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How ideas about theatre influence how actors speak

It seems to me that how actors speak is closely linked to the theatrical landscape of the time, to what kind of plays are being written, and to what kind of theatre is being produced. You cannot separate how people speak on stage from the aesthetic of the production or from the artistic taste of the director or the company. In Germany in general, in Berlin and at the Schaubühne specifically, where I work as a dramaturg and as a playwright, there has been a movement towards a more "natural" way of speaking the lines. This development goes hand in hand with particular artistic but also political ideas. I want to talk about what those ideas are and why this development can also be seen as positive.

image1.jpeg




