
2.2.)
Applying various
principles and methods of
art history, the graduate
will be able to critically
and analytically assess
provided information,
generate and implement
new ideas, research
contemporary artistic and
cultural context, establish
new ideas, and
implement them both
individually and in a
group. (Art Theory, 3.2.)

methodologies of research of
visuality in his/her own
scientific activity.

seminars, individual
analysis on study
material, and
presentation,
discussions and
explanation of
individual tasks.

reports, and written exam
(scientific essay).

The graduate will know
contemporary research
methods of visuality and be
able to apply them in scientific
research and/or innovative
research on phenomena of
theatre and film.

The graduate will be able to
name and critically assess
selected cultural phenomena of
visuality, and scientifically
substantiate his/her statements.

The graduate will be able to
analytically and critically
assess phenomena of film,
theatre and other visual culture,
and reveal new theoretical and
practical opportunities for their
analyses.
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Self-study tasks

Self-study

Total hours of contact
activities

Individual activities

Group activities

Topics (repertoire requirements)

Group lectures

Contact activities

1. Introductory lecture, during which the
student will be familiarised with the
structure of the course, class and individual
work, assessment, and other important
information. Concept of studies of visuality
in the second half of the 20th century and
its change in the 21st century (N. Mirzoeff,
I. Rogoff, J. Elkins).
2. Position of research on visuality in
artistic and cultural research.

4

2

6

6

To read one chosen chapter from
the book The Visual Culture
Reader (ed. N.Mirzoeff, 2012) and
prepare for its presentation during
the seminar.

2

2

4

10

3. What is critical theory and how is it
applied in research on visuality (television,
film, theatre, photography, commercial,
etc.)?
4. Who is developing visual culture and
forming studies of visuality?

2

2

4

6

To read introductions of the
following books: J. Elkins' Visual
Studies: A Sceptical Introduction, I.
Rogoff's Terra Infirma:
Geography's Visual Culture and N.
Mirzoeff's How to See the World.
To read Max Horkheimer's
Traditional and Critical Theory and
prepare for the discussion.

2

2

4

10

5. Problem of representation and identity in
visual culture.

2

2

4

10

6. Methodologies of visuality by Gillian
Rose.

2

2

4

15

7. Application of theories and
methodologies of visuality while analysing
chosen cases.

2

2

4

46

Total:

16

14

30

103

Assessment
strategy
Participation in
seminars.

Weight
(%)
50%

Assessment
period
During
seminars

Exam

50%

During the
session

0

To read one chosen chapter from
M. Smith's book Visual Culture
Studies: Interviews with Key
Thinkers and prepare for the
presentation.
The student has to read and be
prepared to discuss S. Hall's texts
The Question of Cultural Identity
and The Work of Representation.
The student must familiarise
himself/herself with G. Rose's book
Visual Methodologies and prepare
for the discussion and application
during seminars.
Applying studied theories and
methodologies of visuality, the
student must present analysis of
chosen case.
Preparation for the exam: written
paper (scientific paper), in which
the student applying scientific
methods and theories of research
specific to studies of visuality must
analyse chosen phenomenon or
case of visual culture.

Assessment criteria
To be assessed:
• preparation for seminars and individual tasks (2 points),
• ability to systematise information (1 point),
• critical and creative thinking, ability to dispute with authors of
discussed texts and colleagues (2 points);
• ability to apply studied material while carrying on case analysis
(2 points),
• substantiated discussion (2 points),
• participation (1 point).
Presentation of written paper (scientific essay). To be assessed:
• ability to form and solve scientific problem (2 points),
• ability to apply contemporary methods and theories of research
on visuality (2 points),
• novelty and originality of the research (2 points),
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•
•

Author

Required study sources
Elkins James

Year of
issue

2003

Fuery, Patrick; Wagner,
Kelli
Hall Stuart; du Gay Paul

2003

Hall, Stuart
Max Horkheimer

1997
1975

Max Horkheimer,
Theodor W. Adorno
Mirzoeff, Nicholas

2006

Mirzoeff Nicholas
Mirzoeff, Nicholas (ed.)

2015
2002

Rogoff, Irit.

2000

Rose, Gillian
Smith, Marquard

2016
2008

Additional study sources
Benjamin, Walter
Butler, Judith.

2005
22010

Anthony Easthope, Kate
McGowana
Stuart Hall, David Morley,
Kuan-Hsing Chen

1996

2000

2004
11996

ability to substantiate formed statements (2 points),
textual culture (2 points).
Number of
the
periodical or
volume of the
publication

Title

Place of publication and
publishing house
or an online link

Visual Studies: A Sceptical
Introduction
Visual Cultures and
Critical Theory
Questions of Cultural
Identity
Representation
Critical Theory: Selected
Essays
Apšvietos dialektika

Routledge

An Introduction to Visual
Culture.
How to See the World
The Visual Culture Reader.

Routledge.

Terra Infirma: Geography's
Visual Culture
Visual Methodologies
Visual Culture Studies:
Interviews with Key
Thinkers

Routledge

Nušvitimai
Biologinė ir socialinė lytis
Simone’os de Beauvior
Antrojoje lytyje
A Critical and Cultural
Theory Reader
Critical Dialogues in
Cultural Studies

Vilnius: Vaga
Athena: filosofijos studijos
2010, No. 6

Approved by the Department of Art History and Theory: date, No. of
protocol
Date and No. of registration in the register of study subjects
(modules)

Bloomsbury Academic
SAGE Publications
SAGE Publications
Continuum
Margi raštai

Pelican Books
Routledge.

Sage Publications
Sage Publications

Open University Press
Routledge

12/02/2020

No. 1

R(20)-14

14/02/2020

NEW WRITING AND POSTDRAMA
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Naujasis rašymas ir postdrama / New Writing and
M185820
Art Theory (Theatre and Film
Postdrama
Studies)
Lecturer (s)
Division
Coordinator:
Prof. Dr Aušra Martišiūtė - Linartienė
Department of Art History and
Theory
Other (s):
Study cycle
Type of a subject (module)
Second (Master's studies)
Form of implementation
Execution period/Study programme
Language (s) of instruction
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Classroom, combined, distance
First (I) year, second (II) semester / Art
Lithuanian
learning.
Theory, Theatre and Film Studies
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Knowledge on contemporary theories of dramaturgy, art
Not applicable
history and theatre studies.
Volume of the subject
Total student workload
Average contact hours
Average self-study
(module) in credits
(in hours)
hours
5
133
30
103
Aim of the subject (module)
The aim of the subject (module) is to familiarise the student with the specificity of theoretical theatrical research of
the 20th and the beginning of the 21st centuries, present the specificity of contemporary drama, and teach him/her to
analyse, assess and research forms of literature, theatre and media art from the inter-domain perspective applying
relevant methods of art history and humanities also including artistic phenomena relating to national and global
sociocultural context.
Short annotation (up to 500 characters) of the subject (module)
During lectures of the subject New writing and postdrama the student will be familiarised with specificity of
theoretical theatrical research of the 20th and the beginning of the 21st centuries, and learn the specificity of
contemporary drama. During these studies the student will be taught to analyse, assess, and research forms of
literature, theatre and media art from the inter-domain perspective applying relevant methods of art history and
humanities also including artistic phenomena relating to national and global sociocultural context.
Studies of the subject New writing and postdrama will be carried out in a form of lectures and seminars. The course
is completed with the exam.
Expected study results of
the programme

Expected study results of the
study subject (module)

The graduate will know and
be able to name and
critically assess patterns of a
particular cultural (ethnic
and professional) and
artistic (music, theatre, film)
phenomenon, period or
problem, and relate them to
the results of the latest
scientific research and
theoretical assumptions.
(Art Theory, 1.1.)
Applying various principles
and methods of art history,
the graduate will be able to
critically and analytically
assess provided
information, generate and
implement new ideas,
research contemporary
artistic and cultural context,
establish new ideas and
implement them both
individually and in a group.
(Art Theory, 3.2.)
The graduate will be able to
deepen empirical and
theoretical knowledge in a
motivated and systematic
way, individually improve
his/her professional abilities
and competencies, and
identify and design goals for
his/her professional

The graduate will be able to
name and critically assess
patterns of a particular
phenomenon, period, or problem
of new writing and postdrama,
and relate them to the latest
scientific research results and
theoretical assumptions.

The graduate will be able to think
notionally, systematise
accumulated information on
contemporary processes of
drama, new writing and
postdrama, be able to apply
contemporary methods of
research in scientific works, and
generate and implement new
ideas in practical and/or scientific
activities.

Applying the latest knowledge
accumulated from scientific
research on contemporary
processes of drama and
experience from self-study, the
graduate will be able to
strategically and methodically
improve his/her professional
skills.
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Methods of subject
studies

Assessment methods
applied for student
achievements

Lectures (presentation,
analysis and
commenting on
theoretical material),
seminars, individual
analysis on study
material, and
presentation,
discussions, and
explanation of
individual tasks.

Accumulative
assessment:
presentation of report,
paperwork, and the
exam.

activities while purposefully
pursuing them. (Art Theory,
5.1.)

The graduate will be able to
deepen his/her empirical and
theoretical knowledge on new
writing and postdrama in a
motivated and systematic way
and apply it in practical and
professional activities.

1. Origin and directions of new writing:
B. Brecht's drama of epic theatre, drama of
poetic theatre, and drama of the theatre of
the absurd. Assessment in the theory of
postdramatic theatre.

2. Relation between idea, topic, and form of
drama: actualisation of ancient (narrative
episodes), modernistic (G. Büchner, A.
Strindberg), and existential philosophies in
absurd and contemporary drama (the end of
the 20th and the beginning of the 21st
centuries).
3. Searches of Avant-garde drama: relation
to classical form of drama (A. Jarry,
G. Apollinaire, et al.)

1

2

2

Self-study tasks

Self-study

Total hours of contact
activities

Individual activities

Group activities

Topics (repertoire requirements)

Group lectures

Contact activities

1

11

4

11

2

2

4

11

2

2

4

11

2

2

4
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2

2

4

11

2

2

4

11

4. New English dramaturgy (M. Ravenhill,
S. Kane, et al.).

5. New French dramaturgy (B. M. Koltès, et
al.).

6. New German dramaturgy (M. von
Mayenburg, D. Loher, T. Dorst,
D. Gieselmann, et al.).

7. Lithuanian Avant-garde drama
(A. Škėma, K. Ostrauskas, et al.).

111

Analysis of dramatical pieces.
Analysis of H.T.Lehmann's
theoretical statements (Postdramatic
theatre). Forming of topic and
problematic questions necessary for
the paperwork. Preparation of
report.
Analysis of dramatical pieces.
Forming of topic and problematic
questions necessary for the
paperwork. Preparation of report.

Analysis of dramatical pieces.
Analysis of transformational
principles and the object. Forming
of topic and problematic questions
necessary for the paperwork.
Preparation of report.
Analysis of dramatical pieces.
Preparation of report. Analysis of E.
Fischer-Lichte's theoretical
statements (Aesthetics of
Performance). Forming of topic and
problematic questions necessary for
the paperwork. Preparation of
report.
Analysis of dramatical pieces.
Aspect of narrative in drama.
Forming of topic and problematic
questions necessary for the
paperwork. Preparation of report.
Analysis of dramatical pieces.
Analysis on principles of epic
theatre. Forming of topic and
problematic questions necessary for
the paperwork. Preparation of
report.
Analysis of drama. Reception
analysis of Avant-garde phenomena
in drama. Forming of topic and
problematic questions necessary for

8. New Lithuanian drama (S. Parulskis,
M. Ivaškevičius, et al.).
2

2

4

11

1

15

30

103

9. Texts of postdramatic theatre (H. Müller,
et al.).
1

Total:

1
6

Assessment
strategy
Reports in
seminars.

Weight
(%)
35

Assessment
period
During the
semester.

Paperwork.

30

Exam

25

During the
session
During the
session

•

•

•

•

Year of
issue

Required study sources
Gilman, R.

1999

Lehmann, H. T.
Pavilionienė, A.M.

2012
2004

Additional study sources
Esslin, M.
Fischer-Lichte, E.
Povilonienė, A. M.

0

Assessment criteria

•

Author

14

the paperwork. Preparation of
report.
Analysis of dramatical pieces.
Analysis of deconstruction
principles and the object. Forming
of topic and problematic questions
necessary for the paperwork.
Preparation of report.
Analysis on texts of postramatic
theatre. Analysis on relation with
antidrama (Absurd Drama).
Forming of topic and problematic
questions necessary for the
paperwork. Preparation of report.
Preparation for the exam.

The level of ability to analyse, explain and relate empirical and
theoretical knowledge on new drama writing and postdrama.
The level of ability to name and critically assess patterns of
phenomenon, period or problem of new writing and postdrama.
The level of ability to strategically and methodically improve
his/her professional skills, use the latest knowledge accumulated
from scientific research on contemporary processes of drama,
and apply it in self-study tasks (reports, paper works).
The level of ability to think notionally, systematise accumulated
information on contemporary processes of drama, new writing
and postdrama, and apply contemporary methods of research
while preparing reports and paper works.
The level of ability to apply acquired empirical and theoretical
knowledge and skills in practical and professional activities
(paperwork).
Number of
the
periodical or
volume of the
publication

Title

1994,
1995

The making of modern
drama
Postdraminis teatras
Gyvenimo ir teatro
vaidinimai: XX amžiaus
vakarų drama
XX a. Vakarų literatūra:
Textbook

1961
2013
1998

The Theatre of the Absurd
Performatyvumo estetika
Lyčių drama

New Haven: Yale
University Press
Vilnius: Menų spaustuvė
Vilnius: Charibdė,

Parts I and II

Approved by the Department of Music History and Theory: date, No. of protocol
Date and No. of registration in the register of study subjects (modules)
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Place of publication and
publishing house
or an online link

Vilnius: VU l-kla

New York: Doubleday
Vilnius: Menų spaustuvė
Vilnius: VU l-kla,

CINEMA AND AUDIOVISUAL MEDIA
Subject (module) title in Lithuanian and English
Code
Study programme (s)
Kinas ir audiovizualinės medijos /Cinema and M221920
Art Theory (Theatre and Film Studies)
Audiovisual Media
Lecturer (s)
Division
Coordinator: Assoc. Prof. Dr Lina Kaminskaitė-Jančorienė,
Department of Art Theory and History
asist. Gintė Žulytė
Study cycle
Type of a subject (module)
Second (master’s studies)
Mandatory, optional
Form of
Execution period/Study programme
Language (s) of
implementation
instruction
Classwork
First (I) year, second (II) semester/Art Theory (Theatre and Film Lithuanian
Studies)
Requirements for the accepted student
Prerequisites:
Minor requirements (if applicable)
Competencies acquired during bachelor’s studies of arts and/or humanities.
Not applicable
Volume of the subject
Total student workload (in
Average contact hours
Average self-study hours
(module) in credits
hours)
5
133
30
103
Aim of the subject (module)
To actualise film art in the perspective of modern media theories, to acquaint students with the latest audiovisual media
theories and practices, to offer modern tools of film analysis and its applicability, to develop students’ practical skills of
audio and video analysis during the production process, to develop the ability to better understand the impact of modern
processes on the development of film art.
Short annotation (up to 500 characters) of the subject (module)
The subject Cinema and Audiovisual Media introduces new theories and practices of audiovisual media, actualises the
possibilities of researching film art as a classical audiovisual media in the perspective of the digital turn of modern
audiovisual media (television, computer games). During the seminars, the students engage in practical activities based on
the approach of modern methodology, which helps them to better master theoretical knowledge and understand the
structure of audiovisual media. During the seminars, they also examine audiovisual maps of certain areas created by other
artists, anthropologists, and ethnographers. The axis of research and practical activities is the relationship between
audiovisual media and human senses, using approaches to sensory anthropology and visual anthropology, ethnography
and film art, media studies (text analysis, reception, audience analysis, etc.).
Expected study results of the
programme

Expected study results
of the study subject
(module)

Methods of subject studies

The graduate will know and be
able to name and critically
assess patterns of a particular
cultural
(ethnic
and
professional)
and
artistic
(music,
theatre,
film)
phenomenon,
period,
or
problem, and relate them with
the latest research results and
theoretical assumptions. (Art
Theory, 1.1.)

The student will know
modern theories of
visuality, be able to
connect their research
methods with modern
audiovisual media and
anthropological
practices.
The student will be able
to analyse film art from
an
interdisciplinary
perspective and evaluate
audiovisual media based
on the latest research.

The graduate will be able to
individually
accumulate,
analyse,
summarise
and
interpret
the
accumulated
information, contexts of artistic

The student will be able
to individually collect,
accumulate and analyse
information about film
art and audiovisual

Presentation, interpretation, illustration
and commentary of theoretical material;
presentation, analysis, commentary,
discussion of practical examples;
showing, watching, listening and
commentary of video and audio
recordings.
Presentation, interpretation, illustration
and commentary of theoretical material;
presentation, analysis, commentary,
discussion of practical examples;
showing, watching, listening and
commentary of video and audio
recordings;
Presentation, interpretation, illustration,
and commentary of theoretical material;
presentation, analysis, commentary,
discussion of practical examples;
showing, watching, listening and
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Assessment
methods
applied for
student
achievements
Presentation of
an
independently
performed
individual task
– case study.
Active
participation,
brainstorming.

Presentation of
an
independently
performed
individual task

and cultural phenomena and
their causal relations, and to
formulate,
develop
and
substantiate critically reasoned
ideas. (Art Theory, 1.3.)

Applying
contemporary
scientific methods and theories,
the graduate will be able to
defend the hypothesis of
scientific or applied research
and identified theory and/or
practice problems of art (music,
theatre, film). (Art Theory, 2.3.)

media, and apply it in
practice.
The student will be able
to analyse and evaluate
various aspects of film
and audiovisual media
from relevant theoretical
and
historiographical
perspectives.
The student will be able
to select and apply
relevant film art and
audiovisual
media
research when analysing
selected example.

commentary of video and audio
recordings;
Presentation, interpretation, illustration,
and commentary of theoretical material;
presentation, analysis, commentary,
discussion of practical examples;
showing, watching, listening and
commentary of video and audio
recordings;
Presentation, interpretation, illustration
and commentary of theoretical material;
presentation, analysis, commentary,
discussion of practical examples;
showing, watching, listening and
commentary of video and audio
recordings;

– case study.
Active
participation,
brainstorming.

Presentation of
an
independently
performed
individual task
– case study.

1. Introductory lecture. Familiarisation with study schedule,
content of the programme, key topics, and recommended
literature. Presentation of assessment requirements.
2. Media history and film art: problems and ways to
overcome them. Presentation of theories and typology,
analysis.
3. Challenges posed to the film art by television. Aesthetic
and technological development of television, confrontation
with digital and Internet technologies.
4. The “cinematic” nature of computer games, the overlap
of film art and games, examples of genres.
5. Media anthropology: presentation of a concept and
theories, analysis.
6. Audiovisual media and the five senses. Introduction to
theories of the senses.
7. Audio and visual maps.

2

8. Work with creative projects in classrooms.
Total:
Weight,
%
30 %

Assessment
period
During
the
semester

Self-study

Total amount of contact
work

Individual activities

Theoretical lectures

Topics

Assessment
strategy
Work
during
seminars.

Practical lectures/seminars

Average contact hours

2

8

2

2

4

12

2

2

4

12

2

2

4

12

2

2

4

12

2

2

4

12

2

2

4

16

2

2

4

16

14

30

19
10
3

Self-study tasks

Searching
of
recommended literature.

Analysis of literature.
Preparation for seminars.

Analysis of literature.
Preparation for case
study.
Preparation for the exam.

Assessment criteria
To be assessed:
• Self-reliance and proactiveness,
• critical and analytical thinking,
• ability to effectively master information and apply it purposively.
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Presentation of a
case study.

30 %

During
semester

the

To be assessed:
• ability to analyse phenomena of film and audiovisual art from the
theoretical and problematic perspective,
• ability to identify relevant changes in film and audiovisual art and
analyse them

Exam (oral).

40 %

During
session

the

• using modern theories and methods.
To be assessed:
• ability to distinguish and describe contemporary methods and
theories of film art and audiovisual media, and relate them to historic
and cultural context and artistic practice.
Accumulative assessment is applied.
The final assessment consists of: work during seminars (grade * 0.3)
+ presentation of a case study (grade * 0.3) + exam (grade * 0.4).

Substantiation of assessment:
10 points. Excellent. The student managed to fully fulfil requirements determined in the description of the subject. The
student has an excellent knowledge of the interaction between film and audiovisual media, is able to reasonably reveal
the assumptions and context of their formation. When carrying out case study, the student is able to substantiate his/her
choice of theoretical accesses and apply it creatively, originally and reasonably. The student is able to think critically
and analytically and indicate relevant theoretical issues.
9 points. Very good. The student managed to fulfil requirements determined in the description of the subject. The student
knows the theories, problems, practice of audiovisual media,is able to distinguish their peculiarities and connect them
with modern film art and audiovisual media practice. When carrying on case study, the student is able to select and
apply theoretical accesses. The student knows how to correctly use specific theoretical terminology and is able to think
creatively and analytically.
8 points. Good. The student managed to fulfil requirements determined in the description of the subject. The student
knows and distinguishes audiovisual theories, problems, practices, knows the most important aspects influencing
changes in the concept of film art. When carrying out case study, the student is able to select and apply theoretical
access. The student is able to think creatively and analytically.
7 points. Highly satisfactory. The student managed to fulfil most of the requirements determined in the description of
the subject. The student knows the theories, problems, and practices of audiovisual media, and is able to describe the
context of change. When carrying on case study, the student is able to choose theoretical access.
6 points. Satisfactory. The student managed to fulfil almost half of the requirements determined in the description of
the subject. The student’s knowledge of audiovisual media theories, problems, practices is satisfactory. The access to
theoretical case study is not substantiated.
5 points. Sufficient. The student managed to fulfil half of the requirements determined in the description of the subject.
The student has poor knowledge of audiovisual media theories, problems, practices. The case study was prepared with
the help from the lecturer.
4 points. Unsatisfactory. The student did not manage to fulfil requirements determined in the description of the subject.
Author

Year of
issue

Title

No. of
Publication/V.

Jane Chapman

2005

Thomas Elsaesser

2016

Required study sources
Comparative Media History– An
Introduction
Film History as Media Archaeology

Janet
Staiger,
Sabine Hake
Pieter J Fourie

2010

Convergence Media History

2004

Gordon Gray
Sarah Pink

2010
2005

Media Studies: Media history, media
and society
Cinema – A Visual Anthropology
The future of visual anthropology:
engaging the senses
Additional study sources
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Place of publication and
publishing house
or an online link
Polity Press
Amsterdam
Press
Routledge
Juta
Berg Publishers
Routledge

University

Jennifer
Holt,
Alisa Perren, eds.
Aniko Imre

2009

Media Industries– History, Theory,
and Method
TV
Socialism
(Console-ing
Passions)

2016

Wiley-Blackwell
Duke University
Books

Press
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MODERN ACTING THEORY AND PRACTICE

The study subject description is currently being updated or translated. For the previous version of the
description, please contact the Study Programmes Office by e-mail viktorija.papieve@lmta.lt
INTERMEDIALITY THEORY AND RESEARCH
Subject (module) title in Lithuanian and
Code
Study programme (s)
English
Intermedialumo teorijos ir tyrimai / Intermediality M087320
Art Theory (Theatre and Film
Theory and Research
Studies)
Lecturer (s)
Division
Coordinator:
Prof. Dr Rasa Vasinauskaitė
Department of Art Theory and
History
Other (s):
Study cycle
Type of a subject (module)
Second (Master's studies)
Mandatory
Form of implementation
Execution period/Study programme
Language (s) of instruction
Classwork
Second (II) year, third (III) semester / Art
Lithuanian
Theory, Theatre and Film Studies
Requirements for the accepted student
Prerequisites
Minor requirements (if applicable)
Competencies acquired during bachelor's studies of arts
Not applicable
and/or humanities.
Volume of the subject
Total student workload
Average contact hours
Average self-study
(module) in credits
(in hours)
hours
5
133
30
103
Aim of the subject (module)
The aim of the subject (module) is to broaden student's competencies by analysing and assessing phenomena of
contemporary art and culture. This subject (module) also aims to familiarise the student with media, intermediality
theories and research relevant to contemporary art, present intermediality theory and peculiarities of its manifestations
in theatre and film arts, and to motivate the student to master intermediality methodology and apply it practically
when analysing and assessing phenomena of scene and film art in Lithuanian and global context.
Short annotation (up to 500 characters) of the subject (module)
The subject Intermediality Theory and Research will familiarise the student with the most significant representatives
of intermediality theory, intermediality opportunities and research directions of intermediality theory including used
terminology and practical application of intermediality in contemporary cultural and artistic research. During this
course the student will be encouraged to recognise, analyse and assess development and changes of stage and film art
from the theoretical and methodological perspective of media and intermediality research. During this course the
lecturer will familiarise the student with both theoretical and practical methods of work, initiate access to experimental
practical tasks, and encourage relevant discussions on questions of subject topics.
Expected study results of the
programme

Expected study results of the
study subject (module)

Methods of
subject studies

The graduate will know
traditional and contemporary
forms of the field of art history,
be familiar with trends of art and

The graduate will know
theories of media and
intermediality, and be able to
relate their methods with

Explanation,
demonstration,
search for
information,
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Assessment methods
applied for student
achievements
Formative assessment:
during lectures,
seminars and the
exam;

science, be aware of methods of
art history and other humanities,
and be able to apply them while
preparing creative self-study,
scientific and/or applied research.
(Art Theory, 1.2.)

The graduate will be able to
independently accumulate,
analyse, summarise and interpret
the accumulated information,
contexts of artistic and cultural
phenomena including their causal
relations, and to formulate,
develop and substantiate
critically reasoned ideas. (Art
Theory, 1.3.)
The graduate will be able to
understand and assess the
phenomena of art (music, theatre,
film) from the interdisciplinary
inter-domain perspective,
connecting the transformations of
these arts with the relevant sociocultural context. (Art Theory,
3.1.)

Applying various principles and
methods of art history, the
graduate will be able to critically
and analytically assess provided
information, generate and
implement new ideas, explore
contemporary artistic and
cultural context, establish new
ideas and implement them both
individually and in a group. (Art
Theory, 3.2.)
The graduate will be able to
analyse traditional and nontraditional phenomena of theatre,
film, stage and media art also
assessing their place in
contemporary audiovisual
culture, and be able to analyse
new forms of art, media and film
performance including definition
of their uniqueness and aesthetic
transformations in the Lithuanian
and global context. (Art Theory,
3.5.)

contemporary artistic practice
of stage and film.
The graduate will be able to
analyse and assess development
and changes in stage and film
art from the theoretical and
methodological perspective of
media and intermediality
research.
The graduate will be able to
individually collect, accumulate
and analyse information, and to
apply it in practice.

The graduate will be able to
analyse contemporary
phenomena of stage and
audiovisual arts from the
interdisciplinary perspective.
The graduate will be able to
analyse and assess
contemporary phenomena of
stage and film art from the
relevant theoretical
perspectives.
The graduate will be able to
select and apply relevant
intermediality methods helping
to analyse selected example.

The graduate will be able to
analyse and assess the impact
of new technologies and media
(inter, multi, and transmedial
aspects) on contemporary stage
art including assessment of the
technological impact on
aesthetics and reception of
stage and film art.
Referring to intermediality
methodology, the graduate will
be able to analyse and assess
phenomena of stage and film
art in Lithuanian and global
contexts.
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preparation of
report and its
presentation, active
learning, and case
study.

Accumulative
assessment:
participation in
seminars, analysis of
literature, and the
exam.

1. Introductory lecture. Familiarisation with study
schedule, content of the programme, key topics, and
recommended literature. Presentation of assessment
requirements.
2. Theory of media. Origin and contemporary
research. (Manovich, L.)
3. Media interactivity vs artistic synthesis. Digital
media. (Dixon, S.)
4. Intermediality (hypermediality, transmediality)
and intertextuality. Intermedial text. (Melnikova, I.;
Rajewsky, I. O.)
5. Theatre as a medium. Intermediality and
performativity. (Kattenbelt Ch.)
6. Intermedial / hybrid / immersive theatre. (Bouko
C.) Analysis of examples and discussion.
7. Film and intermediality. Remediation. Analysis
of examples and discussion. (Petho, A.; Grusin R)
8. Presentation of case analysis.
Total:
Assessmen
t strategy
Seminars

Weigh
t (%)
20%

Assessme
nt period
During
seminars

Case study

40%

During
seminars

Total hours of contact
activities

Self-study tasks

Self-study

Group lectures

Group activities

Topics (repertoire requirements)

Individual activities

Contact activities

2

2

2

3

2

3

2

2

2

2

2

2

2

16

2
14

2

7

4

10

4

12

4

12

4

12

4

12

4

12

4
30

12
103

Searching of recommended
literature.

Analysis of literature.

0

Analysis of literature,
preparation for seminars, case
studies, ant preparation for the
exam.

Assessment criteria
Active participation during
seminars.
To be assessed:
• independence and
proactiveness,
• critical and analytical
thinking,
• ability to effectively
master information
and apply it
purposively.
Case analysis and presentation
To be assessed:
• ability to analyse
phenomena of stage
and film art from the
theoretical and
problematic
perspective,
• ability to identify
relevant changes in
the stage and
audiovisual art, and
analyse them applying
contemporary theories
and methods of art
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Substantiation of assessment:
10 points. Excellent. The student managed
to fully fulfil requirements determined in the
description of the subject. The student has
excellent knowledge on intermediality
theory and is able to apply its accesses in the
analysis on contemporary phenomena of the
stage and film art. When carrying out case
study, the student is able to substantiate
his/her choice on theoretical access and
apply it creatively, originally, and
purposefully. The student is able to think
critically and analytically, and knows how to
indicate relevant theoretical issues.
9 points. Very good. The student managed to
fulfil requirements determined in the
description of the subject. The student has
knowledge on intermediality theory, is able
to determine its peculiarities and relate them
to the contemporary practice of the stage and
film art. When carrying on case study, the
student is able to choose and apply
theoretical access. The student knows how to
correctly use specific terminology and is
able to think creatively and analytically.

Exam

40%

Author

During the
examinati
on session

Year of
issue

Required study sources
Chapple F.,
2006
Kattenbelt Ch.
Bay-Cheng S.,
2010
Kattenbelt Ch.,
Lavender A.,
Nelson R (eds.)
Bouko C.
2014

history and theatre
studies.
Exam (oral/written)
To be assessed:
• ability to describe
contemporary theories
of art history and
theatre studies,
differentiate between
them, and relate them
to historic and
cultural context and
artistic practice.

8 points. Good. The student managed to
fulfil requirements determined in the
description of the subject. The student knows
representatives of intermediality theory, is
able to differentiate between them, and has
knowledge on the most significant directions
of research. When carrying on case study,
the student is able to choose and apply
theoretical access. The student is able to
think creatively and analytically.
7 points. Highly satisfactory. The student
managed to fulfil most of the requirements
determined in the description of the subject.
The student has knowledge on intermediality
theory and is able to determine its object.
When carrying on case study, the student is
able to choose theoretical access.
6 points. Satisfactory. The student managed
to fulfil almost half of the requirements
determined in the description of the subject.
The student's knowledge on intermediality is
satisfactory. The access to theoretical case
study is not substantiated.
5 points. Sufficient. The student managed to
fulfil half of the requirements determined in
the description of the subject. The student
has sufficient knowledge on intermediality
theory. The case study was prepared with the
help from the lecturer.
4 points. Unsatisfactory. The student did not
manage to fulfil requirements determined in
the description of the subject.
Number of the
periodical or
volume of the
publication

Title

Intermediality in Theatre and
Performance
Mapping Intermediality in
Performance

Dramaturgy and the immersive
theatre experience

Rajewsky, I. O.

2005

Intermediality, Intertextuality,
and Remediation: A Literary
Perspective on Intermediality

Bolter J. D. and
Grusin R.
Melnikova, I.

1998

Remediation. Understanding
New Media
Intermedialumo žemėlapis

Petho, Ágnes

2011

Cinema and Intermediality:
The Passion for the In-Between

Additional study sources
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Place of publication
and publishing house
or an online link
Rodopi
Amsterdam
University Press

In The Routledge
Companion to
Dramaturgy. Ed. By
Magda Romanska,
p. 459-465
Intermediality:Histor
y and Theory of the
Arts, Literature and
Technologies, No. 6,
p. 43-64.

Rotledge

http://www.erudit.org/
revue/im/2005/v/n6/1
005505ar.pdf

MIT Press
Colloquia, 26, p 1724.
Cambridge Scholars
Publishing

Bouko C.,

2011

Interactivity and immersion in
a media-based performance

Dixon, S.

2007

Manovich, L.

2001

Digital Performance. A History
of New Media in Theatre,
Dance, Performance Art and
Installation
The Language of New Media

Petho, A.

2010

Intermediality in Film:
A Historiography of
Methodologies

http://www.participati
ons.org/Volume%201
1/Issue%201/15.pdf
Cambridge,
Massachusetts,
London: MIT Press
Cambridge,
Massachusetts,
London: MIT Press
Acta Univ.
Sapientiae: Film and
Media studies, No.
2, p. 39-72
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