SCORING FOR INSTRUMENTAL ENSEMBLES (IN ENGLISH)

Subject (module) title

Subject (module) code

Study Programme (-s)

Instrumentuoté ansambliams (angly kalba) / Scoring for

12540/24

Music Performance, Music

Instrumental Ensembles (in English) Studies

Lecturer (-s) Department where the

subject is delivered

Coordinator: Prof. Dr Rytis Urniezius Klaipéda Faculty,
Others: Department of Music
Study cycle Type of the subject
(module)
First (Bachelor) Optional
Mode of delivery Semester or period when the subject is delivered Language (-s) of
instruction

Mixed (classroom and
distance)

Autumn or spring semester / Music Performance, Music
studies

Lithuanian, English

Pre-requisites and co-requisites

Pre-requisites:

Co-requisites (if any):
Music theory basics —

Number of ECTS credits | Total student workload (in Contact hours

hours)

Self-study hours

3 80 32 48

Aim of the subject (module)

The course aims to provide students with the knowledge and skills necessary for scoring instrumental music for various
groups of performers.

Abstract of the subject (module) (up to 500 characters)

The course consists of the theory of scoring and practical tasks. It covers the fundamental knowledge of characteristics
of musical instruments, and scoring/orchestration theory. Students also acquire the basic skills of scoring for instrumental
ensembles. The peculiarities of texture, methods of its creation, roles of musical instruments, and stylistic peculiarities
of the work intended for scoring are analyzed. Students perform scores of musical excerpts or small-scale compositions
arranged for a chosen group of instruments. During the first two months, the theory is studied. In the second half of the
semester, practical tasks are performed (scoring of musical excerpts or whole small-scale works) based on the previously

acquired knowledge. The subject is related to music history, music theory, and harmony

Programme learning outcomes to
be delivered

Learning outcomes of
the subject (module) to
be delivered

Teaching and learning
methods

Assessment
methods

Students will be able to characterise
the most important elements of music
and its structure, understand their
interaction, increase their music
literacy, will be able to analyse
methodically the structure,
compositional technique and
stylistics of compositions, and
elaborate on specific elements of the
means of expression, style and
performance technique of the their
specialisation. (Music Performance,
1.1)

1.2 Students will understand the
principles of musical sound and its
structure, their implementation
processes, and apply the acquired
theoretical knowledge and skills in
practice and/or creative work. (Music
Studies, 1.2.)

Students will be able to
recognise the timbres of
musical instruments and
know their technical and
expressive possibilities.

Lecture; collecting
information; analysis of
literature; analysis of
musical works.

Practical scoring
tasks, exam.

Students will know the
technical and artistic
expression possibilities of
various instrumental
groups and the
peculiarities of scoring.
They will be able to adapt
the texture of the
composition to the
specifics of the musical
group instrumentation.

Lecture; collecting
information; analysis of
literature; analysis of
musical works; written
assignments on scoring.

Practical scoring
tasks, exam.

Students will be able to
use written and audio
sources of information,
select information,
analyse and use it for
grounding and
developing their ideas.

Lecture; collecting
information; analysis of
literature; analysis of
musical works; written
assignments on scoring.

Practical scoring
tasks, exam.




Students will be able to improvise,
arrange and adapt musical works, and
use other means of music creation to
the extent and as required by the
specifics of the chosen specialisation
in the performing arts. (Music
Performance, 2.2.)

The student will be able to collect,
analyse, summarise and interpret
sources of information, pose
problematic questions, identify the
peculiarities of musical art
phenomena, systematise the acquired
knowledge and draw conclusions.
(Music Studies, 2.2.)

Students will be able to
COMpOse a score
according to the notation
rules, to orchestrate a
piece of music using
music notation software.

Lecture; analysis of
literature; analysis of
musical works; written
assignments on scoring.

Assessment of
written work,
practical scoring
tasks, exam.

Students will be able to
arrange and adapt musical
works.

Lecture; analysis of
literature; analysis of
musical works; written
assignments on scoring.

Assessment of
written work,
practical scoring
tasks, exam.

To achieve their goals, students will
be motivated, able to set goals
independently, plan and organise
their activities in the context of
studies, and choose the appropriate
artistic, organisational and
methodological means to achieve
their goals (Music performance, 5.1.).
Students will be able to work
independently, to plan and
systematically improve their
professional competencies, to express
and accept constructive criticism.
(Music Studies, 5.1.)

Students will be able to
arrange and adapt musical
works by preparing
repertoire, directing
instrumental ensembles,
developing knowledge in
their field, and
constructively
communicating in a
professional environment.

Lecture; analysis of
literature; analysis of
musical works; written
assignments on scoring.

Assessment of
written work,
practical scoring
tasks, exam.
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1. Instrumentation: technical and artistic 8 8 8 | Study of literature on
expression peculiarities of professional instrumentation; search for
string and wind instruments. information on instruments on the
web; analysis of instruments
application in scores.
2. Theory of scoring. Peculiarities of 8 8 8 | Study of literature on scoring;
creating musical material for various search for information on
instrumental groups (orchestras and instrument application and the
chamber ensembles). Adaptation of the peculiarities of chamber and
texture of the composition to the specifics orchestral texture on the web;
of the instrumental ensemble. analysis of the specifics of
instruments application and
specifics of texture in scores.
3. General principles of creating the score. 4 4 8 | Study of literature on notation; web
The basics of score notation. The basics of search; analysis of scores. Practical
using music notation software. scoring of fragments of music using
music notation software.
4. Scoring tasks. 12 12 24 | Practical scoring of fragments of
music or small-scale works.
Total: | O 32 |0 32 |48




Weight
in per
cent

Assessment
strategy

Deadline for

completing the

assignments

Assessment criteria

Written work
of scoring

50

During the
second half of
the semester

composition.

musical text;

Performing written tasks of scoring: musical fragments and small-scale
pieces are scored for different instrumental groups. Each week of the
second semester, students present a short excerpt of scored music. In
the last two weeks of the semester, they complete a small-scale

The following aspects of the work are assessed (10 point system):
- Correct notation: observance of the notation rules when writing a

- structure of the musical texture: adaptation of the texture of the work
to the peculiarities of the new instrumentation;

- application of instruments: allocation of parts according to the
technical and artistic possibilities of the instruments;

- implementing the musical dramaturgy of the work through scoring;

- creativity and originality of the score.

Exam

50

During the
exams session

course.

The examination questionnaire consists of 25 open and closed
guestions on instrumentation and theory of scoring/orchestration. It is
scored on a ten-point system.
Assessment of the examination
10 (excellent), 23-25 correct answers. Excellent knowledge and
understanding of the course content, accurate and complete answers.
9 (very good), 20-22 correct answers. Very good knowledge and
understanding of the course content, accurate and detailed answers.
8 (good), 17-19 correct answers. Good knowledge, and answers are
sufficiently detailed, but there are gaps in the understanding of the

7 (average), 14-16 correct answers. Average knowledge and skills,
incomplete answers, some areas are not sufficiently covered.

6 (satisfactory), 11-13 correct answers. Knowledge and skills are
below average, with a superficial understanding of the course.

5 (weak), 8-10 correct answers. Knowledge and skills still meet the
minimum requirements. Many incorrect and incomplete answers.

4 (unsatisfactory), 0—7 correct answers. The results do not correspond
minimum of the requirements.

Author

Year of
publication

Title

No. of
periodical or
volume of
publication

Publisher (place,
publishing office)
or Internet link

Compulsory study materials

2024

Instruments.

Philharmonia Orchestra.

http://www.philharmonia.c
o0.uk/explore/instruments

Miller, Michael

2007

The Complete Idiot‘s
Guide to Arranging and
Orchestration

http://www.mediafire.com/
?bcgdibw7y2i0i26

Schmidt-Jones, Catherine

2015

Scoring Music: Writing
for specific instruments

https://opencurriculum.org/
5558/scoring-music-
writing-for-specific-
instruments/

Additional study materials

Brinkman, David

2009

How to Orchestrate and
Arrange Music

http://forum.makemusic.co
m/attach.aspx/16594/How
%20t0%200rchestrate%20
and%20Arrange%20Music
.pdf




- 2015 Music Theory Online: http://www.dolmetsch.com
Musical Instrument /musictheory29.htm
Ranges and Name

Belkin, Allan 2008 Artistic orchestration http://www.dolmetsch.com

/0.pdf

Approved by Department of Music date and No. of Department Report

No. and date of registration in the Register of Study Subjects



http://www.dolmetsch.com/O.pdf
http://www.dolmetsch.com/O.pdf

