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GENERAL INFORMATION

INTERNET ACCESS
Free Wi-Fi is available throughout the premises of the Academy.
Free Wi-Fi is available in many public areas of the city.

Vilnius Tourist Information Centre

Vilnius City Card, sightseeing tours, Vilnius Tourism app, MP3 audio and
VILNIUS audio guides, publications, and more.

For more information, visit: www.govilnius.|t/visit-vilnius

O VILNIUS CITY INFORMATION

VILNIUS PUBLIC TRANSPORT
Timetables, maps, and more: https://judu.lt/en/

JUDU

VILNIUS PASS

Holders of the card can use public transport of the city, visit museums free
of charge, take part in walking tours, and more. The card can be acquired
in Vilnius Tourist Information Centres.
www.govilnius.It/visit-vilnius/get-vilnius-pass

VILNIUS — THE CAPITAL OF LITHUANIA

Vilnius, the capital of Lithuania, is the
home of the President, the Seimas,
the Government, and the Supreme
Court. Diplomatic missions, as well
. as educational, cultural, financial,
research, and healthcare institutions,
are based here.

Population: 607,660 (2025).

Location/ Territory: Vilnius covers an area of about 400 sqg. km, of which around 20.2% is
developed, 43.9% constitutes a green belt, and 2.1% is water.

Official Language: Lithuanian

Government: Mayor

Currency: Euro

Local Time: GMT + 2 hours (EET), GMT + 3 hour (summer time)

Working Hours: Government institutions operate from 8:00 a.m. to 5:00 p.m., Monday to
Friday. Shops are typically open from 10:00 a.m. to 6:00 p.m. or 7:00 p.m. on weekdays
and until 3:00 p.m. or 4:00 p.m. on Saturdays. Shopping malls are open daily from 10:00
a.m. to 10:00 p.m. Food stores generally operate between 8:00 a.m. and 10:00 p.m., and
some supermarkets are open until midnight.
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WELCOME ADDRESS

The Congress brings together researchers from around the world who explore the
works of composer and painter Mikalojus Konstantinas Ciurlionis (1875-1911), the
Lithuanian genius whose contributions were underappreciated by his contempo-
raries. Building on the discussions initiated by the Institute of Musicology at the
University of Leipzig and the Institute of Musicology at the Polish Academy of Sci-
ences in Warsaw during the events marking Ciurlionis’ 150th anniversary, the Con-
gress extends the discourse on his legacy.

Scholars from diverse fields - musicology, visual arts, philosophy, literature,
cultural and art studies - as well as musicians, painters, and other researchers
worldwide are invited to participate in the congress titled M. K. Ciurlionis 150: Un-
veilings and Interpretations. This event aims to explore the enigmas, creative proc-
esses, and interpretations surrounding Ciurlionis' art. The Congress participants
are encouraged to present fresh perspectives, critical reviews, and challenges to
the established assessments of Ciurlionis’ art, with the goal of shaping new direc-
tions for understanding his contributions.

Special attention is given to the innovative aspects of Ciurlionis' musical com-
positions and paintings. His groundbreaking ideas, daring experimentation, and
radical solutions in his creative works interwove with the development of the
20th-century music modernisation and abstract art. To foster a more comprehen-
sive understanding of the fundamentals, aesthetics, and artistic expression found
in Ciurlionis' art, the Congress raises the critical question of contextualising his
works. Furthermore, we aim to explore the reasons behind the underappreciation
of his contributions and the challenges of creative innovation. The Congress aims
to critically reassess the uniqueness of Ciurlionis’ legacy in light of his 150th birth
anniversary and to establish its place within the broader development of Lithua-
nian and global art in the 20th century.

The Congress, taking place in Vilnius in 2025, is included in the Activity Plan of
the Government of the Republic of Lithuania for 2024-2026 as part of national and
international events marking this significant anniversary. In addition to research-
focused activities and discussions, the programme features exhibitions, concerts,
and other events showcasing new interpretations of Ciurlionis’ original works.

Topics to be discussed at the congress:

+  The Evidence of the Artistic and Cultural Significance of Ciurlionis’ Works

+  Experimentation in the Music and Paintings by Ciurlionis: Use and Value

+  The Theme of Unfinished Works in Early 20th-Century Art (Ciurlionis and His

Contemporaries)
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The Interaction of the Means of Expression of Dual Talent in an Opus.
Ciurlionis' Original and Prophetic Perspective on the Modernisation of the
20th-Century Art

The Search for Strategies for Creating Atonal Material in Early 20th Century
(Ciurlionis and His Contemporaries)

Ciurlionis’ Choral and Religious Music: Tradition vs. Innovation. The Dissemi-
nation of the Principle of the Sonatic Cycle in Ciurlionis' Works: Music vs.
Painting

Signs, Symbols, and Enigmas in Ciurlionis' Writings, Scores, and Canvases
Interpretative Networks and Reception Fractures in Ciurlionis' Art. Lesser-
Known Aspects of Ciurlionis' Life and Work and Their Interpretations

The Influence of Warsaw, Leipzig, and St. Petersburg on Ciurlionis' Artistic
Evolution

Pioneers of Early 20th-Century Abstractionism

The Editing of Autograph Manuscripts and Scores: The Case of Ciurlionis
The Portrait of Ciurlionis as a 20th-Century Visionary and Creator of Ideas
Ciurlionis and Art Canons

Would Ciurlionis Have Joined the Fluxus Movement?

Celebrating the Anniversaries of Mikalojus Konstantinas Ciurlionis

The Congress, dedicated to the 150th anniversary of Mikalojus Konstantinas
Ciurlionis in Vilnius, seeks to provide a renewed reminder of the exceptional quali-
ties of the artist's work - its universality and the powerful interplay of ideas open-
ing new horizons of mastery and creativity and serving as a testament to a spiritual
experience shared by all humanity.

The Organisers
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SVEIKINIMO ZODIS

Siais metais, minint lietuviy genijaus - kompozitoriaus ir dailininko Mikalojaus
Konstantino Ciurlionio (1875-1911) - 150-ies mety gimimo jubiliejy, Vilniuje, Lietu-
vos muzikos ir teatro akademijoje, rengiamas tarptautinis kongresas ,M. K. Ciurlio-
niui 150: atodangos ir interpretacijos”. Jis pratesia jubiliejiniais metais vykstancias
diskusijas apie Ciurlionio karyba, inicijuotas Leipcigo universiteto Muzikologijos
institute ir Lenkijos moksly akademijos Muzikologijos institute VarSuvoje. Kongre-
su Vilniuje siekiama prisiminti Sj iSskirtinj karéja ir aptarti itin reikSmingas jo meno
ypatybes - universaluma, galingg idejy saveikg, atveriancig naujus meniSkumo ho-
rizontus ir liudijancig bendrazmogiska dvasine patirtj.

Dziaugiamés, kad j kongreso mokslinj diskursg jsitraukia jvairiy Saliy meninin-
kai, muzikologai, dailétyrininkai, filosofai, literatdrologai, kultdros ir meno speci-
alistai, kiti tyréjai. Diskusijy centre - anuomet nesuprasto M. K. Ciurlionio meno
enigmos, kdrybos praktika ir interpretacija. Kongreso dalyviai kvieCiami pateikti
naujy poZidriy, kritiniy pervalgy, taip pat kvestionuoti rutininius M. K. Ciurlionio
meno vertinimus ir nubréZzti naujg tyrimy perspektyva.

Specialus démesys skiriamas novatoriskiems M. K. Ciurlionio muzikos kompo-
zicijy ir tapybos darbams, kurie savo idéjomis, pionieriSku ankstumu ir radikaliais
sprendimais jsiterpia j XX a. muzikos modernéjimo bei abstraktaus meno kelig. Sie-
kiant inicijuoti integralesnj poZiarj j Ciurlionio meno fundamenta, estetikg ir meni-
ne raiska, keliami jo kdrybos kontekstualizavimo klausimai. Atkreiptinas démesys
j M. K. Ciurlionio meno nesupratimo prieZastis ir karybos inovacijos klausimus.
Kongreso tikslas - M. K. Ciurlionio jubiliejiniy mety aplinkoje nauijai kritiskai per-
mastyti Sio kdiréjo meno unikaluma ir nustatyti jo vietg Lietuvos bei XX a. pasaulio
meno raidos kontekste.

Mokslineg ir diskusine kongreso programa praturtins parodos, koncertai, kuriuose
skambeés originaliomis redakcijomis pagrjstos M. K. Ciurlionio kariniy interpretacijos.

Kongrese bus nagrinéjamos Sios temos:

+ M. K. Ciurlionio karybos meninés ir kultarinés svarbos liudijimas;

+  Eksperimento praktika ir verté M. K. Ciurlionio muzikoje bei tapyboje;

+ Nebaigto karinio problema XX a. pradZios mene (Ciurlionis ir amZininkai);

+ Dvigubo talento raiSkos priemoniy saveika opuso rémuose;

+ Individuali pranasiska M. K. Ciurlionio Zvalga XX a. meno modernéjimo

kryptimis;

+  Atonalios medziagos formavimo strategijy paie3kos XX a. pradZioje (Ciurlio-

nis ir amzininkai);
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+  Chorineé ir religiné M. K. Ciurlionio muzika: tradicija versus inovacija;
+ Sonatinio ciklo principo sklaida M. K. Ciurlionio kiryboje: muzika versus
tapyba;
+ Zenklai, simboliai ir enigmos M. K. Ciurlionio ZodZio karyboje, partitarose ir
drobése;
+ M. K. Ciurlionio meno interpretacijy tinklas ir recepcijos |GZiai;
+  NeZinomi M. K. Ciurlionio gyvenimo ir krybos faktai bei jy interpretacija;
+  Varduvos, Leipcigo, Peterburgo kontekstas ir M. K. Ciurlionio kirybos
evoliucija;
+ XXa. pradZios abstrakcionizmo pionieriai;
+  Muzikos autografy ir partitary redagavimo istorijos (M. K. Ciurlionio atvejis);
XX a. vizionieriaus ir idéjy karéjo portretas (M. K. Ciurlionis);
+ M. K. Ciurlionis ir meno kanonai;
+  Ar Ciurlionis baty jsitraukes j Fluxus menininky gretas?
+ M. K. Ciurlionio jubiliejai.
Kongresas ,M. K. Ciurlioniui 150: atodangos ir interpretacijos” yra jtrauktas j
LR Vyriausybés M. K. Ciurlionio 150-yjy gimimo metiniy minéjimo nacionaliniu ir
tarptautiniu mastu 2024-2026 m. veiklos plana.

Organizatoriai
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GREETINGS FROM THE RECTOR

Dear Participants of the Congress,

This year, the name and music of M. K. Ciurlionis resonate particularly strongly -
within the walls of our Academy, across Lithuania and worldwide. As we commem-
orate the 150th birth anniversary of this extraordinary Lithuanian creator of music
and art, we are offered numerous opportunities to listen anew, rethink, rediscover,
and perceive previously unexplored connections and contexts. Ciurlionis’ legacy
has long transcended the boundaries of concert halls and exhibition spaces. It
continues to expand - inspiring new works of today while unlocking the codes of
the past to lay the foundation for a sustainable future.

The Lithuanian Academy of Music and Theatre is honoured to host the main
academic event marking this milestone of the year - a congress dedicated to the
scholarly exploration of Ciurlionis’ work. This Congress unites researchers and cre-
ators from diverse disciplines, traditions and countries, inviting them to share and
reflect upon the insights of new research. | am confident that Ciurlionis’ visionary
expression will continue to inspire bold and ambitious insights, as well as innova-
tive interdisciplinary research.

I warmly congratulate all participants of the International Congress. Your ac-
tive engagement ensures a rich scientific discussion and sustains the vitality of
Ciurlionis’ legacy. | would like to express my deep gratitude to the members of the
Congress Programme Committee, the Congress Chair and the entire organising
team. Ciurlionis unites us and provides a firm foundation: | wish everyone inspir-
ing discoveries.

Assoc. Prof. Dr. Judita Zukiené
Rector, Lithuanian Academy of Music and Theatre
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REKTORES ZODIS

Gerbiami kongreso dalyviai,

Siais metais Lietuvos muzikos ir teatro akademijoje, Lietuvoje ir pasaulyje Ciurlio-
nio vardas ir muzika skamba itin daznai. Minédami 150-gsias Sio iSkilaus lietuviy
muzikos ir dailés karéjo gimimo metines, turéjome daugybe progy jo karyba dar
kartg iSgirsti, permastyti, atrasti i$ naujo ar jZvelgti nenagrinety sasajy bei konteks-
ty. Ciurlionio menas seniai perzengé vien koncerty ar parody saliy ribas ir pasklido
paskatindamas naujy dabarties kariniy radimasi arba atrakindamas praeities ko-
dus tvarios ateities pagrindimui.

Lietuvos muzikos ir teatro akademija didZiuojasi tuo, kad jai buvo patikétas pa-
grindinis jubiliejiniy mety Ciurlionio karybos tyrimy renginys. Jis sutelkia skirtingy
tyrimy krypciy, mokykly ir Saliy tyréjus ir kQrejus naujy tyrimy rezultaty pristaty-
mui ir refleksijai. Neabejoju, kad vizionieriska Ciurlionio raika skatina drasias ir
ambicingas jzvalgas, inovatyvius tarpdisciplininius tyrimus.

Sveikinu visus tarptautinio kongreso dalyvius. Jasy aktyvus dalyvavimas atveria
galimybes placiai mokslinei diskusijai ir Ciurlionio karybos sklaidai. Dékoju kongre-
so programos komiteto nariams, kongreso vadovei ir visiems rengéjams. Ciurlionis
mus vienija ir suteikia pagrindg tolesniems kultdros impulsames, taigi visiems linkiu
inspiruojanciy atradimy.

Lietuvos muzikos ir teatro akademijos rektoré
doc. dr. Judita Zukiené

2025 m. spalio 16-18 d. CIURLIONIUI 150 | TARPTAUTINIS KONGRESAS W



PROGRAMME | PROGRAMA

Thursday, 16 October | Spalio 16 d., ketvirtadienis

LMTA Balcony Theatre | LMTA Balkono teatras
9:00 Registration | Registracija

9:30 Opening Ceremony | Atidarymo ceremonija (LT, simultaneous translation into
English)

Participants | Dalyvauja
Vytautas Landsbergis (Honorary Guest | garbés svecias)
Grazina Daunoraviciené (Congress Organiser | kongreso organizatoré)
Antanas Andrijauskas (Lithuanian Academy of Science | Lietuvos moksly akademija)

Duettissimo: Dalia Dédinskaité (violin | smuikas), Gleb PySniak (cello | violoncelé)

Session 1. Introductory Session | Jzanginé sesija. 10:00-12:15

Chair | Moderuoja Naglis Kardelis
10:00 KEYNOTE LECTURE 1
Algis Mickiinas. A World Without Opposite | Pasaulis be priespriesos (EN, simultane-
ous translation into Lithuanian)
10:45 KEYNOTE LECTURE 2
Antanas Andrijauskas. The Relevance of Ciurlionis’ Contribution to Modernist
Art (New Facts and Their Interpretations) | Ciurlionio jnado j modernistine daile
aktualumas (nauji faktai ir jy interpretacijos) (LT, simultaneous translation into English)
11:30 KEYNOTE LECTURE 3
Grazina Daunoravidiené. The Trajectories of Ciurlionis’ Musical Modernisation (1904—
1907) | Ciurlionio muzikos modernéjimo trajektorijos (1904—-1907) (LT, simultaneous
translation into English)

12:15-12:45 Coffee Break | Kavos pertrauka
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Session 2A

12:45-14:15

LMTA Juozas Karosas Hall | LMTA Juozo Karoso salé

Chair | Moderuoja Charalampos Efthymiou

12:45

13:15

13:45

Mara Lacché. Traces of Ciurlionis’
Visionary Work in the Second Half of
the 20th Century | Ciurlionio vizijy
kirybos pédsakai XX a. antrojoje
puséje (EN, online presentation)

Marina Lupishko. Ciurlionis, His
“Musical Paintings” and the So-
Called “Russian” Gesamtkunstwerk
Tradition | Ciurlionis, jo ,muzikiniai
paveikslai“ ir vadinamojo ,rusiskojo”
Gesamtkunstwerk tradicija (EN)
Rita Skudiené. Late Junctions:
Cyborg prelude for Ciurlionis |
Vélyvosios jungtys: , Kiborgo
preliudas” Ciurlioniui (LT,
simultaneous translation into English)

Session 2B

12:45-14:15

LMTA Balcony Theatre | LMTA Balkono teatras

Chair | Moderuoja Vytautas Rubavicius

12:45

13:15

13:45

Julius Vaitkevicius (with Sun Min and
Zhang Bin). Qiyun Beyond Borders:
Resonance of Ciurlionis’ Art and
Chinese Aesthetics | PerZengiant
Qiyun ribas: Ciurlionio meno
rezonansas ir kiny estetika (EN, online
presentation)

José Miguel Pérez Aparicio. The
Reception and Perception of
Ciurlionis in Spain (1975-2025):
From a “Russian Painter” and “Polish
Composer” to a “Lithuanian Artist” |
Ciurlionio recepcija ir suvokimas
Ispanijoje (1975-2025): nuo ,,rusy
tapytojo“ir , lenky kompozitoriaus”
iki ,lietuviy menininko” (EN)
Christian Roy. Electric Resonance

in Aperspectival Spacetime:
Ciurlionis Viewed through the
Prisms of Media Ecology and Integral
Thinking | Elektrinis rezonansas
aperspektyviame erdvélaikyje:
#vilgsnis j Ciurlionj per medijy
ekologijos ir integralaus mastymo
prizmes (EN)

14:15-15:00 Lunch Break | Piety pertrauka

15:00-15:45 LMTA Juozas Karosas Hall | LMTA Juozo Karoso salé
Chair | Moderuoja Stefan Keym
KEYNOTE LECTURE 4

Darius Kucinskas. Reading Ciurlionis’ Music: Archival, Editorial and Interpretive
Perspectives | Ciurlionio muzikos skaitymas: archyvinés, redakcinés ir interpretacinés
perspektyvos (LT, simultaneous translation into English)
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Session 3A  15:45-17:00

LMTA Juozas Karosas Hall | LMTA Juozo Karoso salé

Chair | Moderuoja Stefan Keym

15:45 Gintaré Stankeviciaté. Ciurlionis:
Shaping National Identity and
European Modernism in 20th-Century
Music | Ciurlionis: tautines tapatybés
formavimas ir europietiskasis
modernizmas XX a. muzikoje (EN)

16:05 Vita Gruodyté. Ethnicism as a Stylistic
Element in the Musical Works of
Ciurlionis | Etnizmas kaip stilistika
Ciurlionio muzikinéje kiryboje (EN)

16:25 Rimantas Astrauskas. Representation
of the Deconstructed Centre in
the Harmonisations of Lithuanian
Traditional Tunes by Ciurlionis |
»18skaidyto centro” reprezentacija
Ciurlionio lietuviy liaudies melodijy
iSdailose (EN)

16:45 Discussion | Diskusija

Session 3B 15:45-17:00
LMTA Balcony Theatre | LMTA Balkono teatras

Chair | Moderuoja Odeta Zukauskiené

15:45 Dalia Aleksandravicitité. The Shifting
of the lllusion Spaces in Ciurlionis’

Art: Between Aberration and
Anamorphosis | Ciurlionio regimybés
erdviy slinktys: tarp aberacinio ir
anamorfinio Zvilgsnio perspektyvy (EN)

16:05 Spyros Petritakis. The Philosophy of
Visual Rhythm in Russian Symbolist
Aesthetics: Boris Leman on Ciurlionis |
Vaizdinio ritmo filosofija rusy simbo-
listy estetikoje: Borisas Lemanas apie
Ciurlionj (EN)

16:25 Vytautas Tumeénas. Crises and
Nationality in the Context of World
Harmony: The Expression of the
Harmony of Opposites and Differences
in the Geometry of Ciurlionis’ Paintings |
Krizés ir tautiSkumas pasaulio darnos
kontekste: priesybiy ir skirtybiy dermés
koncepcijos i$raiska Ciurlionio paveiksly
geometrijoje (EN)

16:45 Discussion | Diskusija

17:05-17:50 LMTA Balcony Theatre | LMTA Balkono teatras
Chair | Moderuoja Riita Staneviciaté-Kelmickiené

KEYNOTE LECTURE 5

Philip Ross Bullock. Seeing with the Inner Ear: Music and Image at the Fin de siécle |
Matymas vidine ausimi: muzika ir vaizdas Fin de siécle laikais (EN, simultaneous

translation into Lithuanian)

18:00 LMTA Great Hall | LMTA Didzioji salé

Ciurlionis: Music for Piano | Ciurlionis: muzika fortepijonui

Muza Rubackyté, Jurgis Karnavicius, Eglé Andrejevaité (piano | fortepijonas)

19:00 Reception | Pobivis
LMTA 1st Floor Foyer | LMTA Il auksto fojé
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Friday, 17 October | Spalio 17 d., penktadienis

Session 4A  9:30-11:45

LMTA Juozas Karosas Hall | LMTA Juozo Karoso salé

Chair | Moderuoja Gintaré Stankeviciaté

9:30 Gabrielius Simas Sapiega. Musical
Cryptography in the Works of
Ciurlionis: The Interplay of Letter
and Sound Manifestations in a
Cryptographic Code | Muzikiné
kriptografija Ciurlionio kiryboje:
raidziy ir garsy apraisky saveika
kriptografiniame kode (EN)

10:00 Pawet Siechowicz. Multisensory
Landscapes in the Works of Ciurlionis |
Multisensoriniai peizazai Ciurlionio
karyboje (EN)

10:30 Eglé Gudzinskaité. The Harmony
of 1905: Innovative Strategies
in the Music of Ciurlionis and
His Contemporaries | 1905-yjy
harmonija: novatoriskos strategijos
Ciurlionio ir jo amZininky muzikoje
(LT, simultaneous translation into
English)

11:00 KEYNOTE LECTURE 6
Helmut Loos. Ciurlionis and His
Journey from Church Music to
Symphonic Poem | Ciurlionis: kelias
nuo baznytinés muzikos iki simfoninés
poemos (EN, simultaneous translation
into Lithuanian)

Session 4B 9:30-11:45
LMTA Balcony Theatre | LMTA Balkono teatras

Chair | Moderuoja Jonas Ciurlionis

9:30 Yumiko Nunokawa. Ciurlionis in
Japan Reconsidered: From the
1992 Season Museum Exhibition to
the 2nd Japanese Retrospective at
the National Museum of Western
Art, Tokyo in 2026 | Ciurlionis vel
Japonijoje: nuo Sezono modernaus
meno muziejaus parodos 1992 m.
iki antrosios retrospektyvos
Nacionaliniame Vakary meno
muziejuje Tokijuje 2026 m. (EN)

10:00 Tanja Zimmermann. From Mental
Iliness to the Synthesis of the Arts:
the Change in the Reception of
Ciurlionis in Russian Art Criticism |
Naujas pofzitris j Ciurlionj: kritiné
recepcija ir medijy transformacija
XX a. pradzioje (EN)

10:30 Inga Lauzonyté. Ciurlionis’ Meditative
Dialogue with the World of Forests
and Flora: Allowing to be Heard |
Meditacinis Ciurlionio dialogas su
misky ir augalijos pasauliu: leisti
iSgirsti (LT, simultaneous translation
into English)

11:00 KEYNOTE LECTURE 7
Naglis Kardelis. Ciurlionis and
Philosophy: On the Philosophical
Meanings of His Creative Work |
Ciurlionis ir filosofija: apie filosofines
jo kiirybos prasmes (EN, simultaneous
translation into Lithuanian)

11:45-12:15 Coffee Break | Kavos pertrauka
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Session 5A  12:15-14:15

LMTA Juozas Karosas Hall | LMTA Juozo Karoso salé

Chair | Moderuoja Ruta Stanevicitté-Kelmickiené

12:15 Svetlana Barkauskas. Vytautas
Barkauskas’ Work Inspired by
Ciurlionis and the Connections
Between the Two Artists | Ciurlionio
inspiruota Vytauto Barkausko karyba
ir abiejy menininky sgsajos (LT,
simultaneous translation into English)

12:45 Rita Gaidamavicitité. Mindaugas
Urbaitis’ The Valley of Raigardas —
Recomposition or Aesthetic
Coincidence? | Mindaugo Urbaicio
,Raigardo slénis” — rekompozicija ar
estetiné sutaptis? (LT, simultaneous
translation into English)

13:15 Danuté Petrauskaité. Crucial
Encounters: Ciurlionis Within
the Musical Horizons of His
Contemporaries | Lemtingi
susitikimai: Ciurlionis muzikiniuose
amzininky horizontuose (LT,
simultaneous translation into English)

13:45 George Kennaway. Ciurlionis Through
French Eyes | Ciurlionis pranciizy

Session 5B 12:15-14:15
LMTA Balcony Theatre | LMTA Balkono teatras

Chair | Moderuoja Ramuté Rachlevi¢iatée

12:15 Vytautas Rubavicius. Fundamental
Features of Ciurlionis’ Creative
Worldview | Pamatiniai Ciurliono
kdrybinés pasaulévokos bruozai (EN)

12:45 Odeta Zukauskiené. A World Beyond
Human Control: Cosmological Motifs
in the Paintings by Ciurlionis | Zmogui
nepavaldus pasaulis: kosmologiniai
motyvai Ciurlionio tapyboje (EN)

13:15 leva Kuzminskaité-Staigiené.
Ciurlionis’ Rex and the Vision of
Cosmic Order: Decoding the Painting
Through the Principles of Eastern
Philosophy and Sacred Geometry |
Ciurlionio ,,Rex“ kosminés tvarkos
vizija: tapybos dekodavimas
remiantis Ryty filosofijos ir sakralinés
geometrijos principais (EN)

13:45 Dalia Miceviciaté. The Manifestations
of Surrealism in Ciurlionis’ World of
Visions and Images: Exploring the
Transformations of the Modernist
Subconscious | Siurrealizmo Zenklai

akimis (EN) Ciurlionio vizijy ir vaizdiniy pasaulyje:
Zvilgsnis j modernistinés pasagmonés
slinktis (LT, simultaneous translation
into English)
14:15-15:00 Lunch Break | Piety pertrauka
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Session 6A  15:00-17:00

LMTA Juozas Karosas Hall | LMTA Juozo Karoso salé

Chair | Moderuoja Bozena Ciurlioniené

15:00 Samuel Manzoni. Between
Utopia and Dystopia: The Spiritual
Transcendence of the Sea in
the Work of Ciurlionis | Tarp
utopijos ir distopijos: dvasiné jaros
transcendencija Ciurlionio kiryboje
(EN, online presentation)

15:30 Tomasz Barszcz. Lagoon Op. 36

by Ludomir Rézycki and Jara by
Ciurlionis — A Comparative Study |
Ludomiro Rézyckio ,Lagiina” (op. 36)
ir Ciurlionio ,,Jara“ — lyginamoji
studija (EN)

Charalampos Efthymiou. Ciurlionis’
Symphonic Poem Jira: From the First
Sketches to the First Performance of
the Manuscript Version | Ciurlionio
simfoniné poema ,,Jira“: nuo pirmyjy
eskizy iki pirmojo rankrastinés
versijos atlikimo

16:00

Presentation of the critical edition
“Complete Ciurlionis” (vol. 1, “Miske") |
Leidinio ,Visas Ciurlionis” | tomo
,Miske” pristatymas.

Participants | Dalyvauja

George Kennaway, Audra Versekénaité-
Efthymiou (EN, simultaneous
translation into Lithuanian)

Session 6B

15:00-17:00

LMTA Balcony Theatre | LMTA Balkono teatras

Chair | Moderuoja Vytautas Tuménas

15:00

15:30

16:00

16:30

Jonas Ciurlionis. Ciurlionis and

the Concept of Ancient Harmony |
Ciurlionis ir antikiné harmonijos
samprata (EN)

Zilviné Gaizutyte-Filipaviciene.
Reflections of the Van Gogh Effect
and the “Cursed Artist” Archetype

in the Creative Path and Reception
of Ciurlionis | ,Van Gogho* efekto

ir ,prakeikto menininko” tipo
atspindziai Ciurlionio kiirybos kelyje
ir jo recepcijoje (EN)

Nida Gaidauskiené. Who is in Charge
of the “Real” Ciurlionis? | Kieno
Zinioje ,tikrasis“ Ciurlionis? (LT,
simultaneous translation into English)
Stanislovas Mostauskis.
Confrontation with the Boundary

in Paintings by Ciurlionis | Akistata
su riba Ciurlionio tapyboje (LT,
simultaneous translation into English)

17:00-17:30 Coffee Break | Kavos pertrauka
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17:30-18:15 LMTA Balcony Theatre | LMTA Balkono teatras

Chair | Moderuoja Riita Staneviciaté-Kelmickiené

KEYNOTE LECTURE 8
Antonio Baldassarre. Ciurlionis: A Proto-Pioneer of Audiovisual and Intermedia Art?
Towards a Contemporary Reframing of His Artistic Achievements | Ciurlionis —
audiovizualinio ir tarpmedijinio meno pradininkas? Naujai permastant jo meninius
pasiekimus (EN, simultaneous translation into Lithuanian)

18:30 LMTA 1st Floor Foyer | LMTA Il auksto fojé

Letters to Ciurlionis | Laiskai Ciurlioniui
Opening of the Baltic Watercolour Artists’ Exhibition | Baltijos $aliy akvarelininky darby
parodos atidarymas

Curator | Kuratoré Ariadna Ciurlionyté
Chair | Moderuoja Jonas Ciurlionis

19:00 LMTA Balcony Theatre | LMTA Balkono teatras

Meeting with Radostaw Okulicz-Kozaryn. Friends. Ciurlionis’ Polish Milieu in the Light
of Comments on the New Two-Volume Edition Mikalojus Konstantinas Ciurlionis:
Correspondence (M. K. Ciurlionis National Museum of Art, 2019, 2024).
Presentation of both volumes.

Susitikimas su Radostawu Okulicz-Kozarynu. Biciuliai. Ciurlionio lenkiskoji aplinka dviejy
tomy leidinio Mikalojus Konstantinas Ciurlionis: Korespondencija (Nacionalinis
M. K. Ciurlionio dailés muziejus, 2019, 2024) komentary kontekste. Dvitomio
pristatymas.

Participants | Dalyvauja
Vytautas Landsbergis, Nida Gaidauskiené, Antanas Andrijauskas, Charalampos Efthymiou
(LT, simultaneous translation into English)
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Saturday, 18 October | Spalio 18 d., SeStadienis

9:30-10:15 LMTA Balcony Theatre | LMTA Balkono teatras

Chair | Moderuoja Zilviné Gaizutyté-Filipavic¢iené

KEYNOTE LECTURE 9

Rasa Zukiené. The Distinctiveness of Ciurlionis’ Painterly Expression in the Context
of the Problematics of Synthesis of the Arts | Ciurlionio tapybinés raigkos savitumas
meny sintezavimo problematikos kontekste (LT, simultaneous translation into English)

Session 7A  10:15-12:15

LMTA Juozas Karosas Hall | LMTA Juozo Karoso salé

Chair | Moderuoja George Kennaway

10:15 Vincenzo de Martino. The Search
for Dramaturgical Coherence in
Performing Piano Works by Ciurlionis
as Musical Cycles | Dramaturginio
nuoseklumo paieskos atliekant
Ciurlionio fortepijoninius karinius kaip
muzikinius ciklus (EN)

10:35 Lina Navickaité. Performances of
Ciurlionis’ Piano Works: National
Canon versus Terra Incognita |
Ciurlionio kariniy fortepijonui
atlikimas: nacionalinis kanonas ir
terra incognita (EN)

10:55 Kamilé Kaucikaité, Rima Povilioniené.
Following Ciurlionis’ Unidentified
Cycles: The Hypothetical Finale of
The Sea Cycle | Sekant neatpaZintais
Ciurlionio ciklais: hipotetinis ciklo
»,Marios“ finalas (EN)

11:15 Discussion | Diskusija

11:30 KEYNOTE LECTURE 10
Stefan Keym. Nevermore? Ciurlionis
and His Polish Friend Eugeniusz
Morawski | Nevermore? Ciurlionis
ir jo draugas lenkas Eugeniuszas
Morawskis (EN, simultaneous
translation into Lithuanian)

Session 7B 10:15-12:00
LMTA Balcony Theatre | LMTA Balkono teatras

Chair | Moderuoja Zilviné Gaizutyté-Filipaviciené

10:15 Olena Berehova. “Music of Colors”
by Ciurlionis and Ukrainian Musical
Culture of the 20th—21st Centuries |
Ciurlionio ,,spalvy muzika“ ir XX—XXI a.
Ukrainos muzikiné kultdra (EN, online
presentation)

10:35 Rasius Makselis. The Aspects of
Ciurlionis’ Cryptography | Ciurlionio
kriptografijos aspektai (EN)

10:55 Vaiva Mikelionyté. Through the
Prism of International Exhibitions:
Ciurlionis’ Work in the Discourse
of 21st-Century Art History | Pro
tarptautiniy parody prizme: Ciurlionio
kdryba XXI a. meno istorijos diskurse
(LT, simultaneous translation into
English)

11:15 Ramuté Rachlevicitité. Remembering
the 1975 National Art Exhibition
Dedicated to the 100th Anniversary
of Ciurlionis’ Birth | Prisimenant
1975-yjy respublikine dailés paroda,
skirta Ciurlionio gimimo 100-osioms
metinéms (EN)

11:35 Discussion | Diskusija

12:15-13:00 Lunch Break | Piety pertrauka
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13:15-19:00 Trip to the M. K. Ciurlionis National Museum of Art in Kaunas |
Iévyka j Kauna, Nacionalinj M. K. Ciurlionio dailés muziejy

19:30 LMTA Great Hall | LMTA Didzioji salé

Dedications to Ciurlionis | Dedikacijos Ciurlioniui

Vilnius String Quartet | Valstybinis Vilniaus kvartetas
Petras Geniusas (piano | fortepijonas)
Liudas Mockiinas (saxophone | saksofonas)

LMTA Juozas Karosas Hall | LMTA Juozo Karoso salé

Farewell Reception | Atsisveikinimo pobavis
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KEYNOTES

Lithuanian Culture Research Institute | Lietuvos kultliros tyrimy institutas
aandrijauskas@gmail.com

The Relevance of Ciurlionis’ Contribution to Modernist Art
(New Facts and Their Interpretation)

This presentation is dedicated to a subject that has interested
the author for over half a century and has been explored for
decades in the art historical literature of various countries: that
is, the role of the painter and composer Ciurlionis, alongside
Wassily Kandinsky - leader of two influential modernist art
groups, Die Neue Kiinstlervereinigung Minchen (“Munich Asso-
ciation of New Artists”) and Der Blaue Reiter (“The Blue Rider”) -
in the genesis of abstract painting. The focus is on previously
unknown and newly discovered creative links between Kandinsky and Ciurlionis,
which later undoubtedly influenced Kandinsky's evolving programmatic approach
to abstraction, as well as his explorations of musicality, image, sound, colour, form,
and the interaction of the arts.

From a comparative perspective, the author analyses the key artistic positions
held by Ciurlionis and Kandinsky regarding the interaction between painting and
music - the positions that logically led to an increasing dematerialisation of reality
and the dissemination of abstract painting principles in their work. The author also
reconstructs the ideological and artistic context of early 20th-century modernist
thought and artistic practice - highly relevant to this topic - while also examin-
ing the connections, virtually unknown in Western art history, between Ciurlionis
and members of Kandinsky's close artistic circle: Mstislav Dobuzhinsky, Marianne
von Werefkin (Marianna Veryovkina), Nikolai Kulbin, and other avant-garde figures.
Drawing on a broad analysis of these facts and testimonies, the author argues that
Kandinsky was undeniably aware of Ciurlionis' search for the interaction between
painting and music, which, as early as in 1906 - four years prior to Kandinsky's own
turn to abstraction - had already led Ciurlionis toward abstract works, and later, to
metaphysical and surrealist painting.

The presentation emphasises that Ciurlionis, a born innovator with universal
creative aspirations - like Pablo Picasso - was constantly in search not only of
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deeper interrelations between the arts, but also of new theosophical ideas and
artistic forms shaped by East Asian aesthetics. As a result, similar modernist inno-
vations can also be found in Ciurlionis’ literary output and, especially, in his musical
compositions, where one can trace notable parallels with the creative pursuits and
discoveries of Josef Matthias Hauer, Arnold Schonberg, and Anton Webern. In the
comparative analysis, Ciurlionis is presented not only as an exceptionally gifted
pioneer of a musical style of painting, but also as one of the early figures in mod-
ernist art to open paths toward abstractionism, metaphysical painting, and surre-
alism - and in music, toward the emergence and development of dodecaphony.

Antanas Andrijauskas is a full member of the Lithuanian Academy of Sciences - an
academician, habilitated doctor of humanities in the field of the history of philosophy,
and a senior researcher at the Department of Comparative Cultural Research. He was
born in 1948 in Kaunas. In 1973, he graduated from Lomonosov Moscow State Uni-
versity; in 1978, he defended his doctoral dissertation in philosophy, and in 1990 - his
habilitation thesis. From 1981 to 1982, he completed an internship at the Université de
Paris-1 Panthéon-Sorbonne and the College de France; in 1996, he conducted research
at the Institut d'art et d'archéologie (Université de Paris-1); and in 1998, continued his
research at the Centre de Recherches sur I'Art in Paris. As a visiting professor, he has
lectured at various universities in Lithuania, France, Japan, Canada, Belgium, Switzer-
land, Finland, Poland, Russia, and other countries. Starting in 1993, at the Lithuanian
Institute of Culture and Art, Andrijauskas led the team on Orientalist and Comparative
Studies, which in 1996 was reorganised into the Department of Comparative Cultural
Studies, Aesthetics, and Art Theory. In 2002, he was appointed Head of the Department
of Comparative Cultural Studies at the Lithuanian Institute of Culture, Philosophy, and
Art. From 2011 to 2022, Andrijauskas headed the Department of Comparative Cultural
Research at the Lithuanian Culture Research Institute. Andrijauskas has published
28 monographs, 47 studies, and more than 650 scientific articles in various languages.
He has also compiled 55 books. His research areas include comparative cultural stud-
ies, comparative civilisation studies, history and theory of culture, Lithuanian culture,
philosophy and art, history of philosophy, aesthetics, philosophy of art, art history, ori-
ental studies, and history of ideas.

Ciurlionio jna3o j modernistine daile aktualumas
(nauiji faktai ir jy interpretacijos)

PraneSimas skirtas daugiau nei puse amZiaus pranesSimo autoriy dominusiai ir
daug deSimtmeciy jvairiy kraSty menotyringje literatdroje gvildenamai temai - ta-
pytojo ir kompozitoriaus Ciurlionio bei dviejy jtakingy modernistinio meno gru-
puociy ,Die Neue Kunstlervereinigung Minchen” (,Miuncheno naujojo dailininky
susivienijimo”) ir ,Der Blauer Reiter” (,Mélynasis raitelis”) lyderio Vasilijaus Kan-
dinskio vaidmenims abstrakcios tapybos genezés procese. Pagrindinis démesys
sutelkiamas j naujai atrastus Kandinskio ir Ciurlionio karybinius rysius, kurie véliau
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neabejotinai paveiké programines Kandinskio abstraktéjancios tapybos nuostatas,
jo paieSkas tapybos, muzikalumo, vaizdo, garso, spalvos, formos bei meny savei-
kos srityse.

Autorius lyginamuoju aspektu analizuoja tas pagrindines Ciurlionio ir Kandins-
kio kdrybines nuostatas tapybos ir muzikos saveikos srityje, kurios logiskai vedé
stipréjancio tikrovés medziagiSkumo atsisakymo ir abstrakcios tapybos principy
sklaidos jy paveiksluose link. Atgaivindamas gvildenamai problemai svarby idéjinj
ir meninj XX a. pradzios modernistiniy idéjy bei meninés kdrybos principy sklaidos
kontekstg ir Vakary menotyrai iS esmés neZinomus Kandinskio artimiausios aplin-
kos Zmoniy (Mstislavo Dobuzinskio, Marianos Veriovkinos, Nikolajaus Kulbino ir
kity avangardinio meno atstovy) rysius su Ciurlioniu, autorius, remdamasis jvairiy
fakty ir liudijimy analize, mégina jrodyti, kad Kandinskis tikrai Zinojo apie Ciurlionio
karybines paieskas tapybos ir muzikos sgveikos srityje, kurios ketveriais metais
anks¢iau, t. y. 1906 m., Ciurlion] atvedé prie abstrakéiy paveiksly, o véliau - ir prie
metafizinés tapybos pakraipos bei siurrealistiniy paveiksly kdrimo.

Reikety pabrézti, kad, nepasitenkindamas pasiektais rezultatais, iS prigimties
talentingas universaliy karybiniy siekiy novatorius Ciurlionis, kaip ir Pablo Picasso,
nuolat ieSkojo ne tik glaudesnés meny saveikos, bet ir naujy teosofiniy idéjy, Ryty
Azijos estetikos paveikty meninés raiSkos formy. Todél panasios novatoriskos mo-
dernistinés tendencijos skleidési ir Ciurlionio literatarinés, ypa¢ muzikinés raiskos
srityse, kur galima aptikti daug sasajy su Josefo Matthiaso Hauerio, Arnoldo Schén-
bergo, Antono Weberno karybinémis paieSkomis ir atradimais. Atlikus lyginamajg
analize universaliy kirybiniy siekiy kupinas Ciurlionis traktuojamas kaip i3skirtinio
talento menininkas, kaip muzikalaus tapybos stiliaus novatorius, vienas pirmyjy
modernistineje daileje atvéres abstrakcionizmo, metafizinés tapybos, siurrealizmo,
o muzikoje - dodekafonijos uzgimimo ir sklaidos kelius.

Tikrasis Lietuvos moksly akademijos narys Antanas Andrijauskas yra akademikas, hu-
manitariniy moksly srities filosofijos ir istorijos krypties habilituotas daktaras, Lietuvos
kultdros tyrimy instituto (LKTI) Komparatyvistiniy kultdros tyrimy skyriaus vyriausiasis
mokslo darbuotojas. Gimé 1948 m. Kaune, 1973 m. baigé filosofijos studijas Maskvos
Lomonosovo universitete, 1978 m. apgyneé filosofijos daktaro, 1990 m. - habilituoto
daktaro disertacijg. 1981-1982 m. staZzavo ParyZiaus 1 Panteono-Sorbonos universitete
(Université Paris 1 Panthéon-Sorbonne) ir Pranctzijos koledZe (Collége de France), 1996 m.
dirbo mokslinj darbg Meno ir archeologijos institute (L'institute d’art et d'archéologie), o
1998 m. - Meno ir kalbos tyrimy centre (Centre de Recherches sur I'art) Paryziuje. Vizituo-
jancio profesoriaus teisémis skaité paskaitas jvairiuose Lietuvos, Prancdzijos, Japonijos,
Kanados, Belgijos, Sveicarijos, Suomijos, Lenkijos, Rusijos ir kity $aliy universitetuose.
Nuo 1993 m. Kultdros ir meno institute (dabar LKTI) vadovavo probleminei orientalisti-
niy ir komparatyvistiniy studijy grupei, kuri 1996 m. virto Komparatyvistinés kultdrolo-
gijos, estetikos, meno teorijos skyriumi. Nuo 2002 m. Andrijauskas vadovauja Kultaros,
filosofijos ir meno instituto (dabar LKTI) Komparatyvistiniy kultdros studijy skyriui, nuo
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2011 m. - LKTI Lyginamujy kulttros tyrimy skyriui, nuo 2015 iki 2022 m. - LKTI Kompa-
ratyvistiniy kultdros tyrimy skyriui. Akademikas paskelbé 28 monografijas, 47 studijas
ir per 650 mokslo straipsniy jvairiomis kalbomis, sudaré 55 knygas. Moksliniy tyrimy
sritys: komparatyvistiné kultarologija, civilizaciné komparatyvistika, kultdros istorija ir
teorija, Lietuvos kultdra, filosofija ir menas, filosofijos istorija, estetika, meno filosofija,
menotyra, orientalistika, idéjy istorija.

Antonio Baldassarre

Lucerne University of Applied Sciences and Arts | Liucernos taikomyjy moksly ir meny
universitetas
antonio.baldassarre@hslu.ch

Ciurlionis: A Proto-Pioneer of Audiovisual and
Intermedia Art? Towards a Contemporary Reframing
of His Artistic Achievements

The keynote offers a reassessment of Ciurlionis (1875-1911)
and argues for his recognition as a proto-pioneer of audio-
visual and intermedia art that relieves him of the traditional
reception as a mere Symbolist painter-composer with a strong
impact on the Lithuanian culture. By fusing principles of musi-
cal composition with visual structures and vice versa, Ciurlionis
cultivated a transdisciplinary practice that anticipated core
principles of contemporary media practices in the arts. Thus,
the keynote situates Ciurlionis at the intersection of what are now distinct dis-
ciplinary territories, given that his exploration of temporal abstraction, synaes-
thetic perception, and symbolic cosmology anticipates fundamental principles of
intermedia aesthetics, including the dissolution of sensory boundaries, spatialised
sound, and the construction of immersive narrative environments. With such a
perspective, the presentation aims to reframe both Ciurlionis’ historiographic posi-
tion within and impact on current contemporary media practices and the aesthetic
discourses they engage.

Prof. Dr. Antonio Baldassarre is Vice Dean, Professor and Head of Research and De-
velopment of Lucerne University of Applied Sciences and Arts, School of Music, and
Editor-in-Chief of the online version of the Dizionario enciclopedico universale della mu-
sica e dei musicisti (DEUMM Online, since 2022). He holds a PhD from the University
of Zurich and has held research and teaching positions as Research Fellow, Lecturer,
and Visiting Professor in Australia, Austria, Mexico, Serbia, Switzerland, and the United
States. He is a board member of numerous national and international scientific and
learned societies, including his role as President of Association Répertoire Interna-
tional d'lconographie Musicale RIdIM (since 2011), Member of the Directorium of the
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International Musicological Society (2012-2022), and Member of the Research Council
of the Swiss National Science Foundation (from April 2025). In 2022 he was awarded
the Catedra Jesus C. Romero of the Centro Nacional de Investigacién, Documentacion
e Informaciéon Musical “Carlos Chavez” (Cenidim), bestowed annually on a renowned
researcher in a subject related to Mexican or Latin American music.

Ciurlionis - audiovizualinio ir tarpmedijinio meno
pradininkas? Naujai permastant jo meninius pasiekimus

Pranesime siGloma naujai pazvelgti j Ciurlionj (1875-1911) ir argumentuojamas
jo kaip audiovizualinio ir tarpmedijinio meno pradininko pripaZinimas, atsiribo-
jant nuo didele jtaka Lietuvos kultarai daran¢io Ciurlionio kaip tradicinio tapytojo,
kompozitoriaus ir simbolisto jvaizdzio suvokimo. Jungdamas muzikos kompozi-
cijos principus su vizualinémis struktaromis, Ciurlionis puoseléjo tarpdisciplinine
praktika, numatancig esminius Siuolaikiniy medijy praktiky mene principus. Siuo
pranesimu Ciurlioniui suteikiama tam tikra pozicija skirtingy discipliny sankirtoje,
nes menininko laiko abstrakcijos, sinestetinio suvokimo ir simbolines kosmologi-
jos tyrinéjimai padéjo pamatg pagrindiniams tarpmedijinés estetikos principams
(pvz., pojaciy riby iStirpimo, erdvinio garso ir jtraukiancios naratyvinés aplinkos
konstravimo). Zvelgiant i§ tokios perspektyvos, prane$ime siekiama performuluoti
Ciurlionio istoriografine pozicijg ir jtakg dabartinems Siuolaikinems medijy prakti-
koms bei estetiniams diskursams.

Prof. dr. Antonio Baldassarre - Liucernos taikomyjy moksly ir meny universiteto Mu-
zikos fakulteto prodekanas, profesorius ir Mokslo bei plétros skyriaus vadovas. Nuo
2022 m. jis yra internetinés enciklopedijos Dizionario enciclopedico universale della mu-
sica e dei musicisti (DEUMM Online) vyriausiasis redaktorius. Humanitariniy moksly dak-
taro laipsnj jgijo Ciuricho universitete. Per savo akademine karjerg Baldassarre dirbo
tyréju, déstytoju ir vizituojanciu profesoriumi jvairiose aukstojo mokslo institucijose
Australijoje, Austrijoje, Meksikoje, Serbijoje, Sveicarijoje ir Jungtinése Amerikos Vals-
tijose. Baldassarre yra daugelio nacionaliniy ir tarptautiniy moksliniy draugijy narys.
Nuo 2011 m. eina Tarptautinés muzikos ikonografijos repertuaro asociacijos (RIdIM)
prezidento pareigas, 2012-2022 m. buvo Tarptautinés muzikology draugijos valdybos
narys, o nuo 2025 m. balandZio yra Sveicarijos nacionalinio mokslo fondo Tyrimy ta-
rybos narys. 2022 m. profesorius pelné apdovanojima ,Cétedra Jesds C. Romero of
the Centro Nacional de Investigaciéon, Documentacién e Informacién Musical ,Carlos
Chdvez" (Cenidim), kuris kasmet skiriamas Zymiems mokslininkams uz nuopelnus tiriant
Meksikos arba Lotyny Amerikos muzika.
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Philip Ross Bullock

The University of Oxford | Oksfordo universitetas
philip.bullock@wadham.ox.ac.uk

Seeing with the Inner Ear:
Music and Image at the Fin de siécle

The life and work of Ciurlionis raises fascinating and complex

questions of the relationship between music and the visual

arts, as well as the nature of interart analogy and intermedial-
ity more generally. In this talk, | will seek to contextualise and

historicise the legacy of Ciurlionis, firstly by taking a step back-
wards and considering the longer history of theoretical discus-
sions on the relationship between the different arts (emerging

in the work of Baumgartner and Lessing in the eighteenth cen-
tury, and Baudelaire and Wagner in the nineteenth). | will then

turn to the genealogy of thinking on particular pairings of interact comparison,
arguing that in comparison with the field of word-image and word-music relations,
music-image studies remain comparatively underdeveloped. Yet with the turn to-
wards abstraction at the end of the nineteenth century and the challenge that
this posed to traditional categories of mimesis, it is precisely the nexus between

the visual and the musical emerges as one of the most powerful and productive

expressions of European modernism. With this in mind, | will consider two broad

traditions of interart analogy that proved productive around the turn of the cen-
tury - the Baudelairean emphasis on correspondence, and the Wagnerian search

for the Gesamtkunstwerk. Having mapped this intellectual terrain, | will then return

to the case of Ciurlionis, as well as examples taken from the work of other creative
figures of the same period (not least Kandinsky, Schénberg and Stravinsky), in or-
der to examine both the possibilities and limits of the visual-musical nexus.

Philip Ross Bullock is Professor of Russian Literature and Music at the University of
Oxford. He has published widely on aspects of Russophone literature and culture from
the late eighteenth century onwards, with a particular interest in word-music relations
in both opera and song. He also has a strong interest in the Western European recep-
tion of Russian culture around the turn of the twentieth century, as well as in questions
of translation, transnationalism and cultural exchange more generally. His most recent
publications include Pyotr Tchaikovsky (London, 2016) and - as editor - Rachmaninoff
and His World (Chicago, 2022). His research has been supported by the British Academy,
the Leverhulme Trust and the UK Arts and Humanities Research Council, and he has
held visiting fellowships at Grenoble, Paris and Princeton.
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Matymas vidine ausimi:
muzika ir vaizdas Fin de siécle laikais

Ciurlionio gyvenimas ir karyba kelia intriguojanciy ir sudétingy klausimy apie mu-
zikos ir vizualiojo meno santykj, meny tarpdisciplinine analogijg ir bendrai apie
tarpmedialuma. Pranedime siekiu kontekstualizuoti ir istoridkai pagristi Ciurlio-
nio palikimg, pirmiausia atsigreZzdamas j platesne teoriniy diskusijy apie skirtingy
meny santykj raidg. Pradedu nuo XVIII a. gyvenusiy Baumgarteno ir Lessingo, pas-
kui pereinu prie XIX a. mastytojy, Baudelaire’'o ir Wagnerio idéjy aptarimo. Tada
palyginu tam tikry meno sriciy saveikos kilme ir raidg teigdamas, kad, lyginant su
atliktais ZodZio ir vaizdo arba ZodZio ir muzikos santykio tyrimais, muzikos ir vaizdo
santykis vis dar yra mazokai istirtas. Vis délto XIX a. pabaigoje vykes postkis abs-
paskatino vizualinio ir muzikinio prady jungtj tapti viena galingiausiy ir produkty-
viausiy Europos modernizmo raiskos formuy. | visa tai atsizvelgdamas dar aptariu
dvi pagrindines tarpmeniniy analogijy tendencijas, kurios sparciai populiarejo XX a.
pradzZioje - tai Baudelaire’o sgsajy principas ir Wagnerio meny sintezés (Gesamt-
kunstwerk) idéja. Aptares §j tyrimy lauka, grjZtu prie Ciurlionio, taip pat pateikiu jo
amzininky - visy pirma, Kandinskio, Schénbergo ir Stravinskio - kiirybos pavyzdziy,
siekdamas iSnagrinéti vizualumo ir muzikalumo jungties galimybes bei ribas.

Philipas Rossas Bullockas - Oksfordo universiteto Rusy literatdros ir muzikos profeso-
rius. Jis parase daugybe publikacijy rusy literatdros ir kultdros (ypac XVIII a. pabaigos)
temomis, skirdamas ypatingg démesj ZodZio ir muzikos santykiui operoje ir vokalinéje
muzikoje. Aktyviai domisi rusy kultdros recepcija XX a. pradzios Vakary Europoje, taip
pat bendresniais vertimo, tarptautiSkumo ir kultdriniy mainy klausimais. Tarp nau-
jausiy jo leidiniy - monografija Pyotr Tchaikovsky (Londonas, 2016), o kaip sudarytojo -
straipsniy rinkinys Rachmaninoff and His World (Cikaga, 2022). Profesoriaus moksline
veiklg remia Brity akademija, fondas ,Leverhulme” bei Jungtinés Karalystés Meno ir
humanitariniy moksly tyrimy taryba. Kaip kviestinis tyréjas Bullockas dirbo Grenoblyje,
ParyZiuje ir Prinstone.
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Grazina Daunoraviciené

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
daunora@gmail.com

The Trajectories of Ciurlionis’
Musical Modernisation (1904-1907)

This presentation discusses two vectors of modernisation in
Ciurlionis' music, which between 1904 and 1907, by means
of abrupt modulation, reoriented the composer's creative
trajectory from Romanticism toward the origins of Modern-
ism. The research uses the cultural parataxis (S. S. Friedman)
approach and the set theory as a method of musical analy-
sis. The first vector summarises Ciurlionis’ growing ambition,
which emerged in 1904 and since then continued enhancing:
to experiment with the colour of atonal sound and tackle new
compositional riddles. Ciurlionis’ philosophically inclined consciousness introduces
the logic of cryptographic games into musical scores. This becomes evident in the
cycles of piano variations Sefaa Esec and Besacas (which are musical cryptograms of
Stefania Leskiewicz and Bolestaw Czarkowski) composed during the summer and
winter of 1904-1905(?). The metaphysical cryptography underlying the variation
themes confronts Ciurlionis with the question of how to develop the subsequent
form of the opus. On this basis, Ciurlionis addresses a fundamental issue: how can
atonal pre-compositional material (the theme) be developed within a composition
that follows a non-tonal logic? Ciurlionis recorded his answer to this question on
22 July 1904, in a variation piece MKC 456, VL 257 from the Sefaa Esec cycle. He
permutes the elements of the cryptographic theme, creating an original “magic
square” (a palindrome) reinforced by the central B-C-Es-A-B axis construction. In
the Besacas variation, piece MKC 463, VL 265, Ciurlionis sets a precedent for the
technique of a superseries, or die Uberreihe (H. Jelenek’s concept): he transposes
a seven-tone sequence (a micro-series?) from each of its successive tones. The
space-time structure of the piece is reduced and complicated, because the solu-
tion of the relationship between sound time (rhythm) is based on the principle of
fractal self-similarity of different scales. This is how Ciurlionis defines the purpose
of this work in his letter, dating back to 1908, to his fiancée Sofia: ,/ don't want to
relieve myself, | just want to overcome an even more difficult task.”

The second vector of Ciurlionis’ musical modernisation summarises the evo-
lution of compositional “basic structures”, or die Keimzelle, die signifikanten Téne
(terms by Rudolph Reti). A trichord that appears in Ciurlionis’ works in 1906, which
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is B-Ces-D (PCS [0,1,4]), is later transformed into E-F-Gis and transposed from all
the twelve tones (see MKC 497, VL 303). Later, Ciurlionis modifies the trichord into a
tetrachord A-B-Des-C (PCS [0,1,3,4]) and it opens his piece MKC 500, VL 312 (1907).
Through these experiments, Ciurlionis approached the creative foundations of An-
ton Webern. As early as 25 April 1905, in Schonberg's class, Webern began his
String Quartet with a trichord of analogous structure Cis-C-E (PCS [0,1,4]), later
called the “Webern group” (a term by Y. N. Kholopov). The tetrachord modelled by
Ciurlionis in 1907 (A-B-Des-C) matches the initial tetrachord of Webern’s Variations
for Orchestra, Op. 30 (1940).

Both composers took parallel steps on the path of Modernism. Several related
constants coexisted in their creative philosophies. The secret of musical structural
beauty lies in the depths of reflection. In the reduced space-time structure of a
musical composition, both of them connected several constructive codes. Both
conceptualised the pre-compositional material and its formal code. Unfortunately,
Ciurlionis lacked the time to develop his new creative insights and transform them
into 20th-century compositional discoveries.

Grazina Daunoraviciené is a full member of the Lithuanian Academy of Sciences (2025),
holds a Doctorate of Humanities (1990), and completed her habilitation procedure in
2008. She is a professor at the Department of Musicology at the Lithuanian Academy
of Music and Theatre (teaching since 1979). The researcher has published nine books:
two study guides, Muzikos kalba [The Language of Music, 2003 and 2006], four collec-
tive monographs (2002, 2007, 2013, 2019) and three individual scientific monographs
(2016, 2020, and 2022). In 2000, she founded the scientific journal Lietuvos muzikologija
[Lithuanian Musicology], which is indexed in Scopus. Until 2019, she served as editor-
in-chief publishing 20 volumes. Daunoraviciené has organised five international con-
ferences. She has given presentations and published works in numerous countries,
including Lithuania, Latvia, Estonia, Finland, Germany, Italy, Poland, Ukraine, Georgia,
Serbia, Austria, Russia, Belgium, Slovenia, the United Kingdom, Switzerland, the Czech
Republic, Bulgaria, Greece, China, and the United States.

Daunoraviciené has been awarded prizes by Vytautas Landsbergis, Algirdas Ambra-
zas, Ona Narbutiené, and the Lithuanian Composers’ Union, as well as the Culture and
Arts Prize of the Government of the Republic of Lithuania and the Knight's Cross of
the Order for Merits to Lithuania awarded by the President of the Republic of Lithua-
nia. Her areas of scientific interest include music genotypes, the Lithuanian school of
composers, modernist music, professional networks, and theoretical systems of con-
temporary art.

Ciurlionio muzikos modernéjimo trajektorijos (1904-1907)

Pranesime aptariami du Ciurlionio muzikos modernéjimo vektoriai, staigios
moduliacijos badu 1904-1907 m. perorientave jo kirybg nuo romantizmo prie
modernizmo istaky. Tyrime taikomas kultGrinés parataksés (cultural parataxis,
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S. S. Friedman) pozZidris ir seto teorijos (musical set theory) analizés metodas. Pirma-
sis vektorius apibendrina nuo 1904 m. stipréjusj Ciurlionio uZzmoijj i$bandyti atona-
laus skambesio spalvas ir spresti naujus kompozicinius rebusus. Filosofuoti linkusi
Ciurlionio sagmoné muzikos partitdrose pasitelkia kriptografijos Zaidimy logika. Tai
akivaizdu 1904-1905(?) m. vasaros ir Ziemos sezonu sukurtuose variacijy cikluose
fortepijonui ,Sefaa Esec” ir ,Besacas” (Stefanijos Leskiewicz ir Bolestawo Czarkows-
kio muzikiniy kriptogramy pagrindu). Kriptografijos metafizikos sukonstruotos
variacijy temos uzduoda Ciurlioniui klausimga dél tolesnio opuso formavimo. Siuo
pagrindu jis sprendZia fundamentaly klausima: kaip atonalig prekompozicine me-
dZiaga (temg) toliau plétoti kdrinio formoje? Atsakyma Ciurlionis uzra3é 1904 m.
liepos 22 d. sukurtoje variacijy ciklo ,Sefaa Esec” pjeséje MKC 456, VL 257. Jis mo-
difikuoja kriptografinés temos elementus ir taip sukuria savita magiskq kvadratq
(palindromg), kurj sutvirtina centriné B-C-Es-A-B aSiy konstrukcija. Variacijy ciklo
.Besacas” pjeséje (MKC 463, VL 265) Ciurlionis kuria superserijos, arba die Uberreihe
(H. Jeleneko savoka), technikos precedenta: 7 tony eile (mikroserijg?) transponuoja
nuo kiekvieno tolesnio jos tono. Pjesés erdvelaikio strukttra redukuota ir kompli-
kuota, nes skambesio laiko (ritmo) santykiy sprendimas remiasi skirtingy maste-
liy fraktalinio savi-panasumo principu. Savo karybos tikslg Ciurlionis suformulavo
1908 m. laiSke suzadétinei Sofijai: ,nenoriu sau pasilengvinti, tik noriu nugaléti dar
sunkesnj uzdavinj".

Antrasis Ciurliono muzikos modernéjimo vektorius apibendrina kompozicijos
baziniy struktdry, arba die Keimzelle, die signifkanten Téne (Rudolpho Reti sgvokos)
evoliucijg. 1906 m. Ciurlionio opusuose pasirodes trichordas B-Ces-D (PCS [0,1,41)
véliau transformuojasi j E-F-Gis ir transponuojamas skamba jau nuo visy 12 tony
(pjesé MKC 497, VL 303). Toliau trichordg Ciurlionis modifikuoja j tetrachordg A-B-
Des-C (PCS [0,1,3,4]) ir juo pradeda pjese MKC 500, VL 312 (1907). Taip savo ekspe-
rimentais Ciurlionis priartéja prie Antono Weberno karybos istaky. Dar Schénber-
go klaséje 1905 m. balandZio 25 d. uZbaigtg Styginiy kvartetg Webernas pradéjo
analogiSkos struktaros trichordu Cis-C-E (PCS [0,1,4]), vadinamu Weberno grupe
(J. Cholopovo savoka). Ciurlionio 1907 m. sumodeliuoto tetrachordo tonai (A-B-
Des-C) sutampa su Weberno Variacijy orkestrui (op. 30, 1940) serijos pirminiais
tetrachordo tonais.

Abu kompozitoriai modernizmo kelyje Zengé panaSius zingsnius, jy karybos fi-
losofijoje koegzistavo kelios giminingos konstantos. Muzikos struktdros grozio pa-
slaptis slypéjo atspindZio gelméje. Redukuotame muzikos kompozicijos erdvélaiky-
je abu telké po kelis konstruktyvius kodus. Abu konceptualizavo prekompozicinés
medZiagos formalyjj kodg ir ieSkojo jo logikos atspindZio formavimo strategijoje.
Deja, Ciurlioniui pritrako laiko toliau plétoti naujas j7valgas savo karyboje ir pavers-
ti jas XX a. kompozicijos atradimais.
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Grazina Daunoravi€iené - tikroji Lietuvos moksly akademijos naré (2025), muzikologi-
jos moksly daktare (1990), 2008 m. atlikusi habilitacijos procedarg, Lietuvos muzikos ir
teatro akademijos Muzikologijos katedros profesoré (désto nuo 1979 m.). Mokslininké
iSleido 9 knygas: du studijy vadovus Muzikos kalba (2003 ir 2006), keturias kolektyvines
monografijas (2002, 2007, 2013, 2019) ir tris individualias mokslo monografijas (2016,
2020 ir 2022). 2000 m. ji jsteigé duomeny bazéje ,Scopus"” referuojama mokslo Zurnalg
Lietuvos muzikologija, iki 2019 m. buvo jo sudarytoja ir vyr. redaktore, iSleido 20 tomuy.
DaunoraviCiené organizavo 5 tarptautines konferencijas. Skaité praneSimus ir publika-
vo darbus Lietuvoje, Latvijoje, Estijoje, Suomijoje, Vokietijoje, Italijoje, Lenkijoje, Ukrai-
noje, Gruzijoje, Serbijoje, Austrijoje, Rusijoje, Belgijoje, Slovénijoje, Jungtinéje Karalyste-
je, Sveicarijoje, Cekijoje, Bulgarijoje, Graikijoje, Kinijoje, JAV ir kitur.

Mokslininké apdovanota Vytauto Landsbergio, Algirdo Ambrazo, Onos Narbutienés
ir Lietuvos kompozitoriy sgjungos premijomis, Lietuvos Respublikos Vyriausybés kulta-
ros ir meno premija, Lietuvos Respublikos prezidento skiriamo ordino ,UZ nuopelnus
Lietuvai” Riterio kryZiumi. Moksliniy interesy sritys: muzikos genotipai, lietuviy kom-
pozitoriy mokykla, modernistiné muzika, profesiniy sarysiy tinklai, Siuolaikinio meno
teorinés sistemos.

Naglis Kardelis

Vilnius University | Vilniaus universitetas
naglis.kardelis@gmail.com

Ciurlionis and Philosophy:
On the Philosophical Meanings of His Creative Work

One approach to revealing the philosophical potential of
Ciurlionis' work is based on the analysis of his surviving texts;
another considers all of his works, allowing us to explore non-
linguistic ways of conveying philosophical thought. Although
Ciurlionis' writings testify to both his literary talent and the
depth of his philosophical thinking, in this presentation, we
will focus only on the philosophical aspects revealed through
his paintings and music. Although the implicit philosophical
potential found in Ciurlionis’ visual and musical work was never explicitly articu-
lated in his writings, it nonetheless confirms the profound philosophical nature of
his creative genius.

The first philosophical aspect of Ciurlionis’ art relates to his unique ability to
convey hidden meanings or to depict an invisible landscape of thought that tran-
scends the concrete imagery in his paintings. The familiar visual elements and spe-
cific landscapes in his work often point towards invisible landscapes of the mind or
even to something in general unseen - evoking something akin to Plato’s world of
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ideas. His paintings have the power to shift our attention - or to redirect our gaze -
from the visible to the invisible, from the concrete to the abstract. In this sense,
Ciurlionis’ work activates cognitive processes reminiscent of Platonic anamnesis.
Ciurlionis can retract - or “abstract” - an invisible “image” from visible forms and
transfer it to a deeper, hidden plane that is beyond the visible plane of the painting
where it can be intuitively sensed by the viewer as a mood, thought, or intuition -
and, from this standpoint, he becomes a true pioneer of abstract art.

The second aspect involves a “fractal” dialectic between parts and wholes,
present in both his paintings and music. In these works, spatial and temporal ele-
ments appear simultaneously as wholes and as parts of even larger wholes. This
fractal-like structure of parts and wholes in Ciurlionis’ paintings and music sug-
gests that, even without complete empirical data, we are still compelled to form
comprehensive philosophical worldviews - attempting to reconstruct the whole
from each of its parts. It also implies that human cognition is at the same time
partial and complete, absolute and relative.

The third aspect concerns Ciurlionis' capacity to integrate multiple perspectives,
sensory and intellectual sources, levels of experience, existential moods, and vari-
ous artistic forms into a single work. The result is a unique mode of expression that
may be called synaesthetic in the broadest sense. The deeper philosophical mean-
ing of this synaesthesia lies in the idea that true philosophical experience must en-
gage not only the mind, but also the soul and the body - the whole human being.

The fourth aspect is Ciurlionis’ ability to construct imaginary alternative worlds
through his art. He emerges as a visionary, even a prophetic figure, as a demiurge
of parallel worlds and, in a philosophical sense, as a creator of philosophical uto-
pias expressed in non-verbal media.

We can conclude that Ciurlionis’ work can not only be interpreted from a philo-
sophical standpoint but can also be regarded as a potent source of inspiration for
philosophers themselves.

Naglis Kardelis is a Professor at the Faculty of Philosophy, Vilnius University, and a
Senior Researcher at the Department of Contemporary Philosophy, Lithuanian Cul-
ture Research Institute. In 2003, at the Faculty of Philosophy, Vilnius University, he was
awarded a PhD for his doctoral dissertation dedicated to Plato’s philosophy.

Kardelis is the author of two books - Vienoveés jZvalga Platono filosofijoje [The Insight
of Unity in Plato’s Philosophy] (2007), and PaZinti ar suprasti? Humanistikos ir gamtotyros
akiraciai [To Know or to Understand? The Horizons of Humanities and Natural Sciences]
(2008), as well as numerous scholarly articles (in Lithuanian, English, and Polish) in
the fields of Classical Greek philosophy, Classical literature, contemporary continental
philosophy, and Lithuanian philosophy. Kardelis has translated five dialogues of Plato
from Classical Greek into Lithuanian - Timaeus, Critias (both 1995), Phaedrus (1996),
The Apology of Socrates (2009), and the Epinomis (2023) - as well as several Christian
classical texts from Greek and Latin into Lithuanian. He has delivered presentations at
international philosophy-focused conferences in the USA.
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In his current research, Kardelis focuses on the reception and actualisation of Clas-
sical Greek philosophy in contemporary philosophy, on the philosophy of archaeology,
and on the scholarly legacy of Arvydas Sliogeris and Marija Gimbutas.

Ciurlionis ir filosofija:
apie filosofines jo kirybos prasmes

Viena Ciurlionio kirybos filosofinio potencialo atskleidimo prieigy turéty bati pa-
grista jo iSlikusiy teksty analize, o kita turety atsizvelgti j visg jo kdryba, leisdama
sutelkti démesj j nekalbinius filosofinés minties perteikimo badus. 13like Ciurlionio
raStai patvirtina tiek jo literatdrinj talenta, tiek filosofinio mastymo galig, bet Siame
praneSime démesj sutelksime tik j tuos filosofinius jo karybos aspektus, kurie galé-
ty atsiskleisti jo tapyboje ir muzikoje. Nors jose atrandamas implicitinis filosofinés
minties potencialas niekada nebuvo eksplicitidkai i3reik3tas paties Ciurlionio ras-
tuose, jis pateikia aisky gilios filosofinés Ciurlionio - kdirybos genijaus - prigimties
patvirtinima.

Pirmasis filosofinis Ciurlionio meno aspektas susijes su unikaliu jo gebéjimu
komunikuoti tam tikrg pasléptg Zinig ar parodyti nematomg minties peizaza, atsi-
veriantj anapus konkrecios jo paveiksly vaizdinijos. |prasti regimi vaizdai ir konkre-
ts peizazai, perteikti jo paveiksluose, nurodo j neregimus minties peizazus ar net
j kazin kg nematoma, kas labai pana3u j Platono idéjas. Ciurlionio paveikslai turi
galig perkelti mdsy démesj - ar kreipti zvilgsnj - nuo kaZin ko regimo prie kazin
ko neregimo arba nuo kaZin ko konkretaus prie kaZin ko abstraktaus. Siuo atzvil-
giu jo paveikslai funkcionuoja kaip pazintiniy procesy, labai panasiy j platoniSkaja
anamneze, aktyvuotojai. Tuo poZidriu, kad Ciurlionis nuo konkre¢iy regimy vaizdy
atitraukia (abstrahuoja) tam tikrg neregima vaizda ir perkelia jj j kokig nors anapus
matomos paveikslo plokStumos slypincia gilesne plotme, kurioje tas vaizdas gali
bati stebétojo atkurtas kaip paslépta intuicija, nuotaika ar abstrakti mintis, Sis ka-
réjas gali bati laikomas tikruoju abstrakciosios tapybos pradininku.

Antrasis aspektas susijes su fraktaline daliy ir visumy dialektika, atrandama
tiek Ciurlionio paveiksluose, tiek ir jo muzikos kariniuose. Juose susiduriame su
tokiomis erdvinémis ir laikinémis dalimis, kurios tuo pat metu atsiskleidzia ir kaip
tam tikros visumos, ir atvirksciai - Siuose kdriniuose esama visumy, kurios pasi-
rodo kaip tam tikry dar didesniy visumy dalys. Tokia fraktaliné daliy ir visumy
dialektika iSreiSkia idéja, kad, net ir turédami nepakankamai empiriniy duomenuy,
privalome méginti susikurti vienokj ar kitokj ganétinai uzbaigta ir visa apimantj filo-
sofinj pasaulévaizdj, taip atkurdami visuma i$ kiekvienos jos dalies. Daliy ir visumy
dialektika taip pat reiskia idéjg, kad masy pazinimas kartu yra ir dalinis, ir baigtinis,
o sykiu ir absoliutus, ir reliatyvus.
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Tretiasis aspektas susijes su Ciurlionio pajégumu kiekviename atskirame kdri-
nyje integruoti jvairias perspektyvas, juslinius ir intelektinius informacijos Saltinius,
patirties lygmenis, egzistencines nuotaikas, taip pat skirtingus meninés raiskos
pavidalus. Tokio gebéjimo integruoti jvairius percepcijos ir intuicijos klodus rezul-
tatas - unikalus raiSkos badas, kurj galéetume pavadinti sinestetiniu pacia placiau-
sia prasme. Gilesné filosofineé Ciurlionio meno sinesteziskumo prasme susijusi su
idéja, kad tikra filosofiné patirtis privalo jtraukti ne tik Zmogaus protg, bet ir jo sielg
bei kiing - visg Zmogaus esybe.

Ketvirtasis aspektas susijes su Ciurlionio gebéjimu paveiksluose ir muzikoje
kurti alternatyvius jsivaizduojamus pasaulius. Menininkas atsiskleidZia kaip tikras -
net pranasiskas - vizionierius, kaip alternatyviy pasauliy demiurgas, o filosofine
prasme - kaip nekalbinéje medijoje iSreiksty filosofiniy utopijy karéjas.

Taigi galétume daryti iSvada, kad Ciurlionio kiirybg jmanoma ne tik interpretuo-
ti is filosofines perspektyvos, bet ir Zvelgti j ja kaip | galinga jkvépimo Saltinj net ir
patiems filosofams.

Naglis Kardelis (g. 1970) - humanitariniy moksly daktaras, Vilniaus universiteto Filo-
sofijos fakulteto profesorius, Lietuvos kultaros tyrimy instituto Siuolaikinés filosofijos
skyriaus vyriausiasis mokslo darbuotojas. 2003 m. Vilniaus universiteto Filosofijos fa-
kultete apgyné humanitariniy moksly (filosofijos) daktaro disertacijg, skirta dialektikos
ir mito saveikai Platono filosofijoje nagrinéti.

Kardelis yra dviejy knygy - Vienovés jZvaiga Platono filosofijoje (2007) bei PaZinti ar
suprasti? Humanistikos ir gamtotyros akiraciai (2008) - ir daugelio lietuviy, angly ir len-
ky kalbomis publikuoty moksliniy straipsniy bei studijy senoveés graiky (ypac Plato-
no) filosofijos, antikinés literatdros, Siuolaikineés filosofijos, Lietuvos filosofijos, kalbos
filosofijos, komparatyvistinés filosofijos, religijos filosofijos ir kita tematika autorius. 13
senosios graiky kalbos j lietuviy kalbg iSverté penkis Platono dialogus - Timajq ir Kritijg
(abu 1995), Faidrg (1996), Sokrato apologijg (2009) ir Pojstatymj (2023), taip pat (iS seno-
sios graiky ir lotyny kalby) keleta krik3¢ioniSkosios klasikos teksty. Skaité mokslinius
pranesimus JAV vykusiose mokslinése konferencijose. Siuo metu Kardelis daugiausia
tiria antikinés filosofijos recepcija ir aktualizacijg Siuolaikinéje filosofijoje, archeologijos
filosofijos problemas, Arvydo Sliogerio ir Marijos Gimbutienés mokslinj palikima.
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Stefan Keym

Leipzig University | Leipcigo universitetas
keym@uni-leipzig.de

Nevermore? Ciurlionis and His Polish Friend
Eugeniusz Morawski

The Polish composer Eugeniusz Morawski was Ciurlionis’ best
friend. The two studied not only piano and composition to-
gether at the Music Institute in Warsaw, but also the fine arts,
as Morawski shared his Lithuanian friend’s dual artistic gift.
During Ciurlionis’ year of study in Leipzig (1901-1902), Moraw-
ski was the most important addressee of his preserved letters.
The two organised joint exhibitions, planned a concert of their
works, and undertook trips to the Black Sea and the Caucasus.
In 1907-1908, however, Morawski was arrested for political activities against the
Tsarists occupying regime and sentenced to four years of exile. He went to Paris,
where he continued his studies and stayed there for 22 years before returning to
Poland and finally serving as Director of the Warsaw Conservatory from 1932 to
1939.

In this presentation, the various aspects of the friendly and artistic relation-
ship between Ciurlionis and Morawski will be examined in detail. In particular, a
symphonic poem composed by Morawski in Paris in 1911 will be analysed: Never-
more (based on a poem The Raven by Edgar Allan Poe), which contains previously
unknown references to Ciurlionis and his work.

Stefan Keym has been Full Professor of Musicology and Director of the Musicological
Institute at Leipzig University since 2019. He studied musicology, history, and litera-
ture at the Universities of Mainz, Paris and Halle, and earned his PhD in 2001 at Mar-
tin Luther University Halle-Wittenberg with a study on Olivier Messiaen’s opera Saint
Francois d'Assise. His habilitation thesis, submitted at Leipzig University, was dedicated
to the intercultural transfer of symphonic music from Germany to Poland in the late
19th and early 20th centuries. He was Visiting Professor at the Universities of Zurich
and Berlin (Humboldt) and Full Professor at Université Toulouse - Jean Jaurés in France.
In 2024, he was elected an ordinary member of the Saxon Academy of Sciences and
Humanities in Leipzig (Sachsische Akademie der Wissenschaften).

His main research fields are the history of music in France, Eastern Europe, and the
German lands, intercultural transfers, the evolution of sonata-form dramaturgies (so-
nata, symphony, overture, symphonic poem), music institutions in Leipzig, and concert
repertoires.
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Nevermore? Ciurlionis ir jo draugas lenkas
Eugeniuszas Morawskis

Lenky kompozitorius Eugeniuszas Morawskis buvo artimiausias Ciurlionio biciulis.
VarsSuvos muzikos institute jie abu studijavo ne tik fortepijong ir muzikos kompo-
zicijg, bet ir daile, nes Morawskis, kaip ir Ciurlionis, turejo isskirtinj talentg tiek mu-
zikai, tiek tapybai. Ciurlioniui studijuojant Leipcige (1901-1902), Morawskis buvo
pagrindinis jo laiSky adresatas. Abu menininkai rengé bendras parodas, planavo
savo muzikos koncertg, kartu keliavo po Kaukazg ir Juodosios jaros pakrantes.

1907-1908 m. Morawskis buvo suimtas uz politine veiklg prieS Rusijos okupa-
cine valdZig ir nuteistas ketveriy mety tremtimi. Véliau iSvyko j ParyZiy, kur teseé
studijas. Prancazijoje jis gyveno 22 metus, o grjzes j Lenkijg 1932-1939 m. éjo Var-
Suvos konservatorijos direktoriaus pareigas.

Pranedime i$samiai nagrinéjami jvairas Ciurlionio ir Morawskio draugystés bei
meninio bendradarbiavimo aspektai. Ypatingas démesys skiriamas 1911 m. Pary-
Ziuje Morawskio pagal Edgaro Allano Poe eilérastj ,Varnas” (The Raven) paraSytai
simfoninei poemai ,Niekada” (Nevermore), kurioje slypi iki Siol neaptartos nuoro-
dos j Ciurlionj ir jo karyba.

Stefanas Keymas nuo 2019 m. yra Leipcigo universiteto muzikologijos profesorius
ir Muzikologijos instituto direktorius. Jis studijavo muzikologijg, istorijg ir literatdrg
Mainco, ParyZiaus ir Halés universitetuose, o 2001 m. Halés-Vitenbergo Martino Liute-
rio universitete apgyné daktaro disertacija, skirtg Olivier Messiaeno operai ,Sventasis
Pranciskus AsyZietis”. Habilituoto daktaro laipsnio disertacijoje, kurig apgyné Leipcigo
universitete, Keymas analizavo tarpkultdrinio simfoninés muzikos perkélimo i$ Vokieti-
jos j Lenkijg XIX a. pabaigoje-XX a. pradzioje aspekta.

Keymas dirbo vizituojanciu profesoriumi Ciuricho ir Berlyno (Humboldto) universite-
tuose, éjo profesoriaus pareigas TulGzos Jean Jaurés universitete Prancdzijoje. 2024 m.
buvo iSrinktas nuolatiniu Saksonijos moksly akademijos (Séchsische Akademie der Wis-
senschaften) Leipcige nariu. Pagrindinés moksliniy tyrimy sritys: Pranc@zijos, Ryty Euro-
pos ir Vokietijos muzikos istorija, tarpkultdriniai mainai, sonatos formos dramaturgijos
raida (sonata, simfonija, uvertidra, simfoniné poema), Leipcigo muzikos institucijos ir
koncerty repertuaras.
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Darius Kucinskas

Kaunas University of Technology | Kauno technologijos universitetas
darius.kucinskas@ktu.It

Reading Ciurlionis’ Music:
Archival, Editorial and Interpretive Perspectives

This presentation is dedicated to the musical manuscript lega-
cy of Ciurlionis, one of the most prominent Lithuanian compos-
ers and cultural figures of the early 20th century. His surviving
manuscripts are not only the primary source for understand-
ing the composer's musical language and intentions but also
the indispensable basis for all subsequent interpretations,
editorial decisions, and performances. As with any composer,
what and how Ciurlionis composed becomes the critical start-
ing point for music editors, publishers, and performers seeking authenticity and
historical accuracy.

The presentation offers a critical overview of the current state of Ciurlionis’
musical manuscript archive, evaluating it from a contemporary musicological
perspective. It will examine the scope, structure, and physical condition of the ar-
chive, while also drawing attention to the missing or lost parts of the composer's
creative legacy, the absence of which continues to pose challenges for scholar-
ship and performance practice. The second part of the presentation is devoted to
the more-than-century-long history of Ciurlionis’ music publishing, outlining key
phases and significant editions. Particular emphasis will be placed on the role of
editors - those who have shaped the ways in which Ciurlionis’ music is understood
and performed today. Their editorial approaches, philosophies, and methodolo-
gies will be analysed in light of evolving scholarly standards and changing interpre-
tative paradigms. Furthermore, the relationship between the editorial process and
interpretative fidelity will be explored, highlighting the importance of a nuanced
and historically informed approach to both editing and performance. Finally, the
presentation will consider how emerging technologies - including digital tools and
artificial intelligence - are opening new horizons for the study, editing, and dis-
semination of Ciurlionis’ musical legacy. These developments suggest promising
directions for future scholarship, publication practices, and performance strate-
gies in the digital age.

Darius Kucinskas, PhD, completed his piano studies at the Lithuanian Academy of Mu-
sic and Theatre and focused on the genesis of Ciurlionis’ piano music. He served as
a scientific researcher for ten years at the National Ciurlionis Art Museum and was a
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music editor at the Jonas Petronis Music Edition. In 2003, he started teaching at Kaunas
University of Technology, and since 2010 has held a professorship there. Ku¢inskas has
published a monograph M. K. Ciurlionio fortepijoninés muzikos tekstas (genezés aspektas)
[The Text of Ciurlionis’ Piano Music (the aspect of genesis)] (2004), authored Chronologinis
Mikalojaus Konstantino Ciurlionio muzikos katalogas [The Complete Chronological Cata-
logue of Ciurlionis Music] (2006, 3rd edition appeared in 2025), and has edited and pub-
lished over twenty music scores, including Urtext and facsimile editions of Ciurlionis’
works. Kucinskas has held internships at Stanford University (2014) and Jagiellonian
University in Krakéw (2015) and is the recipient of BAFF (2018) and Fulbright (2022) re-
search scholarships in the United States. Since 2015, he has been an accredited expert
in European higher (music) education (MusiQuE). His research interests include music
text editing and publishing practices, the musical activities of the Lithuanian diaspora
in the USA, and the history of mechanical music recordings for the pianola.

Ciurlionio muzikos skaitymas:
archyvinés, redakcinés ir interpretacinés perspektyvos

PraneSimas skirtas vieno rySkiausiy XX a. pradZios lietuviy kompozitoriy ir kul-
taros veikéjy - Ciurlionio - muzikiniy rankrad¢iy palikimui. I3like kompozitoriaus
rankrasciai - ne tik pagrindinis jo muzikinés kalbos ir kirybiniy intencijy paZzinimo
Saltinis, bet ir visy vélesniy interpretacijy, redakciniy sprendimy bei atlikimy pa-
matas. Kaip ir kiekvieno kompozitoriaus atveju, tai, kg ir kaip jis uzrasé natomis,
tapo atskaitos tasku muzikos redaktoriams, leidéjams ir atlikéjams, siekiantiems
autentisSkumo ir istorinio tikslumo.

Pranesimo pirmoje dalyje kritidkai apZvelgiama dabartiné Ciurlionio muzikos
rankrasciy archyvo situacija Zvelgiant i$ Siuolaikinés muzikologinés perspektyvos.
Aptariama jo apimtis, struktdra ir fizine bisena, taip pat atkreipiamas démesys
j trokstamas ar prarastas karybinio palikimo dalis, kuriy nebuvimas ir toliau ke-
lia iSS0kiy moksliniams tyrimams bei atlikimo praktikai. Antroje dalyje pristatoma
daugiau kaip $imto mety Ciurlionio muzikos leidybos istorija, i$skiriant pagrindi-
nius etapus ir svarbiausias publikacijas. Ypatingas démesys skiriamas redaktoriy
vaidmeniui, nes batent jie suformavo 3iandienj Ciurlionio muzikos suvokimg ir
atlikimo tradicijas. Analizuojamos jy redakcinés nuostatos, filosofijos ir metodai,
atsizvelgiant j kintanCius mokslinius standartus ir interpretaciniy paradigmy kaita.
Be to, praneSime nagrinéjamas redakcijos proceso ir interpretacijos istikimybés
originalui santykis, pabréziant subtilaus, istoriSkai pagrjsto pozidrio svarbg tiek
redaguojant, tiek atliekant kdrinius. Galiausiai aptariama, kaip naujos technolo-
gijos - jskaitant skaitmeninius jrankius ir dirbtinj intelektg - atveria naujas galimy-
bes Ciurlionio muzikinio palikimo tyrinéjimui, redagavimui ir sklaidai. Sie poky¢iai
atskleidZzia mokslo, leidybos praktikos ir karybinés veiklos strategijy perspektyvas
skaitmeniniame amZiuje.

38 w CIURLIONIS 150 | THE INTERNATIONAL CONGRESS 16-18 October 2025

NN



Dr. Darius Kucinskas baigeé fortepijono studijas Lietuvos muzikos ir teatro akademijoje
ir specializavosi tirdamas Ciurlionio fortepijoninés muzikos geneze. De$imt mety dir-
bo mokslo tyréju Nacionaliniame M. K. Ciurlionio dailés muziejuje, buvo Jono Petronio
leidyklos muzikos redaktorius. Nuo 2003 m. désto Kauno technologijos universitete,
nuo 2010 m. yra profesorius. Paskelbé monografijg Ciurlionio fortepijoninés muzikos
tekstas (genezés aspektas) (2004), Chronologinj Mikalojaus Konstantino Ciurlionio muzikos
katalogg (2006, Il laida - 2025), redagavo ir idleido daugiau kaip 20 Ciurlionio muzikos
leidiniy, jskaitant urtekstus ir faksimilinius leidinius. Stazavo Stanfordo (2014) ir Kroku-
vos Jogailos (2015) universitetuose, yra Baltijos ir Amerikos laisvés fondo (BAFF, 2018)
ir ,Fulbright” programos (2022) stipendininkas. Nuo 2015 m. - akredituotas Europos
aukstojo (muzikos) mokslo ekspertas (MusiQuE). Jo tyrimy sritys apima muzikos teksto
redagavimo ir leidybos praktikas, lietuviy diasporos JAV muzikine veiklg ir mechaniniy
muzikos jrady pianolai istorija.

Helmut Loos

University of Leipzig | Leipcigo universitetas
helmut.loos@t-online.de

Ciurlionis and His Journey
from Church Music to Symphonic Poem

Ciurlionis, being the son of a church organist, naturally gravi-
tated toward contrapuntal writing in his early compositions.
Canons and fugues constituted the foundation of his compo-
sitional technique, which he refined through formal studies at
conservatories in Warsaw and Leipzig. His seemingly effort-
less progression during this period toward the symphonic
poem Miske [In the Forest] signifies a striking development in
his musical language that warrants closer scholarly investiga-
tion. On a personal level, it reflects a profound affinity with nature that predated
his engagement with theosophical thought.

Born in 1950, Loos Helmut studied music education in Bonn, followed by studies in
musicology, art history, and philosophy at the University of Bonn. He received his doc-
torate in 1980 and completed his habilitation in 1989. From 1981 to 1989, Loos worked
as a research associate at the Musicology Department of the University of Bonn. From
1989 to 1993, he served as Director of the Institute for German Music in Eastern Europe,
Bergisch Gladbach. In April 1993, he started holding the Chair of Historical Musicology
at Chemnitz University of Technology, and from October 2001 to March 2017, - at the
University of Leipzig.

On 22 October 2003, Loos Helmut was appointed Professor honoris causa by the
Lysenko National Music Academy in Lviv. From 2003 to 2005, he served as Dean of the
Faculty of History, Art and Oriental Studies at the University of Leipzig. On 2 April 2005,
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he was made an honorary member of the Society for German Musical Culture in South-
eastern Europe (Munich). On 30 October 2014, he received an honorary doctorate from
the National University of Music Bucharest. He retired in 2017.

Loos Helmut has been a member of the international editorial boards of the follow-
ing journals: Hudebni véda (Prague, until 2019), Ukrainian Musicology (Kyiv), The Cultu-
rology Ideas (Kyiv), Musicological Thought of Dnipropetrovsk Region (Dnipro), Art of Mu-
sic. Theory and History (Moscow), Lietuvos muzikologija (Vilnius), Menotyra. Studies in Art
(Vilnius), Ars & Humanitas (Ljubljana), Musicological Annual (Ljubljana), Musicology Today
(Bucharest), Muzica. Romanian Music Magazine (Bucharest), and Studies in Penderecki
(Princeton, New Jersey).

Ciurlionis: kelias nuo baZnytinés muzikos
iki simfoninés poemos

Ankstyvoji Ciurlionio, gimusio baZny¢ios vargonininko Seimoje, karyba pasizyméjo
kontrapunkto technika. Kanonai ir fugos sudare jo kompozicinés raiskos pagrinda,
kurj jis véliau iSplétojo studijuodamas VarSuvos ir Leipcigo konservatorijose. BO-
tent Siuo laikotarpiu, regis, be ypatingy pastangy jvykes perejimas prie simfoninés
poemos ,Miske” tvirtina stulbinantig Ciurlionio muzikinés kalbos raida, kuri vertin-
tina kaip svarbi detalaus mokslinio tyrimo tema. Asmeniniu lygmeniu Sis pokytis
atspindi kompozitoriaus artima rySj su gamta, turéjusia didZiulés jtakos jo karybai
dar pries jsitraukiant j teosofija.

Helmutas Loosas (g. 1950) studijavo muzikos pedagogika Bonoje, veliau - muzikologi-
ja, meno istorijg ir filosofijg Bonos universitete. 1980 m. apgyné daktaro disertacija, o
1989 m. tapo habilituotu daktaru. 1981-1989 m. dirbo Bonos universiteto Muzikologi-
jos katedros mokslo darbuotoju, o 1989-1993 m. vadovavo Bergi$ Gladbacho mieste
veikianc¢iam Vokietijos muzikos Ryty Europoje institutui. Nuo 1993 m. balandZio éjo
istorinés muzikologijos profesoriaus pareigas Chemnico technologijos universitete, o
2001 m. spalio-2017 m. kovo mén. - Leipcigo universitete.

2003 m. spalio 22 d. jam suteiktas Lvivo Mykolos Lysenko nacionalinés muzikos
akademijos Garbés daktaro vardas. 2003-2005 m. éjo Leipcigo universiteto Istorijos,
meno ir orientalistikos fakulteto dekano pareigas. 2005 m. balandZio 2 d. tapo Vokieciy
muzikos kultdros Pietryc¢iy Europoje draugijos (Miunchenas) garbés nariu, o 2014 m.
spalio 30 d. jam suteiktas BukareSto nacionalinés muzikos universiteto Garbés daktaro
vardas. 2017 m. iS¢jo | pensija.

Prof. dr. Loosas buvo tarptautiniy redakciniy kolegijy narys Siuose mokslo leidiniuose:
Hudebni véda (Praha, iki 2019 m.), Ukrainian Musicology (Kyjivas), The Culturology Ideas
(Kyjivas), Musicological Thought of Dnipropetrovsk Region (Dnipro), Art of Music. Theory and
History (Maskva), Lietuvos muzikologija (Vilnius), Menotyra. Studies in Art (Vilnius), Ars &
Humanitas (Liubliana), Musicological Annual (Liubliana), Musicology Today (Bukarestas),
Muzica. Romanian Music Magazine (BukareStas) ir Studies in Penderecki (Prinstonas,
Naujasis DZersis).
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Algis Mickanas

Ohio University | Ohajo universitetas
amuali@gmail.com

A World Without Opposite

Most perceptions of art rely on a common divide between the
world and the subject. The latter is an artist who is painting
“something”, and the artist's painting is also an expression of
the artist’s “subjective” feelings, sometimes of culture, theoso-
phy, spirituality, and sometimes myths and religion. | will not
argue with it because art as an “object” is created by the artist
and even by the artist's talent. Yet, this approach neglects the
influence of “the world”: After all, we live in the world and, re-
gardless of what theory we have about it, we cannot escape from its surroundings
and see or hear the object or the sum of all objects separately from the world, be-
cause the “objects” we observe constitute the world. After all, they are in the world
too. Therefore, the expression of the world is possible only through the experi-
ences and instances appearing in the arts. And, the question is how they emerge
from the aesthetic layers that are not intrinsic properties of the objects - yet these
aesthetic layers act as if there were an object: the sky has a blue colour, or the night
is permeated by darkness. This is the question of aesthetics: how is aesthetics re-
vealed by the artist and how does aesthetics continue the artist's creativity? So,
consequently, the artist is not the subject. It is the cosmic aesthetic layers and their
persistent creativity that are conveyed “through the artist”. My research will delve
deeper because Ciurlionis reveals his creativity by revealing the world's unceasing
creativity. In other words, surrounded by aesthetic and creative layers, Ciurlionis
understands that the world is still being created, and he participates in the creative
process from which specific “never-ending” artistic experiences emerge.

Algis Mickanas is a prolific scholar, earning a B.S. in engineering at the lllinois Insti-
tute of Technology (1955-1958), a B.A. and an M.A. in Classical Philosophy at DePaul
University (1958-1963), an M.A. in Contemporary European Philosophies at Cologne
University (1963-1964) and Freiburg University (1964-1965), an M.A. in the Philosophy
of Language at the University of Chicago (1965-1966), and a PhD in Modern Philosophy
from Emory University (1966-1969). He has published over 400 articles in five languag-
es, has authored, co-authored, and co-edited over 40 books in philosophy, social and
political theory, and communication.

Dr. Mickdnas has established several international scholarly organisations, including
The Husserl Circle, The Merleau-Ponty Circle, the Japan-West Phenomenology Consor-
tium, and the International Jean Gebser Society for the Study of Comparative Civilisa-
tion. In 1983, he formed the International Gebser Society, which studies the history
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and transformations of consciousness. In 1996, Dr. Mickanas and Professor Hiroshi
Kojima of Niigata University, Japan, established the Japan-West Consortium of Scholars
to discuss West-East thought. In 1999, Dr. Micklnas and Professor Bienvenido Argueta
established a programme of conferences focused on the study of globalisation at the
Universidad Rafael Landivar in Guatemala City.

On 14 November 2007, Algis Mickinas was awarded an “Outstanding Foreign Con-
tributor to Humanities and Social Sciences in Lithuania” prize by the Lithuanian Minis-
try of Culture. In 2008, he was appointed to the Lithuanian Academy of Sciences. Ad-
ditionally, Dr. Mickdnas has received four honorary doctor degrees, was awarded the
Knight's Cross of the Order for Merits to Lithuania (2017) and granted “Laureate Fellow”
status by the International Communicology Institute (2017).

Pasaulis be prieSprieSos

Dauguma meno sampraty pagristos bendra skirtimi tarp pasaulio ir subjekto. Pas-
tarasis yra menininkas, kuris kaZkg tapo, jo paveikslas iSreiSkia tapytojo subjek-
tyvius jausmus, kartais kultdrg, teosofinj pozidrj, dvasingumg, o kartais ir mitus,
religija. AS tam neprieStarauju, nes menas, kaip objektas, yra sukurtas menininko
ir jo talento. Bet toks poziGris nepaiso pasaulio jtakos: juk gyvename pasaulyje ir,
nepaisydami visokiy teorijy apie jj, negalime pabégti nuo jo aplinkos ir pamatyti ar
iSgirsti objekta arba jy visuma atskirai nuo pasaulio, nes tie objektai, kuriuos stebi-
me, ir sudaro pasaulj. Todél pasaulio atvertis yra jmanoma tik per patirtis ir atve-
jus, pasireiSkiancius mene. Ir klausimas, kaip jie atsiranda i$ estetiniy sluoksniy,
kurie néra objekty savybés - vis délto Sie estetiniai sluoksniai veikia taip, tarsi baty
objektas: dangus yra mélynos spalvos arba naktj persmelkia tamsa. Tai estetikos
klausimai: kaip menininkas atskleidZia estetikg ir kaip ji tesia menininko kdrybisku-
ma? Taigi menininkas néra subjektas. Tai kosminiai estetiniai sluoksniai ir jy nuo-
latinis karybiSkumas, kurie perteikiami per menininka. Mano tyrimas bus gilesnis,
nes Ciurlionis savo karybiskumg atskleidZia parodydamas nepaliaujamga pasaulio
karybiskuma. Kitaip tariant, apsuptas estetiniy ir karybiniy sluoksniy, Ciurlionis
supranta, kad pasaulis vis dar kuriamas, ir jis pats dalyvauja karybiniame procese,
iS kurio kyla specifinés, niekada nesibaigiancios meno patirtys.

Algis Mickdnas yra vienas iSkiliausiy pasaulio mokslininky. Karjerg pradéjo inZineri-
jos studijomis llinojaus technologijos institute (1955-1958). Véliau pasinéré | klasiki-
nés filosofijos studijas DePaul universitete, kur jgijo bakalauro (1958-1963) ir magistro
laipsnius. Tesdamas studijas Europoje, jis jgijo Siuolaikinés Europos filosofijos magistro
laipsnius Kelno (1963-1964) ir Freiburgo (1964-1965) universitetuose, o grjzes j JAV -
kalbos filosofijos magistro laipsnj Cikagos universitete (1965-1966) ir moderniosios
filosofijos daktaro laipsnj Emory universitete (1966-1969).

Per savo karjerg Micktnas paskelbé daugiau nei 400 straipsniy penkiomis kalbomis
ir parasé, bendradarbiavo arba redagavo daugiau nei 40 knygy filosofijos, socialiniy
bei politiniy teorijy ir komunikacijos temomis. Jis taip pat jkaré kelias tarptautines
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mokslines organizacijas, jskaitant Husserlio ratg, Merleau-Ponty ratg, Japonijos-Vakary
fenomenologijos konsorciumg bei Tarptauting Jeano Gebserio draugijg lyginamosios
civilizacijos tyrimams, o 1983 m. jsteigé Tarptautine Gebserio draugija, tyrinéjancia sa-
monés istorijg ir jos transformacijas.

1996 m. Algis Mickdinas kartu su Niigatos universiteto (Japonija) profesoriumi Hiroshi
Kojima jkaré Japonijos-Vakary mokslininky konsorciuma, skirtg Vakary ir Ryty filosofijy
diskusijoms. 1999 m. jis kartu su profesoriumi Bienvenido Argueta organizavo globali-
zacijos studijy konferencijy programa ,Universidad Rafael Landivar” Gvatemaloje.

Mickanas jvertintas daugybe apdovanojimy: 2007 m. lapkricio 14 d. Lietuvos kulta-
ros ministerija jam skyré apdovanojimg uz isskirtinj uZsienio piliecio indélj | humanita-
rinius ir socialinius mokslus Lietuvoje, 2008 m. jis priimtas j Lietuvos moksly akademija,
02017 m. Lietuvos Prezidento apdovanotas ordino ,,UZ nuopelnus Lietuvai” Riterio kry-
Ziumi, jam suteiktas garbés mokslo darbuotojo statusas Tarptautiniame komunikacijos
institute. Be to, Mickdnas gavo keturis garbés daktaro vardus.

Rasa Zukiené

Vytautas Magnus University | Vytauto DidZiojo universitetas
rasute.zukiene@vdu.lt

The Distinctiveness of Ciurlionis’ Painterly Expression
in the Context of the Problematics of Synthesis of the Arts

The paintings of Ciurlionis are marked by a duality of artis-
tic structure: his compositional approach, painterly in nature,
is characterised by intuitiveness and abstraction, shaped by
the composer’s way of thinking and his ability to translate ele-
ments of musical language through visual forms. At the same
time, the “vocabulary” of the artist's imagery remains consist-
ently specific - comprising various details and small figures.
The plot of a painted sonata, constructed from distinct visual
elements, often resembles the narrative of a fairy tale or legend. In the art of the
early 20th century, other artists also stood at the threshold of abstraction or even
moved beyond it. This presentation will examine those aspects of music that influ-
enced the paintings of Ciurlionis and his contemporaries, as well as the similarities
and differences between them.

Rasa Zukiené is an art historian, exhibition curator, Doctor of Humanities (2000), Pro-
fessor at Vytautas Magnus University, and a member of the International Association of
Art Critics (AICA) and the Lithuanian Art Historians’ Association. Her research interests
include the legacy of M.K. Ciurlionis and its European contexts, Lithuanian émigré art in
Europe and the USA after World War Il, the historiography of 20th-21st century art stud-
ies, modern art criticism, and the development of contemporary Lithuanian art.

2025 m. spalio 16-18 d. CIURLIONIUI 150 | TARPTAUTINIS KONGRESAS W

NN



44

Zukiené has published art history articles on Ciurlionis’ work in Lithuanian, German,
Italian, and Japanese journals, and compiled catalogues of Lithuanian art groups and
individual artists, e.g., Aliuté: dailininkés Aliutés Meclys (1943-2013) asmenybé ir kdryba
[Aliuté: The Personality and Work of Artist Aliuté Mecys (1943-2013)], (2014). Her major
monographs include M. K. Ciurlionis: Tarp simbolizmo ir modernizmo [M. K. Ciurlionis: Be-
tween Symbolism and Modernism], (2004); Akistatos: V. K. Jonyno kiryba pasaulio meno
keliuose [Encounters: The Work of Viytautas Kazimieras Jonynas on the Roads of World Art],
(2007); The Art of Identity and Memory: Toward a Cultural History of the Two World Wars in
Lithuania (co-edited with G. Jankevicitté), (2016); and Nepalenkiamasis. Dailininkas Zeno-
nas Varnauskas [The Unshakable: Artist Zenonas Varnauskas), (2022).

Significant exhibitions curated by the author include Spalvy ir garsy dialogai: Mika-
lojaus Konstantino Ciurlionio ir amZininky kiryba [Dialogues of Colours and Sounds: The
Works of Mikalojus Konstantinas Ciurlionis and His Contemporaries], National Gallery of Art,
Vilnius, 2007, co-curated with O. Daugelis and S. Nakas; 1972. Pramusti sienq: Lietuvos
dailé 1972-1985 [Breaking the Wall: Lithuanian Art 1972-1985], Kaunas, 2022; and Lygtis
su neZinomaisiais: Lietuvos dailininkai Vokietijoje nuo 1945 [An Equation with Unknowns:
Lithuanian Artists in Germany since 1945], 2022-2023, co-curated with D. Kuiziniené.

Rasa Zukiené has received several awards including a Certificate of Appreciation by
the Lithuanian National Commission for UNESCO for contribution to organising the
Ciurlionis Year Competition (2010); Jonas VileiSis Medal (2011); Lithuanian Government
Prize for Culture and Arts (2019); and Golden Muse Award by the Lithuanian Artists’ As-
sociation (2024).

Ciurlionio tapybinés raiSkos savitumas meny sintezavimo
problematikos kontekste

Ciurlionio paveikslams badingas meninés sandaros dvilypumas: jo tapybinis-kom-
pozicinis mastymo baddas pasizymi intuityvumu ir abstrahuotumu, kurj nulémé
kompozitoriaus mastysena, gebéjimas vaizdais iSreiksti muzikinés kalbos elemen-
tus. Taciau dailininko vaizdinis Zodynas (detalés, jvairios smulkios figaros) dazniau-
siai yra labai konkretus. 13 atskiry tam tikry vaizdo elementy tapybinéje sonatoje
kuriamas siuZetas, neretai artimas pasakai ar legendai. XX a. pradZios mene esa-
ma ir kity autoriy, stovéjusiy ties abstrakcijos riba arba jg perZzengusiy. PraneSime
analizuojama, kokiais aspektais muzika paveiké Ciurlionio ir jo amZininky tapyba,
kuo jie panasas ir skirtingi.

Rasa Zukiené - dailés istoriké, parody kuratoré, humanitariniy moksly daktaré (2000),
Vytauto DidZiojo universiteto profesoré, Tarptautinés dailés kritiky asociacijos (AICA) ir
Lietuvos dailés istoriky draugijos naré. Moksliniy tyrimy sritys: Ciurlionio karyba ir jos
europietiskieji kontekstai, lietuviy iSeivijos dailé Europoje ir JAV po Antrojo pasaulinio
karo, XX-XXI a. menotyros istoriografijos tyrimai, moderniosios dailés kritika, Siuolaiki-
nio Lietuvos meno raida.

Zukiené paskelbeé dailétyros straipsniy apie M. K. Ciurlionio kiiryba Lietuvos, Vokietijos,
Italijos, Japonijos leidiniuose, sudaré lietuviy dailininky grupiy, atskiry dailininky kary-
bos katalogy (pvz., Aliuté. Dailininkés Aliutés MecCys (1943-2013) asmenybé ir kiiryba, 2014).
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Svarbiausios monografijos: M. K. Ciurlionis: tarp simbolizmo ir modernizmo (2004), Aki-
statos: V. K. Jonyno karyba pasaulio meno keliuose, 2007), The Art of Identity and Memory:
Toward a Cultural History of the Two World Wars in Lithuania (sudaryta kartu su G. Jan-
keviciate, 2016), Nepalenkiamasis. Dailininkas Zenonas Varnauskas (2022). ReikSmin-
giausios kuruotos parodos: ,Spalvy ir garsy dialogai: Mikalojaus Konstantino Ciurlionio
ir amzininky karyba“ (Nacionaliné dailés galerija, Vilnius, 2007, kartu su O. Daugeliu ir
S. Naku); ,1972. Pramusti sieng: Lietuvos dailé 1972-1985" (projektas ,Kaunas - Euro-
pos kultdros sostiné 2022"); ,Lygtis su nezinomaisiais: Lietuvos dailininkai Vokietijoje
nuo 1945" (2022-2023, kartu su D. Kuiziniene).

Apdovanojimai: UNESCO Lietuvos padalinio padéka uZ indélj organizuojant M. K. Ciur-
lionio mety konkursa (2010), Kauno miesto burmistro Jono VileiSio medalis (2011), Lie-
tuvos Respublikos Vyriausybés Kultdros ir meno premija (2019), Lietuvos dailininky
sgjungos Aukso mizos apdovanojimas (2024).
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MEETING with Radostaw Okulicz-Kozaryn |
SUSITIKIMAS su Radostawu Okulicz-Kozarynu

Participants of the discussion | Diskusijos dalyviai:
Radostaw Okulicz-Kozaryn, Vytautas Landsbergis,
Nida Gaidauskiené, Antanas Andrijauskas,
Charalampos Efthymiou

Friends. M. K. Ciurlionis’ Polish Milieu in the Light

of Comments on the New Two-Volume Edition
Mikalojus Konstantinas Ciurlionis: Correspondence
(M. K. Ciurlionis National Museum of Art, 2019, 2024)

For the first time, this publication presents the complete correspondence of
Ciurlionis in two languages - Polish and Lithuanian. The letters are arranged in
chronological order, providing the reader with the possibility to follow the dialogue
between the artist and his family members, friends, acquaintances and patrons.
The extensive commentary and rich illustrations situate the artist both in his na-
tive Druskininkai and among the artistic and intellectual circles of Leipzig, Warsaw,
Vilnius and St. Petersburg.

Radostaw Okulicz-Kozaryn graduated from Adam Mickiewicz University in Poznan,
where he works at the Faculty of Polish and Classical Philology and collaborates with
the Department of Baltic Studies. From 1995 to 1997, he lectured at the Institute of
Polish Philology, Vilnius University. In 1990, he was awarded a scholarship from the
Idée Foundation in Paris, and subsequently conducted research at the University of
Cambridge and at the Institute of Lithuanian Literature and Folklore in Vilnius.

His scholarly work includes several monographs: Mata historia dandyzmu [A Concise
History of Dandyism], Poznan, 1995; illustrated by Giedré Gucaité; one chapter translat-
ed into Lithuanian as Dendizmo pinklés [Traps of Dandyism], Siaurés Aténai, 1997, No. 27),
Zagary [Zagary] (Warsaw, 1997), accompanied by a set of feature films for which he also
wrote the scripts), Gest pieknoducha. Roman Jaworski i jego estetyka brzydoty [The Gesture
of the Schéngeist: Roman Jaworski and His Aesthetic of Ugliness] (Warsaw, 2004), Litwin
wsréd spadkobiercéw Kréla-Ducha. Twérczos¢ Ciurlionisa wobec Miodej Polski [A Lithua-
nian among the Heirs of the King-Spirit: Ciurlionis’ Works and Young Poland] (Poznan, 2007),
Lithuanian translation by Vytautas Dek3nys (Vilnius, 2009), The Year 1894 and Other
Essays on the Young Poland (Poznan, 2012), and On the Trail of the Great Bell Brother-
hood: Essays on Literature at the Turn of the 20th Century (written together with his wife,
Matgorzata, Poznan, 2018).
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In addition to these books, Okulicz-Kozaryn is the author of numerous articles pub-
lished in collected volumes, conference proceedings, and exhibition catalogues, as well
as in Polish, Lithuanian, Belarusian, English, and American journals and collections of
papers. He has edited the poetry of Aleksander Szczesny (Krakéw, 2000), prepared
editions of unpublished and forgotten works by Roman Jaworski (Warsaw, 1995) and
co-edited the letters of Mikalojus Konstantinas Ciurlionis (vol. 1, Kaunas, 2019; vol. 2,
Kaunas, 2024).

Biciuliai. M. K. Ciurlionio lenkiskoji aplinka

dviejy tomy leidinio Mikalojaus Konstantinas Ciurlionis:
Korespondencija (Nacionalinis M. K. Ciurlionio dailés
muziejus, 2019, 2024) komentary kontekste

Leidinyje pirma karta pateikiama visa M. K. Ciurlionio korespondencija dviem kal-
bomis - lenky ir lietuviy. LaiSkai iSdéstyti chronologine tvarka, suteikiant skaitytojui
galimybe sekti dialogg tarp menininko ir jo Seimos nariy, drauguy, pazjstamy bei
réméjy. ISsamas komentarai ir gausios iliustracijos leidZia menininkg paZzinti tiek jo
gimtuosiuose Druskininkuose, tiek menininky ir intelektualy rate Leipcige, VarSu-
voje, Vilniuje ir Sankt Peterburge.

Radostawas Okulicz-Kozarynas baigé Adomo Mickeviciaus universitetg Poznanéje, kur
dirba Lenky ir klasikinés filologijos fakultete bei bendradarbiauja su Baltistikos katedra.
1995-1997 m. jis desté Vilniaus universiteto Lenky filologijos institute, 1990 m. buvo
Idée fondo stipendininkas ParyZiuje, taip pat staZzavosi KembridZo universitete ir Lie-
tuviy literatdros ir tautosakos institute Vilniuje. Mokslinés veiklos srityje jis yra iSleides
keletg monografijy: Mata historia dandyzmu (MaZoji dendizmo istorija, Poznané, 1995;
iliustravo Giedré Gucaité; vienas skyrius lietuviSkai publikuotas kaip ,Dendizmo pink-
lés”, Siaurés Aténai, 1997, nr. 27), Zagary (Zagariai, Varsuva, 1997; kartu su kino filmy
paketu, kuriems parasé scenarijus), Gest pieknoducha. Roman Jaworski i jego estetyka
brzydoty (SkaisciaSirdZio gestas. Romanas Jaworskis ir jo bjaurybés estetika, Var3uva,
2004), Litwin wsréd spadkobiercéw Kréla-Ducha. Twérczos¢ Ciurlionisa wobec Miodej Polski
(Lietuvis tarp Karaliaus-Dvasios jpédiniy. Ciurlionio karyba Jaunosios Lenkijos konteks-
te, Poznané, 2007; vertimas | lietuviy kalba: Vytautas Dek3nys, Vilnius, 2009), The Year
1894 and Other Essays on the Young Poland (1894 metai ir kiti straipsniai apie Jaunaja
Lenkijg, Poznané, 2012) bei On the Trail of the Great Bell Brotherhood. Essays on Literature
at the Turn of the 20th Century (DidZiojo varpo brolijos pédsakais. Esé apie XX a. sandQ-
ros literatdra, parasyta kartu su Zmona Matgorzata, Poznané, 2018). Be Siy knygy, jis
yra daugelio straipsniy, publikuoty rinktinése, konferencijy medziagoje, parody katalo-
guose bei lenky, lietuviy, baltarusiy, angly ir amerikieciy Zurnaluose ir leidiniuose, au-
torius. Jis redagavo Aleksandro Szczesny poezijg (Krokuva, 2000), publikavo uzmirStus
Romano Jaworskio karinius (VarSuva, 1995), taip pat Mikalojaus Konstantino Ciurlionio
korespondencijg (I tomas - Kaunas, 2019; Il tomas - Kaunas, 2024).
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PRESENTATIONS

Dalia Aleksandravicitte

Lithuanian Culture Research Institute | Lietuvos kultdros tyrimy institutas
dalialkotryna@gmail.com

The Shifting of the lllusion Spaces in Ciurlionis’ Art:
Between Aberration and Anamorphosis

Often referred to as a fantasy artist in the research of Hanf-
mann, Go$tautas and other art critics, Ciurlionis himself ap-
plied this term to define the nature of his artwork. For example,
according to the artist, his famous cycle Pasaulio sutvérimas
[Creation of the World] (1905-1906) resembles the creation
of the world “not as described by the Bible, but the creation
a world that is different, a fantasy world.” The fantasticality
seen in Ciurlionis’ imagination and unfolding across various
realms of creative expression is to be treated as the interaction between real and
unreal worlds, and as the junction of different perceptual activities and contem-
plation, providing an opportunity to shape innovative approaches to exploring the
phenomenon of Ciurlionis. One of the most innovative and least studied perspec-
tives of analysis is aberration (the openings of illusory and paradoxical parallels)
and anamorphosis (assumed deviations of form depending on the angle of viewing
or imagining), both inspired by Jurgis Baltrusaitis Jr., an outstanding Lithuanian
erudite and innovator of scientific and artistic thought.

Spiritual experiences that transcend the senses and are visible through the eyes
of the imagination found their especially sensitive expression in Ciurlionis' letters,
which are rich in symbols of imagination and references to the planes of fantasy.
For example, in some of the letters addressed to Devdorakeélis in 1906, Ciurlionis
uses the language of symbols to reflect on spaces he imagines and remembers; this
language, in the plasticity of painting, is transformed into synaesthesia-influenced
lyrical abstractions and forms uncommon to the human eye. These forms - more
than empirical, material structures of reality - appear to deviate from visual reality
in their ideological content and visual solutions, presenting the viewer with a dif-
ferent, multidimensional plane of appearance and thought. Such are the parts of
the panoramic triptych Pasaka [The Fairy Tale] (1907) that are related to the spaces
of the lyrical Psalmé [Psalm] (1905-1906).
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Comparative research reveals that the deviation from form as aberration, and
the distortion of form as anamorphosis - both as individual creative phenomena
and as instruments of analysis - are themselves distant from the usual form, para-
doxically allowing it to be grasped and conceptualised. This applies not only to the
plastic visual shape, which, through its visual form, directs the eye to the transfor-
mations of the image on ideological, sensual, and experiential levels, but also to
the narratives of letters, in which the worldview recreated by the imagination is
expressed through words. The mythopoetic element of the transfer of meaning
and form connects the means of expression often used by Ciurlionis - symbols,
metaphors, metonyms, inversions, ellipses - in his written works and visual art
with the techniques of anamorphosis and aberration, which go beyond literary
and visual structures and open transformative exposures of the multidimensional-
ity of thought, imagination, and spirit.

Alongside the cognitive possibilities offered by the anamorphic method, the
aim is also to reveal aberrative expression - unexpected, fantastic juxtapositions of
verbal and plastic images, or the formation of dissonant parallels, displacements
and discrepancies between image and word. Interestingly, it is precisely this ab-
errative eye that leads Ciurlionis into fantasy mythopoetics, culminating in works
such as Fantazijos [Fantasies] (1904-1905) and Pasaka [Fairy Tale] (1907; 1909). In his
letters, too, words that appear to name the Caucasian mountains become antono-
masia for Ciurlionis’ muse - diminutive forms of addressing his beloved, such as

“Devdorakélis” and “Kazbekélis”. The juxtaposition of human figures - for instance,
Halina, daughter of Ciurlionis’ patron Bronistawa Wolman - with natural features,
such as the Caucasus mountains, grounded in spiritual affinity, anticipates the
emergence of the aberration theory, which would only be formally articulated near-
ly fifty years later (Baltrusaitis, Aberrations: essai sur la légende des formes, 1957).

We have sought to trace the interconnectedness of mythopoetically trans-
formed perceptual and mental forms of expression in Ciurlionis as a narrator
shaped by the aberrative eye (real and fantastical, recalled and imagined). The
phenomena of anamorphosis and aberration can be identified not only in the
natural sciences and philosophy of art that Ciurlionis studied - Descartes, Flam-
marion, Kant, and Wundt, among others - but also in the paintings of symbolism,
neo-romanticism, surrealism, and abstractionism. During his studies abroad, the
vibrant cultural atmosphere exposed Ciurlionis to the spirit of artistic experimen-
tation. In 1901-1902, works by Bocklin, Klinger, and other Symbolists exhibited
at the Museum of Visual Arts in Leipzig brought Ciurlionis closer to the theme of
anamorphic fantasy. At the same time, the halls of Warsaw featured the Young
Poland modernist movement, with Jacek Malczewski at its forefront, spreading the
ideas of aberrative mythopoetics. Finally, in 1908-1909, the Art World movement

2025 m. spalio 16-18 d. CIURLIONIUI 150 | TARPTAUTINIS KONGRESAS W

NN

49



flourishing in St. Petersburg further nurtured the merging of diverse artistic forms
within Ciurlionis’ creative spirit.

By applying comparative research strategies that include semantic, herme-
neutic, and visual approaches within the field of research, the concepts of anamor-
phosis and aberration are regarded not merely as visual methods for analysing
plastic and verbal structures, but more significantly as conceptual tools for inter-
preting the phenomenon of Ciurlionis’ work. When used in the analysis of empiri-
cal and mental perception, these concepts reveal non-traditional possibilities for
research into the visual arts, the epistolary genre, and prose poetry.

Dalia Aleksandraviciaté received a Bachelor's degree in French Philology from Vilnius
university in 2015. In 2019, she obtained a Master's degree in Art History and Theory
from Vilnius Academy of Arts. She is currently pursuing a PhD in Philosophy at the
Department of Comparative Culture Research, the Lithuanian Culture Research Insti-
tute. Her main research areas include the 17th-century philosophy, with a focus on
perspective and optics, visuality studies, comparative cultural studies and aesthetics,
and research into Jurgis Baltru3aitis’ art morphology.

Ciurlionio regimybeés erdviy slinktys:
tarp aberacinio ir anamorfinio Zvilgsnio perspektyvy

Hanfmanno, Go&tauto ir kity menotyrininky tyrimuose Ciurlionis daZnai vadina-
mas menininku fantastu; $j terming savo kdrybos prigimciai nusakyti pasitelkda-
vo ir pats Ciurlionis. PavyzdZiui, garsusis ciklas ,Pasaulio sutvérimas” (1905-1906),
anot jo, primena pasaulio kdrima ,ne pagal Biblijg, o kazkokio kitokio pasaulio -
fantastinio”. Ciurlionio vaizduotéje regimas ir per jvairias kirybines raiskos sritis
besiskleidziantis fantastiSkumas traktuotinas kaip realaus ir irealaus pasauliy sa-
veika bei skirtingy percepciniy ir mastymo veikly sanddra, suteikianti galimybe
formuoti inovatyvias Ciurlionio fenomeno tyrimy prieigas. Vienos novatoriskiausiy
ir maziausiai tirty - aberacinés (iliuziniy, paradoksaliy paraleliy atvertys) ir ana-
morfinés (menamuy, nuo poZidrio ar jsivaizdavimo priklausanciy deviacijy formos)
analizés perspektyvos, jkvéptos kito didZio lietuviy erudito, mokslinés ir meninés
minties novatoriaus Jurgio BaltruSaicio jaunesniojo.

Jusline patirtj pranokstancios, vaizduotés akimis regimos dvasinés patirtys ypac
jautriai skleidZiasi Ciurlionio laiskuose, kupinuose vaizduotés simboliy, nuorody j
fantazijos plotmes. Vienuose jy, pavyzdZiui, 1906 m. adresuotuose Devdorakeliui,
Ciurlionis apmasto jsivaizduojamas ir prisimenamas erdves vartodamas simboliy
kalba. Pasitelkiant tapybine plastika, ji transformuojama j sinestezijos paveiktas
lyrines abstrakcijas, Zmogaus akiai nejprastas formas, kurios idéjiniu turiniu ir
vizualiais sprendimais atrodo labiau nukrypstancios nuo regimosios tikrovés nei
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empirinés, materialios tikrovés struktdros, kurios Zidrai pristato kitokj - daugia-
matj - regimybés ir minties plang. Tokios yra panoraminio triptiko ,Pasaka” (1907)
dalys, sietinos su lyrinés ,Psalmés” (1905-1906) erdvemis.

Komparatyvistinis tyrimas atskleidzia, kad nukrypimas nuo formos (aberratio) ir
jos iSkreipimas (anamorphosis) - ir kaip atskiri kirybos fenomenai, ir kaip analizés
instrumentai - patys savaime nutoldami nuo jprastos formos paradoksaliai leidZia
ja uz€iuopti ir konceptualizuoti. Tai taikoma ne tik plastinei vizualiajai formai, per
regimajj jos pavidala kreipiant zvilgsnj j vaizdo transformacijas idéjiniu, jausminiu,
patyriminiu lygmenimis, bet ir laiSky naratyvams, jZodinantiems vaizduotés perkur-
tg pasauléZidra. Mitopoetinis reikdmés ir formos perkélimo démuo susieja Ciurlio-
nio Zodinéje karyboje ir dailéje daznai naudojamas raiSkos priemones - simbolius,
metaforas, metonimijas, inversijas, elipses - ir anamorfozes, aberacijos technikas,
kurios apima platesne sritj nei literatdrinés ir vizualiosios struktdros, atveria mas-
tymo, vaizduotés, dvasios transformacines daugiasluoksniSkumo atodangas.

Kartu su anamorfinio metodo teikiamomis pazintinémis galimybémis siekiama
atskleisti ir aberacinés raiskos formas. Tai netikéti, fantastiniai Zodinio ir plastinio
vaizdy sugretinimai ar disonuojanciy paraleliy nustatymas; vaizdo ir zodZio poslin-
kiai, nukrypimai. Jdomu tai, kad bitent aberatyvus ?vilgsnis atveda Ciurlion; j fantas-
tinés mitopoetikos erdve, kurioje gimsta tokie kariniai, kaip ,Fantazijos” (1904-1905),

LPasaka” (1907; 1909), o laiSkuose atpazjstami Kaukazo kalny pavadinimai tampa
Ciurlionio mazos antonomazijomis (pavyzdZiui, deminutyviniai kreipiniai j mylimaja
.Devdorakéli“, ,Kazbekéli”). Zmogaus ir gamtos objekto - Siuo atveju Ciurlionio glo-
béjos Bronistawos Wolman dukters Halinos ir Kaukazo sriciy - sugretinimas remian-
tis dvasine bendryste veda j pranasiskas, dar tik po beveik penkiasdeSimties mety
(Baltrusaitis, Aberrations: Essai sur la Iégende des formes, 1957) pasirodysiancios abe-
racijos teorijos itakas. leskoma Ciurlionio kaip aberatyvaus (realaus ir fantastinio,
prisiminto ir jsivaizduojamo) zvilgsnio, formuojamo naratoriaus, taip pat mitopoe-
tiSkai transformuoty, percepciniy ir mentaliniy iSraiSkos formy sgrySingumo.

Anamorfizmo ir aberatyvumo reikinius galima uZ&iuopti ne tik Ciurlionio kar-
tu su Descartes'u, Flammarionu, Kantu, Wundtu priesakyje studijuotuose gamtos
moksly, meno filosofijos 3altiniuose, bet ir tapybiniuose simbolizmo, neoromantiz-
mo, siurrealizmo, abstrakcionizmo kontekstuose. Studijuojant uzsienyje gyvavusi
kultariné atmosfera leido Ciurlioniui patirti naujy meniniy eksperimenty dvasia:
1901-1902 m. Leipcigo Vizualiyjy meny muziejuje eksponuoti Bécklino, Klingerio ir
kity simbolisty darbai priartino anamorfinés fantastikos tematika; VarSuvos paro-
dy salése reiSkesi modernistinio judéjimo ,Jaunoji Lenkija” atstovai kartu su Jace-
ku Malczewskiu prieSakyje skleidé aberatyvios mitopoetikos idéjas; 1908-1909 m.
Sankt Peterburge dominaves judéjimas ,Meno pasaulis” jtvirtino skirtingy formy
jungimo potencialg Ciurlionio dvasioje.
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Taikant komparatyvistiniy studijy tyrimy strategijas, j tyrimy lauka jtraukian-
Cias semantine, hermeneutine ir vizualiyjy kultaros studijy prieigas, anamorfizmas
ir aberacija yra traktuojami ne tik kaip grynosios vizualinés plastiniy ir verbaliniy
struktary analizés prieigos, bet ir kaip konceptualas Ciurlionio karybos fenomeno
interpretacijos jrankiai, pasitelkiami analizuojant empirine ir mentaline percepci-
ja, - jie atveria netradicines vaizduojamosios dailés, epistolikos bei poetinés prozos
tyrinéjimo galimybes.

Dalia Aleksandraviciaté 2015 m. Vilniaus universitete jgijo Pranctzy filologijos ba-
kalauro laipsnj. 2019 m. Vilniaus dailés akademijoje apgyné meno istorijos ir teorijos
magistro laipsnj. Siuo metu studijuoja filosofijos doktorantdros programoje Lietuvos
kultdros tyrimy instituto Komparatyvistiniy kultdros tyrimy skyriuje.

Pagrindinés moksliniy tyrimy sritys: XVII a. filosofija Zvelgiant pro optikos ir perspek-
tyvos studijy prizme, vizualumas, komparatyvistinés kultdros studijos ir estetika, Jurgio
Baltru3aicio meno morfologijos tyringjimai.

Rimantas Astrauskas

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
astram527 @gmail.com

Representation of the Deconstructed Centre
in the Harmonisations of Lithuanian Traditional Tunes
by Ciurlionis

The object of this presentation is the changes in Ciurlionis’ mu-
sical language in Lithuanian folk song arrangements for choir
and solo piano, revealed through the use of modern creative
techniques and the expression of different modal systems and
their synergy. The research methodology draws on the idea
proposed by Eero Tarasti that Ciurlionis can be considered a
“protosemiotician” of the Baltic States, as his work is rich in ex-
amples illustrating the theoretical concept of the “deconstruct-
ed centre.” In his search for a new and unique musical lan-
guage, Ciurlionis tried many different compositional methods and modal systems,
and the folk song arrangements best demonstrate the directions of his creative
explorations and the evolution of musical language. Folk song arrangements have
rarely come under the spotlight of scientific research until now due to their brevity
and applied didactic function, yet they reveal the composer's creative strategies in
a particularly vivid way unlike no other genre of his work. Ciurlionis strictly ad-
hered to the principle of presenting the folk melody in its authentic form and not
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changing it during the arrangement, so the most important field of creative explo-
ration is concentrated in the voices accompanying the melody and the instrumen-
tal accompaniment. The diatonic structure of the melody is tonally oriented, but
the composer tries different ways of deconstructing the unified centre, from
strengthening the sense of modal uncertainty or fluctuation with harmonic means
and chromatic counterpoints to artificial modes, series, and polytonal means.
When applied, these make the tonal centre become barely perceptible or even
cause it to disappear altogether. The latter compositional means were extremely
innovative in the context of the search for a modern musical language, but, as the
composer's letters testify, he did not particularly appreciate them. Today, we can
state that Ciurlionis was a very creative artist, constantly searching for new forms
of expression, whose ideas were far ahead of his time, opening new spaces for
musical expression.

Rimantas Astrauskas (b. 1954) is Associate Professor of Ethnomusicology and Musi-
cology at the Lithuanian Academy of Music and Theatre (LMTA) and Vytautas Magnus
University (VMU). He graduated from the Lithuanian State Conservatoire with an M.A.
in Musicology (1978) and completed his Ph.D. at the Lithuanian Academy of Music and
Theatre (1993). Upon completing his internships at the University of Oxford and the
folklore archives in Copenhagen and Bergen (1995), he now lectures at the LMTA and
VMU. Astrauskas is a guest lecturer at the universities of Copenhagen, Bergen, Tampere,
Helsinki, Castellon, and London (SOAS). He is a UNESCO expert on intangible heritage,
Vice-chairman of the Lithuanian National Committee of the International Council for
Traditional Music, member of the European Seminar in Ethnomusicology (2002-2005
CORD member). Since 1991, he has been a member of Internationale Organisation fiir
Volkskunst (International Organisation of Folk Art, IOV-IOFA).

Astrauskas is a co-author of the anthology LietuviSka muzika pianolai [Lithuanian Mu-
sic for Pianola] (2013), the author of more than 50 scholar articles, and editor of 12
books of selected papers including Typological Classification of Tunes. Advanced Systems
for Arranging Folklore Stocks (Vilnius, 1996), Ritual and Music (Vilnius, 1999), Ethnic Rela-
tions and Musical Folklore (Vilnius, 2002), Traditional Music and Research in the Baltic Area
(Vilnius, 2005), and M. K. Ciurlionis and the World (2005-2012). He is a member (from
2000 to 2002 - Chair) of the Council for the Protection of Intangible Culture at the
Lithuanian Parliament and one of the authors of the Law on the Protection of Intangi-
ble Heritage in Lithuania (1999). His scholarly interests include Lithuanian traditional
ritual music, theory and history of ethnomusicology, methodologies of research, safe-
guarding of traditional cultures, and semiotics of music.

~I1Sskaidyto centro” reprezentacija
Ciurlionio lietuviy liaudies melodijy iSdailose

Sio pranesimo objektas - Ciurlionio muzikinés kalbos poky¢iai lietuviy liaudies dai-
ny isdailose chorui ir solo fortepijonui, pasireiSkiantys moderniy kdrybiniy tech-
niky priemonémis, skirtingy derminiy (modaliniy) sistemy raiSka ir jy sinergija.

2025 m. spalio 16-18 d. CIURLIONIUI 150 | TARPTAUTINIS KONGRESAS W 53

NN



Tyrimo metodikos pagrindu tapo Eero Tarasti pasitlyta idéja, kad Ciurlionis gali
bati laikomas Baltijos Saliy protosemiotiku, nes jo kdryboje gausu pavyzdziy, ilius-
truojanciy teorinj iSskaidyto centro koncepta. leSkodamas naujos ir savitos muzi-
kinés kalbos, Ciurlionis i¥bandé daugybe jvairiy komponavimo bady ir modaliniy
sistemy. Vis délto liaudies dainy iSdailos geriausiai rodo jo kdrybiniy ieSkojimy
kryptis ir muzikinés kalbos evoliucija. Nors liaudies dainy iSdailos iki Siol retokai
pakliddavo j moksliniy tyrimy akiratj dél mazos apimties ir taikomosios didaktinés
funkcijos, jos kaip niekas kitas ypac vaizdziai atskleidzia kompozitoriaus karybines
strategijas. Ciurlionis grieZtai laikési nuostatos liaudies melodijg pateikti autentisku
pavidalu ir jos nekeisti, tad svarbiausias karybiniy paiesky laukas susitelkes melo-
dijg palydinciuose balsuose ir instrumento akompanimente. Diatoniska melodijos
struktdra yra tonaliai orientuota, taciau kompozitorius iSbando skirtingus bendro
centro skaidymo btdus: nuo derminio neapibréZztumo arba svyravimo pojacio
sustiprinimo harmoninémis priemonémis, chromatiniy pabalsiy kontrapunktais
iki dirbtiniy dermiy, serijy, politonaliy priemoniy, kurias taikant tonacinis centras
tampa vos uzfiuopiamas arba net visai iSnyksta. Pastarosios komponavimo prie-
monés anuomet buvo itin inovatyvios modernids muzikinés kalbos paieSkose, bet,
kaip patvirtina kompozitoriaus laiskai, Ciurlionis jas ne itin vertino. Siandien jau
galime konstatuoti fakta, kad kompozitoriaus bata labai karybisko, nuolat kurian-
Cio, ieSkancio naujy raiskos formy menininko, kurio idéjos toli pralenké savo laika
ir atvére naujas erdves muzikinei raiskai.

Rimantas Astrauskas (g. 1954) yra Lietuvos muzikos ir teatro akademijos (LMTA) ir Vy-
tauto DidZiojo universiteto (VDU) docentas (etnomuzikologija ir muzikologija). 1978 m.
Lietuvos valstybinéje konservatorijoje jgijo muzikologijos magistro laipsnj, o 1993 m.
Lietuvos muzikos akademijoje - daktaro laipsnj. 1995 m. stazavo Oksfordo universitete
ir folkloro archyvuose Kopenhagoje ir Bergene, buvo kviestinis déstytojas Kopenhagos,
Bergeno, Tamperés, Helsinkio, Kasteljono ir Londono (SOAS) universitetuose. Astraus-
kas yra UNESCO nematerialiojo paveldo ekspertas, Tarptautines tradicinés muzikos
tarybos Lietuvos nacionalinio komiteto vicepirmininkas, Europos etnomuzikologijos
seminaro narys (2002-2005 m. - CORD narys), nuo 1991 m. - Tarptautinés liaudies
meno organizacijos (vok. Internationale Organisation fiir Volkskunst, 10V; angl. Interna-
tional Organisation of Folk Art, IOFA) narys, taip pat Lietuvos Respublikos Seimo Etninés
kultdros globos tarybos narys (2000-2002 m. buvo jos pirmininkas) ir vienas Lietuvos
nematerialaus paveldo apsaugos jstatymo (1999) autoriy.

Astrauskas yra antologijos LietuviSka muzika pianolai (2013) bendraautoris, daugiau
kaip 50 moksliniy straipsniy autorius ir 12 moksliniy straipsniy rinkiniy sudarytojas ir
redaktorius (Typological Classification of Tunes. Advanced Systems for Arranging Folklo-
re Stocks (Vilnius, 1996), Ritual and Music (Vilnius, 1999), Ethnic Relations and Musical
Folklore (Vilnius, 2002), Traditional Music and Research in the Baltic Area (Vilnius, 2005),
M. K. Ciurlionis and the World (2005-2012)). Moksliniy tyrimy sritys: lietuviy tradicineé
ritualiné muzika, etnomuzikologijos teorija ir istorija, tyrimy metodologija, tradiciniy
kultdry apsauga, muzikos semiotika.
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Svetlana Barkauskas

Lithuanian Composers’ Union | Lietuvos kompozitoriy sajunga
svetvyt2 @gmail.com

Vytautas Barkauskas’ Work Inspired by Ciurlionis
and the Connections Between the Two Artists

Vytautas Barkauskas has composed a substantial number of
works directly connected to Ciurlionis. These include pieces of
various genres and instrumental settings. Most were created
either for the international Ciurlionis piano and organ competi-
tions or to commemorate Ciurlionis' anniversaries. Among
them are the three Legendos apie Ciurlion;j [Legends of Ciurlionis]
for piano (Op. 30, 1972; Op. 87, 1988; Op. 102, 1992), Inspiracija
[The Inspiration] for organ (1994), Karalaités kelioné. Pasaka [The
Princess’s Journey. A Fairy Tale] for string quartet and piano four hands (2000), and
the oratorio-mystery Vasara. Druskininkai, 2005 [Summer, Druskininkai, 2005] for
mixed choir, soprano, organ, instrumental ensemble, and narrator (2005).

In addition, independent of any external commissions, Barkauskas composed
Elegija ir fantastiné tokata [Elegy and Fantasy Toccata], Op. 33 (1972), and Vizija [Vision],
Op. 86 (1988), both for piano. He also wrote the music for the 1976 stage production
Po svarstykliy Zenklu [Under the Sign of Libra] (based on the play by J. Glinskis). All
these works reflect a deep sensitivity to Ciurlionis’ essential qualities as both a per-
son and an artist, conveying the tragedy of his romantic aspirations and expressing
clear respect and affection for the gifted artist.

An analysis of Barkauskas' compositions - alongside his annotations and public
statements - reveals the sources of his artistic inspiration: the world of Ciurlionis’
paintings, his literary work, and his fate as both man and artist. Although Barkaus-
kas does not use direct fragments or motifs from Ciurlionis’ music, he tends to
make frequent associative references.

Connections and certain analogies with Ciurlionis also can be found in other
works by Barkauskas. It seems that, having mastered various contemporary com-
positional techniques, Barkauskas extended and fulfilled Ciurlionis' artistic ideas as
a painter in his own musical language. Some of these were implemented deliber-
ately - for instance, the mood and timbral expression of the opening movement of
the Seventh Symphony, which, according to the composer, was influenced by the
first painting in Ciurlionis' cycle Pasaulio sutvérimas [The Creation of the World]. Other
ideas were expressed without direct influence and may be seen as a shared world-
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view or convergence of creative interests - for example, the symphonic work Saulé
[The Sun] (1995) or the polyphonic organ cycle Zodiacus (1980).

Geometric forms typical of Ciurlionis’ graphic figuralism - such as pyramids, tri-
angles, and squares - became formal models for Barkauskas' String Quartet No. 2
(1983) and Trio (1990). The principle of mirror symmetry also entered the compos-
er's artistic toolkit; though, this may equally reflect Barkauskas’ way of thinking as
a mathematician.

The fundamental inquiries and discoveries of both artists were focused on cre-
ating a spatial artistic configuration. The multilayered, metaphysical, and transcen-
dental space of Ciurlionis’ paintings became, for Barkauskas, a source of fascination
and aspiration. Their relationship is also evident in their theocentric thinking, the
dynamic contrasts of their artistic development, and is further reinforced by certain
biographical parallels in their creative paths.

Svetlana Barkauskas is a musicologist and Doctor of Humanities. Upon her gradu-
ation from the Odessa Conservatory, she continued her studies and worked at the
Institute of Art Studies, Folklore, and Ethnography of the National Academy of Re-
search of Ukraine. Barkauskas conducted research into the musical heritage of ethnic
groups and defended a dissertation on the culture of the Czech diaspora in Ukraine.
Since 1992, Barkauskas has lived in Lithuania and explored the culture of the Ukrainian
national minority. She has published articles on the methodology of studying ethnic
group cultures as well as ethnic connections in musical folklore.

Another area of Barkauskas' academic interest is the music of contemporary Lithua-
nian composers, with particular focus on the work of Vytautas Barkauskas. In 2014,
her monograph Septynios Vytauto Barkausko simfonijos: Zmogus, pasaulis, Zingsniai [The
Seven Symphonies of Vytautas Barkauskas] received the Lithuanian Composers' Union
Award within the Best Works in Musicology competition. Since 2015, Svetlana Barkaus-
kas has been a member of the Lithuanian Composers’ Union.

Ciurlionio inspiruota Vytauto Barkausko kiryba
ir abiejy menininky sgsajos

Vytautas Barkauskas parasé nemaZai kariniy, tiesiogiai susiety su Ciurlioniu. Tai
jvairiy zanry ir instrumentinés sudeties opusai. Didesné jy dalis sukurta tarptau-
tiniams Ciurlionio pianisty ir vargonininky konkursams bei kompozitoriaus jubi-
liejams. Tai trys ,Legendos apie Ciurlionj* fortepijonui (op. 30, 1972; op. 87, 1988;
op. 102, 1992), ,Inspiracija” vargonams (1994), ,Karalaités kelioné. Pasaka" stygi-
niy kvartetui ir fortepijonui keturioms rankoms (2000), oratorija-misterija ,Vasa-
ra, Druskininkai, 2005" miSriam chorui, sopranui, vargonams, instrumentiniam
ansambliui ir skaitovui (2005). Be iSorinio paskatinimo gimé ,Elegija ir fantastiné
tokata” (op. 33, 1972) ir ,Vizija" (op. 86, 1988) fortepijonui, 0 1976 m. buvo su-
kurta muzika spektakliui ,Po svarstykliy Zenklu” (pagal J. Glinskio drama). Visi Sie
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kariniai - tai gilaus pajautimo, Ciurlionio Zmogaus ir menininko esminiy bruozy, jo
romantiniy siekiy tragizmo perteikimas bei akivaizdzios pagarbos ir meilés talen-
tingam menininkui iSraiSkos forma. Remiantis Barkausko kadriniy analize, paties
kompozitoriaus anotacijomis ir vieSais pasisakymais, tampa aiskds jo kdrybinés
inspiracijos 3altiniai: Ciurlionio paveiksly pasaulis, jo Zodiné karyba, Ciurlionio
7mogaus ir menininko likimas. Siuose kiriniuose Barkauskas Ciurlionio muzikos
fragmenty ar motyvy nenaudoja, bet asociacijy nevengia.

Kituose Barkausko kiriniuose aptinkama ry3iy su Ciurlioniu, tam tikry analo-
gijy. Panasu, kad kompozitorius, jvaldes jvairias Siuolaikines komponavimo tech-
nikas, pratesé ir realizavo savo muzikoje Ciurlionio dailininko karybines idéjas. Kai
kurios jy jgyvendintos sgmoningai, t. y. specialiai (pvz., jZanginés Septintosios sim-
fonijos dalies nuotaikai ir tembrinei raiSkai jtaka, anot autoriaus, daré Ciurlionio
ciklo ,Pasaulio sutvérimas” pirmasis paveikslas). Kitos Ciurlionio idéjos jgyvendin-
tos netiesiogiai ir gali bati vertinamos kaip pasauléjautos arba karybiniy interesy
bendrumas (pvz., simfoninis paveikslas ,Saulé” (1995) arba polifoninis ciklas vargo-
nams ,Zodiacus” (1980)). Grafiniam Ciurlionio figiralizmui badingos geometrinés
formos (pvz., piramidé, trikampis, kvadratas) Barkausko styginiy kvartetui Nr. 2
(1983) ir Trio klarnetui, smuikui ir fortepijonui (op. 92, 1990) tampa formos iSeities
modeliu. Veidrodinés simetrijos principas irgi jeina j Barkausko naudojamy meni-
niy priemoniy arsenalg. Vis délto visa tai gali bati jo, kaip matematiko, mastysenos
atspindys.

Abiejy menininky esminiai kdrybiniai ieSkojimai ir atradimai sutelkti ties meni-
nés erdvinés konfigdracijos sukarimu. Batent daugiasluoksné, metafiziné, trans-
cendentiné Ciurlionio paveiksly erdvé Barkauskui tapo susizavéjimo ir siekiamybés
objektu. Jiems badingg bendrumg atspindi ir teocentrinis mastymo badas, kon-
trastiné plétros dinamika, o jj papildo kai kurie sutampantys kdrybinés biografijos
faktai.

Svetlana Barkauskas - muzikologé, humanitariniy moksly daktaré. Po studijy Odesos
konservatorijoje mokslus tesé ir dirbo Ukrainos nacionalinés moksly akademijos Me-
notyros, folkloro ir etnografijos institute. Tyré etniniy grupiy muzikinj pavelda, parase
ir apgyné disertacijg apie Ukrainos Ceky diasporos kultdrg. Nuo 1992 m. gyvendama
Lietuvoje, ji tiria ukrainieCiy tautinés mazumos kulttrg Lietuvoje. Barkauskas parase
straipsniy, skirty etniniy grupiy kultdros tyrinéjimo metodikai ir etniniams rySiams mu-
zikiniame folklore aptarti.

Kita jos moksliniy interesy sritis - Siuolaikiniy lietuviy kompozitoriy muzika, ypac Vy-
tauto Barkausko karyba. UZ monografija Septynios Vytauto Barkausko simfonijos: Zmogus,
pasaulis, Zingsniai (2014) Geriausiy 2014 m. muzikologijos darby konkurse muzikologe
pelné Lietuvos kompozitoriy sgjungos premijg. Nuo 2015 m. Barkauskas yra Lietuvos
kompozitoriy sajungos naré.
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Tomasz Barszcz

University of Warsaw | VarSuvos universitetas
t.barszcz@uw.edu.pl

Lagoon Op. 36 by Ludomir R6zycki and Jara by Ciurlionis -
A Comparative Study

(e Ludomir Rozycki (1883-1953) studied with the German com-
poser Engelbert Humperdinck at the Akademie der Kunste in
Berlin in 1905-1907. Probably less known today than his con-
temporary Polish composer Karol Szymanowski, R6zycki found-
ed, together with him and other artists - Grzegorz Fitelberg and
Apolinary Szeluto - the Young Poland movement, an informal
group of young composers whose ambition was to bring Polish
music into modernity. Rézycki is best known for his symphonic
poems and operas. He also composed many works for piano. One of these is the
poem Lagoon Op. 36, written in 1915, which dates from the composer’s second stay
in Berlin. The poem is inspired by nature - a marine motif. The work is a thoroughly
Romantic-Impressionistic image of omnipresent calm and mysterious infinity.

The motif of the sea in the works of composers from the Young Poland - Polish
modernism - circle of the early 20th century was quite popular and used in many
works, which is reflected in the programme titles such as the above. In the output of
Ciurlionis, who studied for several years at the Warsaw Institute of Music, where he
was strongly associated with the Young Poland artistic community and a friend of one
of the Young Poland artists, Eugeniusz Morawski, we can also find a work depicting
the sea element - his symphonic poem Jira [The Sea] written in the last decade of the
Lithuanian composer’s life - precisely between 1903 and 1907. It is one of Ciurlionis’
two symphonic poems and represents a type of late Romantic orchestral music.

My presentation is a comparative study of these two works. | will attempt to
outline how the two composers differed in depicting the element of the sea in their
colourful works, and what significance it holds in the context of the similar, extra-
musically inspired works of early 20th century European composers.

Tomasz Barszcz is a music historian and graduate of musicology and Polish philology at
the University of Warsaw. He also studied art history. During his studies, he presented
papers at conferences on the reception of Polish Romantic drama Dziady [Forefathers’
Eve] in Gustav Mahler's 2nd Symphony and the literary foundations of Karol Szyman-
owski's 3rd Symphony Piesri o nocy [Song of the Night]. He is a doctoral student at the
Doctoral School of Humanities (University of Warsaw) and, under the supervision of
Professor lwona Lindstedt from Institute of Musicology, he is preparing a dissertation
devoted to Ludomir Rézycki's operatic output. Tomasz also works as an editor in the
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Research and Publishing Department at the Chopin Institute in Warsaw. His research
interests focus on late romantic and modern music as well as the philosophy of art.

Ludomiro Rézyckio ,Lagiina” (op. 36) ir Ciurlionio ,,Jara"” -
lyginamoji studija

Ludomiras R6zyckis (1883-1953) 1905-1907 m. studijavo pas vokieliy kompozito-
riy Engelbertg Humperdincka Berlyno meny akademijoje. R6zyckis, Siandien tur-
bat maZiau Zinomas nei jo amZininkas lenky kompozitorius Karolis Szymanowskis,
kartu su Szymanowskiu ir kitais menininkais - Grzegorzu Fitelbergu ir Apolinariju-
mi Szeluto - jkaré neformaly jaunujy kompozitoriy judéjimg ,Jaunoji Lenkija”, siek-
dami modernizuoti lenky muzika. R6zyckis geriausiai Zinomas dél savo simfoniniy
poemy ir opery. Jis taip pat sukaré nemazai kariniy fortepijonui. Vienas jy - poema
~Lagina“ (op. 36), paraSyta 1915 m. per antrgjg kompozitoriaus vieSnage Berlyne.
Poemga jkvépé gamta, tiksliau - joros motyvas. Tai tipiSkas romantizmo ir impre-
sionizmo stiliy karinys, persmelktas begalinés ramybeés ir paslaptingos begalybés
vaizdiniy.

XX a. pradzios ,Jaunosios Lenkijos” (lenky modernizmo) judéjimui priklausiusiy
kompozitoriy karyboje jaros motyvas buvo gana populiarus ir naudojamas dauge-
lyje kariniy. Nors Ciurlionj, kelerius metus studijavusj Varsuvos muzikos institute,
irgi siejo bendrysté su ,Jaunosios Lenkijos” grupe, didZiausig jtakg kompozitoriaus
karybai daré jo draugysté su vienu minétam judéjimui priklausiusiy menininky -
kompozitoriumi Eugeniuszu Morawskiu. Galbat todél Ciurlionio kiiryboje atsirado
jaros stichijg vaizduojantis kdrinys - simfoniné poema ,Jara”, paraSyta paskutiniu
lietuviy kompozitoriaus gyvenimo deSimtmeciu, t. y. 1903-1907 metais. Beje, tai
viena i dviejy Ciurlionio simfoniniy poemy, reprezentuojanciy vélyvojo romantiz-
mo orkestrine muzika.

Praneime lyginami du minéti kariniai - Rézyckio ,Lagtna” (op. 36) ir Ciurlionio

,Jara". Taip pat méginama apibadinti, kuo skiriasi spalvinguose Siy abiejy kompozi-
toriy kdriniuose vaizduojama jara ir kokig reikSme ji turi panaSiuose, muzikos ribas
perzengianciuose XX a. pradzios Europos kompozitoriy darbuose.

Tomaszas Barszczas - muzikologas, baiges muzikologijos ir lenky filologijos studijas
VarSuvos universitete, taip pat mokesis dailés istorijos. Studijy metais konferencijose
skaité praneSimus apie lenky romantinés dramos ,Vélinés” (Dziady) recepcijg Gusta-
vo Mahlerio Antrojoje simfonijoje ir literatdrinius Szymanowskio Treciosios simfonijos
.Nakties giesmé” pagrindus. Barszczas yra VarSuvos universiteto Humanitariniy moksly
doktorantdros mokyklos doktorantas ir rengia disertacijg apie R6zyckio operine kdryba
(vadove prof. lwona Lindstedt, Muzikologijos institutas). Taip pat dirba redaktoriumi Len-
kijos nacionalinio F. Sopeno instituto Tyrimy ir leidybos skyriuje (Varduva). Pagrindinés
moksliniy tyrimy sritys: vélyvojo romantizmo ir modernizmo muzika, meno filosofija.

2025 m. spalio 16-18 d. CIURLIONIUI 150 | TARPTAUTINIS KONGRESAS W 59

NN



Olena Berehova

Institute for Cultural Research of the National Academy of Arts of Ukraine | Ukrainos
nacionalinés meny akademijos kultlros tyrimy institutas
beregova375@gmail.com

“Music of Colors" by Ciurlionis and Ukrainian Musical
Culture of the 20th-21st Centuries

As it is known, music and painting were closely intertwined in
the work of the outstanding Lithuanian artist Ciurlionis. His
ability for synaesthesia allowed him to combine emotional and
sensory experiences in his artworks, creating unique composi-
tions that conveyed a special harmony between sounds, colors,
and shapes. This makes his work unique and multidimensional.
Ciurlionis often spoke about the “music of colors” and created
paintings with musical terms in their titles, such as “Sonata” or
“Fugue”.

Ciurlionis visited Ukraine, in particular, the Crimea. This is confirmed by the
artist's photographs, which he took during his travels in the Crimean Peninsula in
the early 20th century.

Paintings by Ciurlionis were repeatedly exhibited in Kyiv museums. In particular,
during the celebration of Ciurlionis’ 130th anniversary in Kyiv in 2005, the National
Art Museum of Ukraine hosted an exhibition of photocopies of Ciurlionis’ paintings,
and the Small Hall of the National Music Academy of Ukraine hosted a concert of
chamber and organ music performed by Lithuanian musicians to great acclaim.

The prominent Ukrainian composer Kyrylo Stetsenko (1882-1922) had a talent
for painting. While studying at St. Sophia Theological School, he simultaneously at-
tended classes at the famous Mykola Murashko's drawing school in Kyiv.

The symphonic work of the Ukrainian British composer Stefania Turkewich-
Lukianovych (1898-1977) was influenced by her passion for painting. From a
young age, in addition to her passion for music, she showed a talent for draw-
ing and decorative arts, embroidery, and knew how to sew and model clothes.
In Turkewich-Lukianovych’'s Symphonietta (1956), each of the three movements is
associated with a separate type of painting: Part 1 - “Watercolour”, Part 2 - “Graph-
ics”, Part 3 - “Oil Painting”. The synthesis of music and painting became the basis
of the concept of one of the composer’s last works, Tpu Cum¢oHiuHi Eckizu [Three
Symphonic Sketches] (1975).

Ihor Shamo (1925-1982), a prominent Ukrainian composer, had a talent for
drawing that was discovered in childhood. Having chosen music as his main field of
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activity, Ihor Shamo retained his love for drawing throughout his life. He especially
liked to create friendly caricatures of friends and colleagues, and also drew for his
children Yurii and Tamara, adding a creative element to family communication.
Ihor Shamo’s musical oeuvre includes many pieces inspired by images of his native
nature or works of fine art. For example, the suite for piano lyyyasceki akeapeni
[Hutsul Watercolours] (1972). The cycle consists of six pieces inspired by watercolor
painting and the atmosphere of spring Carpathian landscapes and genre scenes
of the Hutsul region.

The works of Ukrainian composer Lesia Dychko (b. 1939) are interesting in
terms of synthesizing music and visual arts. Throughout her life, the artist has not
only composed music, but also created paintings, mostly abstract, which embody
her own vision of the color palette and various possible combinations of colors.
Lesia Dychko's music also has many parallels with fine art and compositions in-
spired by paintings by prominent artists. In the work Tpu emtodu 3umu [Three Winter
Etudes] based on poems by A. Koroliv for voice and symphony orchestra with a
dedication to the Heavenly Hundred (2017), Lesia Dychko tries to revive the tragic
events of the Revolution of Dignity that took place in Ukraine during the three
months of winter 2013-2014. Through the images of winter nature, the composer
seeks to express her grief for the fallen heroes and at the same time symbolically
affirms her belief in the possibility of achieving the ideals of freedom.

Olena Berehova is a Doctor of Art criticism, professor, musicologist, publicist. The mem-
ber of the National Union of Composers of Ukraine. The main scientific interests are the
research on contemporary Ukrainian music, problems of postmodernism in musical art,
communication processes in the culture, comparative studies in modern music, glo-
balization challenges, etc. The author of the monographs MocmmodepHiam y kamepHux
meopax yKpaiHcekux komnozumopie 80-90-x pokie XX cmonimms [Postmodernism in
Ukrainian Chamber Music of the 1980s-1990s] (1999), KomyHikayis 8 coyiokynsmypHomy
npocmopi YkpaiHu: mexHosoezia 4u meopyicme [Communication in the Socio-Cultural
Space of Ukraine: Technology or Creativity?] (2006), Kyaemypa ma komyHikayisi: duckypcu
Ky/nbmypomeopeHHa 8 Ykpairi & XXI cmoaimmi [Culture and Communication: Discourses
of Cultural Development in Ukraine in the 21st Century] (2009), IHmezpamusHi npoyecu 8
My3uYHil Kynemypi YkpaiHu XX-XXI cmosnime [Integrative Processes in the Musical Culture
of Ukraine of the 20th-21st Centuries] (2013), diasnoz kynaemyp: 06pa3 IHW020 8 My3u4HOMY
yHieepcymi [Dialogue of Cultures: The Image of the Other in the Musical Universe] (2020),
the textbook CyuacHi komyHikayiliHi mexHonaozii 8 kynemypi YkpaiHu [Modern Communi-
cation Technologies in the Culture of Ukraine] (2006), a textbook for students of artistic
higher schools My3suka XX-XXI cmonime. CxioHa €gpona ma ykpaiHceke 3apybixowa [Music
of the 20th-21st Centuries. Eastern Europe and Ukrainian Diaspora] (2012), more than
70 scientific articles on Ukrainian musicology and cultural studies. A participant and
the organiser of scientific conferences, symposiums, and other international events in
Ukraine and abroad (Poland, Austria, Germany, Canada, USA, PRC, among others.).
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Ciurlionio ,,spalvy muzika" ir XX-XXI a. Ukrainos
muzikiné kultara

Muzika ir tapyba glaudZiai susipyné iskilaus lietuviy menininko Ciurlionio karyboje.
Dél menininko sinestetiniy gebéjimy jo kdryboje derinami emociniai ir sensoriniai
iSgyvenimai, jo unikalts darbai perteikia ypatingg garsu, spalvy ir formy harmoni-
jg - visa tai daro menininko karybg i$skirtine ir daugiasluoksne. Ciurlionis daZnai
kalbédavo apie spalvy muzikq ir savo paveikslams suteikdavo muzikinius pavadini-
mus, pavyzdZiui, ,Sonata” ar ,Fuga”.

Ciurlionio paveikslai ne karta buvo eksponuojami Kyjivo muziejuose. Ypac¢ rei-
kéty i$skirti 130-yjy Ciurlionio gimimo metiniy proga 2005 m. Kyjive, Ukrainos
nacionaliniame dailés muziejuje, surengtg paroda. Per jg eksponuotos menininko
paveiksly fotokopijos, Nacionalinés muzikos akademijos MaZojoje saléje vyko ka-
merinés ir vargony muzikos koncertas, kur sekmingai pasirodé lietuviy atlikéjai.

Ukrainos XX a. muzikinéje kultQroje taip pat netrdko kdréjy, derinusiy muziki-
nius gebéjimus su vaizduojamuoju menu. Garsus ukrainieciy kompozitorius Kyrylo
Stetsenko (1882-1922) pasizyméjo tapybos talentu. Studijuodamas Sv. Sofijos dva-
sinéje mokykloje, jis lanké ir Mykolos Muraskos pieSimo mokykla Kyjive.

UkrainieCiy-brity kompozitorés Stefanijos Turkevi¢-LukjanovyC (1898-1977)
simfonine kdryba veiké jos aistra dailei. Nuo mazens ji ne tik doméjosi muzika, bet
ir demonstravo gabumus pieSimui bei dekoratyvinei dailei - siuvinéjo, modeliavo
drabuZius. Kiekviena jos karinio ,Symphonietta” (1956) dalis siejama su tam tikru
dailés zanru: | d. - ,Akvarele”, Il d. - ,Grafika", Ill d. - ,Tapyba aliejumi”. Muzikos
ir dailés sintezé tapo ir vieno paskutiniy kompozitorés kariniy - Trijy simfoniniy
etiudy (1975) - koncepcijos pagrindu.

Zymus ukrainieciy kompozitorius Ihoris Samo (1925-1982) nuo vaikystés buvo
apdovanotas pieSimo talentu. Pasirinkes muzikg kaip pagrindine veiklos sritj, jis
visg gyvenimg iSsaugojo meile pieSimui - ypa¢ mégo kurti draugiSkas karikattras
artimiesiems ir kolegoms, pieSé savo vaikams Jurijui ir Tamarai, taip praturtinda-
mas $eimos bendravima karybinémis akimirkomis. Samo karyboje gausu gamtos
vaizdy ir dailés kariniy jkvepty kompozicijy. Vienas tokiy pavyzdziy - fortepijonineé
siuita ,Huculy akvarelés” (1972). Sj 3esiy daliy ciklg jkvépe akvarelés technika, pa-
vasariniai Karpaty peizazai ir Vakary Ukrainos motyvai.

UkrainieCiy kompozitorés Lesios Dycko (g. 1939) karyba taip pat pasizymi mu-
zikos ir dailés sinteze. Visg gyvenima ji ne tik kuria muzika, bet ir tapo - daugiausia
abstrakcius paveikslus, perteikdama savitg poziarj j spalvas ir sidlydama jvairiau-
sius spalvinius sprendimus. Dycko muzikoje irgi gausu paraleliy su daile, kity tapy-
tojy paveiksly jkvépty kompozicijy. Karinyje , Trys Ziemos etiudai” (2017), sukurta-
me pagal A. Korolivo eiles skaitovui ir simfoniniam orkestrui DangiSkajai Simtinei
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atminti, kompozitoré siekia jamzinti tragiSkus 2013-2014 m. Ziemos Ukrainos Oru-
mo revoliucijos jvykius. Ziemos gamtos vaizdai atspindi kompozitoreés irdgélg dél
Zuvusiy didvyriy, kartu simboliskai perteikia viltj pasiekti laisvés idealy.

Olena Berehova - menotyros daktaré, profesoré, muzikologé, publicisté, Ukrainos na-
cionalinés kompozitoriy sajungos naré. Berehova yra keliy monografijy autore, tarp jy
Postmodernizmas ukrainieCiy kamerinéje muzikoje XX a. 8-9 deSimtmeciais (1999), Komu-
nikacija sociokultarinéje Ukrainos erdvéje: technologija ar kiirybiskumas? (2006), Kultdra ir
komunikacija: kultarinés plétros diskursai Ukrainoje XX-XXI a. (2009), Integracijos procesai
muzikinéje XX-XXI a. Ukrainos kultdroje (2013), Kultdary dialogas: ,kito” atvaizdas muzikinéje
visatoje (2020) (visos - ukrainieciy k.). Ji taip pat yra vadovélio Siuolaikinés komunikaci-
jos technologijos Ukrainos kultdaroje (2006) ir aukStyjy meno mokykly studentams skirto
leidinio XX-XXI a. muzika: Ryty Europa ir ukrainieCiy diaspora (2012) (abu - ukrainie€iy k.)
autoré. Muzikologé parasé daugiau kaip 70 moksliniy straipsniy, skirty Ukrainos mu-
zikologijos ir kultdrologijos aktualijoms. Ji yra aktyvi moksliniy konferencijy, simpoziu-
muy, kity tarptautiniy renginiy Ukrainoje ir uzsienyje (Lenkijoje, Austrijoje, Vokietijoje,
Kanadoje, JAV, Kinijos Liaudies Respublikoje ir kt.) organizatoré ir dalyvé. Pagrindinés
moksliniy tyrimy sritys: Siuolaikiné Ukrainos muzika, postmodernizmo problematika
muzikoje, komunikacijos procesai kultlroje, moderniosios muzikos lyginamoji analizé,

globalizacijos isSakiai ir kt.

Jonas Ciurlionis

Vilnius University | Vilniaus universitetas
jciurlionis@hotmail.com

Ciurlionis and the Concept of Ancient Harmony

Harmony (Logos) is a term used across a broad range of cul-
tural, social, artistic, and philosophical contexts. In antiquity,
the concept - whose earliest definition is known from the frag-
ments of the Pythagorean Philolaus - had a strictly defined
meaning. Harmony was understood as a universal cosmic
principle underlying the entire structure of the Universe. This
structure manifested as a paradigm uniting music and math-
ematics, which were regarded as a single discipline, and roots
in Western culture as the diatonic foundation of consonance and the definition of
tone. The paradigm is constructed through geometric progressions and the arith-
metic and harmonic means. It provides the foundation for the tetrachord system
as well as many principles of classical geometry and arithmetic. This paradigm ex-
tended far beyond music and science - it was applied to colour theory, cosmology,
and physics, and served to explain all other spheres of human life: ethics, aesthet-
ics, politics, and more. Many thinkers, from ancient philosophers such as Plato and

2025 m. spalio 16-18 d. CIURLIONIUI 150 | TARPTAUTINIS KONGRESAS /\@\Q/\



Aristotle to the great minds of the Middle Ages and the Renaissance, the rational-
ists, and J. W. Goethe, integrated the study of harmony into their philosophical
systems.

This presentation explores whether manifestations of Ancient Harmony can be
identified in the works of Ciurlionis. Did this genius rely on the ancient paradigm in
his visual and musical works - intuitively, or perhaps with conscious and rational
intent? The central question is whether traces of musico-mathematical structures
can be found in Ciurlionis’ worldview and artistic legacy. The themes of the works
of the Lithuanian artist are broad and diverse yet clearly oriented toward the pur-
suit and revelation of eternal values, otherworldly realms, soul journeys, the cos-
mos and its structure, and the divine. It is likely that these explorations, in one
way or another, intersected with the ancient conception of harmony - most clearly
expressed in Ciurlionis’ music. In the presentation, the search for Ancient Harmony
in Ciurlionis’ work is conducted on three levels: 1) musical harmony - aiming to
examine whether Ciurlionis frequently employs ancient principles of harmony in
his musical compositions; 2) colour harmony - aiming to analyse whether the col-
our schemes and compositions of his paintings reflect the concept of Ancient Har-
mony; and 3) cosmological worldview - aiming to explore whether the concept of
Ancient Harmony is expressed conceptually in the themes of Ciurlionis’ art.

Dr. Jonas Ciurlionis is a philosopher and Associate Professor at the Institute of Philoso-
phy at Vilnius University. He studied philosophy and composition (under R. Lombard)
at Roosevelt University (USA), and later pursued philosophy at Vilnius University, where
in 2006 he defended his doctoral dissertation Fizikalistiné erdveés ir laiko problema [The
Physicalistic Problem of Space and Time], under the supervision of Prof. A. Sliogeris. Since
then, J. Ciurlionis has been a member of the Faculty of Philosophy at Vilnius University,
where he teaches Aesthetics, Philosophy of Science, and History. He also lectures at
various European universities.

J. Ciurlionis’ main research interests include metaphysics, ancient and classical sci-
ence, the relationship between science and metaphysics, the philosophy of space and
time, and the philosophy of music. Dr. . Ciurlionis is a frequent speaker at national and
international academic conferences and serves on several of their committees. He is
also active on the editorial boards of several foreign academic journals. His publica-
tions cover topics in science, philosophy, aesthetics, and ethics. He is a member of ISUD
(International Society for Universal Dialogue), ATINER, BAHPS (Baltic Association for the
History and Philosophy of Science), and Ciurlionis Society.

In addition to his academic and philosophical work, Dr. J. Ciurlionis is also a rock
music composer and performer. As a member of the internationally acclaimed Lithua-
nian rock band The Skys, he has toured extensively across the USA, Canada, Europe,
and Japan. The band’s music has been recorded in some of the world's top studios
(including NRG and Abbey Road) and produced in collaboration with renowned artists
and Grammy Award-winning producers. The Skys' compositions have received atten-
tion from both Lithuanian and international press and are broadcast on radio stations
around the world (such as the BBC, Heart, Total Rock, etc.), as well as on television. The
band has received more than 50 international awards.
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Ciurlionis ir antikiné harmonijos samprata

Harmonija (logos) - terminas, vartojamas pla¢iame kultdriniame, socialiniame, me-
niniame ir filosofiniame kontekstuose. Antikos laikais (ankstyviausias apibréZzimas
yra Zinomas i$ Pitagoriecio Filolajaus uzZrasy fragmenty) Sis terminas turéjo grieztai
apibreztg reikSme - harmonija buvo suvokiama kaip universalus kosminis princi-
pas, kuriuo pagrjsta visa Visatos struktara. Si struktara reiskési kaip muzikos ir ma-
tematikos (jos laikytos vienu mokslu) paradigma ir Vakary kultaroje jsiSaknijo kaip
diatoninis konsonansy pagrindas bei tono apibréztis. Paradigmos struktdra buvo
gaunama geometriniy progresijy bei aritmetinio ir harmoninio vidurkiy pagrindu.
Pasitelkus minétg struktdrg, buvo konstruojama tetrachordy sistema, taip pat
daugelis klasikinés geometrijos ir aritmetikos principy. Be abejo, tokia paradigma
neapsiribojo tik muzikiniu ir moksliniu pasaulévaizdZiu - ji buvo taikoma spalvy
teorijoje, kosmologijoje, fizikoje ir eksplikavo visas kitas Zmogaus gyvenimo sferas:
etikg, estetika, politikg ir kt. Daugelis senovés mastytojy (pvz., Platonas, Aristotelis,
ViduramZiy ir Renesanso genijai, racionalistai, J. W. Goethe) jtrauké harmonijos
tyrimus j savo filosofines sistemas.

Pranesime nagrinéjama, ar Ciurlionio kiryboje galima aptikti antikinés harmo-
nijos apraisky; ar genijus intuityviai, o gal apgalvotai ir racionaliai rémeési senoveés
laiky paradigma savo vaizdinéje ir garsineje karyboje. Keliamas klausimas, ar lie-
tuviy karejo pasaulévaizdyje ir darby lobyne galima aptikti muzikinés ir matemati-
nés struktaros apraisky. Ciurlionio karybos tematika labai plati, taciau akivaizdZiai
orientuota j amZziny vertybiy, anapusiniy pasauliy, sielos kelioniy, kosmoso ir jo
struktdros, dievisSkumo, kirybos paieSkas ir atskleidima. Tikétina, kad jos vienaip ar
kitaip turéjo prisiliesti ir prie antikinés harmonijos sampratos, kuri akivaizdZiausiai
pasireiskia muzikoje.

Pranedime antikinés harmonijos apraisky Ciurlionio karyboje ie$koma trimis
lygmenims: 1) muzikinés harmonijos pagrindu: siekiama atskleisti, ar Ciurlionis
daznai taiké antikinés harmonijos principus savo muzikinéje karryboje; 2) spalvinés
dermes pagrindu: siekiama apzvelgti, ar Ciurlionis savo tapybos darby koloristiko-
je ir kompozicijoje rémeési antikinés harmonijos samprata; 3) kosmologinio pasau-
lévaizdZio pagrindu: siekiama istirti, ar Ciurlionio darby tematikoje konceptualiai
iSreiSkiama antikinés harmonijos samprata.

Jonas Ciurlionis yra filosofas, Vilniaus universiteto Filosofijos instituto docentas. Stu-
dijavo filosofijg ir kompozicijg (R. Lombardo klaséje) Roosevelto universitete (JAV) ir
filosofijg Vilniaus universitete, kur 2006 m. apgyné daktaro disertacijg tema ,Fizikalis-
tiné erdvés ir laiko problema” (vad. A. §Ii0geris). Nuo to laiko dirba Vilniaus universi-
teto Filosofijos fakultete, désto estetikos, mokslo filosofijos ir istorijos paskaitas. Be
déstytojavimo minétame universitete, J. Ciurlionis skaito paskaitas jvairiuose Europos
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universitetuose. Pagrindinés moksliniy interesy sritys: metafizika, Antikos ir klasikinis
mokslas, mokslo ir metafizikos santykis, erdves ir laiko filosofija, muzikos filosofija.

J. Ciurlionis yra tarptautiniy konferencijy Lietuvoje ir uZsienyje moksliniy komitety
narys ir praneséjas, taip pat uzsienio leidiniy redakciniy kolegijy narys, ISUD, ATINER,
BAHPS, M. K. Ciurlionio draugijos narys. Jis parengé nacionaliniy ir uZsienio publikacijy
mokslo, filosofijos, estetikos, etikos temomis.

Be mokslinés ir filosofinés veiklos, J. Ciurlionis yra roko muzikos kompozitorius ir at-
likéjas. Su tarptautinj pripazinima pelniusia Lietuvos roko grupe , The Skys" jis surenge
daug pasauliniy tury ir koncerty JAV, Kanadoje, Europoje ir Japonijoje. Jy muzikinés
kompozicijos jrasytos geriausiose pasaulio jrasy studijose (pvz., ,NRG", ,Abbey Road")
bendradarbiaujant su garsiais muzikos atlikéjais ir prodiuseriais (pvz., ,Grammy" ap-
dovanojimy laimétojais). Apie jo karybg daug radyta Lietuvos ir prestiZinéje uZsienio
spaudoje, kompozicijos skambéjo jvairiy Saliy radijo stotyse (pvz., ,BBC", ,Heart", ,Total
Rock” ir kt.) ir televizijose. Grupé pelné daugiau kaip 50 tarptautiniy apdovanojimy.

Vincenzo De Martino

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
vince.dema92@gmail.com

The Search for Dramaturgical Coherence in Performing
Piano Works by Ciurlionis as Musical Cycles

The creative work of Ciurlionis (1875-1911) is a kaleidoscope
of images, tunes, and sensations put together under a syn-
cretic view of the world: the composer’s achievements in the
fields of music and painting, enlivened by an interest in cos-
mology, astrology, and spiritual subjects, emerge as one of
the most complex products by a European artist, still under
the lens of research today.

Ciurlionis’ pianistic output is one of the richest and most
diversified at the turn of the 19th and 20th centuries, ranging
across a variety of genres and forms, drawing from several sources (Lithuanian
folksong and landscape, above all) and revealing his erudition in the art of coun-
terpoint along with other pianistic compositional styles and techniques. A pianist is
always involved in multiple tasks, from the proficiency in translating even the most
demanding pages into an irreproachable technical rendition to the ability to “read
between the lines”, in order to convey the most impenetrable meanings of music.

One of the most debated aspects concerns the principles behind the compo-
sition process of Ciurlionis’ over two hundred piano works, some of them sup-
posedly unfinished and characterised by significant differences in form and style
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over a relatively short time span, ranging from around 1896 to 1906. On the other
hand, the question arises whether several of these compositions were conceived
as parts of larger cycles, due to common formal and stylistic features. In recent
times, Ciurlionis’ scholar Rimantas Janeliauskas has provided with one of the most
extensive analyses in this direction: the musicologist's NeatpaZinti Mikalojaus Kon-
stantino Ciurlionio muzikos ciklai [Unrecognised Mikalojus Konstantinas Ciurlionis’ Mu-
sic Cycles] (2010) stands out as a comprehensive study of Ciurlionis’ compositions
for piano in light of their hypothesised “cyclicality”, a feature never indicated by the
composer but which, according to Janeliauskas, is revealed by a series of recurring
characteristics scattered across different works. Janeliauskas’ suggested approach
proved appealing to academic performers. However, a study from a performer’s
viewpoint seems necessary in this realm, especially regarding the construction of
a coherent narrative in performing Ciurlionis’ compositions as cycles, so that they
can be perceived as such rather than merely as individual works.

The author, therefore, will focus on this very aspect of the interpretation of
Ciurlionis' pianistic oeuvre, taking NeatpaZintas ciklas X: Jiros etiudai [Unrecognised
Cycle No. 10: Sea Etudes] as a case study, illustrating a few ways of delivering drama-
turgical coherence between consecutive works in a “cyclical” sense, based on both
the innate characteristics of music, such as tonal and metrical relationships, and
possible inputs from a pianist. It will be revealed, therefore, how this is ultimately
an original process by the performer, combining their skill in reading the informa-
tion already given in the score with their own creative ideas. To this aim, musical
examples from these works will be given.

Vincenzo De Martino graduated from the Lithuanian Academy of Music and Theatre,
earning an MA in Piano Performance in 2017 and completing his Doctorate in Art in
2021 under the supervision of Prof. Jurgis KarnaviCius and Prof. Dr. Lina Navickaité-
Martinelli. His doctoral research project was titled Primityvizmo XX a. muzikoje fortepi-
jonui interpretacija [Interpreting Primitivism in Piano Music of the Twentieth Century].

As a researcher, he has presented his work at several artistic research conferences,
including Doctors in Performance (2018, 2021) and Typologies of Music Signification: Retro-
spective and Perspective (2021), and has published several articles in Ars et Praxis (2019,
2020).

Pianist Vincenzo de Martino has performed in Italy, Austria, Belgium, Luxembourg,
and across the Baltic states, both as a soloist and in collaboration with other artists. A
laureate of the International Stasys Vainitinas Piano Competition (2018), he is currently
engaged in the three-year research project “Interpretations of the Lithuanian Pianistic
Canon” funded by the Lithuanian Council for Culture, focusing on the piano works of
Stasys Vainitnas and other Lithuanian composers.
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Dramaturginio nuoseklumo paieskos atliekant Ciurlionio
fortepijoninius karinius kaip muzikinius ciklus

Ciurlionio (1875-1911) kiiryba - tai vaizdy, melodijy ir pojaciy kaleidoskopas, kurj
gaubia menininko sinkretinis pasaulio suvokimas: Ciurlionio muzika ir tapyba, pa-
gyvinta jo doméjimusi kosmologija, astrologija ir dvasinémis temomis, priskiria-
ma prie vieny sudétingiausiy Europoje sukurty meno kariniy, kurie tebedomina
tyréjus.

Ciurlionio karyba fortepijonui - viena turiningiausiy XIX-XX a. sankirtoje ir itin
daugialypé: ji apima jvairius Zanrus ir formas, remiasi keliais Saltiniais (visy pirma,
lietuviy liaudies dainomis ir Lietuvos kraStovaizdziu) ir atskleidZia kompozitoriaus
kontrapunkto meno ir kity fortepijono kompoziciniy stiliy bei techniky iSmanymga,
meistriSkumg. Kiekvienas pianistas nuolat sprendZia daug skirtingy uZzduociy -
nuo sudétingiausiy karinio fragmenty interpretacijos ir techniskai nepriekaistingo
atlikimo iki skaitymo tarp eiluciy siekiant perteikti sunkiausiai suvokiamas muzikos
prasmes.

Viena labiausiai diskutuojamy temy - tai daugiau nei 200 Ciurlionio kariniy for-
tepijonui kompozicijos proceso principai. Dalis Siy darby, parasyty per palyginti
trumpa laika, mazdaug nuo 1896 iki 1906 m., greiciausiai net nebuvo baigti, taciau
pasizymi reikSmingais formos ir stiliaus skirtumais. Vis délto kyla klausimas, kad
galbat kai kurios Sios kompozicijos - dél bendry formaliy ir stilistiniy bruozy - buvo
sumanytos kaip didesniy cikly dalys. Batent j §j klausimg Ciurlionio karybos tyri-
nétojas Rimantas Janeliauskas pateiké vieng iSsamiausiy atsakymy knygoje Neat-
pazZinti Mikalojaus Konstantino Ciurlionio muzikos ciklai (2010), kurioje pristato iskir-
tinai issamy Ciurlionio kariniy fortepijonui tyrima, atsizvelgdamas | jy hipotetinj
cikliSkuma (jo kompozitorius niekada neakcentavo). Toks Janeliausko poZidris su-
domino akademinius atlikéjus. Kad ir kaip baty, aptartu atveju batina iSnagrinéti ir
atlikéjo poZiarj, ypac kalbant apie nuoseklaus naratyvo konstravima, kai Ciurlionio
kariniai atliekami kaip ciklai - taip, kad jie i3 tikryjy baty suvokiami kaip ciklo dalis,
o ne kaip pavienés kompozicijos. Taigi praneSimo autorius sutelkia démesj batent
j 3j Ciurlionio kirybos fortepijonui interpretacijos aspekta, kaip pavyzdj imdamas

.Neatpazintg ciklg Nr. 10: Jaros etiudus”. Karinio analizes pagrindu iliustruojami
keli badai, kaip perteikti dramaturginj nuoseklumag tarp vienas po kito skambanciy
kariniy ir kaip suteikti jiems cikliSkumo prasme, remiantis tiek jgimtomis muzikos
savybémis (tonaliniais ir metriniais rySiais), tiek pianisto pastangomis. PraneSime
atskleidZziama, kad visa tai galiausiai yra originalus atlikéjo sprendimas, jungiantis
pianisto gebéjima skaityti partitlroje jau pateiktg informacijg ir jo paties karybines
idéjas. Siuo tikslu pranedime pateiki muzikiniai pavyzdZiai yra i3 Ciurlionio kariniy.
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Vincenzo De Martino yra pianistas, Lietuvos muzikos ir teatro akademijos absolventas.
2017 m. jam suteiktas fortepijono atlikimo srities magistro laipsnis, 0 2021 m. jis baige
doktorantaros studijas (vad. Jurgis Karnavicius ir Lina Navickaité-Martinelli). De Marti-
no disertacijos tema - ,Primityvizmo XX a. muzikoje fortepijonui interpretacija”. Kity
atlikty meniniy tyrimy rezultatus De Martino pristaté jvairiose konferencijose (pvz.,
.Doctors in Performance”, 2018, 2021; , Typologies of Music Signification: Retrospective
and Perspective”, 2021), jo straipsnius publikavo Zurnalas Ars et praxis (2019, 2020).
Pianistas - tiek solo, tiek su kitais atlikéjais - yra pasirodes koncertuose Italijoje, Aus-
trijoje, Belgijoje, Liuksemburge ir Baltijos Salyse. 2018 m. De Martino tapo tarptautinio
Stasio Vainitno fortepijono konkurso laureatu. Siuo metu jis tesia Vainidno ir kity lietu-
viy kompozitoriy fortepijoniniy kariniy tyrimus, dalyvaudamas Lietuvos kultdros tary-
bos finansuojamame trejy mety trukmés projekte , LietuviS8kojo fortepijoninio kanono
interpretacijos”.

University of Music and Performing Arts Graz, Lithuanian Academy of Music and Theatre |
Graco meny universitetas, Lietuvos muzikos ir teatro akademija
charis.ef@gmail.com

Ciurlionis’ Symphonic Poem Jidra: From the First Sketches
to the First Performance of the Manuscript Version

Presentation of the Critical Edition Ciurlionis. Complete Works, vol. 1, Miske

Ciurlionis Ciurlionis is considered both the national painter and
composer of Lithuania. His musical works are among the most
innovative artworks of the early 20th century. The symphonic
poem Jdra [The Sea], composed between 1903 and 1907, dem-
onstrates Ciurlionis' exceptional talent not only in terms of har-
mony and development of the motivic material but also in the
conception of large-scale form and, above all, the outstanding
use of instrumentation.

Although Jara is perhaps the greatest Lithuanian symphonic masterpiece, the
local musicological and musical scene, from the composer’s death in 1911 almost
until today, has persistently misunderstood the composer’s ability to orchestrate
and control the large-scale form of this symphonic poem. The manuscript's several
layers of third-person insertions, “improvements”, and corrections attest to this.

The main aim of this presentation is to give an overview of the complex history
of the manuscript of this symphonic poem, which contains at least seven layers of
insertions and additions, both by the composer and (mainly) by conductors, musi-
cologists and composers. The complicated state of the manuscript has also led to
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further misunderstandings about the “authentic” edition made over 25 years ago
and its subsequent performances.

The Complete Works of Ciurlionis [M. K. Ciurlionis. Visi kdriniai] were conceived
with the aim of presenting the composer's musical works with the highest degree
of authenticity, accompanied by a rigorous and extremely detailed critical report.
The second volume in the series deals with the edition of Jdra's manuscript, omit-
ting all the insertions of previous editors, which were retained in the 2000 edition.
The first performance of the manuscript version of Jara in its purest form (with the
author of the presentation as the editor of the volume) took place on 15 March
2025 in Vilnius, conducted by Mirga Grazinyte-Tyla, performed by the Lithuanian
National Symphony Orchestra and recorded by Deutsche Grammophon. The pres-
entation also aims to provide evidence that this performance and recording meet
all the criteria for authenticity for the first time.

Charalampos Efthymiou (b. 1978, Greece) studied composition and music theory (BA
and MA) with Beat Furrer and Georg Friedrich Haas, and later undertook postgradu-
ate studies in composition. He earned his PhD in Musicology with a dissertation on
the instrumentation of W. A. Mozart's early symphonies. His first postdoctoral project
(2015-2019) focused on the critical edition of 18th- and 19th-century musical manu-
scripts, while his second (2020-2025) addressed the analysis and reception of Hans
Werner Henze's oratorio The Raft of the Medusa.

His research interests include 20th-century music, the Viennese Classical period, the
music of M. K. Ciurlionis, and the analysis of heavy metal music. He is the initiator of
the Complete Works of M. K. Ciurlionis and editor of its first two volumes dedicated to the
symphonic poems Miske [In the Forest] and Jdra [The Sea]. Both works were restored as
closely as possible to their authentic state and subsequently performed by major or-
chestras such as the City of Birmingham Symphony Orchestra and the Orchestre Phil-
harmonique de Radio France. They were recorded and released in 2025 by Deutsche
Grammophon. Sections of the recording of Jira were broadcast on the International
Space Station on the 150th Birth Anniversary of the composer.

He is currently an Associate Professor at both the University of Music and Perform-
ing Arts Graz and the Lithuanian Academy of Music and Theatre. He teaches music
theory, music history, musical form, analysis of heavy metal, and compositional tech-
niques of contemporary popular music.

Ciurlionio simfoniné poema ,Jara™: nuo pirmuyjy eskizy

iki pirmojo rankrastinés versijos atlikimo

Leidinio ,Ciurlionis. Visi kariniai“ | tomo ,Miske" pristatymas

Ciurlionis laikomas tiek Lietuvos tapytoju, tiek kompozitoriumi. Jo muzikinés kom-
pozicijos yra tarp novatoriSkiausiy XX a. pradzios meno kadriniy. 1903-1907 m.

Ciurlionio parasyta simfoniné poema ,Jtra” atskleidZia i$skirtinj kompozitoriaus ta-
lentg ne tik harmonijos ir muzikinés medziagos plétojimo prasme, bet ir pasizymi
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stambios formos koncepcija bei, svarbiausia, iSskirtiniu instrumenty panaudojimu.
Nors 3is Ciurlionio kdrinys yra bene didZiausias lietuviy simfoninis edevras, Lie-
tuvos muzikologijos ir muzikos pasaulis nuo pat kompozitoriaus mirties 1911 m.
iki iy dieny taip ir nesugebeéjo suvokti Ciurlionio talento kurti ir valdyti 3ios stam-
bios simfoninés poemos formata. Tai jrodo kelios rankrascio redakcijos su tre€iyjy
(rankrastj skaiCiusiy) asmeny komentarais, patobulinimais ir pataisymais.

Pagrindinis Sio praneSimo tikslas - apZvelgti sudétingg minétos simfoninés
poemos rankrascio istorijg. ,Jaros"” rankrastis iSgyveno ne maziau kaip septynias
komentary ir papildymy - tiek Ciurlionio, tiek (daugiausia) dirigenty, muzikology ir
kity kompozitoriy - redakcijas. Dél kritinés rankrascio baklés kilo daug nesusipra-
timy, susijusiy su neva autentisku rankrascio variantu, pirma kartg nuskambéjusiu
daugiau kaip prieS 25 metus, taip pat ir su vélesniais jo atlikimais.

Leidinys M. K. Ciurlionis. Visi kdriniai atsirado siekiant autentigkai pristatyti kom-
pozitoriaus kdrinius, kartu pateikti grieztg ir itin detalig kritine apzvalga. Antroji
serijos dalis skirta poemos ,Jara" rankrasciui: joje buvo atsisakyta visy ankstesniy
redaktoriy pastaby ir komentary, jtraukty j 2000 m. publikuotg karinio rankrascio
redakcijg. Pirma karta rankrastinis ,Jaros” variantas autentiska forma (Sio varianto
redaktorius - praneSimo autorius) nuskambeéjo 2025 m. kovo 15 d. Vilniuje, kai
Mirga Grazinyté-Tyla dirigavo Lietuvos nacionaliniam simfoniniam orkestrui ir kai
atliekamg karinj jrasé muzikos jraSy kompanija ,Deutsche Grammophon”. Prane-
Sime siekiama argumentuoti, kodel batent Sis karinio ,Jara” variantas ir jo jraSas
pirma kartg istorijoje atitinka visus autentiSkumo kriterijus.

Charalampos Efthymiou (g. 1978 m., Graikija) - Graco meny universiteto ir Lietuvos
muzikos ir teatro akademijos docentas. Jis désto muzikos teorijos disciplinas, muzikos
istorijg, sunkiojo metalo dainy analize ir Siuolaikinés populiariosios muzikos kompozi-
cijos technikas.

Efthymiou Graco meny universitete (Austrija) studijavo kompozicijg ir muzikos teori-
ja (bakalauras ir magistras) pas Beatg Furrerj ir Georgg Friedrichg Haasg. 2014 m. apgy-
né disertacijg apie W. A. Mozarto ankstyvyjy simfonijy instrumentuote. 2015-2019 m.
podoktorantdros projekte atliko XVIII-XIX a. kompozitoriy (ypac J. |. Playelio) muzikos
kariniy kritines redakcijas; kito 2020-2025 m. vykdyto podoktorantdros projekto tema -
Hanso Wernerio Henze'o oratorijos ,Medtzos plaustas” analizé ir recepcija.

Pagrindinés Efthymiou moksliniy interesy sritys: Vienos klasiky periodo karybos,
XX-XXI a. muzikos, Ciurlionio kariniy ir sunkiojo metalo muzikos analitiniai tyrimai. Jis
yra leidinio Mikalojus Konstantinas Ciurlionis. Visi kdriniai (2024) iniciatorius ir pirmuyjy
dviejy tomy, skirty simfoninéms poemoms ,Miske” ir ,Jara“, redaktorius. Abi Ciurlio-
nio simfoninés poemos kritiniame leidinyje pateiktos kuo artimesniu autentiSkam pa-
vidalu. Jas atliko Birmingemo simfoninis orkestras ir Pranctzijos radijo filharmonijos
orkestras (dirigenté - Mirga Grazinyté). 2025 m. Ciurlionio simfoniniy poemy ,Midke" ir

LJara”jrasus publikavo leidykla ,Deutsche Grammophon”.,Jaros” jraSo fragmentai buvo
transliuojami Tarptautinéje kosminéje stotyje kompozitoriaus 150-yjy gimimo metiniy

proga.
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RaGta Gaidamaviciaté

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
ruta.gaidamaviciute@Imta.lt

Mindaugas Urbaitis’ The Valley of Raigardas -
Recomposition or Aesthetic Coincidence?

The number of Mindaugas Urbaitis’ works based on the prin-
ciple of recomposition has already exceeded ten. Several of
them are highly popular pieces included in the repertoire of
performers from various countries. One such work is Ramybé
[Tranquility] (2000) for piano and string quartet, composed a
quarter-century ago to commemorate the 125th birth anni-
versary of Ciurlionis. Of a similar stature is another Ciurlionis-
inspired opus, Raigardo slénis [The Valley of Raigardas] (2024)
for trumpet, piano, and string orchestra.

We already have a substantial body of music either dedicated to or inspired
by M. K. Ciurlionis. Compared to earlier periods, manifestations of such inspira-
tion are increasing at an exponential rate. Among other factors, this is primarily
related to the growing recognition of Ciurlionis as an artist of not only Lithuanian
but global significance. Furthermore, earlier works dedicated to Ciurlionis or styli-
sations inspired by him have proven to enjoy a lasting presence in concert life.
This year, for example, a national competition for young composers titled Tesiant
Ciurlionj [A Sequel to Ciurlionis], whose final event was held on 28 February 2025,
received as many as 22 submissions. Recompositions of this kind tend to thrive in
anniversary years. Such commemorations prompt renewed attention, inviting us
to take a closer look, listen repeatedly, or reread. Over time, the growing collection
of recompositions begins to form a tradition, but at the same time poses the risk
of repetition, as similar methods are often used to integrate Ciurlionis’ material;
composers also tend to gravitate towards the most recognisable motifs, which in a
certain sense function as sonic symbols.

In the process of composing Raigardo slénis, Urbaitis beautifully conveys the
natural environment that once surrounded and influenced Ciurlionis in his native
region. This natural landscape harmonises with the emotional resonance of the
painter’s visual legacy stored in our cultural memory. The prevailing mood, inner
harmony, and symbolic gestures of intonation partially echo those in Ramybé, re-
vealing an interconnection between the stylistic constants of both Ciurlionis and
Urbaitis. Such syncretic expression of thought never ceases to astonish. In LaiSkas
Ciurlioniui [Letter to Ciurlionis], pianist Monika Lozinskiené raises a question: “How
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can one create music that virtually evokes the image of a rustling forest?” (Ciurlionio
apsireiskimai ir laiSkas gimtadienio proga, Kaunas pilnas kultdros, March 2025, p. 41).
We might well ask Urbaitis the same question, because from the very first sounds
of his piece, the unhurried musical flow unfolds a vision of the Raigardas Valley
before our eyes.

If we viewed Ciurlionis as a symbol of Lithuanian identity, we would see how his
sensitivity to nature, combined with a cosmic worldview, condenses essential na-
tional traits. Ciurlionis’ spherical perception of the world, interwoven with a deeply
ethical and spiritual foundation, opens a wider horizon for creative thought. Such
a vision cannot be expressed in literal terms alone; symbolic language and layered
meanings in expression are essential. And it is this that we expect from recomposi-
tions - in both style and artistic intent. The parallel expression of several art forms
in Ciurlionis’ work enables a clearer perception of the scope of his aspirations,
rendering this perception more concrete visually or supplementing it emotionally.
This is true not only at the first encounter with his artistic imagery and thought but
especially when delving deeper into it through artistic analysis. Ciurlionis’ written
works - particularly his epistolary legacy - also serve as valuable tools in this re-
gard: his letters can explain, guide, and offer interpretive possibilities.

The musical motifs drawn from Ciurlionis' works have also proven signifi-
cant. “In this piece, composed to commemorate the 150th birth anniversary of
M. K. Ciurlionis - just as in Ramybé - | build on fragments of his music, aiming to
reflect the characteristic qualities of his creative work across several artistic fields.
These qualities are rooted in the experiences of his childhood and youth, as well as
in impressions left by nature,” states Urbaitis. In general, Urbaitis’ compositional
style is defined by structural clarity. His scores are never overloaded: once he has
selected his compositional material, Urbaitis develops it with wisdom and care,
and we can say that this approach is also close to the artistic principles of Ciurlionis.
Urbaitis chooses several distinctive motifs - some ascending, some descending -
which appear with greater clarity in different parts of the opus. The motifs drawn
from Ciurlionis' compositions are also characterised by quartal harmony, which
bears a close connection to the folk songs of the Dzkija region. This creates a sense
of return to a certain musical dialect, merging the primary source of Ciurlionis’ in-
spiration, his discoveries, and idioms with the variant of the tradition continued by
Urbaitis. By using two harmonic progressions from Ciurlionis' Humoreska [Humor-
esque], material from the Prelude in A minor, and harmonic shifts from the Prelude
Téve masy [Our Father], Urbaitis seamlessly integrates these into his compositional
technique. One could argue that this work is characterised by the unfolding of
ostinato patterns, expressed in a manner so typical of Urbaitis. Despite the overall
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coherence of the piece, it also contains striking contrasts: juxtapositions of high
and low registers, and the interplay between string and piano timbres.

We cannot exclude the possibility that many future admirers of Ciurlionis may
discover his legacy just after listening to this outstanding dedication created by
Urbaitis.

Rata Gaidamaviciaté (b. 1954) holds a Doctorate in the Humanities and serves as a
Professor at the Department of Music Theory of the Lithuanian Academy of Music and
Theatre. She is the author of the monographs Osvaldas Balakauskas. Muzika ir mintys
[Osvaldas Balakauskas. Music and Thoughts] (Baltos lankos, 2000); Vidmantas Bartulis.
Tarp tylos ir garso [Vidmantas Bartulis. Between Silence and Sound] (LMTA, 2007); Juo-
zas Antanavicius. Tarp muzikos, mokslo ir kalny [Juozas Antanavicius. Between Music, Sci-
ence and Mountains] (LMTA, 2010); Jonas Bruveris. Muzikos Zemyno keliais [Jonas Bruveris.
On the Roads of the Music Continent], (LMTA, 2014); Su Birute Almonaityte [With Biruté
Almonaityté] (Petro ofsetas, 2014, co-authored with J. Bruveris); and Donatas Katkus.
Apie muzikos batj [Donatas Katkus. On the Existence of Music] (LMTA, 2015).

She is also the author of several collections of articles, including Nauji lietuviy muzikos
keliai [New Lithuanian Music Roads] (LMTA, 2005); Karybiniy stiliy pédsakais. Pokalbiai su
muzikais [In the Footsteps of Creative Styles. Conversations with Musicians] (LMTA, 2005);
Muzikos jvykiai ir jvykiai muzikoje [Music Events and Events in Music] (LMTA, 2008); and
Su lietuviy muzikos tékme [With the Flow of Lithuanian Music] (LMTA, 2023).

In 1988, Gaidamavicitté was awarded the Prize of the Culture Foundation and the
M. K. Ciurlionis Society. In 2015, she received the Lithuanian National Prize for Cul-
ture and Arts, and in 2024, the Professor Vytautas Landsbergis Foundation Prize.
Gaidamauviciaté's research interests include Lithuanian contemporary music, the issue
of rhythm, the relation between folk music and music as an occupation.

Mindaugo Urbaicio ,Raigardo slénis” -
rekompozicija ar estetiné sutaptis?

Rekompozicijos pagrindu sukurty Mindaugo Urbaicio kariniy skai€ius jau perkopé
deSimtj. Tarp jy yra labai populiariy, jvairiy Saliy atlikéjy repertuare jsitvirtinusiy
opusy. Vienas jy - prie$ ketvirtj amZiaus sukurta ,Ramybé” (2000) fortepijonui ir
styginiy kvartetui, kuris specialiai buvo sukurtas Ciurlionio 125-osioms gimimo me-
tinéms. Su Siuo kariniu galima palyginti antrajj Ciurlionio karybos jkvépta Urbaicio
opusg ,Raigardo slénis” (2024) trimitui, fortepijonui ir styginiy orkestrui.

Turime jau netrumpg Ciurlioniui skirty ar jo karybos jkvépty muzikos kariniy
istorijg. Lyginant su ankstesniais laikotarpiais, tokios inspiracijos apraisky daugéja
geometrine progresija. Be kity priezas¢iy, tai lemia vis labiau jtvirtinamas Ciurlio-
nio, kaip ne vien Lietuvai reikSmingo karéjo, autoritetas ir anksciau sukurty tokiy
paskyrimy ar stilizacijy sekmingas koncertinis gyvenimas. Siais metais net buvo
suorganizuotas jaunyjy kompozitoriy konkursas ,Tesiant Ciurlionj”, sulaukes
22 partitary (jo finalas jvyko vasario 28 d.). Tokiy rekompozicijy visada pagauséja
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jubiliejiniais metais, kurie tampa akstinu atidzZiau jsizidreéti, iS naujo jsiklausyti, jsi-
skaityti j konkreciy kompozitoriy kdrybg. Viena vertus, sukaupta nemaza tokiy pa-
skyrimy kolekcija formuoja tradicijg, kita vertus, ji kelia tam tikro pasikartojimo
pavojy, kadangi daznai bdna naudojami panastds medziagos integravimo badai,
neretai kartojami ir pasirenkami rySkiausi garsiniai pavyzdZiai, virte tam tikrais gar-
siniais simboliais.

Kurdamas ,Raigardo slénj”, Urbaitis puikiai perteiké batent gimtosiose apylin-
kése menininkg veikusig gamtine aplinkg, kuri darniai sgveikauja su masy atminty-
je egzistuojancio vizualaus menininko palikimo potyriais. Nuotaikos iSlaikymas, vi-
diné harmonija, simboliniai intonacijy gestai i$ dalies primena ,,Ramybe” per dviejy
nekintamy démeny - Ciurlionio ir Urbaicio stilistikos - sgsajas. Sinkretiné masty-
mo raiSka nuolat kelia nuostaba. Monika Lozinskiené ,LaiSke Ciurlioniui” klausia,
»kaip jmanoma sukurti muzikg taip, kad ji tikrai prieSaky iskelty misko oSimo vaiz-
dinj? (Ciurlionio apsireikimai ir laiskas gimtadienio proga, Kaunas pilnas kultiiros,
2025 m. kovas, p. 41). To paties galéetume paklausti Urbaicio, nes nuo pat pirmuyjy
karinio takty tas neskubrus garsy sruvenimas priesS akis tarsi iSskleidzZia Raigardo
slénio vaizda.

Jei j Ciurlionj zvelgtume kaip | vieng lietuviskos tapatybés simboliy, matytume,
kaip gamta, jausminis pradas per jungtj su Visatos erdves aprépiancia pasauléjau-
ta sutelkia esmines tautos charakterio savybes. Sferinis pasaulio suvokimas, sutvir-
tintas giliu etiniu-religiniu pagrindu, kdrybinéms mintims teikia platesnj horizonta.
Jam iSreikSti neuztenka tiesmukos raiSkos - tam labai tinkama simboliné kalba, ne-
vienaprasme iStarme. Tad ir i$ rekompozicijy tikimasi panaSaus stiliaus ar meniniy
intencijy. Keliy skirtingy meny paraleliné raika Ciurlionio karyboje leidZia aikiau
suvokti jo siekiy mastg, per vaizdinius jj sukonkretinti ar emociskai papildyti. Tai
tinkama ne tik esant paZinimo etapui, bet ir (ypac) gilinantis, interpretuojant ga-
limus meninius vaizdinius, sumanymus. Zodiné karyba, epistolinis palikimas to-
kioms interpretacijoms taip pat labai parankus - jis gali skaitytojg nukreipti, paais-
kinti, teikti vieng i$ galimy suvokimo plotmiy.

Karinyje ,Raigardo slénis” svarbas Urbaigio pasirinkti garsiniai Ciurlionio ka-
rybos motyvai: ,Siame M. K. Ciurlionio 150-osioms gimimo metinéms skirtame
karinyje, kaip ir ankstesniajame (,Ramybé”), remiuosi jo muzikinés kdrybos frag-
mentais, siekdamas atspindéti charakteringasias jo kGrybos jvairiose meno srityse
savybes, kylancias iS vaikystés ir jaunystés metais sukaupty patirCiy bei gamtos
jspuadziy”, - teigia kompozitorius. Urbaicio kdryba apskritai pasizymi struktdros
iSbaigtumu. Jis niekada neperkrauna partitdry, o kompozicijai pasirinktg medzia-
g3 atskleidzia glaustai. Galima teigti, kad tokie kompozitoriaus karybiniai principai
yra artimi Ciurlionio principams. Vieniems Urbai¢io pasirinktiems ry3kiems moty-
vams badinga krintanti, kitiems - kylanti kryptis. I3 Ciurlionio karybos perkarimui
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atrinktiems motyvams badingi kvartiniai sagskambiai, kurie turi aiSkiy sasajy su
dzdky liaudies dainy melodika. Taip tarsi griztama prie tam tikros muzikinés tar-
mes, kur susijungia pradinis Ciurlionj jkvépes 3altinis, jo paties atradimai, naudo-
tos idiomos ir Urbaicio pratestas tradicijos variantas. Panaudojes dvi harmonines
sekas i§ Ciurlionio Humoreskos (Humoresque), medZiagg i$ Preliudo a-moll ir har-
monines slinktis iS preliudo , Téve masy"”, kompozitorius visas jas labai organiskai
sujungia su savo komponavimo technika. Taigi galima teigti, kad ,Raigardo sléniui’
badingas ostinatiSkumo principo iSskleidimas yra kompozitoriui badinga maniera.
Palyginti vientisoje kdrinio tékméje esama ir akivaizdZiy kontrasty: tai auksty ir
Zemy saskambiy sgSaukos, styginiy muzikos instrumenty ir fortepijono tembry

1

iSryskinimas.
Neatmestina tikimybé, kad ne vienas basimasis Ciurlionio karybos gerbéjas
gali juo susidométi vien iSgirdes jam skirtg puikig Urbaicio dedikacija.

Rata Gaidamaviciaté (g. 1954) - humanitariniy moksly daktareé, Lietuvos muzikos ir
teatro akademijos Muzikologijos katedros profesoré. Parengé Sias monografijas: Os-
valdas Balakauskas. Muzika ir mintys (Baltos lankos, 2000), Vidmantas Bartulis. Tarp tylos
ir garso (Lietuvos muzikos ir teatro akademija, 2007), Juozas Antanavicius. Tarp muzikos,
mokslo ir kalny” (LMTA, 2010), Jonas Vytautas Bruveris. Muzikos Zemyno keliais (LMTA,
2014), Su Birute Almonaityte (Petro ofsetas, 2014, kartu su J. Bruveriu), Donatas Katkus.
Apie muzikos batj (LMTA, 2015), Danuté Palionyté. Kad Zydéty muzikos gélynai (LMTA,
2021). Taip pat parengé autoriniy straipsniy rinkiniy: Nauji lietuviy muzikos keliai (LMTA,
2005), Karybiniy stiliy pédsakais. Pokalbiai su muzikais (LMTA, 2005), Muzikos jvykiai ir
jvykiai muzikoje (LMTA, 2008), Su lietuviy muzikos tékme (LMTA, 2023).

1988 m. Gaidamaviciaté pelné Kultaros fondo ir M. K. Ciurlionio draugijos premija.
2015 m. ji buvo jvertinta Lietuvos Respublikos Vyriausybés kultdros ir meno premija,
0 2024 m. jai jteikta V. Landsbergio premija. Moksliniai interesai: Siuolaikiné lietuviy
muzika, ritmo problemos, liaudies ir profesinés muzikos rysiai.

@ CIURLIONIS 150 | THE INTERNATIONAL CONGRESS 16-18 October 2025

NN



Nida Gaidauskiené

Lietuviy literatQros ir tautosakos institutas | Institute of Lithuanian Literature and Folklore
Lithuanian Culture Research Institute | Lietuvos kultdros tyrimy institutas
ciurlioniometai@gmail.com

Who is in Charge of the “Real” Ciurlionis?

During the politically complex and unstable period from the
mid-20th century to the early 1970s, the symbolic significance
of Ciurlionis fluctuated radically. In 1941, the War and Culture
Museum was deprived of its name “Vytautas Magnus” and,
on 11 October 1944, was renamed after Mikalojus Konstan-
tinas Ciurlionis, seemingly to emphasise the importance of
the artist. Less than three months later, Valerija Ciurlionyte-
KaruzZiené was hired by the museum'’s Art Department. How-
ever, Paulius Galauné, who had recruited her, was dismissed from his position
as director in the spring of 1949, and just twelve days later, a notorious meeting
took place at the Vilnius State Institute of Art. A year and a half later, the issue of
Ciurlionis was taken up by the Research Council of the Vilnius State Museum of Art,
which soon escalated into a fierce debate within the Artists’ Union of Soviet Lithua-
nia. Only a few years after Stalin’s death did things begin to take a more favourable
turn for Ciurlionis’ legacy.

The origin of the idea to present Ciurlionis as a person and to reveal his en-
vironment as authentically as possible can be traced back to the years of World
War II. After Druskininkai temporarily became part of Ostland, more than a quarter
of a century later, Jadvyga Ciurlionyté returned to her homeland, accompanied
by the writer Kazys Boruta, with whom she later formalised her marriage in 1945.
These visits grew more frequent, driven by Jadvyga’'s deepening nostalgia. She was
preparing her brother's piano scores for publication, playing his pieces, and read-
ing (and gradually translating) his letters. On the other hand, her reflective nostaigia,
serving as an escape from the grim post-war reality, evolved into restorative nos-
talgia (Svetlana’s Boym terms) - an ambition to reclaim Ciurlionis and Druskininkai
as a realm of memory (Pierre Nora), significant not only for the family but for all of
Lithuania. After a lengthy legal process, in 1963, the family houses were granted
the status of a memorial museum.

Boruta was entrusted with writing a memoir. Unfortunately, in 1946, the writer
was forced to halt his work due to a political case that brought eleven Lithuanian
intellectuals to trial, resulting in Boruta being sentenced to hard labour. By the
time he was released, a large-scale campaign against formalism in art had begun,
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posing a serious threat to Ciurlionis’ artistic legacy. However, in 1956, Boruta man-
aged to complete a cycle of “short stories” titled Sveciuose pas Ciurlionius Druski-
ninkuose [Visiting the Ciurlionis Family in Druskininkai]. “These memoirs written by
Kazys do not quite correspond to reality,” J. Ciurlionyté wrote on the title page
of the final edition, alluding to her own desire to tell her brother’s story. Keeping
Boruta’s typescript to herself, she explained in a letter to him that she wanted to
free her recollections from what she called “literary hackwork.”

When Boruta attempted to retrieve another copy of the typescript from V. Ciur-
lionyté, he was told that the memoirs did not belong to him. “I am under the im-
pression that MKC [Mikalojus Konstantinas Ciurlionis] is the property of the family,”
he wrote in his notes, attempting to persuade his sister-in-law with compelling
analogies: if he had painted an étude in her yard (V. Ciurlionyté, who had trained in
painting, would surely understand this) - who would be its author, he asked.

How did it come to be that the interpretation of Ciurlionis' life became a family
concern - or even a privilege? Why are Boruta’s Druskininkai stories so little known?
And how did the reception of . Ciurlionyté's Atsiminimai apie M. K. Ciurlionj [Mem-
oirs of M. K. Ciurlionis] unfold? “l was reading Jadvyga Ciurlionyté’s Atsiminimai apie
M. K. Ciurlionj... All these memoirs were written not by her, but by Kazys Boruta,”
exclaimed an appalled Juozas Baltusis in 1970. Was the assessment by the editor
of the Vaga publishing house justified? This will be examined through a compara-
tive analysis of the surviving manuscripts and typescripts of both authors.

Nida Gaidauskiené - doctor of Humanities, researcher at the Institute of Lithuanian
Literature and Folklore and the Lithuanian Culture Research Institute. After completing
her studies at Vilnius and Klaipéda Universities, she went on to defend her doctoral dis-
sertation at the Lithuanian Culture Research Institute (affiliated with Vytautas Magnus
University) in 2014. Between 2009 and 2012, Dr. Nida Gaidauskiené held academic fel-
lowships at the Jagiellonian University in Krakow and Charles University in Prague.

Dr. Gaidauskiené is the author of the monograph Sofiia Kymantaité-Ciurlioniené:
modernéjantios savimonés kontirai [Sofija Kymantaité-Ciurlioniené: Outlines of the Forma-
tion of a Modern Consciousness] (2018) and a co-author of the collective monograph
Lietuviy literatdros kanono dirbtuvés (XIX a. pabaiga - XX a. pirma pusé) [The Workshop of
the Lithuanian Literary Canon (from the turn of the 20th century to the 1930s] (2022). She
served as the scholarly editor of the bilingual publication M. K. Ciurlionis. Koresponden-
cija / Korespondencja, 1907-1910 [M. K. Ciurlionis. Correspondence, 1907-1910] (2024).

Dr. Gaidauskiené has compiled several books, including Kairiarankio kentauro
pédomis written by Marijus Sidlauskas [/n the Footsteps of a Left-Handed Centaur] (2023);
Creative Legacy of M. K. Ciurlionis and its Dissemination: Images and Meanings, Texts and
Contexts / M. K. Ciurlionio kirybinis palikimas ir jo sklaida: vaizdai ir prasmés, tekstai ir kon-
tekstai (2020); Mikalojus Konstantinas Ciurlionis Vilniuje [Mikalojus Konstantinas Ciurlionis
in Vilnius] (2016); and Ciurlionio namai Vilniuje: istorija ir veikla [Ciurlionis’ House in Vil-
nius: History and Activities] (2017). She is also a contributing co-author of three of these
books.
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Gaidauskiené’s articles appear in peer-reviewed academic journals in Lithuania
and abroad. She is an active participant in conferences dedicated to Ciurlionis and
has served as the project leader and chair of the organising committee of the two-day
international conference dedicated to Ciurlionis held at the National Gallery of Art in
2020. Dr. Gaidauskiené is a member of the Lithuanian Association for Aesthetics and
the Lithuanian Association for Comparative Literature. Her research interests include
the history of literature, art, and ideas in Lithuania and East-Central Europe of the early
20th century, as well as memory studies.

Kieno Zinioje ,tikrasis” Ciurlionis?

PolitiSkai sudétingu ir permainingu laikotarpiu nuo XX a. vidurio iki 8-ojo deSimt-
mecio pradzios Ciurlionio simboliné reiksmé radikaliai svyravo. Karo ir kultdros
muziejui, 1941 m. netekusiam Vytauto DidZiojo vardo, 1944 m. spalio 11 d. suteik-
tas Mikalojaus Konstantino Ciurlionio vardas, taip tarsi jtvirtinant menininko svar-
ba. Po nepilny trijy ménesiy $io muziejaus Meno skyriuje jdarbinta Valerija Ciurlio-
nyté-KaruZziené. Ja priémes Paulius Galauné jau 1949 m. pavasarj buvo atleistas i$
direktoriaus pareigy, o po dvylikos dieny Vilniaus valstybiniame dailés institute jvy-
ko liadnai pagarséjes posédis. Praéjus pusantry mety, Ciurlionio klausimg svarsté
Vilniaus valstybinio dailés muziejaus Mokslo taryba, netrukus svarstymai peraugo
j ZGtbatine diskusijg LSSR Dailininky sgjungoje. Praéjus keleriems metams po Sta-
lino mirties, reikalai krypo Ciurlionistikai vis palankesne linkme.

Sumanymo autenti$kai pristatyti Ciurlionj kaip asmenybe ir perteikti jo aplin-
ka uzuomazgos pastebimos dar Antrojo pasaulinio karo metais. Druskininkams
laikinai tapus Ostlando dalimi, po daugiau nei ketvir¢io amZiaus savo gimtinés
aplankyti nuvyko Jadvyga Ciurlionyté, lydima radytojo Kazio Borutos, su kuriuo
véliau, 1945 m., jteisino santuoka. Apsilankymai gimtinéje daznéjo dél Ciurlionyte
apémusios nostalgijos. Viena vertus, §j jausma Zadino jos rengiami spaudai vyriau-
siojo brolio fortepijoniniai kariniai, kuriuos ji pati skambino, taip pat skaitomi (ir
pamazéle verciami) jo laisSkai. Kita vertus, reflektyvioji nostalgija (reflective nostalgia,
S. Boym), padéjusi psichologiskai pabégti nuo nidrios pokario tikroveés, ilgainiui jga-
vo atkuriamosios nostalgijos (restorative nostalgia, S. Boym) savybiy ir lémé uzmojj
susigrazinti Ciurlionj ir Druskininkus kaip atminties vietg (rea/m of memory, P. Nora),
svarbig ne tik Seimai, bet ir visai Lietuvai (po ilgy teisminiy procesy, 1963 m. name-
liai jgavo memorialinio muziejaus statusg).

ParaSyti atsiminimus patikéta Borutai. Deja, 1946 m. raSytojui teko nutraukti
pradeéta darbg dél politines bylos, baudZziamojon atsakomybeén patraukusios vie-
nuolika inteligenty, Borutai skiriant bausme sunkiyjy darby kaléjime. Jam iSéjus
i$ kalinimo vietos, prieS formalizma mene prasidéjo plataus masto akcija, kélusi
didele grésme Ciurlionio karybiniam palikimui. Vis délto 1956 m. Boruta uZbaige
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noveliy ciklg Sve&iuose pas Ciurlionius Druskininkuose. ,Sitie Kazio atsiminimai ne vi-
sai atitinka tikrove", - tada ant paskutinés redakcijos prieslapio uzrase Ciurlionyte,
pridurdama apie savo ryZztg paciai papasakoti skaitytojui apie brolj. Borutos teksto
masinrastj palikdama sau, Ciurlionyte laike jam paaiskino norinti atsiminimus nu-

valyti nuo literatars¢inos. Pameégines atsiimti kitg masinras¢io kopijg i$ Ciurlionytés-
KaruZienés, rasytojas isgirdo, jog atsiminimai jam nepriklauso. ,Man pasilieka jspa-
dis, kad MKC [-] $eimos nuosavybé”, - savo uZraduose pasizyméjo Boruta, mégines
paveikti svaine kuo jtikinamesniais argumentais, pvz.: jei jos kieme jis nutapyty
etiuda (tapyboje ranka lavinusi Ciurlionyté-KaruZiené turéjo tai suprasti), kas baty
jo autorius? - anuomet teiravosi radytojas.

Taigi kaip nutiko, kad Ciurlionio gyvenimo interpretacija tapo $eimos rapesciu
arba net prerogatyva? Kodél apie Borutos Druskininky noveles mazai kas Zino?
Kaip klostési Ciurlionytés ,Atsiminimy apie M. K. Ciurlionj” recepcija? ,Skaitinéjau
Jadvygos Ciurlionytés Atsiminimus apie M. K. Ciurlionj. [...] Visus $iuos atsiminimus
parasé ne ji, o Kazys Boruta”, - 1970 m. piktinosi Juozas Baltusis. Ar leidyklos ,Vaga“
redaktoriaus vertinimas buvo pagrjstas? Tai atskleis iSlikusiy abiejy autoriy ran-
krasc€iy ir masinrasciy lyginamoji analizé.

Nida Gaidauskiené - humanitariniy moksly daktare, Lietuviy literatdros ir tautosakos
instituto ir Lietuvos kultdros tyrimy instituto mokslo darbuotoja. Baigé studijas Vilniaus
ir Klaipédos universitetuose, 2014 m. apgyné daktaro disertacijg Lietuvos kultaros tyri-
my institute prie Vytauto DidZiojo universiteto. 2009-2012 m. stazavo Krokuvos Jogai-
lai¢iy universitete ir Prahos Karolio universitete.

Gaidauskiené yra monografijos Sofija Kymantaité-Ciurlioniené: modernéjancios savimo-
nés kontdrai autoré (2018), kolektyvinés monografijos Lietuviy literatdaros kanono dirbtu-
vés (XIX a. pabaiga-XX a. pirma pusé) (2022) bendraautoré, dvikalbio leidinio Mikalojus
Konstantinas Ciurlionis. Korespondencija / Korespondencja, 1907-1910, t. 2 (2024) moks-
liné redaktoré. Sudare knygas: Kairiarankio kentauro pédomis (aut. Marijus Sidlauskas,
2023), Creative Legacy of M. K. Ciurlionis and its Dissemination: Images and Meanings, Texts
and Contexts / M. K. Ciurlionio kairybinis palikimas ir jo sklaida: vaizdai ir prasmeés, tekstai
ir kontekstai (2020), Mikalojus Konstantinas Ciurlionis Vilniuje (2016), Ciurlionio namai Vil-
niuje: istorija ir veikla (2017), yra trijy i$ jy bendraautoré. Mokslininké skelbia straipsnius
Lietuvos ir uzsienio akademiniuose recenzuojamuose leidiniuose, aktyviai dalyvauja
Ciurlioniui skirtose konferencijose. Ji yra tarptautinés dviejy dieny Ciurlioniui skirtos
konferencijos Nacionalinéje dailés galerijoje (2020) projekto vadové, Organizacinio
komiteto pirmininke, Lietuvos estetiky asociacijos ir Lietuvos lyginamosios literatdros
asociacijos naré. Jos moksliniy interesy laukas apima literatdros, meno, idéjy istorijg
XX a. pradzios Lietuvoje ir Vidurio Ryty Europoje, taip pat atminties studijas.
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Zilviné Gaizutyté-Filipavi¢iene

Lithuanian Culture Research Institute | Lietuvos kultdros tyrimy institutas
zilvine@gmail.com

Reflections of the Van Gogh Effect and the “Cursed Artist”
Archetype in the Creative Path and Reception
of Ciurlionis

This presentation explores the parallels between the tragic
fates of two outstanding innovators - Vincent van Gogh and
Ciurlionis - whose genius went largely unrecognised during
their lifetimes, as well as the reception of their paintings. The
research draws on Nathalie Heinich’s anthropological method
of “admiration”. Heinich uses a variety of sources - texts from
art criticism and art history, artist biographies, art market data,
and more - to investigate the so-called Van Gogh effect or the
new Vangoghian paradigm, which, as she argues, marks a fundamental turning
point in the conception of the modern artist and the posthumous reception of
their work. The originality and aesthetic value of Van Gogh'’s distinctive, challeng-
ing artistic style were recognised by critics relatively soon after his death, though
wider public acclaim came later. His biography evolved into a hagiographic legend
centred on the theme of misunderstanding. Elements of this biography resemble
those of a saint: a vocation for creation, an extraordinary personality, isolation and
marginality, inability to function in practical, social, or commercial life, asceticism
and poverty, spiritual elevation and detachment from material concerns, misjudg-
ment by contemporaries, suffering, and eventual recognition serving as a reward
for his descendants. These same motifs - puzzling to contemporaries - are also
central to the intellectual and creative biography of Ciurlionis, whose life and work
were imbued with innovative ideas.

Like Van Gogh, Ciurlionis did not begin his artistic journey as a painter but was
“called” to painting as a means of expressing his inner visions and beliefs. Both art-
ists, driven by an internal necessity, learned to paint with persistence and little ex-
ternal support. Their creative periods - though brief - were extraordinarily intense
and separated by only two decades. The entirety of Ciurlionis’ work, like Van Gogh's,
was created within just a few years. Their lives and careers were marked by drama,
emotional intensity, melancholy, depressive episodes, and serious mental illness.
They also shared a deep love of nature, a fascination with the relationship between
colour and music, an admiration for Japonisme, and existential concerns - pas-
sionate desires for recognition coupled with doubts about the value of their work.
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During their lifetimes, both artists sold only a few works and died at nearly the
same age - 36 or 37.

Following his posthumous exhibitions, Ciurlionis was immediately acclaimed
as a genius and became one of the most influential artists in the Russian Empire
which greatly impacted the avant-garde movement. Van Gogh's posthumous ex-
hibitions - naturally nurtured in the liberal context of French culture - captivated
the public and amplified his fame. In contrast, Ciurlionis’ legacy as a “cursed” artist
was long hindered from reaching the public by a series of historical disruptions:
the outbreak of World War |, the war conflict between interwar Lithuania and Po-
land, World War I, and the ensuing Soviet occupation, which lasted half a century.
This chain of adverse events excluded Ciurlionis’ work from the natural course of
art history, rendering his paintings inaccessible to critics shaping the narrative of
modern art for nearly seven decades.

Thus, the different yet equally complex trajectories of Van Gogh's and Ciurlionis’
lives, creative work, and their reception reflect fundamental shifts in artistic in-
terpretation. The Vangoghian paradigm, rooted in the theme of misunderstanding,
prompts us to reconsider not only the biographies of artists at the turn of the
19th and 20th centuries and how their work was received, but also to re-evaluate
earlier artists and reinforce the myth of the [‘artiste maudit - the “cursed artist”.
The Van Gogh effect demonstrates that the symbolic and economic value of art is
shaped by a shift - from the artwork to the artist, from normality to abnormality,
from similarity to rarity, from misunderstanding to acclaim, and ultimately from
rejection in the present to admiration in the future. Admiration for an artist's tragic
biography and personal struggle reinforces the uniqueness of this artistic type in
art history and underpins the principle of exclusivity that continues to shape the
contemporary art world.

Zilviné Gaizutyté-Filipavi¢iené studied at the Faculty of Arts, Vytautas Magnus Univer-
sity, where she completed her BA and MA degrees between 1992 and 1998. In 2002
and 2003, she held research fellowships at the Ecole des Hautes Etudes en Sciences
Sociales (EHESS) in Paris. In 2004, she defended her doctoral dissertation in the field of
Humanities (Art Criticism, H003) at the Vilnius Academy of Arts, titled Meninés kdrybos
socialumo problema Pierre’o Bourdieu ir jo mokyklos meno sociologijoje [The Problem of
the Social Nature of Artistic Creation in the Sociology of Art by Pierre Bourdieu and His
Schooll.

In 2005, she became a research fellow at the Lithuanian Culture Research Institute
(formerly (until 2010) the Institute of Culture, Philosophy and Arts), Department of
Comparative Cultural Studies. Since 2008, she has served a senior research fellow; and
since 2020, - as Head of the Department. Her fields of research encompass compara-
tive studies of culture and art, sociology of culture and art, visual and media culture,
contemporary aesthetics, intercultural dialogue, and cultural memory. Her research
findings have been published in the monographs Pierre’as Bourdieu ir socialiniai meno

82 w CIURLIONIS 150 | THE INTERNATIONAL CONGRESS 16-18 October 2025

NN



Zaidimai [Pierre Bourdieu and the Social Games of Art] (2005), Lietuvos gamtos menai
ir antropoceno estetika [Lithuanian Nature Arts and the Aesthetics of the Anthropocene]
(2024); and, in muti-authored monographs such as Atminties ir Zvilgsnio trajektorijos:
vaizdo kultiros refleksija [Trajectories of Memory and Gaze: Reflections of Visual Culture],
co-authored with O. Zukauskiene (2018); Vaizd(ini)ai ir JvaizdZiai: kas ir kaip mus kuria?
[Image(ry) and Visibility. What Creates Us and How?] co-authored with V. Rubavicius,
0. Zukauskiené, S. Trilupaityté, and A. NaruSyté) (2021), and in more than 30 articles
published in Lithuania and abroad as well as conference presentations.

Zilviné Gaizutyté-Filipavi¢iené is an active participant in Lithuanian and international
research projects. She also has extensive teaching experience. From 2005 to 2012, she
served as a lecturer at the Faculty of Social Sciences, Lithuanian University of Educa-
tional Sciences. Since 2013, she has been an Associate Professor at the Creative Econ-
omy Institute, Kazimieras Simonavicius University, becoming a member of the Senate
in 2021 and a full Professor in 2022. Between 2019 and 2022, she also served as As-
sociate Professor at the Faculty of Communication, Vilnius University, where she taught
courses including Introduction to Art and Design and Expression of Fashion and Style.

LVvan Gogho"vefekto ir ,prakeikto menininko” tipo
atspindziai Ciurlionio karybos kelyje ir jo recepcijoje

PraneSime lyginamuoju aspektu aptariami dviejy tragiSko likimo, savo gyvenimo
metu deramai nejvertinty genialiy novatoriy - Vincento van Gogho ir Ciurlionio -
karybos keliy ir jy sukurty paveiksly recepcijos panaSumai. Tyrimui pasitelkia-
mas Nathalie Heinich antropologinis Zavéjimosi metodas. Ji, remdamasi jvairiais
Saltiniais (meno kritikos ir istorijos tekstais, dailininko biografijomis, meno rinkos
duomenimis ir pan.), tyré van Gogho efekta, arba naujajg vangogiskgjq paradigma,
kuri, sociologeés jsitikinimu, Zymi esminj |0Zj modernaus menininko sampratoje ir
vélesnéje (pomirtinéje) jo kdrybos recepcijoje. Netrukus po dailininko van Gogho
mirties kritikai beveik vienbalsiai pripaZzino nejprastos, meninei tradicijai metusios
nimas ir Slové atéjo véliau. Dailininko biografija pavirto hagiografine legenda, pa-
grista nesupratimo motyvu. Joje iSkelti ir aptarinéti tie van Gogho biografijos faktai,
kurie badingi Sventujy gyvenimams - tai pasaukimas (karybai); buvimas isSskirti-
niu Zmogumi; izoliacija ir marginalumas; netinkamumas praktiniam, socialiniam
ir komerciniam gyvenimui; asketizmas ir skurdas; nesuinteresuotumas; atotrakis
nuo Zemisky gerybiy ir dvasinis pakilimas; amzZininky nesupratimas ir netinkamas
jvertinimas; kankinysteé; pripazinimas ir jvertinimas kaip atpildas dailininko pali-
kuonims. Sie amZininkams sumaistj kéle aspektai svarbas ir novatorisky idéjy per-
smelkto Ciurlionio intelektualinéje bei kirybinéje biografijoje.

Ciurlionis, kaip ir van Goghas, karybinj kelig pradéjo ne kaip dailininkas, o buvo
pasauktas tapyba pasirinkti kaip priemone isreiksti savo jsitikinimus ir vizijas. Abu
menininkai, skatinami vidinés bdtinybés, atkakliai, beveik be iSorinés pagalbos
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iSmoko tapyti. Jy trumpos, taciau nepaprastai intensyvios karybos laikotarpius
skiria vos du degimtmeciai - Ciurlionio, kaip ir van Gogo, visi dailés kariniai buvo
sukurti vos per keleta mety. Jy gyvenimo ir kdrybos keliai - dramatiski, sudétingi,
kupini daugybés kanciy, emociniy iSgyvenimuy, lydimi melancholijos, depresijos
tarpsniy ir sunkios psichinés ligos. Juos siejo meilé gamtai, doméjimasis spalvy
ir muzikos santykiais, abu Zavéjosi japonizmu, jy gyvenime vienodai dramatiskai
skamba egzistenciniai motyvai, aistringas pripazinimo siekis, abejonés savo kadry-
bos prasmingumu, faktas, kad iki gyvenimo pabaigos (abu paliko $j pasaulj sulauke
beveik vienodo amZiaus - 36-37 mety) spéjo parduoti vos kelis savo paveikslus.

I3kart po parody, surengty jau po Ciurlionio mirties, menininkas buvo pava-
dintas genijumi ir tapo vienu jtakingiausiy Rusijos imperijos dailininky, turéjusiy
didZiulj poveikj avangardinés aplinkos menininkams. Liberalioje pranctdziSkos
kultdros dirvoje nataraliai vykusi van Gogho karybinio palikimo sklaida vis labiau
7avéjo publikg ir augino dailininko 3love, o Ciurlionio atveju buvo prieingai - dar
kartg likimo prakeikto menininko kadrybinio palikimo sklaidg ilgam sustabdé jsi-
plieskes Pirmasis pasaulinis karas, suiruté, nepriklausomos Lietuvos karo su Lenki-
ja situacija tarpukariu, Antrasis pasaulinis karas ir, galiausiai, puse amziaus trukusi
sovietiné okupacija. Si nepalankiy istoriniy jvykiy seka ilgam eliminavo Ciurlionio
karybos palikimg iS natdralaus meno raidos proceso, todel beveik septynis de-
Simtmecius jo paveikslai buvo neprieinami modernaus meno istorijg rasiusiems
menotyrininkams.

Taigi skirtingi, taciau panasiai sudétingi van Gogho ir Ciurlionio gyvenimo, ka-
rybos ir recepcijos keliai atspindéjo daugybe esminiy meninés interpretacijos po-
slinkiy. Vangogiskoji paradigma ir nesupratimo motyvas priverté permastyti ne
tik XIX-XX a. sanddros menininky biografijas ir jy karybos recepcijos ypatumus,
bet ir ankstesniy menininky gyvenimo ir kGrybos trajektorijas, jtvirtinti mitg apie
prakeikta menininkg (Iartiste maudit). Van Gogho efektas reiSkia, kad simboliné ir
ekonominé meno verté kuriama pereinant nuo karinio prie Zmogaus, nuo norma-
lumo prie nenormalumo, nuo panaSumo prie retumo, nuo nesupratimo iki sékmes
ir, galiausiai, nuo nepripazinimo dabartyje iki Slovés ir zavéjimosi ateityje. Batent
Zavejimasis tragiSka menininko biografija ir jo asmenybe jtvirtina tokio tipo kare-
jo iSskirtinumg meno istorijoje ir patj iSskirtinumo principg, kuris nuo Siol veikia
meno pasaulyje.

Zilviné Gaizutyteé-Filipavi¢iené 1992-1998 m. jgijo bakalauro ir magistro laipsnius Vy-
tauto DidZiojo universiteto Meny fakultete. 2002 m. ir 2003 m. stazavo Paryziuje, Auks-
tojoje socialiniy moksly mokykloje (Ecole des Hautes Etudes en Sciences Sociales). 2004 m.
Vilniaus dailés akademijoje apgyné humanitariniy moksly srities Menotyros krypties
(HO03) daktaro disertacija tema ,Meninés karybos socialumo problema Pierre’o Bour-
dieu ir jo mokyklos meno sociologijoje”.
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Moksliné veikla: 2005-2008 m. dirbo mokslo darbuotoja, nuo 2008 m. - vyresniaja
mokslo darbuotoja Lietuvos kultdros tyrimy instituto (iki 2010 m. Kultdros, filosofijos ir
meno institutas) Komparatyvistiniy kultdros tyrimy skyriuje. Nuo 2020 m. Gaizutyté-Fi-
lipaviciené yra Sio skyriaus vadové. Moksliniy tyrimy sritys: lyginamieji kultdros ir meno
tyrimai, kultdros ir meno sociologija, vizualioji ir medijy kultdra, Siuolaikiné estetika,
tarpkult@rinis dialogas ir kultdriné atmintis. Tyrimy rezultatai paskelbti monografijose
Pierre‘as Bourdieu ir socialiniai meno Zaidimai (2005), Lietuvos gamtos menai ir antropo-
ceno estetika (2024), kolektyvinése monografijose Atminties ir Zvilgsnio trajektorijos: vaiz-
do kultdros refleksija (2018, bendraautoré O. Zukauskiene), Vaizd(ini)ai ir JvaizdZiai: kas
ir kaip mus kuria? (2021, bendraautoriai V. Rubavi¢ius, O. Zukauskiené, S. Trilupaityte,
A. Narusyte) ir daugiau kaip 30 straipsniy Lietuvoje ir uzsienyje bei konferencijy prane-
Simuose. Dalyvauja Lietuvos ir uZsienio mokslo projektuose.

Pedagogine veikla: 2005-2012 m. GaiZutyté-Filipaviciené buvo Lietuvos edukologijos
universiteto Socialiniy moksly fakulteto lektore, nuo 2013 m. - Kazimiero Simonavi-
Ciaus universiteto Ktrybos ekonomikos instituto docenté, nuo 2021 m. - Senato nare,
nuo 2022 m. - profesoré, 2019-2022 m. - Vilniaus universiteto Komunikacijos fakulteto
docenté (déstyti kursai: Dailés ir dizaino jvadas; Mados ir stiliaus raiska).

Vita Gruodyté

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
vitaggl2@gmail.com

Ethnicism as a Stylistic Element in the Musical Works
of Ciurlionis

We can often observe that the old Lithuanian sonic world -
which Mikalojus Konstantinas Ciurlionis, Juozas Gruodis, Felik-
sas Bajoras, Bronius Kutavicius, Julius Juzelidnas, and Algirdas
Martinaitis sought to awaken and bring into the present - is
difficult to transpose into the context of contemporary West-
ern music. It was only with postmodernism, which opened
the door to diverse non-European and ethnic traditions, that
Lithuanian national identity gained recognition and legitimacy
within the language of contemporary Western music in the second half of the 20th
century.

For Lithuanians, Ciurlionis’ work, like that of Kutavi¢ius, needs no explanation.
There is something deeply familiar - something “ours” - that resonates through it.
This sense of belonging is rooted in core mental structures shaped by our language,
our environment, the oral traditions of folklore, and particularly by our sutartinés,
[the old Lithuanian multipart songs]. M. K. Ciurlionis likely did not know sutartinés,
as he does not mention them in his classification of Lithuanian folk songs. Despite
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that, certain features of his music suggest the influence or echo of sutartinés in his
musical language - especially in those works least shaped by the environments of
Warsaw and Leipzig.

Ciurlionis did not align himself specifically with any artistic movement of his
time, although he was a man of letters and, as shown in his surviving correspond-
ence, articles, and philosophical reflections, articulated many of the ideas relevant
to him. His distance from the Western art trends of the day was not due to a lack
of cultural awareness but was a deliberate choice. Ciurlionis laid the foundation for
professional Lithuanian music, and thanks to him, it did not become “modern” in
the sense defined by the canons of 20th-century modernism, nor did it follow the
path of imitating the stylistic features of foreign cultures. He valued a profound
sense of national tradition, an experience that transcends time, and a spiritual
origin. Nor was Ciurlionis a modernist individualist: his strong sense of transcend-
ence made him acutely aware of the collective legacy - specifically, the national
legacy that he studied with dedication.

If we were to situate Ciurlionis within a particular artistic trend, it would align
with to the tendencies of the turn of the 20th century, typical of those artists who
were drawn to cultural phenomena and authentic ethnic traditions. Yet Ciurlionis
differs from them as he sought not someone else’s archaic roots, but his own.
Based on the constructive elements of his musical language, we might describe
his compositional style as ethnicism - granting the ethnic dimension a unifying role
and stylistic content. Here, ethnicism would refer to an artistic language grounded
in the archaic modes of expression, traditional ways of thinking, and enduring na-
tional forms. It would not only be an allusion to the sound of an ethnic nature,
the colour of the sound, the instrumentation, the articulation, the characteristics
of the performance, but also the specific structure of the sound material, which
would allow for the formalisation of a new musical syntax.

Vita Gruodyté (PhD) is an independent musicologist, currently working on research
projects at the Lithuanian Academy of Music and Theatre as a senior researcher. She
previously held a research position at Klaipéda University and was a research fellow
at the University of Helsinki. She is the author of the monograph Muzikinés lietuviy
tapatybés pédsakais [On the Trail of Lithuanian Musical Identity] (Vaga, 2024), and co-
author of two collective monographs Nailono uZdanga [The Nylon Curtain] (LMTA, 2018),
with Danuté Petrauskaité and Rata Staneviciaté, and Garsinés utopijos [Sound Utopial
(LMTA, 2023), with Rdta StaneviciGté, Rima Povilioniené, and Donatas Katkus. She
has published over 40 scholarly articles in Lithuanian, French, and English. Dr. Vita
Gruodyté’s research interests include contemporary music, the aesthetics of music,
cultural studies, and questions of musical identity.
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Etnizmas kaip stilistika Ciurlionio muzikinéje karyboje

DaZnai susiduriame su faktu, kad senasis lietuviy garsinis pasaulis, kurj noréjo
prabudinti ir prikelti dabar€iai Mikalojus Konstantinas Ciurlionis ir Juozas Gruodis,
Feliksas Bajoras ir Bronius Kutavicius, Julius Juzeliinas ir Algirdas Martinaitis, yra
sunkiai transponuojamas j Siuolaikinés Vakary muzikos kontekstus. Tik postmo-
dernizmas, placiai atvéres vartus jvairialypéms neeuropinéms ir etninéms tradici-
joms, aktualizavo lietuvisSka tautine tapatybe, suteikdamas jai Siuolaikines muziki-
nés kalbos legitimuma XX a. antrosios puses Vakary muzikos kontekste.

Lietuviams nereikia aikinti Ciurlionio (kaip ir Kutaviciaus) kiirybos. Joje yra ka-
Zin kas labai sava, ka galime pagrijsti tam tikromis fundamentaliomis mentalinémis
struktaromis, kurias suformavo masy kalba, aplinka, tautosakoje iSsaugota sakyti-
né tradicija ir senosios giesmés - sutartinés. Pastaryjy Ciurlionis veikiausiai neZino-
jo, nes klasifikuodamas lietuviy liaudies dainas apie jas neuzsimena. Nepaisant to,
Ciurlionio muzika turi tam tikry bruozy, kurie leidZia kalbéti apie sutartiniy atspindj
arba jspaudg jo muzikinéje kalboje. Tai rySku kdriniuose, kuriuose maZziausiai jau-
Ciama Varsuvos ir Leipcigo aplinkos jtaka.

Ciurlionis nesiejo saves su jokiu anuomet vykusiu meniniu judéjimu, nors buvo
rasto zmogus ir, kaip galime spresti is iSlikusiy jo laiSky, straipsniy, filosofiniy ap-
mastymuy, jvardijo daugelj jam svarbiy reiskiniy. Vadinasi, jo atsiribojimas nuo tuo-
meciy Vakary meno tendencijy buvo ne kultdrinio iSprusimo stoka, o sgmoningas
pasirinkimas. Ciurlionis padéjo pagrindg profesionaliai lietuviy muzikai, kuri batent
del jo netapo moderni pagal XX a. moderno kanonus ir nenuéjo imitaciniu svetimy
kultary stilistinio braizo skoliniy keliu. Kompozitoriui buvo svarbesné tautinés tra-
dicijos gelmés pajauta, virlaikinis patyrimas, dvasinis pradas. Ciurlionis néra mo-
derniujy laiky individualistas. Jis turi stipry transcendencijos jausma, todél suvokia
kolektyvinio (bdtent tautinio) palikimo, kurj nuosekliai studijavo, svarba.

Jei bandytume priskirti Ciurlionio kdrybg tam tikrai meno kryp€iai, ji atitikty
XIX-XX a. sanddros tendencija, btadingg karéjams, kurie Zavéjosi etninés kilmés
kultdriniais reidkiniais ir autentiskomis tradicijomis. 13 jy i3siskirty tuo, kad Ciur-
lionis ieSkojo keliy j savaja, o ne svetima archaika. Remdamiesi konstruktyviaisiais
muzikinés kalbos elementais, jo kompozicinj braizg galéetume apibadinti kaip etniz-
mgq, kai etniniam aspektui suteikiamas unifikuojantis vaidmuo ir stilistinis turinys.
Etnizmo sgvoka bty apibréziama meniné kalba, pagrjsta tautinio prado raiskos,
mastymo arba iSlikusios tradicijos artefakty principais. Tai ne tik aliuzija j etninés
prigimties garsg, skambesio spalvg, instrumentuote, artikuliacijg, atlikimo ypaty-
bes, bet ir specifine garsinés medZiagos sarangg, leidZiancig formalizuoti naujg
muzikine sintakse.
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Vita Gruodyté yra nepriklausoma muzikologé, dirbanti su tyrimy projektais Lietuvos
muzikos ir teatro akademijoje (vyriausioji mokslo darbuotoja). Anksciau buvo mokslo
darbuotoja Klaipédos universitete, stazavo Helsinkio universitete. Paskelbé vieng au-
torine monografijg Muzikinés lietuviy tapatybés pédsakais (Vaga, 2024), dvi kolektyvines
monografijas Nailono uZdanga (Lietuvos muzikos ir teatro akademija, 2018, kartu su
Danute Petrauskaite ir RGta Stanevicitte) ir Garsinés utopijos (LMTA, 2023, kartu su Rata
Stanevicitte, Rima Povilioniene ir Donatu Katkumi), taip pat daugiau kaip 40 moksliniy
straipsniy lietuviy, prancdzy ir angly kalbomis. Moksliniy tyrimy sritys: Siuolaikiné mu-
zika, muzikos estetika, kultdrologiniai ir muzikinés tapatybes klausimai.

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
eglynas@gmail.com

The Harmony of 1905: Innovative Strategies
in the Music of Ciurlionis and His Contemporaries

The first decade of the 20th century is marked by significant
changes and innovations in musical language, particularly in
the field of harmony. The tendency toward atonality, which
had been gaining momentum since the mid-19th century, in-
tensified to such an extent that it ultimately “shattered” the
established order of functional tonality at the dawn of the new
century. To pinpoint this breaking point more precisely, atten-
tion is drawn to a series of works composed around 1905 or
shortly thereafter, which embody groundbreaking harmonic strategies. Notable
examples include works by Charles Ives, Alban Berg, Richard Strauss, Claude De-
bussy, Arnold Schénberg, Julian Carrillo, and Alexander Scriabin. In these composi-
tions, harmonic phenomena such as quartal chords, micro-series, artificial modes,
micro-intervals, and others emerge not as isolated accidental instances but as cen-
tral structural principles.

A similar shift is observable in the music of Ciurlionis, particularly after he be-
gan systematic studies in the visual arts. In the spring of 1904, he entered the
Warsaw School of Fine Arts, and by the turn of 1904-1905, he had composed the
variation cycles Sefaa Esec and Besacas, in which he demonstrated a new boldness
in musical experimentation. Other important works from this period include jara.
Mazy peizaZy ciklas [The Sea. A Cycle of Small-Scale Landscapes], Fuga in B [Fugue in
B] and several of his later preludes. Constructive conceptualism and the pursuit of
new compositional logic are evident not only in the architectonics of these pieces,
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but also in their harmonic language - from interval-based structured tonality and
projections of fifths to symmetrically organised atonal sonorities.

In this presentation, | will argue that Ciurlionis’ late works stand as striking ex-
amples of early 20th-century modernism and that they deserve to be considered
alongside those of his better-known contemporaries as meaningful contributions
to the emerging harmonic language of the century.

Eglé GudZinskaité is a musicologist, music critic, and lecturer at the Lithuanian Acade-
my of Music and Theatre. She is a member of the Council of the Lithuanian Composers’
Union and serves on the Organising Committee of the International Eduardas Balsys
Young Composers Competition. Since 2003, Eglé has been teaching at the Lithuanian
Academy of Music and Theatre, with a particular interest in contemporary music, its
interpretation, and its cultural context. Her research focuses on Lithuanian compos-
ers, 20th- and 21st-century music, as well as topics of harmony, tonality, and musical
form in 20th-century compositions. She has also explored the theoretical aspects of
composer Vytautas Bacevicius’ work. Gudzinskaité has published scholarly and critical
articles in Lithuania, presented at international conferences, led seminars and open
lectures, and written approximately 150 critical reviews.

As an expert, Eglé Gudzinskaité is regularly invited to serve on juries for the Lithua-
nian Composers’ Union’'s Work of the Year and Best Musicological Publication awards.
Since 2022, she has also served as a specialist in theatre music on the Professional Per-
forming Arts Jury. GudZinskaité is the recipient of the Vytautas Landsbergis Foundation
Award (2005) and the Vladas Jakubénas Society Award (2019).

1905-yjy harmonija: novatoriskos strategijos
Ciurlionio ir jo amZininky muzikoje

XX a. 1-asis deSimtmetis muzikos kalbos pozZiGriu pasizymi ryskiais pokyciais ir
naujovémis, ypa¢ harmonijos srityje. Nuo XIX a. vidurio stipréjancios tendencijos,
vedancios atonalumo link, akumuliuojasi ir galutinai iSsprogdina senajg funkcinio
tonalumo tvarka pacioje XX a. pradzioje. Siekdama dar tiksliau lokalizuoti 1GZio mo-
mentg, pranesimo autoré atkreipia démes;j j visg virtine novatoriskus harmoninius
sprendimus reprezentuojanciy kadriniy, kurie sukurti apie 1905-uosius ar keleriais
metais véliau. Cia galima paminéti skirtingus Charleso Iveso, Albano Bergo, Richar-
do Strausso, Claude’o Debussy, Arnoldo Schénbergo, Juliano Carillo, Aleksandro
Skriabino karinius, kuriuose tokie reiskiniai, kaip kvartiniai akordai, mikroserijos,
dirbtinés dermés, mikrointervalika ir dar daugybé kity, identifikuojami jau kaip pa-
matiniai, o ne atsitiktiniai.

Ciurlioniui émus sistemingai mokytis dailés, matomas akivaizdus pokytis jo mu-
zikinéje kalboje. 1904 m. pavasarij jis pradeda mokslus VarSuvos dailés mokykloje,
0 jau 1904-1905 m. sandaroje sukuria variacijy ciklus ,Sefaa Esec” ir ,Besacas”,
kuriuose eksperimentuoja taip drasiai, kaip dar niekada iki tol neeksperimentavo.
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Be jau jvardyty variacijy cikly, démesj traukia mazy peizazy ciklas ,Jara", ,Fuga
in B*, vélyvieji preliudai. Konstruktyvus Ciurlionio konceptualumas, naujos logikos
paieSkos atsispindi ne tik Sio laikotarpio muzikos kompozicijy architektonikoje, bet
ir harmoniniuose sprendimuose: nuo intervaliskai struktdruoto tonalumo, kvin-
ty projekcijy iki simetriSkai organizuoto atonalaus garsyno. Tad Siuo praneSimu
bandysiu parodyti, kad j 1905-yjy moderniosios muzikos istorijg vélyvoji Ciurlionio
karyba jsiraSo ir kitais ne maziau rySkiais pavyzdZziais, rodanciais kelig naujajai XX a.
harmonijai.

Eglé GudZinskaité - muzikologé, muzikos kritiké, Lietuvos muzikos ir teatro akademijos
lektoreé, Lietuvos kompozitoriy sajungos tarybos naré, tarptautinio Eduardo Balsio jau-
nujy kompozitoriy konkurso Organizacinio komiteto naré. Nuo 2003 m. désto Lietuvos
muzikos ir teatro akademijoje, domisi Siuolaikinés muzikos karyba, interpretacijomis
ir kontekstais. Moksliniy interesy sritys: lietuviy kompozitoriy karyba; XX-XXI a. muzi-
ka; harmonijos, tonalumo, muzikos formos problemos XX a. karyboje; kompozitoriaus
Vytauto Bacevigiaus kirybos teoriniai aspektai. Siomis temomis muzikologé paskelbé
mokslo ir muzikos kritikos darby Lietuvoje, skaité praneSimus tarptautinése mokslo
konferencijose, taip pat vedé (ir tebeveda) seminarus, atviras pamokas, paskelbé maz-
daug 150 recenzijy.

Kaip eksperté GudZinskaité nuolat yra kvieCiama bati Ziuri nare Lietuvos kompozi-
toriy sajungos organizuojamuose Mety kariniy rinkimuose, Geriausiy muzikologijos
darby apdovanojimuose, o nuo 2022 m. kaip muzikos srities specialisteé dalyvauja
Profesionaliojo scenos meno vertinimo komisijoje. 2005 m. uz muzikos kritika ji pelné
Vytauto Landsbergio fondo premija, 0 2019 m. - Kompozitoriaus Vlado Jakubéno drau-
gijos apdovanojima.

Kamilé Kaucikaité, Rima Povilioniené

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
kamil.kauc@gmail.com, rima.povilioniene@Imta.lt

Following Ciurlionis’ Unidentified Cycles:
The Hypothetical Finale of The Sea Cycle

The spontaneity of Ciurlionis’ creative process, along with the
simultaneous influx of different ideas, is vividly reflected in the
composer's manuscripts which reveal the multilayered nature
of his creative thought and, at the same time, a kind of net-
work of interlinked musical concepts. Considering this unique
aspect of Ciurlionis' musical creativity, Rimantas Janeliauskas
has proposed and methodologically substantiated the hypoth-
esis of unidentified musical cycles.
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Among the original cycles in Ciurlionis’ work, individual in-
tentions can be noted - for example, the piano triptych Marios
[The Sea] (VL 317 / DK 279), which was performed by pianist
Mladlen Jovanovi¢ at a concert organised by the Lithuanian
Charity Society in St. Petersburg on 28 January 1909 (accord-
ing to the New Style calendar - on 10 February). It should be
emphasised that the structural and sonic solutions of Marios,
composed in the first half of 1908 in Vilnius, are quite close to
those of Preliudas d-moll [Prelude in D minor] (VL 319 / DK 284), written in August of
the same year in Karklénai. Two manuscripts of the Prelude have survived - a 1908
draft and a 1909 fair copy - which allow for a reconstruction of Ciurlionis’ creative
musical trajectory. Based on an analysis of the sonic solutions and recurring har-
monic models characteristic of the Prelude, and considering the four-part structure
typical of Ciurlionis' painting cycles (especially sonatas), this report explores the
possibility of the Preliudas d-moll as a continuation of the compositional structure
of Marios - as a hypothetical finale to a piano cycle.

Kamilé Kaucikaité holds a BA in Piano Solo Performance and is pursuing a Master’s in
Piano Accompaniment and Music Research and Communication (Musicology) at the
Lithuanian Academy of Music and Theatre (LMTA). She was awarded first place at the
22nd International Chamber Music Performance Competition of Lithuanian Compos-
ers (2023, Vilnius) and second place at the 4th International Chamber Music Competi-
tion KraCamera (2024, Krakéw) with piano quartet Evara, with whom she is currently
actively performing. In the field of piano accompaniment, she won first prize in the 6th
National Student and School Pianist Accompanists Competition (2025, Vilnius) and was
awarded Raimonda Apeikyté’s scholarship. In 2025, Kamilé performed with the LMTA
Symphony Orchestra, presenting the premiere of Lukas Butkus' Concerto No. 2 for
Piano and Symphony Orchestra, titled Zodiac, at the Lithuanian National Philharmonic
Society.

Rima Povilioniené holds a PhD in Humanities (Musicology) and Bachelor's and Mas-
ter's degrees in Piano Solo Performance. She is a Committee member at the Lithuanian
Research Council, Head of Musicologists’ Section at the Lithuanian Composers' Union,
full-time professor at the Lithuanian Academy of Music and Theatre (LMTA), and Assis-
tant Editor-in-Chief of Lietuvos Muzikologija [Lithuanian Musicology] journal. She has held
research positions at the International Semiotics Institute (ISl) at Kaunas University of
Technology and LMTA Research Centre and was a member at the Lithuanian National
Commission for UNESCO. Rima has undertaken internships at the Institute of Musi-
cology at Leipzig University, IRCAM, the Eastman School of Music at the University of
Rochester (course in Paris), and Manifeste Académie/IRCAM.

She has given guest lectures at various universities, edited over 15 collections and
published more than 40 scientific articles and 150 critical reviews. Her monograph Mu-
sica Mathematica. Tradlicijos ir inovacijos Siuolaikinéje muzikoje [Musica mathematica: tra-
ditions and innovations in contemporary music] (2013) was awarded the Vytautas Lands-
bergis Foundation Prize, appearing in 2016 in English at Peter Lang. Rima is an editor
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of two collections for Springer (2017 and 2019). Among her latest co-authored mono-
graphs are Vox Humana Craftsmanship (2022 for Springer) and Garsinés utopijos. Lietuviy
muzikos modernéjimo trajektorijos ir kontekstai [Sounding Utopias. Trajectories and Con-
texts in Lithuanian Music Modernization] (2023), and a digital work Mikalojus Konstantinas
Ciurlionis. Visi kdriniai fortepijonui. Kritiné redakcija ir komentarai [Mikalojus Konstantinas
Ciurlionis. Piano Works Complete. Critical Edition and Commentaries] published in 2024 at
https://piano.ciurlionis.eu/en/monograph.

Sekant neatpazintais Ciurlionio ciklais:
hipotetinis ciklo ,Marios” finalas

Ciurlionio karybiniam procesui badingas spontaniskumas, vienalaikis skirtingy su-
manymy antpladis iSkalbingai atsispindi kompozitoriaus rankrasciuose, tvirtinan-
Ciuose jo karybinés minties daugiasluoksniskumg ir kartu savotiSkg tarpusavyje
susaistyty muzikiniy idéjy tinkla. Atsizvelgdamas j §j Ciurlionio muzikinés karybos
savituma, Rimantas Janeliauskas iSkélé metodologiskai argumentuotg neatpazinty
muzikiniy cikly hipoteze. Tarp originaliy cikly Ciurlionio karyboje minétinos pa-
vienés intencijos, pavyzdZiui, triptikas fortepijonui ,Marios” (VL 317 / DK 279), kurj
per Lietuviy labdaros draugijos vakaro koncertg Sankt Peterburge 1909 m. sau-
sio 28 d. (naujuoju stiliumi - vasario 10 d.) atliko pianistas Mladlenas Jovanovicius.
Reikety atkreipti démesj, kad 1908 m. pirmojoje puséje Vilniuje sukurty ,Mariy”
struktariniai ir garsiniai sprendimai gana artimi ty paciy mety rugpjatj Karklénuo-
se sukomponuotam Preliudui d-moll (VL 319 / DK 284). I3like du Sio karinio rank-
rasciai - 1908 m. juodrastis bei 1909 m. Svarrastis - leidZia rekonstruoti nuosekly
Ciurlionio muzikinés minties kelig. Preliudui d-moll badingy garsiniy sprendimy
ir pasikartojanciy harmoniniy dariniy analizés pagrindu, taip pat atsizvelgiant j
Ciurlionio tapybos darby cikliskumui badinga keturiy daliy struktdros modelj, pra-
neSime svarstoma apie galimg ,Mariy” kompozicinés struktdros tesinj - Preliudg
d-moll - kaip hipotetinj fortepijoninio ciklo finala.

Kamilé Kaucikaité - pianisté, baigusi fortepijono solinio atlikimo bakalauro studijas.
Siuo metu Lietuvos muzikos ir teatro akademijoje (LMTA) tesia magistrantaros studijas
fortepijono koncertmeisterio ir muzikos tyrimy bei komunikacijos (muzikologijos) srity-
se. Ji pelné pirmaja vietg XXII tarptautiniame lietuviy kompozitoriy kamerinés muzikos
atlikimo konkurse (2023, Vilnius) bei antrajg vietg IV tarptautiniame kamerinés muzi-
kos konkurse ,KraCamera” (2024, Krokuva) su fortepijoniniu kvartetu ,Evara“. Su Siuo
kvartetu Kaucikaité daznai pasirodo koncertuose. Koncertmeisterio srityje ji taip pat
pelné pripazinimg - 2025 m. Vilniuje vykusiame VI nacionaliniame studenty ir moks-
leiviy pianisty koncertmeisteriy konkurse uzémé pirmajg vieta. Siais metais Kaucikaité
tapo Raimondos Apeikytés stipendijos laureate. Siemet pianisté pasirodé su LMTA sim-
foniniu orkestru Lietuvos nacionalinéje filharmonijoje, kur atliko Luko Butkaus Antrojo
koncerto fortepijonui ir simfoniniam orkestrui ,Zodiakas” premjera.
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Rima Povilioniené - humanitariniy moksly daktaré (muzikologija), jgijusi bakalauro ir
magistro laipsnius fortepijono (solinio atlikimo) srityje. Ji yra Lietuvos mokslo tarybos
komiteto naré, Lietuvos kompozitoriy sgjungos Muzikology sekcijos pirmininké, Lietu-
vos muzikos ir teatro akademijos (LMTA) profesoré, Zurnalo Lietuvos muzikologija vy-
riausiojo redaktoriaus pavaduotoja. Dirba tyréja Tarptautiniame semiotikos institute
(Kauno technologijos universitete) ir LMTA Mokslo centre. Buvo Lietuvos nacionalinés
UNESCO komisijos naré. Stazavo Leipcigo universiteto Muzikologijos institute, Akusti-
kos ir muzikos tyrimy bei koordinavimo institute (IRCAM), RoCesterio universiteto kur-
suose ,Eastman School” ParyZiuje ir IRCAM festivalyje ,ManiFeste Academie”. Skaité
paskaitas jvairiuose universitetuose, sudaré daugiau kaip 15 publikacijy rinkiniy, pa-
skelbé per 40 moksliniy straipsniy ir apie 150 recenzijy. 2013 m. iSleista jos monogra-
fija Musica Mathematica. Tradicijos ir inovacijos Siuolaikinéje muzikoje (2016 m. akademi-
né leidykla ,Peter Lang” jg iSspausdino angly kalba) pelné Vytauto Landsbergio fondo
premija. Povilioniené yra dviejy leidyklos ,Springer” publikacijy rinkiniy (2017, 2019)
sudarytoja. Tarp naujausiy jos kaip bendraautorés darby - monografijos Vox Humana
Craftsmanship (Springer, 2022) ir Garsinés utopijos. Lietuviy muzikos modernéjimo trajek-
torijos ir kontekstai (2023), taip pat skaitmeninis leidinys Mikalojus Konstantinas Ciurlionis.
Visi kariniai fortepijonui. Kritiné redakcija ir komentarai (2024).

George Kennaway

University of Leeds, University of Huddersfield | Lidso universitetas, Hadersfildo universitetas
gwkennaway@gmail.com

Ciurlionis Through French Eyes

Although the Paris exhibition of Ciurlionis’ paintings in 2001
was received as the rediscovery of a forgotten artist, there are
several references to Ciurlionis’ art and music in France in the
period after 1919 (as well as Romain Rolland’s more familiar
descriptions of Ciurlionis having encountered his own art in
1915).

French interest in Ciurlionis is connected with French in-
terest in Lithuanian folk art, which is sometimes discussed at
length. There are French accounts of Lithuania that suggest a
degree of hostility based on the French being seen as supporters of Poland (and
therefore of post-1919 partition), but there are also highly sympathetic descrip-
tions of the language and culture of Lithuania, including its music (both folk and
classical). Ciurlionis' music even benefited from the increasing availability of for-
eign radio broadcasts, so that French listeners could sometimes hear his music in
the 1930s.

This presentation surveys the available material on French awareness of
Ciurlionis in the interwar period of Lithuanian independence.
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George Kennaway is Visiting Research Fellow at the universities of Leeds and Hudders-
field, and a trustee of two musical charities. After university studies in Newcastle and
Oxford, he pursued the cello at the Guildhall School of Music and Drama with Chris-
topher Bunting. He freelanced with the Scottish Chamber Orchestra, the BBC Scottish
Symphony Orchestra, and the Ulster Orchestra, before becoming the second solo cel-
listin the Orchestra of Opera North (Leeds) from 1980 to 2008. He obtained his Ph.D. in
2009 in 19th-century cello performance practices, and joined the University of Leeds as
a post-doctoral researcher in 19th-century string music in 2008. He has lectured at the
universities of Leeds, Huddersfield, Newcastle, and Hull. He has given invited lectures
at the Brussels Conservatoire, the Sibelius Academy, the Dulwich Picture Gallery (for
their Ciurlionis exhibition), Oxford University, Kaunas University of Technology, and
the Lithuanian Academy of Music and Theatre. George continues to perform, most
recently as a member of the West Riding Ensemble, and as an orchestral principal, and
coaches chamber ensembles.

George Kennaway has published two books: Playing the Cello, 1780-1930 (Ashgate,
2014) and John Gunn: Musician Scholar in Enlightenment Britain (Boydell & Brewer, 2021),
and is currently completing a book on the Berlin cellist Heinrich Grinfeld (1855-1931),
and editing a multi-authored book on 19th-century cello playing for Brepols. His new
edition of the first volume of cello studies by Dotzauer has just been published by
Barenreiter, with two further volumes in preparation. He has published articles and
book chapters on historical performance, topic theory, Ciurlionis, 19th-century con-
cepts of musicality, octatonicism, ekphrasis, and editions of Haydn's cello concertos.
Chapters on aspects of music psychology and musicians’ biographies are forthcoming.

George has been PhD examiner for the University of Huddersfield, Melbourne Con-
servatoire, Monash University (four times), University of Birmingham, University of Ab-
erdeen, Birmingham Conservatoire, Guildhall School of Music/City University London,
and Kaunas Technological University. He has been a member of the supervising com-
mittee for PhD students at Helsinki and Ghent, an external PhD supervisor for Royal
Conservatoire of Scotland, and is a member of the musicology doctoral committee of
Vytautas Magnus University Kaunas. He regularly writes reviews for Early Music, Fontes
artis Musicae, Brio, Nineteenth-Century Music Review, and Notes. He is an article reviewer
for articles submitted to the Journal of the Royal Musical Association, Royal Musical Asso-
ciation Research Chronicle, Nineteenth-Century Music Review, Journal of Baltic Studies, and
the Journal of Musicological Research.

Ciurlionis pranciizy akimis

Nors 2001 m. ParyZiuje surengta Ciurlionio tapybos darby paroda buvo sutikta
kaip uZmirsto dailininko atradimas, yra ir keletas ankstesniy nuorody j Ciurlionio
tapybos ir muzikos sasajas su Prancdzija po 1919 m. (tarp jy - 1915 m. sklide Ro-
maino Rolland'o pasakojimai apie tai, kaip Ciurlionio karyba paveiké jo paties lite-
ratdrine karyba).

Prancdzy suinteresuotumas Ciurlioniu siejamas su jy doméjimusi lietuviy liau-

dies menu, kuris kartais tapdavo ilgy diskusijy objektu. Kai kurie prancdzy pasa-
kojimai apie Lietuva atskleidZia tam tikrg prieSiSkuma, grjsta tuo, kad Lietuva laike
Prancdzijg Lenkijos sgjungininke (tai reiSké, jog Prancdzija palaiké 1919 m. Lietuvos
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ir Lenkijos karinio konflikto rezultatg). Taciau buvo ir labai palankiy nuomoniy lie-
tuviy kalbos bei kultdros, jskaitant ir jos muzikg - tiek liaudies, tiek klasiking, - at-
#vilgiu. Vis didéjantis uZsienio radijo transliacijy prieinamumas Ciurlionio muzikai
irgi buvo itin naudingas: 1930-aisiais Prancdzijos radijo klausytojai kartais galéjo
iSgirsti jo kariniy.

Pranesime apZvelgiama medZiaga apie prancizy susipaZinima su Ciurlionio
menu tarpukario Lietuvos nepriklausomybés laikotarpiu.

George'as Kennaway yra vizituojantis mokslo darbuotojas Lidso ir Hadersfildo uni-
versitetuose bei dviejy muzikos labdaros fondy patikeétinis. Baigé studijas Niukaslio ir
Oksfordo universitetuose, véliau studijavo violoncele Gildholo muzikos ir dramos mo-
kykloje, Christopherio Buntingo klaséje. Kennaway dirbo laisvai samdomu muzikantu
Skotijos kameriniame orkestre, Skotijos BBC simfoniniame orkestre ir Olsterio orkestre,
0 1980-2008 m. buvo antrasis solo violoncelininkas Lidse jsikGrusiame orkestre ,Opera
North“. 2009 m. Kennaway apgyné daktaro disertacijg XIX a. violoncelés atlikimo tema
ir pradéjo eiti podoktorantdros tyréjo pareigas Lidso universitete, nagrinedamas XIX a.
styginiy instrumenty muzika. Jis désté Lidso, Hadersfildo, Niukaslio ir Halo universite-
tuose. Taip pat skaité kviestines paskaitas Briuselio konservatorijoje, Sibelijaus akade-
mijoje, Dulwicho paveiksly galerijoje (per galerijos surengta Ciurlionio darby paroda),
Oksfordo universitete, Kauno technologijos universitete bei Lietuvos muzikos ir teatro
akademijoje. Kennaway tesia aktyvig koncertine veiklg griezdamas orkestre ,West Ri-
ding Ensemble”, yra orkestry ir kameriniy ansambliy vadovas.

Kennaway yra dviejy knygy autorius: Playing the Cello, 1780-1930 (Ashgate, 2014) ir
John Gunn: Musician Scholar in Enlightenment Britain (Boydell & Brewer, 2021). Siuo metu
autorius rengia knygg apie Berlyno violonCelininkg Heinrichg Grinfeldg (1855-1931) ir
redaguoja leidinj apie XIX a. violoncelés atlikima (leidykla ,Brepols”). Jo nauja (pirmoji)
knygos apie Dotzauerio violoncelés etiudus redakcija ka tik isleista leidyklos ,Barenrei-
ter”, o dar du rinkiniai rengiami spaudai. Kennaway parasé nemazai straipsniy ir knygy
skyriy, skirty atlikimo praktikos istorinei apZvalgai, muzikos temy teorijai, Ciurlioniui,
XIX a. muzikalumo sampratai, oktatonikai, ekfrazei, Haydno violoncelés koncerty re-
dakcijoms. Siuo metu jis rengia naujus skyrius apie muzikos psichologijos aspektus ir
muzikanty biografijas.

Kennaway - doktorantdros disertacijy oponentas Hadersfildo universitete, Mel-
burno konservatorijoje, Monaso universitete (keturis kartus), Birmingamo universite-
te, Aberdyno universitete, Birmingamo konservatorijoje, Gildholo muzikos ir dramos
mokykloje / Londono Sicio universitete ir Kauno technologijos universitete. Jis taip pat
buvo Helsinkio ir Gento universitety doktorantaros studijy prieZitros komitety narys,
kviestinis doktorantiros vadovas Skotijos karalidkojoje konservatorijoje bei Vytauto Di-
dZiojo universiteto Muzikologijos doktoranttros komiteto narys. Jis nuolat raso recen-
zijas straipsniams Zurnaluose Early Music, Fontes artis Musicae, Brio, Nineteenth-Century
Music Review ir Notes, taip pat vertina Zurnalams Journal of the Royal Musical Association,
Royal Musical Association Research Chronicle, Nineteenth-Century Music Review, Journal of
Baltic Studies ir Journal of Musicological Research pateikiamus straipsnius.
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leva Kuzminskaité-Staigiené

Lithuanian Association for Aesthetics | Lietuvos estetiky asociacija
ieva.kuzminskaite@gmail.com

Ciurlionis’ Rex and the Vision of Cosmic Order:
Decoding the Painting Through the Principles of Eastern
Philosophy and Sacred Geometry

This presentation examines the painting Rex as a symbolic axis
connecting Ciurlionis’ cosmism with theosophical and Eastern
cosmological principles, and with sacred geometry. It explores
how the structure of the world, the spiritual hierarchy, and
the relationship between light and matter are represented in
Ciurlionis' painting. Geometry (for instance, pyramids, circles,
axes, and fractal structures) in this grand work serves not only
as a formal compositional solution for cosmic questions, but
also as a compelling and masterfully executed representation of spiritual reality.
The presentation argues that Ciurlionis’ imagery intuitively reflects the intangible
laws of a harmonious universe characteristic of ancient Eastern cosmologies and
visually embodies mandala principles that lead toward the inner centre - the sa-
cred axis (axis mundi). Here unfolds the fundamental Eastern principle of mandala
compositional organisation: centre - periphery - structure of the universe. The grad-
ual unfolding of cosmic infinity resembles the world development scheme found
in the Avatamsaka Sutra (a Buddhist cosmic vision): impressive symmetry and a
hierarchy of light from darkness to light, from chaos to cosmos.

In the late 19th and early 20th centuries, Western Europe was permeated by
the spiritual practices of ancient India, China, Egypt, and Mesopotamia (e.g., theo-
sophy, Eastern religions, Blavatsky’s and Steiner's ideas). Ciurlionis was part of
this current of thought (through his teacher Kazimieras Stabrauskas, close friends,
Symbolist literature, and Neo-Romantic and emerging Modernist music). His paint-
ings - expressing the spiritual world through a “form of silence - are closely aligned
with concepts of “Emptiness,” “the unspoken,” “aesthetic allusion,” and non finito
found in the aesthetics of Chan and Zen. Ciurlionis’ work contains a universal spir-
itual system going beyond Western Christian symbolism.

Rex is not a human king but the all-encompassing principle of cosmic order, visu-
alised through sacred structures, symbols, and an Eastern-based conception of the
center of the Universe. This perspective reveals new directions for research into
Ciurlionis’ cosmism: Ciurlionis as a European thinker shaped by Eastern ideas, cre-
ating a certain kind of “visual Dao”. On the other hand, Ciurlionis’ Rex can also be

" u
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interpreted as a vision of the world structured by baroque ontological folds where
sacred geometric structures, lines, forms, and cosmic symbols are inseparable
from visionary and spiritual cognition. Rex is not a king, but the ontological center
of “folds” where the Eastern emphasis on primordial Emptiness as inexhaustible
potential merges with the baroque infinity and the Western demonstration of
power. Ciurlionis’ work invites us to look not at but through - that is, the visible
leads us toward the invisible. The baroque form is never complete, never ending,
always unfolding - Rex becomes a moment of the infinite vertical “fold” from dark-
ness to light, from the material to the divine. Sacred geometry here is not order
but eternal development, a spiral spiritual dynamic. The geometric forms are not
static - they transform, grow, seemingly spreading across the boundaries between
the visible and the invisible. Each layer of light is an “ontological fold": the world
has no surface; it only has structures that conceal yet another fold (as in Leibniz's
“monads”).

The perception of Rex evokes tension and vibration - it is an image of affect. The
radiant light above can be interpreted not as God or king, but as a zone of intensity
to which the body responds. This is an interdisciplinary approach: phenomenology
and neuroarts. The interpretation through phenomenology (Merleau-Ponty) views
the painting as a bodily event of vision, not merely a symbol.

Finally, in the Rex painting, ideas from Eastern cosmology and theosophy in-
tertwine with Ciurlionis’ admiration for Leonardo da Vinci's universalism, blend-
ing elements of Renaissance harmony with the metaphysics of Symbolism. In the
Renaissance, “the body” is geometry; here, geometry becomes a symbol of the
spirit. In the Renaissance, the human being stands between worlds - on the Earth
yet oriented toward spirit. Ciurlionis’ Rex is not between but in the centre, as part of
the whole: transcendence no longer rises above but is embodied within the order
itself. Philosophical parallels from Ficino to Ciurlionis can be observed. According
to Ficino, the human soul is the centre of the universe; love arises from harmony
between microcosm and macrocosm. Pico della Mirandola states that the human
being has no fixed place; humans are all about plasticity and freedom to choose
between angels or beasts. Ciurlionis’ Rex acts as a transformation of this idea: hu-
mans (or beings) become not a matter of choice but a point of being, a centre of ra-
diation. This can be read as a post-Renaissance embodiment: harmony is affirmed
not through humans, but through order, form, silence, and light.

Thus, Rex may be treated as a structure of transcendence, where the centre is
no longer the human being, but a ray of Existence - a sacred geometric node link-
ing the Renaissance pursuit of harmony, Eastern metaphysics of Emptiness, and
the modern philosophical notion of the “fold” (based on Deleuze's and Foucault's
insights on visibility and order). This presentation proposes viewing Rex as an
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iconic concept of a central being where multiple cultural and philosophical trajec-
tories - the geometry of Renaissance man, Eastern spiritual ontology, the ontologi-
cal manifestation of geometry, and intensities of affect - interweave. In Rex, the
visualised centre - a radiant figure or force - relies on the Renaissance logic of
centring, where man was the microcosmic axis of the universe (da Vinci's Vitruvian
Man). But unlike the Renaissance’s centre, Ciurlionis’ centre is not the human body,
but a tension of being, expressed through light, form, and composition. It is not
the anatomical human, but an ontological centre of light and silence composed
into sacred geometry. This form is close to the cosmic visions of ancient Eastern
cultures: the centre is Emptiness, Dao, the unspeakable - not an object, but a prin-
ciple of harmony. Sacred geometry (mandala, yantra) here merges with Western
symbolism, allowing Rex to be interpreted as an intercultural architectonics of mu-
sical cosmic forms of Being.

leva Kuzminskaité-Staigiené is an art historian who served as a curator responsible
for founding the Adomas Galdikas Museum. She is an author of catalogues and articles
on the history of Lithuanian art. Her research interests include Ciurlionis studies, art
history, 20th-century Lithuanian painting, modernism, comparative art studies, aes-
thetics, and the philosophy of art.

Ciurlionio ,Rex” kosminés tvarkos vizija:
tapybos dekodavimas remiantis Ryty filosofijos ir
sakralinés geometrijos principais

Pranesime paveikslas ,Rex" nagrinéjamas kaip simboliné asis, jungianti Ciurlionio
kosmizmg su teosofijos, Ryty kosmologijos ir sakralinés geometrijos principais.
Tiriama, kaip Ciurlionio tapyboje vaizduojama pasaulio struktira, dvasiné hie-
rarchija, Sviesos ir materijos santykis, o geometrija (pvz., piramides, apskritimai,
asys, fraktalinés struktdiros) veikia ne tik kaip formalus kompozicinis didingo kos-
mines problemas gvildenancio paveikslo spendimas, bet ir kaip jtaigi meistriskai
jgyvendinta dvasinés tikrovés reprezentacija. Pranesime teigiama, kad Ciurlionio
vaizdiniai intuityviai atliepia senovés Ryty tauty kosmologinéms teorijoms btdinga
neapciuopiamg harmoningos visatos désnj ir vizualiai jkanija mandalos principus,
vedan¢ius vidinio centro, $ventosios asies (axis mundi) link. Cia skleidZiasi rytietis-
kas mandalos kompozicinés sandaros organizacijos pamatinis principas: centras -
periferija - visatos struktdra. LaipsniSkas kosminio pasaulio bekrastybés issisklei-
dimas panasus j Avatamsaka sutros pasaulio raidos schemg (budistiné kosmine
vizija). |spadinga simetrija ir Sviesos hierarchija iSsidésciusios taip, kad keliauty i$
tamsos j Sviesg, iS chaoso j kosmosa.
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XIX a. pabaigoje-XX a. pradZioje Vakary Europa buvo persmelkta susidome-
jimo senovés Indijos, Kinijos, Egipto ir Mesopotamijos regiono tauty dvasinémis
praktikomis (teosofija, Ryty religijos, Blavatskajos ir Steinerio idéjos). Ciurlionis su-
kosi visy Siy idéjy ir praktiky orbitoje (per mokytojg Stabrauska, artimus draugus,
simbolistine literatdirg, neoromantine ir uzgimstancia modernistine muzika). Jo
tapyba vaizduoja dvasinj pasaulj, iSreikstg per tylos formg - tai labai artima can ir
dzen estetikai badingoms tustumos, neiSsakymo, estetinés uzuominos ir non finito
sgvokoms. Ciurlionio tapyboje gladi universali dvasiné sistema, kuri neapsiriboja
vakarietiSku kriks¢ionisku simbolizmu.

Viena vertus, paveikslo pavadinimas ,Rex” reisSkia ne karaliy Zzmogy, bet visa
persmelkiantj kosminés tvarkos principg, vizualizuotg per sakralines struktdras, sim-
bolius ir rytietidkai mastomg visatos centra. Toks poZidris atveria naujg Ciurlionio
kosmizmo tyrimy kryptj, kur Ciurlionis atsiskleidZia kaip rytietiskai mastantis euro-
pietis, kuriantis savotiska vizualy Dao. Kita vertus, Ciurlionio ,Rex” gali bati suvokia-
mas ir interpretuojamas kaip barokiniy ontologiniy klosciy pasaulio vizija, kurioje
sakraliniy geometriniy struktary, linijy, formy, kosminiy simboliy kompozicinis is-
baigtumas, regéjimas ir dvasinis pazinimas yra neatskiriami. Kaip minéta, rex - tai
ne karalius, bet ontologinis klosCiy centras, kur susilieja rytietiSkas pirmapradés
tustumos, kaip neiSsemiamo potencialo, sureikSminimas su barokinés begalybés
ir vakarietidkos galios regimumu. Ciurlionio kdryba kviecia Zidréti ne j, bet per -
tai, kas matoma, veda link to, kas nematoma. Barokiné forma - visada nepilna,
nesibaigianti, nuolat besiskleidZianti. Paveikslas ,Rex” atsiskleidZia kaip begalinés
vertikalios klostés momentas, pereinantis nuo tamsos prie Sviesos, nuo materialu-
mo prie dieviSkumo, o sakraliné geometrija Cia - ne kaip tvarka, bet kaip amZinas
vystymasis, spiraliné dvasiné dinamika. Geometrinés formos néra statiSkos - jos
virsta, auga, tarsi sklisdamos pro matomumo ir nematomumo ribas. Kiekvienas
Sviesos sluoksnis - tai ontologiné klosté: pasaulis neturi pavirSiaus, tik struktaras,
kurios slepia kitg kloste (kaip Leibnizo monados).

Paveikslo ,Rex” suvokimas sukelia jtampas, virpesius - tai afekto vaizdinys. Spin-
dinti Sviesa virSuje gali bati interpretuojama ne kaip Dievas ar karalius, bet kaip in-
tensyvumo zona, j kurig reaguoja kainas. Tarpdisciplininis poziaris: fenomenologija,
neuromenas. Interpretacija per fenomenologija (Merleau-Ponty) - paveikslas kaip
kaniskas regéjimo jvykis, ne tik simbolis.

Galiausiai ,Rex" paveiksle su rytietiSkos kosmologijos ir teosofijos idéjomis per
Ciurlionio Zavéjimasi da Vinci universalizmu susipina renesansinés harmonijos ir
simbolistinés metafizikos elementai. Renesanso epochoje kinas buvo suvokiamas
kaip geometrija, o Cia geometrija atsiskleidZia kaip dvasios simbolis. Renesanso
7mogus yra tarp pasauliy - Zemiskajame, bet priartéjes prie dvasinio. Ciurlionio

.Rex"yra ne tarp, o centre, jis jau kaip dalis visumos: transcendencija ne kyla, o yra
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jkanyta tvarkos viduje. Filosofinés paralelés: nuo Ficino iki Ciurlionio. Ficino: Zmo-
gaus siela yra visatos centras - meilé kyla iS harmonijos tarp mikrokosmo ir makro-
kosmo. Pico della Mirandola: Zmogus neturi vienos vietos, jis - plastiskas, laisvas
pasirinkti vietg tarp angely ar zvériy. Ciurlionio ,Rex" - tarsi $ios idéjos transforma-
cija: Zmogus (ar batybé) tampa ne pasirinkimu, o buvimo tasku, t. y. spinduliavi-
mo centru. Tai galima vertinti kaip postrenesansinj jkanijima: harmonija teigiama
nebe per Zmogy, bet per tvarka, forma, tylg, Sviesa.

Vadinasi, paveikslas ,Rex” gali bati traktuojamas kaip transcendencijos strukta-
ra, kurios centre - nebe Zmogus, o baties spindulys, sakralinés geometrijos mazgas,
jungiantis renesansinj harmonijos siekj, rytietiska tuStumos metafizikg ir Siuolaiki-
ne filosofine klostés sampratg (remiantis Deleuze'o ir Foucault'o jZvalgomis apie
regimumag ir tvarka). Pranesime sidlau Ciurlionio paveikslg ,Rex" traktuoti kaip iko-
niska centrinés batybés koncepcija, kurioje susilieja kelios kultarinés ir filosofinés
trajektorijos: renesanso Zmogaus geometrija, ryty dvasiné ontologija, ontologinis
geometrijos pasireiSkimas ir afekto intensyvumas. Paveiksle ,Rex" vizualizuojamas
centras - spinduliuojanti figdra ar jéga - pagrjstas renesansine centravimo logika,
kur Zmogus buvo mikrokosminé visatos aSis (da Vinci ,Vitruvijaus Zzmogus”). Ta-
&iau, skirtingai nuo Renesanso, Ciurlionio centras néra mogaus kinas, o bitybés
jtampa, iSreikSta per Sviesg, formg ir kompozicijg. Tai ne anatominis Zzmogus, o
ontologinis 3viesos ir tylos centras, jkomponuotas j sakraline geometrijg. Si for-
ma artima senoves Ryty tauty kosminems vizijoms: centras - tai tustuma, Dao,
nepasakomasis - ne objektas, bet darnos pradas. Sakraliné geometrija (mandala,
yantra) Cia susilieja su vakarietiSku simbolizmu - tai leidZia paveikslg ,Rex” traktuoti
kaip interkultarine muzikaliy kosminiy baties formy architektonika.

leva Kuzminskaité-Staigiené - dailétyrininké, Adomo Galdiko muziejaus steigimo ku-
ratoré, Lietuvos dailés istorijai skirty katalogy ir straipsniy autoré. Moksliniy interesy
sritys: Ciurlionistika, dailetyra, XX a. Lietuvos tapyba, modernizmas, komparatyvistiné
menotyra, estetika, meno filosofija.
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Mara Laccheé

Conservatory “G. Verdi” of Turin | Turino G. Verdi konservatorija
mara.lacche@conservatoriotorino.eu

Traces of Ciurlionis’ Visionary Work
in the Second Half of the 20th Century

“Music is the language of the gods": in his writings on music,
Ciurlionis emphasises the magical role of the art of sound,
starting from the Greek myths of Amphion and Orpheus, and
draws attention to the decline it has suffered in his own time.

While championing the demands of renewal for a Lithua-

nian music that is “native and freed from foreign voices”,
Ciurlionis escapes a mere classification as a nationalist com-
poser or artist: music and painting appear profoundly con-
nected in a syncretism that was nourished by Charles Baudelaire’s Correspondanc-
es, an interest in theosophy and l'appel de I'Orient, and the Rimbaudian synesthesia
with which his entire pictorial and musical production is imbued, make him a fore-
runner of Scriabin’s mystical-cosmic musical symbolism and Kandinsky's pictorial
abstractionism.

Heir to Wagner's Gesamtkunstwerk conception and Nietzschean philosophy, as
Luca Quattrocchi has pointed out, “Ciurlionis is certainly a musician, not so much
for having devoted himself particularly to music[...] as for the general musical spon-
taneity, which seems to have poured out in all its spiritual component and to have
concentrated itself more, however strangely, in the psychic centres of perception
than in visual perception.” He invites us to listen to his paintings and to allow our-
selves to be transported into their musical, ancestral, and primordial dimension.

The presentation proposes to investigate the influence of Ciurlionis, which
extends beyond his contemporaries (Flammarion, Schonberg, Kupka, Kandinsky,
Solovyev, Rozanov, Florensky, among others), and also reaches artists and musi-
cians of the second half of the 20th century, such as Karlheinz Stockhausen, Olivier
Messiaen and Luigi Nono, who perceived the traces of his powerfully visionary
music and painting.

Graduated with honours in Literature and Philosophy from the University of Macerata,
Mara Lacché pursued musicology at the Université de Paris-Sorbonne, earning a DEA
(Dipléme d'Etudes Approfondies) and PhD in Music History and Musicology (Observatoire
Musical Frangais / University of Rome “Tor Vergata”), with a dissertation Prometheus: Be-
tween Myth and Music (2004, highest distinction). She qualified as maitre de conférences
in musicology (2005), extended to music history in 2010, and has taught music history,
aesthetics, and music education since 2001 at the Universities of Macerata, Rome “Tor
Vergata”, and other institutions.
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Her research, grounded in a comparative and multidisciplinary methodology, ex-
plores the intersections of music, literature, visual arts, and dramaturgy, with a par-
ticular focus on cultural developments in France during the 19th-20th centuries. She
has led international research projects on the topics of musical imaginary, music in-
terpretation, and Gentile da Fabriano, and has organised major conferences in Rome,
Paris, Fabriano, and other cities, including the international study conference Gaspare
Spontini et La Vestale: du mythe romain a la grandeur impériale (Paris, Istituto Italiano di
Cultura, 14-15 December 2007). She is the editor of the collective volume L’imaginaire
musical entre création et interprétation (Paris, L'Harmattan, 2006).

Currently, Mara Lacche teaches Systematic Musicology at the Conservatorio “G. Ver-
di” in Turin, collaborates with the University of Turin, and is Adjunct Professor of Aes-
thetics and Philosophy of Music at the University of Rome “Tor Vergata”. She serves on
doctoral commissions in musicology and composition, and has contributed to Amadeus,
Hystrio, IL, Suonosud, and Radio Vaticana’s Scrigno musicale.

Ciurlionio vizijy karybos pédsakai XX a. antrojoje puséje

,Muzika - tai dievy kalba.” Savo rastuose apie muzikg Ciurlionis pabrézia magiska
garso meno vaidmenj (visy pirma, graiky mituose apie Amfiong ir Orféja), kartu
atkreipdamas déemesj j garso reikSmés nuosmukj jo gyvenamuoju laikotarpiu.

Pasisakydamas uz lietuviy muzikos - ,originalios ir laisvos nuo svetimy bal-
sy“ - atsinaujinimo batinybe, Ciurlionis netelpa j gryno liaudies kompozitoriaus ar
menininko kategorijg. Jo muzika ir tapyba giliai susipynusios sinkretizmo lygme-
nyje, kuris pagrjstas Charles'o Baudelaire’o eilérascio ,Correspondances” vizija,
susidoméjimu teosofija, 'appel de I'Orient idéjomis ir Arthuro Rimbaud'o sinestezi-
ja - pastaroji persmelkia visa jo tapybg ir muzikine karyba. Visa tai leidZia Ciurlion;
laikyti Aleksandro Skriabino mistinés-kosminés muzikinés simbolikos ir Vasilijaus
Kandinskio abstrakcionizmo tapyboje pirmtaku.

Luca Quattrocchi pazymi, kad Ciurlionis - kaip Richardo Wagnerio ,Gesamt-
kunstwerk” koncepcijos ir Friedricho Nietzsche'és filosofijos paveldétojas - ,tikrai
yra muzikantas, taciau ne tiek dél savo atsidavimo muzikai [...], kiek dél bendro
muzikinio spontaniskumo, kuris, atrodo, iSsiliejo visuose jo dvasiniuose kompo-
nentuose ir, kad ir kaip baty keista, susitelké psichiniuose suvokimo centruose
labiau nei vizualinio suvokimo lygmenyje. Jis kvieCia mus klausytis savo paveiksly ir
persikelti j juy muzikine, pirmykste dimensija.”

Pranesime sitloma tirti Ciurlionio jtaka, pranokusig jo amZininky - Camille‘io
Flammariono, Arnoldo Schoénbergo, FrantiSeko Kupka'os, Vasilijaus Kandinskio,
Vladimiro Solovjovo, Vasilijaus Rozanovo, Pavelo Florenskio ir kt. - idéjy lauka.
Taip pat aptariami XX a. antrosios puses menininkai ir kompozitoriai - Karlheinzas
Stockhausenas, Olivier Messiaenas ir Luigi Nono, - kuriems Ciurlionio vizijy muzi-
kos ir tapybos galia taip pat daré jtaka.
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Prof. Dr. Mara Lacché su pagyrimu baigé literataros ir filosofijos studijas Maceratos
universitete (University of Macerata) ir tesé muzikologijos mokslus ParyZiaus Sorbonos
universitete, kur jgijo DEA (Dipléme d’Ftudes Approfondies) laipsnj ir apgyné muzikos
istorijos bei muzikologijos daktaro disertacijg tema ,Prometéjas: tarp mito ir muzikos”
(2004 m., auk3ciausias jvertinimas). 2005 m. jai suteiktas docento vardas muzikologijos,
0 2010 m. - ir muzikos istorijos srityje. Nuo 2001 m. Lacche désto muzikos istorija, es-
tetika ir muzikos pedagogika Maceratos, Romos , Tor Vergata” universitetuose ir kitose
aukstosiose mokyklose.

Jos tyrimai, grindZiami lyginamaja ir tarpdisciplinine metodologija, apima muzikos,
literatdros, vaizduojamojo meno ir dramaturgijos saveiky analize, akcentuojant XIX-
XX a. Pranc@zijos kultarinj konteksta. Autoré vadovavo tarptautiniams tyrimy projek-
tams (susijusiems su muzikos vaizdiniais, jos interpretacija, Gentile'és da Fabriano
karyba ir kt.). Romoje, ParyZiuje, Fabriane ir kitur organizavo konferencijas, tarp jy -
tarptautine studijy konferencijg ,Gaspare Spontini et La Vestale: du mythe romain a la
grandeur impériale” (ParyZius, Italy kultQros institutas, 2007 m. gruodZio 14-15 d.). Ji
yra kolektyvinés monografijos Limaginaire musical entre création et interprétation (Pary-
Zius, L'Harmattan, 2006) sudarytoja.

Siuo metu Lacché désto sistemine muzikologija Turine, G. Verdi muzikos konserva-
torijoje, bendradarbiauja su Turino universitetu ir eina muzikos estetikos ir filosofijos
deéstytojo pareigas Romos ,Tor Vergata” universitete. Ji yra Muzikologijos ir Kompozi-
cijos doktorantdros komisijy naré, bendradarbiauja su Zurnalais Amadeus, Hystrio, IL,
Suonosud ir dalyvauja Vatikano radijo laidoje ,Scrigno musicale”.

Lithuanian Institute of History, Lithuanian Culture Research Institute | Lietuvos istorijos
institutas, Lietuvos kultdros tyrimy institutas
ingalauzonyte@gmail.com

Ciurlionis’ Meditative Dialogue with the World
of Forests and Flora: Allowing to be Heard

Ciurlionis grew up in Druskininkai, in the southern part of
Lithuania, surrounded by magnificent forests and an abun-
dance of flora. This environment left a lasting mark on his
worldview and shaped his painting, music, and prose poetry,
all significantly influenced by manifestations of synesthesia.
This presentation explores the relationship between the artist
and nature, focusing on Ciurlionis’ paintings and the dissemi-
nation of the bioacoustic properties of the plants he depicted.

The aim is to narrow the field of aesthetic knowledge to the bioacoustic character-
istics of vegetation, using Ciurlionis' unique synaesthetic abilities, which sharpened
his exclusive capacity to see and hear flora - transforming traditional academic
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discourse and revealing the subjectivity, sensuality, and ethical presence of the
plants portrayed by the Lithuanian artist.

Breathing, which determines our vitality, also depends on plants that release
oxygen into the atmosphere during photosynthesis. With this understanding, while
viewing Ciurlionis’ paintings or listening to his symphonic poems Miske [In the For-
est] and Jara [The Sea] - which reflect the connection between nature and human-
ity - it becomes clear that for Ciurlionis, it was important not only to maintain a
direct connection with nature, but also to grasp what lies beyond the intellectual
boundaries of plant life. We can perceive these existential traces of boundary-tran-
scendence and deep meditation, influenced by theosophical and Eastern aesthetic
theories, in his nature-worshipping paintings such as Miskas prie eZero [Forest by
the Lake], Miskelis [Grovel, Vasara [Summer], MiSkas vasarq [Forest in the Summer],
BerZeliai [Birch Trees], Pavasaris IV [Spring IV], Kiparisai [Cypresses], and others.

The presentation emphasises that Ciurlionis’ nature-revering work reminds us
that nature is a kind of historical art gallery - a biennial, an installation in constant
renewal, shaped by natural cycles replacing one another endlessly. It reminds us
that every forest is akin to a museum exhibition. Ciurlionis' shamanic, meditative
dialogue with the plants he depicted suggests that nature is not merely a long-for-
gotten prehistory of culture, but a future yet to be fulfilled. It encourages us to re-
consider the shared natural history of humans and plants. It seems that Ciurlionis,
with his synaesthetic sensibility expressed through painting, music, and poetry,
does not allow us to forget that such intimate contact with the natural world must
be continually sought - if not literally, then metaphorically or symbolically. After
all, plants are the most delicate craftsmen of our cosmos. It is important to hear
them - and to let them be heard.

Inga LauZonyté holds a BA in Textiles (Vilnius Academy of Arts, 2015), an MA in Graph-
ic Arts (Vilnius Academy of Arts, 2017) and is currently a PhD student (2024) at the
Department of Ethnology and Anthropology of the Lithuanian Institute of History. In
2023-2024, she completed studies in Education at the Faculty of Philosophy, Vilnius
University.

Since 2018, she has been affiliated with the Lithuanian Culture Research Institute,
Department of Comparative Cultural Studies, where she actively participates at aca-
demic conferences and contribute art reviews. LauZonyté has been engaged in artistic
practice since 2008, participating in exhibitions and creative workshops in Lithuania
and abroad.

LauZonyté's research integrates artistic, philosophical and educational perspectives,
focusing on interdisciplinary cultural communication. Her main interests include con-
cepts of nature intelligence, eco-networking initiatives, environmental humanities, and
interspecies relational theory, as well as East Asian calligraphy and Japanese traditional
and Zen aesthetics. In 2024, together with her sister A. LauZonyté, she published a
book of interviews and dialogues, Per paskutine vakariene [During the Last Supper].

104 w CIURLIONIS 150 | THE INTERNATIONAL CONGRESS 16-18 October 2025

AN



Meditacinis Ciurlionio dialogas
su misky ir augalijos pasauliu: leisti iSgirsti

Ciurlionis augo pietinéje Lietuvos dalyje, Druskininkuose, prieglobstyje jstabiy mis-
ky ir gausios kitokios augalijos, kuri paliko gily réZj jo pasauléjautoje ir sinestezijos
apraisky stipriai paveiktoje tapyboje, muzikoje ir prozinéje poezijoje. Menininko ir
gamtos santykiy problemas gvildenanc¢iame praneSime pagrindinis démesys su-
telkiamas j Ciurlionio tapytojo paveikslus ir juose vaizduojamy augaly bioakustiniy
savybiy sklaidg. Taigi siekiama susiaurinti estetinio paZinimo laukg iki augalijos
pasaulio bioakustiniy savybiy pasitelkiant unikalius Ciurlionio sinestetinius, savitg
augalijos matymg ir girdéjimg paastrinancius gebéjimus, transformuojant tradicinj
akademinj diskursg ir prabylant apie augaly subjektyvumag, jausminguma bei etine
pozicijg, kurig lietuviy menininkas nubrézé savo karyboje.

Suvokdami, kad muasy gyvybingumg lemiantis kvepavimas priklauso ir nuo
augaly (vykstant fotosintezei, jie j bendrg atmosferg iSskiria deguonj), Zvelgiame j
Ciurlionio paveikslus, klausome jo gamtos ir Zmogaus santykiy problemas atspin-
dinc¢iy poemy ,Miske" ir ,Jara“, regime, kad jam buvo svarbu ne tik uzmegzti tiesio-
ginj ry$j su gamta, bet ir Zinoti, kas vyksta uz augaly intelektiniy riby. Visus Siuos
egzistencinius riby perZzengimo ir gilios meditacijos persmelktus pedsakus, kuriuos
lémeé teosofinés ir Ryty estetinés teorijos, galime jZvelgti Ciurlionio gamtos gro¥j
aukstinanciuose paveiksluose: ,Miskas prie ezero”, ,MisSkelis”, ,Vasara. Miskas va-
sarg", ,Berzeliai”, ,Pavasaris IV, ,Kiparisai"...

Pranesime akcentuojama, kad Ciurlionis gamta aukstinanéia kdryba mums
primena, jog gamta yra jvairiy rasiy istoriné meno galerija, tam tikra rasiy biena-
le, instaliacija, laukianti, kol nuolatiniai gamtiniai ciklai pakeis Simtus kity. Ir kad
kiekvienas migkas prilygsta muziejaus parodai. O $amaniskasis Ciurlionio ir jo vaiz-
duojamy augaly meditacinis dialogas mus ragina neuzmirsti, kad gamta yra ne tik
neatmenama kultdros prieSistoré, bet ir dar neiSsipildZiusi jos ateitis, ir tai skatina
priartéti prie Zmogaus ir augalo gamtos istorijy permastymo. Atrodo, kad Ciurlio-
nis sinestetiniy gebéjimy sustiprintais savo tapybos, muzikos ir prozinés poezijos
darbais neleidZia mums pamirsti, kad tokio intymaus rySio su gamtos pasauliu
reikia nuolat siekti, jei ne tiesiogine, tai metaforine, simboline prasme. Juk auga-
lai - subtiliausi kosmoso amatininkai, todél svarbu leisti sau juos iSgirsti ir bati
iSgirstiems juy.

Inga Lauzonyté studijavo Vilniaus dailes akademijos Taikomujy ir vizualiniy meny

fakultete (2011-2015 m. - tekstilés bakalauras) ir AukStujy studijy fakultete (2015-

2017 m. - grafikos magistras). 2023-2024 m. Vilniaus universiteto Filosofijos fakultete

studijavo pedagogika. Nuo 2024 m. LauZonyté yra Lietuvos istorijos instituto Etnologi-
jos ir antropologijos skyriaus doktoranté.
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Nuo 2008 m. LauZonyté dalyvauja parodose, karybinése dirbtuvése Lietuvoje ir uzZsie-
nyje, nuo 2018 m. dirba Lietuvos kultdros tyrimy instituto Komparatyvistiniy kultdros
tyrimy skyriuje, skaito mokslinius praneSimus konferencijose, raSo meno recenzijas.
Moksliniy tyrimy sritys susijusios su menine, filosofine, edukacine Ziara, telkiant déme-
sj j tarpdalykineés kultdros komunikacija. Tyrimy temos susijusios su gamtos intelekto
sampratomis; ekotinklaveiky iniciatyvomis; aplinkos humanitarika; tarprasiniais tinkla-
veikos santykiais; Ryty Azijos kaligrafija; japony tradicine ir dzen estetika. 2024 m. kartu
su seserimi A. LauZonyte iSleido interviu-dialogy knyga Per paskutine vakariene.

Marina Lupishko

Conservatoire de Lisieux / Le Havre | Lizjé / Havro konservatorija
marina.lupishko@gmail.com

Ciurlionis, His “Musical Paintings”
and the So-Called “Russian” Gesamtkunstwerk Tradition

The tragic fate of the Lithuanian composer and artist Mikalo-
jus Konstantinas Ciurlionis (1875-1911), who died at the dawn
of his fame and whose 150th anniversary we are celebrating
this year, echoes in some significant ways that of Vincent van
Gogh. Art historians no longer doubt that this figure, standing
at crossroads in terms of disciplines, state borders, languages
and artistic movements, is one of the outposts of European
modernism, one of the forerunners - if not the pioneers - of
abstract art. In the first part of my presentation, | will try to reconsider the signifi-
cance of Ciurlionis in the context of the so-called “Russian” Gesamtkunstwerk tradi-
tion (Galeev 1988, Conio 1990, Levaya 1991, Gofman 1996, Lista 2006, Girin 2013).
True, his name can be easily included in the list of the “Wagnerist” generation of
artists, poets and musicians, who were born in the 1860-70s in the Russian Empire
and who stood for a synthesis of the arts - such as Vyacheslav lvanov, Alexandre
Benois, Léon Bakst, Nicholas Roerich, Nikolay Kul'bin, Vassiliy Kandinsky, Alexan-
dre Scriabin, and Mikhail Matyushin. Having failed to achieve recognition in his
homeland either as a composer or as an artist, Ciurlionis was drawn into the orbit
of the World of Art artists of St Petersburg from 1906. The first serious criticism of
his art during his lifetime and the first posthumous monograph devoted to him
(Leman 1912) were published indeed in Russia.

Yet the parallel between Ciurlionis and Scriabin, which became a commonplace
already in the 1910s (put forward by Nikolay Berdiyaev, Vyacheslav Ivanov, Leonid
Sabaneev and Rosa Newmarch, to name but a few), should be reconsidered, as
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should be the parallel with Kandinsky, which became popular in the post-WWII
period in the West. Neither Kandinsky nor Scriabin had all the universality and
multidisciplinarity of Ciurlionis’ synthetic talent; moreover, Ciurlionis’ complex eth-
nic identity, which could be called “Baltic” without any stretch - a Lithuanian with
German roots, educated in Poland and Germany and speaking Polish better than
Lithuanian - and his commitment to the idea of creating a national Lithuanian cul-
ture distinguish him clearly from the cosmopolitans Kandinsky and Scriabin.

In the second part of my presentation, | will discuss another problematic is-
sue - that of the so-called “musical paintings” by Ciurlionis (Andrijauskas 2012). In
my opinion, this popular notion stands as a barrier to a thorough understanding of
the artist's quest for a modernist post-Wagnerian Gesamtkunstwerk (Roberts 2011,
Lupishko 2022) which he manifested both as a painter and as a composer during
his entire life life.

Dr Marina Lupishko (Lisieux/Le Havre, France) studied history, music theory, art history,
and musicology in Ukraine, the USA and Canada. She holds a PhD in Musicology from
Cardiff University (2006). In 2013-2015, 2019, 2020 and 2022, she was Alexander von
Humboldt postdoctoral fellow and a grant holder at Jacobs University Bremen, Saar-
land University Saarbricken, Leipzig University, and Ruhr Universitat Bochum. Marina
Lupishko has presented at international conferences in the UK, the EU, the USA and
Russia, and published her research in Mitteilungen der Paul Sacher Stiftung, ex tempore,
Musurgia, Russian Literature, Wiener Slawistischer Almanach, SEER, and other scientific
journals and collections of papers.

Ciurlionis, jo ,muzikiniai paveikslai” ir vadinamojo
~rusiskojo” Gesamtkunstwerk tradicija

Siemet minime 150-gsias Ciurlionio (1875-1911) gimimo metines: 3io lietuviy
kompozitoriaus ir dailininko tragiSkas likimas, nutriokes pripaZinimo pradZioje, kai
kuriais svarbiais apsektais primena Vincento van Gogho gyvenimo kelig. Meno
istorikai iandien neabejoja, kad Ciurlionis - Zmogus, atsidares jvairiy discipliny,
valstybiy sieny, kalby ir meniniy judejimy kryzkeléje - yra vienas Europos moder-
nizmo forposty ir abstrak¢iojo meno pradininky.

Pirmoje pranesimo dalyje i naujo apmastysiu Ciurlionio vaidmenj vadinamo-
sios rusiSkos Gesamtkunstwerk tradicijos kontekste (Galeev 1988; Conio 1990; Leva-
ya 1991; Gofman 1996; Lista 2006; Girin 2013). Ciurlionj nesunku priskirti Wagnerio
muzikos judéjimui artimy menininky, poety ir muziky, gimusiy 1860-1870 m. Ru-
sijos imperijoje ir atstovavusiy meny sintezei, bariui, kuriam priklausé Viaceslavas
Ivanovas, Alexandre'as Benois, Leonas Bakstas, Nikolajus Roerichas, Nikolajus Kul-
binas, Vasilijus Kandinskis, Aleksandras Skriabinas, Michailas MatiuSinas.
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Nesulaukes pripaZinimo tévyneéje nei kaip kompozitorius, nei kaip dailininkas,
nuo 1906 m. Ciurlionis aktyviai dalyvavo Sankt Peterburgo dailininky judéjime
.Meno pasaulis”. Pirmoji reikSminga jo karybos kritika ir pirmoji pomirtiné mono-
grafija (Leman 1912) pasirodé bitent Rusijoje. Vis délto paralelé tarp Ciurlionio
ir Skriabino, jsitvirtinusi dar 1910-aisiais (jg nubrézé Nikolajus Berdiajevas, Ivano-
vas, Leonidas Sabanejevas ir Rosa Newmarch), kaip ir véliau, po Antrojo pasaulinio
karo Vakaruose iSpopuliaréjusi paralelé su Kandinskiu, turéty bati perzidréta. Nei
Kandinskis, nei Skriabinas neturéjo tokio universalumo ir daugiadiscipliniSkumo
kaip Ciurlionis, taip pat tokio talento sintezuoti. Be to, sudétinga Ciurlionio etniné
tapatybe, kurig galima apibreézti kaip baltisky ir vokisky Sakny lietuvis, iSsilavinimg
igijes Lenkijoje ir Vokietijoje, geriau kalbéjes lenkiskai nei lietuviskai, taciau visa
Sirdimi atsidaves lietuviSkos nacionalinés kulttros karimui, - aiSkiai skiria jj nuo
kosmopolity Kandinskio ir Skriabino.

Antroje pranesimo dalyje bus nagrinéjamas dar vienas probleminis klausimas -
vadinamieji Ciurlionio muzikiniai paveikslai (Andrijauskas 2012). Mano nuomone,
3i populiari interpretacija trukdo visapusiskai suvokti Ciurlionio modernistines, po-
vagnerines Gesamtkunstwerk (Roberts 2011; Lupishko 2022) paieskas, kurias meni-
ninkas nuosekliai reiSkeé tiek tapyboje, tiek muzikoje.

Marina Lupishko (Lisieux / Le Havre, Prancizija) studijavo istorija, muzikos teorija,
meno istorijg ir muzikologijg Ukrainoje, JAV ir Kanadoje. 2006 m. Kardifo universitete
ji apgyné muzikologijos daktaro laipsnj. 2013-2015 m., taip pat 2019, 2020 ir 2022 m.,
buvo Alexanderio fon Humboldto fondo podoktorantaros studijy stipendininké, vykdé
mokslinius tyrimus Brémeno Jacobso universitete, Saro krasto universitete Sarbriuke-
ne, Leipcigo universitete ir RGro universitete Bochume. Lupishko skaité pranesimus
tarptautinése konferencijose Jungtinéje Karalystéje, Europos Sajungoje, JAV ir Rusijoje,
o jos moksliniai straipsniai publikuoti Zurnaluose Mitteilungen der Paul Sacher Stiftung,
ex tempore, Musurgia, Russian Literature, Wiener Slawistischer Almanach, SEER ir kituose
recenzuojamuose leidiniuose bei moksliniy straipsniy rinkiniuose.
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Rasius Makselis

Lithuanian Culture Research Institute | Lietuvos kultdros tyrimy institutas
rasius.makselis@gmail.com

The Aspects of Ciurlionis’ Cryptography

The legacy of Ciurlionis’ works and egographic documents con-
tains many messages encrypted using various cryptographic
methods. Researchers Vytautas Landsbergis, Darius Kucinskas,
Rima Povilioniené, Antanas Andrijauskas, and others have
provided valuable insights into reading and understanding
Ciurlionis' cryptograms found in musical works, paintings,
sketchbook pages, and letters to his brother Povilas Ciurlionis.
Attention has also been drawn to the example of the “Ciurlionis
alphabet” provided in one of the letters, along with the phrases encoded with it.
These suggest that exchanging cryptograms and deciphering them was one of the
many common leisure activities in the Ciurlionis family - a game whose intellectual
challenges Ciurlionis particularly enjoyed.

The presentation discusses the historical, cultural, and biographical contexts of
Ciurlionis’ cryptography, exploring the role of cryptograms in the artist's creative work,
as well as the likely cultural, artistic, philosophical, and psychological assumptions
and motives behind the creation of these secret messages. The presentation also
offers attempts to read and interpret some of the well-known examples of Ciurlionis’
cryptography, commenting on various deciphering methods, tools and strategies
that may be useful for all researchers of this mysterious part of Ciurlionis’ legacy.

Rasius Makselis is a Doctor of Humanities, research fellow at the Department of Com-
parative Cultural Studies of the Lithuanian Culture Research Institute, and director of
the Lithuanian Culture Research Institute. His research areas encompass the history of
philosophy of Late Antiquity and the Middle Ages, the tradition of Neoplatonic philoso-
phy and its cultural contexts, cultural policy, innovation policy, cultural economics, aes-
thetics, philosophy of art, and philosophy of language. Rasius Makselis has published
over 30 scholarly articles in Lithuanian and international academic journals, as well as
translations from English, French, and Ancient Greek.

Ciurlionio kriptografijos aspektai

Ciurlionio karybos palikime bei menininko egografiniuose dokumentuose randame
ne vieng praneSima, kurie uZSifruoti naudojant jvairius kriptografijos metodus. Ty-
réjai Vytautas Landsbergis, Darius Kucinskas, Rima Povilioniené, Antanas Andrijaus-
kas ir kiti yra pateike daug vertingy jZvalgy, siekdami perskaityti ir suvokti Ciurlionio
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Sifrogramas, paliktas muzikos kariniuose, dailés darbuose, eskizy sasiuviniy lapuo-
se bei laiskuose broliui Povilui Ciurlioniui. Démesio sulauké ir viename i3 laisky pa-
teiktas ,Ciurlioniy abécélés” pavyzdys ir ja Sifruotos frazés. 1% jy galima suprasti, kad
keitimasis Sifrogramomis ir bandymai jas perskaityti yra vienas iS daugelio bendry
Ciurlioniy $eimos laisvalaikio uzsiemimy ir savotikas Zaidimas, kurio keliamus in-
telektualinius i$30kius Ciurlionis ypa& mégo. PraneSime aptariamas Ciurlionio krip-
tografijos istorinis, kultdrinis ir biografinis kontekstai, bandoma atsakyti j klausimga,
kokig vieta Sifrogramos uzima menininko karybinés raiSkos kontekste, kokios buvo
tikétinos slapty praneSimy karybos kultdrinés, meninés, filosofinés ir psichologi-
nés prielaidos bei motyvai. PraneSime taip pat pristatomi méginimai perskaityti ir
interpretuoti kai kuriuos gerai Zinomus Ciurlionio kriptografijos pavyzdzius, komen-
tuojami jvairQs jy Sifravimo metodai, priemonés ir strategijos, galinCios praversti
visiems $ios paslaptingos Ciurlionio karybos palikimo dalies tyréjams.

Rasius Makselis - humanitariniy moksly daktaras, Lietuvos kultGros tyrimy instituto
Komparatyvistiniy kultdros tyrimy skyriaus mokslo darbuotojas, Lietuvos kultdros tyri-
my instituto direktorius. Makselio moksliniy tyrimy sritys: vélyvosios antikos ir viduram-
Ziy filosofijos istorija, neoplatonizmo filosofijos tradicija, jos raidos kultariniai kontekstai,
kultaros politika, inovacijy politika, kulttiros ekonomika, estetika, meno filosofija, kalbos
filosofija. Makselis yra paskelbes daugiau kaip 30 moksliniy straipsniy Lietuvos ir uzsie-
nio moksliniuose leidiniuose, vertimy i$ angly, pranctzy bei senovés graiky kalby.

Samuel Manzoni

University of Zurich | Ciuricho universitetas
samuel.manzoni@uzh.ch

Between Utopia and Dystopia: The Spiritual Transcendence
of the Sea in the Work of Ciurlionis

The pictorial and musical duality in Mikalojus Konstantinas
Ciurlionis (1875-1911) is identified with a substantial neces-
sity: the journey. The journey is understood as experience, as
theosophical and esoteric mysticism as well as transcendence
and elevation towards and beyond the infinite. A non-place, in
the Greek meaning of o0 “not” and totmog “place” (i.e. Utopia);
hence the "place that does not exist”, a metaphorical synthesis
of a romantic sentiment that transcends theological and im-
manent boundaries in order to navigate in a “world behind the world” (Nietzsche).
The boats and the sea became an identifying presence in Ciurlionis, not only as
a painter but also as a composer; a sort of indelible imprint of his own life. They
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represent a stylistic metaphor that elevates the world as such, in its radical im-
manence, to the dignity of the enigma - that of life and death above all. It is the

contrast between the boat as the experience of life’s journey and the deep sea as
the evocation of our mortal destination. The premise is the romantic one of the

voyage, of sailing along distant lands - one of the most recurrent themes of paint-
ers dear to him, such as Caspar David Friedrich and Arnold Bocklin - which is taken

up by Ciurlionis through the original accentuation of a suspended presence full of
mystery. This presentation intends to offer a pictorial-musical comparison of the

significance of boats and the sea in the Lithuanian composer’s oeuvre with particu-
lar reference to the symphonic poem Jara [The Seal, Sonata Nr. 5 (Jiros sonata) [So-
nata No. 5 (Sonata of the Sea)] and the paintings Ramybé [Serenity], Mintys [Thoughts]

and Laivas [Ship], to name a few, where artistic creativity insistently skirts what we

cannot know - the real at the centre of language, the limit of representation, the

absolute of life and death. A cognitive dramaturgy that combines immanence and

dystopian transcendence.

Samuel Manzoni is a student of the Department of Music and Performing Arts (Univer-
sity of Bologna, Italy). After completing his undergraduate studies with a short thesis
on the idea of the sublime in 18th and 19th century music, he focused his master's
research on lvan Ivanovich Sollertinsky, an outstanding Russian music critic and mu-
sicologist, and close friend of Dmitri Shostakovich. Its outcome was a tesi magistrale
based upon original and untranslated sources, completed after a long stay in Moscow.
Furthermore, Manzoni has held papers at several international conferences on Soviet
criticism and culture, dealing with the topic of European symphonism for the inter-
national conference Russian and Soviet Music (Durham), and at a roundtable on Soviet
Aesthetic for the ASEEES Annual Convention (New Orleans), in collaboration with the
Department of Music of Yale University.

Manzoni has delivered presentations and participated in the meetings of the So-
cieta Italiana di Musicologia, the Centro Studi Opera Omnia Luigi Boccherini, Maggio
Musicale Fiorentino and the Hungarian Academy of Sciences, as well as given lectures
at Manchester University, Istanbul Technical University, Helsinggr, Yerevan, and the
Thilisi State Conservatory, among others. Over the past years, Manzoni has cultivated
a strong link with the Sdo Paulo State University, Faculdade de Ciéncias e Letras and,
more specifically, with the GED (Grupo de Estudos Discursivo) working in close contact
with Professor Luciane de Paula to create a global network on Bakhtinian studies, in-
cluding keynote lecture, conferences and delivered papers. He is currently engaged as
a PhD candidate at the University of Zurich.

Tarp utopijos ir distopijos:
dvasiné jaros transcendencija Ciurlionio karyboje
Ciurlionio (1875-1911) dvilypumas jo tapyboje ir muzikoje tapatinamas su esmi-

ne batinybe - kelione. Kelioné suprantama kaip patirtis, kaip teosofine ir ezote-
riné mistika, taip pat transcendencija ir pakilimas j begalybe ir uz jos riby. Vietos
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nebuvimas - ,ne vieta" - graikiskai skamba kaip ou ,ne" ir témoc ,vieta” (utopija);
taigi tai ,vieta, kuri neegzistuoja“, tai - metaforiska romantinio jausmo sinteze, per-
Zengianti teologines ir vidines ribas, siekiant naviguoti ,uz pasaulio esanciame pa-
saulyje” (Nietzsche'é). Laivai ir jara tapo neatsiejama Ciurlionio - tiek tapytojo, tiek
kompozitoriaus - tapatybés dalimi ir savotisku neiSdildomu jo gyvenimo jspadziu.
Jie funkcionuoja kaip stilistiné metafora, pakyléjanti pasaulj per se jo radikaliojo-
je imanencijoje iki paslapties kilnumo - pirmiausia, gyvybés ir mirties. Cia ry$kéja
kontrastas tarp valties (gyvenimo kelionés patirties) ir jaros gelmiy (mirties kaip
galutinio masy kelionés tikslo). Kelionés prielaida - romantiskumas, plaukimas j
tolimus krastus. Tai viena nuolat pasikartojanciy temy, badingy Ciurlioniui artimy
tapytojy Casparo Davido Friedricho ir Arnoldo Bécklino karybai. Ciurlionis $ig tema
perima savaip, originaliai fiksuodamas sustabdyta, paslaptimi persmelkta buvima.

PraneSime siekiama atskleisti vaizdiniy ir muzikiniy jaros bei laivo motyvy s3a-
veika Ciurlionio kdryboje. Démesys skiriamas simfoninei poemai ,Jdra”, Sonatai
Nr. 5 (,Jdros sonata”) bei paveikslams ,Ramybé”, ,Mintys” ir ,Laivas". Siuose kari-
niuose meniné raiSka atkakliai apjuosia tai, kas nepazinu: realybe, slypincia kalbos
centre, reprezentacijos ribas, gyvenimo ir mirties absoliutg. Tai kognityviné drama-
turgija, jungianti imanencija ir distopine transcendencija.

Samuelis Manzoni studijavo Bolonijos universiteto (Italija) Muzikos ir scenos meny
fakultete. Baigiamajame bakalauro darbe jis nagrinejo /e sublime idéjg XVIII-XIX a. mu-
zikoje. Per magistrantaros studijas tyre Ivano Solertinskio - garsaus rusy muzikologo,
Dmitrijaus Sostakovitiaus bigiulio - veiklg. Sj tyrimg Manzoni vykdé vykstant ilgai moks-
linei staZzuotei Maskvoje ir rémési originaliais, iki tol neverstais Saltiniais.

Autorius skaité praneSimus tarptautinése konferencijose, skirtose sovietinei kritikai
ir kultarai: tarptautinéje konferencijoje ,,Russian and Soviet Music” (Daramas), Naujaja-
me Orleane vykusiame ASEEES metiniame suvaZziavime (per diskusijg Soviet Aesthetics,
bendradarbiaujant su Jeilio universiteto Muzikos katedra). Jis taip pat dalyvavo lItalijos
muzikologijos draugijos (Societa Italiana di Musicologia), Luigi Boccherini karybos tyrimy
centro (Centro Studi Opera Omnia Luigi Boccherini), festivalio ,Maggio Musicale Fiorenti-
no” bei Vengrijos moksly akademijos renginiuose. Be to, skaité paskaitas Mancesterio
universitete, Stambulo technikos universitete, Helsingiore, Jerevane ir Thilisio valstybi-
néje konservatorijoje bei kitose institucijose.

Pastaraisiais metais Manzoni glaudZiai bendradarbiauja su San Paulo valstybiniu
universitetu (Faculdade de Ciéncias e Letras), ypac su GED (Grupo de Estudos Discursivo)
grupe ir profesore Luciane de Paula, kuriant tarptautinj Michailo Bachtino studijy tinkla.
Sio bendradarbiavimo rezultatai - pranesimai, konferencijos ir moksliniai straipsniai -
tapo svarbia Siuolaikiniy tyrimy dalimi. Siuo metu autorius yra Ciuricho universiteto
doktorantas.
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Dalia Miceviciate

Lithuanian Association for Aesthetics | Lietuvos estetiky asociacija
liausia@gmail.com

The Manifestations of Surrealism in Ciurlionis’ World
of Visions and Images: Exploring the Transformations
of the Modernist Subconscious

The presentation analyses the characteristics of surrealist aes-
thetics in Ciurlionis’ paintings, as well as their connections with
the forms of imagination, fantasy, and subconscious expres-
sion in the surrealist works - the forms that flourished after
the Lithuanian artist's death. The presentation also explores
the peculiarity of Ciurlionis' system of artistic images - balanc-
ing between dream and reality - and the deep connections of
this system with surrealist works shaped by symbolism and
theosophical aesthetics and distinguished by the powerful diffusion of the subcon-
scious. Ciurlionis is linked to the surrealists whose canvases contain obvious traits
of esotericism, a this link is expressed through the ceaseless search for a different,
“higher” reality, often related to expressive outbursts in artistic language dictated
by marginal states of consciousness and the subconscious.
Surrealism (from French sur - “above”) is defined as the art of a “superior” or
“higher reality”. It encompasses both subtle, harmonious artistic discourse (Paul
Delvaux, Evgeni Gordiets, Daniel Merriam) and an expressive language full of phan-
tasmagorical and irrational images of the subconscious. In this art, reality is nei-
ther “beautiful" nor "ugly”, but radically different - especially in the works by Max
Ernst, René Magritte and Salvador Dali. This different - surreal - reality is defined
by the existence of such peculiar types of imagination and the subconscious that
previously were considered marginal and then became central to the surrealist art.
Looking deeper, in surrealism, the diffusion of externally terrifying images born in
the subconscious turns into a third - higher - reality if we compare it with what was
considered “beautiful” or “ugly” before surrealism. Surrealism arose after World
War |, born of the artists’ search for a reality that is different from the horrors
of the post-war world. The precursors of surrealism include symbolism (Arnold
Bocklin, Odilon Redon, Edvard Munch), the Dada movement, and the metaphysical
painting (Giorgio de Chirico).
Among today’s Lithuanian scholars, Antanas Andrijauskas was the first to as-
sociate Ciurlionis with surrealism. This presentation compares Ciurlionis’ certain
artistic images and those by surrealist painters, showing that the exceptional
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language of imagination and the subconscious unfold in both quite similarly: the
boundaries between reality, dreams and visions disappear; in the paintings, the
real properties of the objects become distorted, and illogical juxtaposition of ob-
jects emerges. From this perspective, Ciurlionis' vivid imaginative paintings can be
compared to those of Odilon Redon, Giorgio de Chirico, and Marc Chagall, whose
works are recognised as foundational to the surrealist painting.

Through nearly all stages of Ciurlionis’ artistic evolution, we can trace a desire
to dismantle the mental mechanisms that obstruct the perception of a higher re-
ality - an approach close to surrealist aesthetics. Such an approach, first of all,
reveals a connection of this higher reality with theosophical theories, and, on the
other hand, the interpretation of Ciurlionis' art implies yet another discourse - in
his paintings, surrealistimagery and the growing desire for abstract expression (as
two major threads in the development of modernist art of the 20th century) are
interwoven. Within this framework, we observe the emerging tendency towards
poetic surrealism that gained particular importance in Ciurlionis' paintings and is
akin to Paul Klee's and Francis Picabia’s art. This poetic surrealism, a world full of
the luminosity of heavenly gateways, contrasts with a tendency of naturalistic sur-
realism; a tendency emerging at the early stage of literary psychological symbolism
and at the end of the creative path; a tendency whose artistic language is condi-
tioned by dramatic and tragic creative impulses, so vividly exemplified in Ernst's
canvases. These two different aspects of Ciurlionis’ links to surrealism - poetic
and naturalistic - long overlooked in scholarship dedicated to Ciurlionis’ art, have
gained growing importance in recent decades enabling to permeate the world of
Ciurlionis’ creative intentions.

Bornin Vilnius, Dalia Miceviciaté graduated from the Lithuanian Academy of Music and
Theatre in 1996, earning a degree in Music History within the field of musicology (with
a specialisation in musical aesthetics). She has translated philosophical texts on art his-
tory from English, including works by Arnold Hauser, Donald Preziosi, and others.

Since 2021, Dalia has been a regular participant in academic conferences dedicated
to Ciurlionis. Since 2019, she has published scholarly articles, and some of them were in-
cluded in the anthologies Ciurlionis ir pasaulis [Ciurlionis and the World] (2019), Sonatiniai
M. K. Ciurlionio garsovaizdZiai [Sonata-like Soundscapes of M. K. Ciurlionis] (2022 and 2024).
Her articles explore the phenomenon of Ciurlionism-like art; the formation of Ciurlionis'
unique style; the interaction of the horizontal and the vertical in Ciurlionis’ artistic ex-
pression; parallels of esotericism in his work; the Arcanum paradigm in Ciurlionis' artis-
tic world; and, the subconscious contexts of Ciurlionis’ art, along with their archetypal
symbolism within the Ciurlionis-based discourse. Dalia’s research interests include the
theory of musical (artistic) style, the theory of interpretation, the aesthetics and philoso-
phy of art, cultural anthropology, and esoteriological shifts in the reception of art.
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Siurrealizmo Zenklai Ciurlionio vizijy ir vaizdiniy pasaulyje:
zvilgsnis j modernistinés pasgmonés slinktis

Pranesime démesys sutelkiamas ties siurrealistinés estetikos poZymiy analize Ciur-
lionio tapybiniy vaizdiniy pasaulyje, taip pat ties jy sgsajomis su vaizduotés, fanta-
zijos ir pasgmones raiSkos formomis, suklestéjusiomis siurrealisty kdriniuose jau
po lietuviy menininko mirties. Glaustai aptariamas tarp sapno ir realybés balan-
suojanciy Ciurlionio meniniy vaizdiniy sistemos savitumas ir jos gelminiai ry3iai su
simbolizmo bei teosofinés estetikos paveiktais siurrealisty kariniais, iSsiskirianciais
galinga pasagmonés sklaida. Su siurrealistais, kuriy drobése yra ry3kiy ezoterizmo
bruozy, Ciurlion;j sieja nuolatinés ir nepertraukiamos kitokids, aukstesnés tikrovés
paieskos, neretai susijusios su ribiniy sgmones ir pasgmonés bdseny diktuojamais
ekspresyviais protrokiais meninéje kalboje.

Siurrealizmas (sur - pranc. ,virs") - tai virSrealybés, aukStesniosios realybés me-
nas, talpinantis savyje ir subtilia, harmoningg menine kalbéseng (Paulis Delvaux,
Jevgenijus Gordiecas, Danielis Merriamas), ir fantasmagorisky, iracionaliy pasamo-
nés vaizdiniy kuping raiSka, kai realybe tampa nei grazi, nei bjauri, o tiesiog kitokia
(ypa& Maxo Ernsto, René’és Magritte'o ir Salvadoro Dali atvejais). Si, kitokia, siurrea-
listiné tikrové sglygoja savitas, su vaizduotés ir pasgmonés egzistencija susijusias
kategorijas, iki tol laikytas marginalinémis, kuriomis remiantis baty galima apibréz-
ti siurrealyjj mena. Pazvelgus giliau, iSoriSkai siauba kelianciy vaizdiniy, gimstanciy
pasgmonéje, sklaida siurrealizme virsta treCigja - aukStesnigja - realybe, jei gretin-
tume ja su tuo, kas iki siurrealizmo buvo laikoma graziu ar bjauriu. Siurrealizmas
susiformavo po Pirmojo pasaulinio karo, inspiruotas kitokios tikrovés paieSky nei
menininkus supusi siaubinga pokario aplinka. Siurrealizmo pirmtakai buvo simbo-
listai (Arnoldas Bocklinas, Odilonas Redonas, Edvardas Munchas), dada judéjimas
ir metafiziné tapyba (Giorgio de Chirico).

I¥ ntdienos Lietuvos mokslininky pirmasis Ciurlionj su siurrealizmu pradéjo
sieti Antanas Andrijauskas. Lyginamuoju badu gilinantis j konkretius Ciurlionio ir
siurrealizmo atstovy meniniy vaizdiniy pasaulius, praneSime parodoma, kad juose
gan panasiai skleidZiasi iSskirtiné vaizduotés, pasgmonés kalba; nyksta ribos tarp
tikroves, sapny ir vizijy, iSkreipiamos realios paveiksluose vaizduojamy objekty,
daikty savybés, taip pat i3kyla tam tikras objekty sugretinimo alogiskumas. Siuo
aspektu 7velgiant j Ciurlionio lakios fantazijos paveikslus, juos galima gretinti su
Odilono Redono, Giorgio de Chirico, Marco Chagallo kariniais kaip vieng svarbiau-
siy siurrealistines tapybos iStaky.

Beveik visy Ciurlionio tapybos evoliucijos etapy paveiksluose aptinkamas no-
ras sugriauti psichinius mechanizmus, kurie trukdo suvokti aukStesne realybe,
artimg siurrealistinei estetikai. Viena vertus, toks Zvilgsnis pirmiausia apnuogina
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Sios aukstesniosios realybés sasajas su teosofinemis teorijomis ir, kita vertus, in-
terpretuojant Ciurlionio mena, implikuoja kitg diskursg - tai, kad Ciurlionio vaiz-
duojamajame mene siurrealistinis vaizdiniy perteikimas ir stipréjantis potraukis
abstrakdiai raiskai (tai vienos svarbiausiy XX a. modernistinés dailés raidos giju)
yra susipyne. I3 ¢ia kyla Ciurlionio tapyboje i$skirtine svarba jgavusi Paulio Klee,
Franciso Picabia'os paveikslams artima poetinio siurrealizmo tendencija - dangisku-
jy prieigy Svitesio kupinas pasaulis, kuris oponuoja kitai ankstyvajame literat@rinio
psichologinio simbolizmo etape ir kdrybinio kelio pabaigoje iSrySkéjusiai natdra-
listinio siurrealizmo tendencijai - dramatisky, tragiSky kdrybos impulsy sglygotai
meninei kalbai, ry3kiausiai atsiskleidusiai Ernsto drobése. Sie du skirtingi Ciurlionio
sgsajy su siurrealizmu aspektai, iki Siol gyvave daugiau Ciurlionistiniy tyrimy mar-
ginalijose, pastaraisiais deSimtmeciais jgauna vis didesnj aktualumga skverbiantis j
Ciurlionio karybos intencijy pasaul.

Dalia Miceviciaté gimé Vilniuje. 1996 m. Lietuvos muzikos ir teatro akademijoje baigeé
muzikologijos krypties Muzikos istorijos studijy programa (specializacija - muzikos es-
tetika). IS angly kalbos yra iSvertusi meno istorijos filosofijos teksty - Arnoldo Hauserio,
Donaldo Preziosi ir kity veikaly.

Nuo 2021 m. Miceviciaté sistemingai dalyvauja Ciurlioniui skirtose mokslinése konfe-
rencijose. Nuo 2019 m. ji paskelbé moksliniy straipsniy jvairiose antologijose: Ciurlionis
ir pasaulis (2019), Sonatiniai M. K. Ciurlionio garsovaizdZiai (2022 ir 2024). Straipsniy te-
matika: &urlionikumo fenomenas; Ciurlionio individualaus stiliaus tapsmas; horizon-
talés ir vertikalés saveika Ciurlionio meninéje raiskoje; ezoterizmo paralelés Ciurlionio
karyboje; Arcanum paradigma Ciurlionio meniniame pasaulyje; pasamoniniai Ciurlio-
nio karybos kontekstai, jy archetipiné simbolika CiurlionisSkajame diskurse. Moksliniy
tyrimy sritys: muzikinio (meninio) stiliaus teorija, interpretacijos teorija, meno estetika,
meno filosofija, kultiros antropologija, ezoteriologinés slinktys meno recepcijoje.
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Vaiva Mikelionyté

M. K. Ciurlionis National Museum of Art | Nacionalinis M. K. Ciurlionio dailés muziejus
vaiva.mikelionyte@ciurlionis.It

Through the Prism of International Exhibitions:
Ciurlionis’ Work in the Discourse of 21st-Century Art History

Artist and composer Ciurlionis (1875-1911) is probably the
most frequently presented Lithuanian artist to international
audiences. After the 1990s, when the political and cultural
situation in Lithuania changed, his work has been continually
exhibited in various museums and galleries around the world.
The Lithuanian artist, alongside other renowned names, is fea-
tured in prominent museum exhibitions dedicated to symbol-
ism, abstract art, the synthesis of the arts, and the visual rep-
resentation of cosmos or nature as a universe. Exhibitions of Ciurlionis’ work are
also important for the cultural representation of Lithuania as a state. Sometimes,
exhibitions of his paintings (often accompanied by live performances of his mu-
sic) are organised to emphasise good diplomatic relations between Lithuania and
other countries or to mark important national anniversaries and events. No other
Lithuanian artist of the 20th century has achieved such status - one who is both
a sought-after figure in the cultural sphere uniting art professionals and experts,
and a representative of the country at the highest level.

However, it can be said that in today's Lithuania, among a society interested
in culture, we have a partially mythologised concept of this artist - a perception
that arouses curiosity and a desire to dismantle the network of myths and legends
among those who explore the history of Lithuanian art, the development of its art
field, and the exhibition history of Ciurlionis. International exhibitions are one of
the many ways to take a fresh look at the artist's work. Since the 1990s, Ciurlionis’
works have become increasingly sought after in various international exhibitions.
However, these exhibitions are rarely reviewed in either the popular or cultural
press. In academic art history discourse too, they have not yet been thoroughly
analysed or researched.

Research into the artist's work has been dominated by attention to the spe-
cific properties of his paintings, graphic art, or musical compositions, while the
representation and reception of his work have received very little attention. Yet it
is precisely international exhibitions that can help us better understand the place
of Ciurlionis' art within the context of global art history. This presentation, using
descriptive, historiographical, analytical, and discourse analysis methods, explores
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the international exhibitions of Ciurlionis’ art that have taken place in the 20th
and 217st centuries. It seeks to reveal the influence of these exhibitions on how
the artist's works have been received by art critics and to answer the question of
how featuring Ciurlionis’ works in international exhibitions affects their place and
significance in the art historical discourse of the 21st century.

In conclusion, it can be said that these exhibitions highlight a broader issue
related to the historical and cultural context of Eastern and Central Europe - a
problem theoretically raised by art historians S. A. Mansbach and P. Piotrowski.
Most Western European curators rely on a traditional approach to modern art as a
collection of different stylistic solutions. Therefore, they are interested in Ciurlionis
only to the extent that his works can be related, often through a narrow lens, to
typical artistic processes of Western Europe. This universalist perspective does not
allow sufficient attention to the local and often unique artistic phenomena of East-
ern and Central Europe.

However, when comparing the 21st-century reception of Ciurlionis’ work with
that which prevailed before the 1990s, it becomes clear that international repre-
sentation in exhibitions is no longer a singular or occasional event but a stable and
ongoing process. Ciurlionis’ work is now well-known and attracts the interest of
various curators and institutions worldwide. In the 21st century, Ciurlionis should
no longer be regarded as a marginal figure in the art world. If until the 1990s his
position within the context of art history seemed debatable and difficult to define,
it can now be said that - through the prism of international exhibitions - Ciurlionis
is increasingly seen as an artist who is both distinctive and, in some respects, char-
acteristic of the fin-de-siécle era, as well as one who intuitively approached the crea-
tion of abstract imagery.

Vaiva Mikelionyté is an art historian and curator, and Head of the Exhibitions Depart-
ment at M. K. Ciurlionis National Museum of Art. She holds a BA in Art History from the
Vilnius Academy of Arts (2012) and an MA in Curatorial Studies from Vytautas Magnus
University (2021). She coordinated international exhibitions such as That Which We Do
Not Remember by William Kentridge (2022) and The Dark Arts: Aleksandra Waliszewska
and the Symbolism from the East and North (2023). Together with Auksé Petruliené, she
co-curated Fairy Tale. Childhood in Lithuania in the Late Soviet Period (2024-2025). Her re-
search interests include the representation and reception of M. K. Ciurlionis art, Lithua-
nian art and culture, and the history of exhibitions.

Pro tarptautiniy parody prizme:
Ciurlionio karyba XXI a. meno istorijos diskurse

Dailininkas ir kompozitorius Ciurlionis (1875-1911) - bene daZniausiai tarptauti-
nei auditorijai pristatomas Lietuvos menininkas. Po 1990-uyjy, Lietuvoje pasikeitus
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politinei ir kultdrinei situacijai, jo kryba nuolat keliauja po jvairius pasaulio muzie-
jus ir galerijas. Lietuviy dailininkas kartu su daugeliu garsiy vardy pristatomas iski-
liose muziejinése parodose, skirtose simbolizmo, abstrakcijos, meny sintezés, kos-
mMoso ar gamtos universumo perteikimo mene problematikai. Ciurlionio karybos
parodos taip pat svarbios Lietuvos valstybés kultlrinei reprezentacijai. Kartais Sio
menininko tapybos parodos (neretai lydimos gyvy jo muzikos atlikimy) rengiamos
pabreéZti gerus diplomatinius Lietuvos ir kity valstybiy tarpusavio santykius ar pazy-
méti svarbias valstybines sukaktis ir jvykius. Tokio statuso, kai menininkas yra gei-
dZiamas objektas tiek kultGriniame, specialisty ir meno Zinovy rate, tiek matomas
kaip geriausias Salies reprezentantas, neturi joks kitas XX a. Lietuvos dailininkas.

Vis délto galima teigti, kad Siandieninéje kulttra besidomincioje Lietuvos visuo-
menéje turime i$ dalies mitologizuota Ciurlionio jvaizdj, kuris besigilinantiesiems j
Salies meno istorijg, jos meno lauko raidg ir j Sio menininko eksponavimo istorijas
kelia susidomejimga ir norg ardyti §j mity ir legendy tinkla. Tarptautinés parodos
yra vienas bady, leidzZianciy j bet kurio menininko kdrybg pazidréti naujai. Nuo
1990-yjy Ciurlionio kariniai tapo trokitami jvairaus pobadZio tarptautinése paro-
dose. Taciau tiek populiariojoje, tiek kultarinéje spaudoje parodos apzvelgiamos
gana retai. Moksliniame menotyros diskurse jos taip pat dar nebuvo nuodugniai
analizuotos ir tyrinétos.

Ciurlionio karybos tyrimuose dominuoja démesys tapybos, grafikos ar muzi-
kos kariniy specifinéms savybéms iSaiskinti, o kiirybos reprezentacijai ir recepcijai
jo beveik neskiriama. Taciau bdtent tarptautinés parodos leidZia geriau suvokti
jo dailés vietg globalios meno istorijos kontekste. Siame pranesime, taikant apra-
Somagjj, istoriografinj, analitinj bei diskurso analizés metodus, analizuojamos XX ir
XXl a. jvykusios tarptautinés Ciurlionio dailés parodos, siekiama atskleisti $iy kary-
bos pristatymy jtakg menininko menotyrinei recepcijai ir atsakyti j klausimg, kaip
eksponavimas tarptautinése parodose veikia Ciurlionio kdrybos vietg ir reikime
XXl a. meno istorijos diskurse.

Apibendrinant galima teigti, kad parodose kyla platesnio istorinio ir kultdrinio
Ryty ir Vidurio Europos konteksty problema, kurig teoriskai kélé meno istorikai
S. A. Mansbachas ir P. Piotrowskis. Dauguma Vakary Europos kuratoriy remiasi
tradiciniu pozidriu j moderny meng kaip skirtingy stilistiniy sprendimy rinkinj. To-
dél jiems Ciurlionis jdomus tik tiek, kiek jo karinius pavyksta (daZniausiai kokiu
nors gana siauru aspektu) sujungti su tipiSkais Vakary Europos meno procesais.
Universalistiné perspektyva neleidZia pakankamai démesio skirti lokaliems ir daz-
nai labai savitiems Ryty ir Vidurio Europos meno reiskiniams.

Palyginus XXI a. Ciurlionio karybos recepcijg su vyravusia iki 1990-yjy, akivaizdu,
kad dabar tarptautiné reprezentacija parodose néra tik pavienis, retsykiais pasitai-
kantis jvykis, o stabilus, nuolatinis procesas. Ciurlionio karyba yra Zinoma, ji domina
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skirtingus kuratorius jvairiose meno institucijose visame pasaulyje. XXI a. jau nerei-
kety Ciurlionio vadinti marginalia meno pasaulio asmenybe. Jei iki 1990-yjy jo ka-
rybos padétis meno istorijos kontekste atrodé diskutuotina ir sunkiai apibréZziama,
tai dabar galima teigti, kad per tarptautiniy parody prizme j Ciurlionj jau Zvelgiama
kaip j savitg, bet kartu tam tikrais aspektais tipiSka Fin-de-Siecle epochos menininka,
kaip j kareja, kuris intuityviai artéjo abstraktaus vaizdo karimo link.

Vaiva Mikelionyté - menotyrininké, kuratore, ji vadovauja Nacionalinio M. K. Ciurlionio
dailés muziejaus Parody ir ekspozicijy skyriui. Vilniaus dailés akademijoje baigé dai-
letyros bakalauro studijas (2012), meno kuratorystés magistra jgijo Vytauto DidZiojo
universitete (2021). Mikelionyté koordinavo tarptautines parodas: Williamo Kentridge'o
.Tai, ko nepamename” (2022), ,Kraupios istorijos: Aleksandra Waliszewska ir Ryty
bei Siaures Europos simbolizmas” (2023). Kartu su Aukse Petruliene kuravo paroda
.Pasaka. Vaikysté Lietuvoje vélyvuoju sovietmeciu” (2024-2025). Tyrimy sritys: Ciurlionio
karybos reprezentacija ir recepcija, Lietuvos menas ir kultdra, parody istorija.

Stanislovas Mostauskis

Vilnius Academy of Arts | Vilniaus dailés akademija
stanislavas.mostauskis@vda.lt

Confrontation with the Boundary in Paintings by Ciurlionis

- Ciurlionis' approach to painting reflects a multiplane universe
7 structured along a vertical axis of ontological interaction,
where the various levels of existence surrounding the human
world appear as if strung on a single spike. To visualise this
multidimensionality, Ciurlionis tends to employ varied icono-
graphic and formal means, emphasising both the layered na-
ture of the universe and the interaction between its planes -
an interaction grounded in the significance of the boundary
that simultaneously unites and separates.

This presentation explores the iconography - and, to a certain degree, the
formal features - of Ciurlionis’ paintings, focusing on the representations of this
boundary through the interpretation of specific visual motifs. The research is
based on one essential premise that is threefold.

First, Ciurlionis’ pictorial universe constitutes a space of ontological confronta-
tion, visualising the boundary between the human world and the otherness that
frames it. Although one may initially perceive this iconography of confrontation as
the overcoming of a limit, in fact, this is only an illusion: this iconography, regard-
less of its specific forms, embodies a mystery. Artistic imagination provides it with
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form - but not an answer. The structure of such images is dual: it both marks the
limits of the human world and reveals the boundary as a manifestation of mystery,
not a revelation of it. It is suggested that the true protagonist of Ciurlionis’ paint-
ings is ontological Invisibility - always hidden yet participating in the artistic realm
through visual iconography.

Second, to emphasise the presence of the boundary, Ciurlionis often employs
two-part forms - the so-called anamorphoses. These forms represent the icono-
graphical motifs that at the same time combine recognisable forms with those
whose recognisability is impossible or at least uncertain. The latter belong to the
human world yet also display features that do not fit within it. The boundary re-
mains invisible but manifests itself in a transformative power to generate forms
with dual characteristics. This is a distinctive motif in Ciurlionis’ iconography - one
that unites the world on this side and the world beyond. Here, the “other” world
is nothing more than the “this-side” world losing its form - still in the process of
transformation, not yet fully changed into something else. And, the visual expres-
sion of the boundary lies in the subtle transition between the two worlds: when the
forms of the “this-side” world so closely resemble those of the “other” world that it
becomes impossible to determine which is which. One part of the image belongs
to the “this-side” world, the other - to an otherworldly dimension attempting to
infiltrate the human world.

Third, the theme of the boundary is uniquely illustrated in Ciurlionis' later paint-
ings through the emancipation of formal features - most notably, the spatial and
linear elements in relation to iconography. These spatial-linear structures both
overlap with and subtly diverge from material forms and visually recognisable ob-
jects in human reality. On one hand, they provide a degree of concreteness and
recognisability to the depicted forms; on the other, they simultaneously under-
mine that recognisability, transforming into more than abstract structural patterns.
These elements evolve into architectural rhythms, no longer serving the recogni-
tion of individual forms, but rather shaping a totality of these forms, which is ab-
stract and independent from the visible world.

Stanislovas Mostauskis was born in 1968 in Ringaudai, a village near Kaunas. In 1993,
Stanislovas graduated from the Vilnius Academy of Arts with an MA in Art History. He
went on to defend his doctoral dissertation in the field of humanities titles Meno ir
beprotybés santykiy problema. Kompleksiné analizé [The Problem of the Relationship Be-
tween Art and Madness: Multiplex Analysis] in 2002. He works at the Kaunas Faculty of
the Vilnius Academy of Arts and at the Lithuanian Culture Research Institute as a senior
research fellow and lecturer. Professor Mostauskis is a member of the Lithuanian As-
sociation for Aesthetics and the Lithuanian Artists’ Association, as well as a member
of the editorial boards of the academic journals Estetikos ir meno filosofijos tyrinéjimai
[Studies in Aesthetics and the Philosophy of Artl, and Neklasikiné filosofija [Non-Classical
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Philosophy], both by Lithuanian Culture Research Institute. Stanislovas Mostauskis is
the author of the monograph Beprotybés kartografija [The Cartography of Madness] (Vil-
nius: Kronta, 2011) and several dozen academic publications. His research interests
include non-classical Western philosophy, aesthetics and the philosophy of art, psycho-
pathology, and postmodern discourse.

Akistata su riba Ciurlionio tapyboje

Ciurlionio tapybiné vizija atspindi daugiaplane visata, kurig sudaro vertikali onto-
loginés saveikos asis, ant kurios it ant smaigo sumauti jvairts baties lygiai, gau-
biantys Zmogaus pasaulj. Tokiam daugiamatiskumui vizualizuoti Ciurlionis rinkosi
gana skirtingas ikonografines ir (ar) formalias priemones, pabrézdamas ir visatos
daugiaplaniskuma, ir jos plany sgveika, siejama su jungiancios ir (ar) skiriancios
ribos svarba.

PraneSimo tikslas - aptarti su minétos ribos figdromis siejamg ikonografija, iS
dalies formalius ypatumus pasitelkus konkreciy tapybiniy motyvy interpretacijas.
Tyrimas grjstas esmine prielaida, anot kurios:

1) Ciurlionio tapybiné visata yra ontologinés akistatos erdvé, vizualizuojanti
Zmogaus gyvenamo pasaulio ir jj réminancios kitapusybés ribg. Gali kilti jspadis,
kad akistatos ikonografijg Ciurlionis pateikia it ribos jveika, tatiau i tiesy tai téra
iliuzija: minéta ikonografija, nepriklausomai nuo konkreciy pavidaly, yra paslaptis,
kuriai meniné vaizduoté teikia formg, bet neduoda atsakymo, kas tai yra. Tokio
tapybinio vaizdinio struktdra dvilypé, akivaizdZiai nubrézianti Zmogaus pasaulio
ribas ir rodanti, kad jos yra paslapties manifestacija, o ne atskleidimas. Plétojamas
pozidris, kad tikrasis CiurlioniS8kos tapybos herojus yra ontologiné neregimybé, vi-
sada paslépta ir tuo pat metu dalyvaujanti meno scenoje vizualios ikonografijos
pavidalais.

2) Ribos akivaizdumui ry3kinti Ciurlionis neretai pasitelkia dvilypes formas, va-
dinamasias anamorfozes. Jos atstovauja ikonografiniams motyvams, jungiantiems
atpazjstamas ir tuo pat metu tokias formas, kuriy atpazjstamumas tampa nejma-
nomas ar bent abejotinas. Pastarosios priklauso Zmogaus tikrovei, sykiu turi poZy-
miuy, kurie joje netelpa. Riba nematoma, bet ji manifestuoja save transformacijos
galia teikti dvilypius poZymius. Tai itin savitas CiurlioniSkos ikonografijos motyvas,
kartu jungiantis Siapusybe ir anapusybe. Anapusybe ¢ia tampa savo pavidalg pra-
randanti, bet dar galutinai nevirtusi kazkuo kitu Siapusybé. O vizuali ribos manifes-
tacija yra subtilus momentas tarp Siapus ir anapus, kai vienos pusés formos tampa
tokios panasios j giminaites kitapus, jog nejmanoma galutinai nuspresti, kas yra
kas. Viena atvaizdo pusé priklauso Siapusybei, kita jau anapusybei, jstengianciai
prasibrauti j Zzmogaus pasaulj.
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3) Rodomos ikonografijos atzvilgiu, formaliy poZymiy (pirmiausia, erdvinio ir
linijinio prado) emancipacija savitai demonstruoja ribos problematikg vélyvojoje
Ciurlionio tapyboje. Erdvinés linijinés struktdros ir sutampa, ir neakivaizdZiu badu
siekia skirtis nuo materialiy pavidaly, vizualiai atpazjstamy objekty Zmogaus tikro-
véje. Kitaip tariant, viena vertus, tapybiniuose vaizdiniuose pasitelktos erdvinés li-
nijinés struktadros teikia tam tikrg formy konkretuma ir atpazjstamuma; kita vertus,
tos pacios struktdros tg atpaZzjstamuma neigia, virsdamos kai kuo daugiau - abs-
trakciu struktara kurianciu rastu, tam tikra architektonine ritmika, paSaukta ne pa-
klusti formy atpazjstamumui, bet teikti jy visumai abstraktesnj, su regimy formy
pasauliu nesieting pavidala.

Stanislovas Mostauskis gimé 1968 m. Ringauduose, prie Kauno. 1993 m. baigeé Vil-
niaus dailés akademijg (VDA) ir jgijo menotyros specialybés magistro diplomga. 2002 m.
apgyné humanitariniy moksly daktaro disertacijg ,Meno ir beprotybés santykiy pro-
blema. Kompleksiné analizé”. Dirba VDA Kauno fakultete ir Lietuvos kulttros tyrimy
institute, yra vyresnysis mokslo darbuotojas, lektorius. Mostauskis yra Lietuvos esteti-
ky asociacijos ir Lietuvos dailininky sajungos narys, testiniy mokslo leidiniy Estetikos ir
meno filosofijos tyrinéjimai (LKTI) ir Neklasikiné filosofija (LKTI) redakciniy kolegijy narys.
Paskelbé monografijg Beprotybés kartografija (Kronta, 2011), keliasdeSimt mokslo publi-
kacijy. Moksliniy tyrimy sritys: neklasikiné Vakary filosofija, estetika ir meno filosofija,
psichopatologija, postmodernus diskursas.

Lina Navickaite

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
lina.navickaite@Imta.lt

Performances of Ciurlionis’ Piano Works:
National Canon versus Terra Incognita

Despite the longstanding tradition of research into various
aspects of Ciurlionis’ musical oeuvre, there has been limited
scholarly discourse on the performances of his piano music.
A seminal figure in early 20th-century Lithuanian art and music,
Ciurlionis created a rich tapestry of piano compositions that
blend Impressionism, National Romanticism, and other nota-
ble influences. This presentation explores the interpretations
of Ciurlionis' piano works as performed by both Lithuanian
pianists and their international counterparts. The former approach Ciurlionis as a
symbol of national identity, while for the latter, his music is often a terra incognita,
reaching them through the obligatory repertoire requirements of the International
Mikalojus Konstantinas Ciurlionis Piano Competition or through other channels.

Z
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When encountering Ciurlionis’ music, which carries deep cultural significance
as part of the national music canon, Lithuanian performers tend to immerse them-
selves in the local history and emotional landscape that inspired Ciurlionis. They
approach his works through a lens of cultural authenticity and national pride, with
lyrical, pensively evocative qualities that reflect stereotypical aspects of the Lithua-
nian mentality.

In contrast, it is particularly interesting to examine the perspectives of foreign
pianists, whose interpretations are often shaped by broader global techniques and
stylistic influences. Analysing how these musicians, unencumbered by the weight
of national identity, approach Ciurlionis’ works with a focus on technical virtuos-
ity and fresh interpretations reveals a distinctive creative freedom. This interpre-
tive liberty can lead to unique renditions that may redefine our understanding of
Ciurlionis’ music.

Through a comparative performance analysis and exploration of reception, this
presentation aims to underscore the universality of Ciurlionis' music and its ability
to resonate with audiences worldwide, while also acknowledging the deep-rooted
cultural context that shapes its performance within Lithuania.

This presentation presents preliminary findings of the project “Interpretations
of the Lithuanian Piano Canon”, No. S-MIP-24-136, funded by the Research Council
of Lithuania (LMTLT).

Lina Navickaité is a Full Professor and Senior Researcher at the Lithuanian Academy of
Music and Theatre. She holds a PhD in musicology from the University of Helsinki (Fin-
land). A regular participant in international conferences and symposia, Navickaité has
been giving guest lectures at such events in Lithuania, Finland, The Netherlands, Nor-
way, Spain, Portugal, and Serbia. She has been a member of national and international
research and cultural development projects, and she regularly organises international
scientific events. Navickaité's books Pokalbiy siuita: 32 interviu ir interliudijos apie mu-
zZikos atlikimo mengq [A Suite of Conversations: 32 Interviews and Essays on the Art of Music
Performance], (Vilnius: Versus aureus, 2010) and Piano Performance in a Semiotic Key:
Society, Musical Canon and Novel Discourses (Helsinki: Semiotic Society of Finland, 2014)
have been awarded as the best Lithuanian musicological works of the respective years
for the innovative research into music performance. She is currently leading scientific
projects “Interpretations of the Lithuanian Piano Canon” and “Piano Recital and Be-
yond”, both financed by the Research Council of Lithuania. Navickaité’s research deals
with various phenomena within the art of music performance, with a specific focus on
semiotic and sociological aspects as well as practice-led research. More information
can be found at https://linamartinelli.wordpress.com./
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Ciurlionio kariniy fortepijonui atlikimas:
nacionalinis kanonas ir terra incognita

Nepaisant ilgameteés jvairiy Ciurlionio muzikos aspekty tyrimy tradicijos, moksliné
diskusija apie jo fortepijoninés muzikos atlikima yra labai ribota. Ciurlionis, kertiné
XX a. pradzios Lietuvos dailés ir muzikos figdra, sukareé turiningg fortepijoniniy
kompozicijy palete, kurioje susipina impresionizmas, nacionalinis romantizmas
ir kiti reikdmingi jtakos 3altiniai. Pranesime nagrinéjamos Ciurlionio fortepijoni-
niy kadriniy interpretacijos, pateiktos tiek Lietuvos, tiek uZsienio pianisty. Pirmieji
kompozitoriy vertina kaip nacionalinio identiteto simbolj, o antriesiems jo muzika
daZnai yra terra incognita, su kuria jie susipaZjsta per privalomajj Ciurlionio tarptau-
tinio pianisty ir vargonininky konkurso repertuarg ar kitomis aplinkybémis.

Prisiliesdami prie Ciurlionio muzikos, pasizymincios gilia kultarine reiksme kaip
nacionalinés muzikos kanono dalis, Lietuvos atlikéjai natdraliai linke atsigrezti
vietos istorijg ir patj kompozitoriy jkvépusj emocinj peizaza. Ciurlionio karinius jie
vertina per kultdrinio autentiSkumo ir nacionalinio pasididZiavimo prizme, pasi-
nerdami j lyriskuosius, maslius, asociatyvinius Sios muzikos bruozus, atspindincius
stereotipinius Lietuvos mentaliteto aspektus.

Kaip galima kontrastg itin jdomu panagrinéti uzsienio pianisty perspektyvas: ju
interpretacijas daznai formuoja platesnés pasaulinés technikos ir stilistinés jtakos.
Siy muziky, nesuvarZyty nacionalinés tapatybés nastos, poziario j Ciurlionio kari-
nius (sutelkiant démes;j j techninj virtuoziSkuma ir netikétus Zidros kampus) analizé
atskleidzia iSskirtine karybine laisve. Tokia interpretaciné laisve gali lemti unikalias
interpretacijas, kurios gali i§ naujo apibrézti mtsy nuovoka apie Ciurlionio muzika.

Lyginamaja atlikimo analize ir recepcijos tyrimu praneSime siekiama pabréZzti
Ciurlionio muzikos universaluma ir jos gebéjima rezonuoti su klausytojais visame
pasaulyje, kartu pripazjstant giliai jsiSaknijusj kultdrinj konteksta, kuris formuoja
jos atlikima Lietuvoje. Sis tyrimas pristato preliminarius projekto , Lietuvos fortepi-
jono kanono interpretacijos” (Nr. S-MIP-24-136), finansuojamo Lietuvos moksliniy
tyrimy tarybos (LMTLT), rezultatus.

Lina Navickaité yra Lietuvos muzikos ir teatro akademijos profesoré ir Mokslo centro
vyriausioji mokslo darbuotoja. Muzikologijos moksly daktaro disertacijg apgyné Hel-
sinkio universitete (Suomija). Navickaité nuolat dalyvauja tarptautinése konferencijo-
se ir simpoziumuose, kaip kviestiné dalyvé ar déstytoja skaito paskaitas juose ir pan.
renginiuose Lietuvoje, Suomijoje, Nyderlanduose, Norvegijoje, Ispanijoje, Portugalijo-
je ir Serbijoje. Ji yra nacionaliniy ir tarptautiniy moksliniy tyrimy bei kultdros plétros
projekty naré, reguliariai organizuoja tarptautinius mokslo ir meniniy tyrimy renginius.
Navickaités knygos Pokalbiy siuita: 32 interviu ir interliudijos apie muzikos atlikimo meng
(Vilnius: Versus aureus, 2010) ir Piano Performance in a Semiotic Key: Society, Musical
Canon and Novel Discourses (Helsinkis: Suomijos semiotikos draugija, 2014, angly k.)
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buvo pripazintos geriausiais atitinkamy mety Lietuvos muzikologijos darbais uz nova-
toriskus muzikos atlikimo tyrimus. Siuo metu Navickaité vadovauja mokslo projektams
LLietuvos fortepijono kanono interpretacijos” ir ,Fortepijono recitalio plétiniai Siuolai-
kybéje”, kuriuos finansuoja Lietuvos mokslo taryba (LMTLT). Jos tyrimai apima jvairius
muzikos atlikimo meno reiskinius, ypatingg démesj skiriant semiotiniams ir sociologi-
niams aspektams bei meniniams tyrimams. Daugiau informacijos - tinklalapyje adresu
linamartinelli.wordpress.com.

Yumiko Nunokawa

Waseda University, Tokyo | Vasedos universitetas, Tokijas
nunocchi@gmail.com

Ciurlionis in Japan Reconsidered: From the 1992 Sezon
Museum Exhibition to the 2nd Japanese Retrospective
at the National Museum of Western Art, Tokyo in 2026

In 1992, the first exhibition of Ciurlionis’ works in Japan was
held at the Sezon Museum of Modern Art in Tokyo. This event
marked not only the Japanese debut of Ciurlionis but also the
first major cultural project presented abroad by newly inde-
pendent Lithuania. The exhibition was realised through the
efforts of several key cultural figures and was attended by Vy-
tautas Landsbergis, the Lithuanian head of state. Notably, the
venue was not a national museum but a private institution af-
filiated with a department store.

This presentation investigates the reasons behind the selection of Japan as the
host country, the individuals and networks involved in the exhibition’s organisa-
tion, and the implications of holding such a significant event in a private museum.
Special attention is given to the connection between the 1992 exhibition and the
upcoming 2026 retrospective at the National Museum of Western Art in Tokyo,
which will be the second-ever Ciurlionis exhibition in Japan and the first to be held
at a national museum.

Based on the 2022 bilingual article “Ciurlionis in Japan: Reconsidered”, this
study examines the evolution of Ciurlionis’ reception in Japan over the past three
decades and considers the cultural significance of his renewed visibility on a na-
tional platform.

Yumiko Nunokawa (PhD) is a part-time lecturer at the Department of Fundamental
Science and Engineering, Waseda University, Tokyo. She was awarded a PhD at Kaunas
University of Technology and an MMus at Goldsmiths College, the University of London.
She has published articles on Serge Prokofiev which appeared in Three Oranges, the
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Journal of the Serge Prokofiev Foundation, London, in 2008 and 2012. In 2009, she
contributed to the publication of the Japanese edition of Prof. Vytautas Landsbergis'
book M. K. Ciurlionis: laikas ir turinys [Ciurlionis: Time and Content]. In 2011, she assisted
as a producer and translator for the publication M. K. Ciurlionis. Kariniai fortepijonui.
Urtekstai [Ciurlionis Piano Works (URTEXT)] compiled by Prof. Dr. Darius Kuc¢inskas and
published by Yamaha. Since 2010, she has been a regular participant in Ciurlionis the-
matic conferences. Her research interests focus on Ciurlionis, Lithuanian folk songs,
synthesis of the arts in fin-de-siécle Europe, Japonisme, and the works of Japanese art-
ists in Fluxus.

Ciurlionis vél Japonijoje: nuo Sezono modernaus meno
muziejaus parodos 1992 m. iki antrosios retrospektyvos
Nacionaliniame Vakary meno muziejuje Tokijuje 2026 m.

1992 m. Tokijo Sezono modernaus meno muziejus surengé pirmaja Ciurlionio dar-
by paroda Japonijoje. Sis renginys buvo ir Ciurlionio debiutas Japonijoje, ir tapo
pirmuoju stambiu kultdriniu projektu, kurj k3 tik nepriklausomybe atkdrusi Lietuva
anuomet pristaté tarptautinei auditorijai. Keliy svarbiy kultaros veikéjy pastango-
mis sukurtoje parodoje dalyvavo Lietuvos valstybés vadovas Vytautas Landsbergis.
|domu, kad paroda surengta ne Nacionaliniame Vakary meno muziejuje, o priva-
taus verslo korporacijos (prekybos centry tinklo savininkés) muziejuje.

PraneSime nagrinéjamos priezastys, kodél Japonija buvo pasirinkta priiman-
Cigja Salimi, analizuojami asmenys ir tinklai, atsakingi uz parodos organizavima, ir
tokio svarbaus renginio organizavimo privatiame muziejuje pasekmés. Ypatingas
démesys skiriamas 1992 m. parodos rysiui su artéjancia 2026 m. parodos retro-
spektyva, kuri bus demonstruojama Nacionaliniame Vakary meno muziejuje Toki-
juje ir taps antraja Ciurlionio kariniy paroda Japonijoje ir pirmaja Siame muziejuje.

Remiantis 2022 m. dvikalbiu straipsniu ,Ciurlionis Japonijoje” [Ciurlionis in ja-
pan: Reconsidered], $iuo tyrimu nagrinéjama Ciurlionio recepcijos Japonijoje raida
per pastaruosius tris deSimtmecius, taip pat analizuojama kultdriné jo atnaujinto
matomumo reikSmé nacionalinéje erdvéje.

Yumiko Nunokawa - moksly daktaré, neakivaizdiné lektoré Tokijo Vasedos univer-
siteto Fundamentaliyjy moksly ir inZinerijos katedroje. Ji jgijo magistro laipsnj Gold-
smiths koledze (Londono universitetas) ir daktaro laipsnj Kauno technologijos univer-
sitete. Nunokawa paskelbé straipsniy apie Sergejy Prokofjevg - 2008 ir 2012 m. jie
buvo iSspausdinti Londone, Sergejaus Prokofjevo fondo Zurnale Three Oranges Journal.
2009 m. ji prisidéjo prie Vytauto Landsbergio knygos M. K. Ciurlionis: laikas ir turinys
japonuy kalba leidimo. 2011 m. kaip prodiuseré ir vertéja padéjo isleisti Dariaus Ku¢insko
sudarytg knyga M. K. Ciurlionis. Kariniai fortepijonui. Urtekstai (leidykla ,Yamaha“). Nuo
2010 m. Nunokawa nuolat dalyvauja Ciurlionio teminése konferencijose. Jos moksliniy
tyrimy interesy sritys apima Ciurlionj, lietuviy liaudies dainas, meny sinteze fin de siécle
Europoje, japonizma ir japony menininky karyba ,Fluxus” judéjimo kontekste.
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José Miguel Pérez Aparicio

Autonomous University of Barselona (UAB) | Barselonos autonominis universitetas
JoseMiguel.Perez@uab.cat

The Reception and Perception of Ciurlionis
in Spain (1975-2025): From a “Russian Painter”
and “Polish Composer” to a “Lithuanian Artist”

The figure of Ciurlionis was first mentioned in Spain in 1975.
The death of dictator Franco, which this year commemorates
the 50th anniversary, allowed a transition to democracy and
a cultural opening to the rest of Europe, including its Eastern
side that had been completely blocked under strong anticom-
munist policies. Early mentions of a still unknown Ciurlionis
appeared as soon as conversations about modern art started
to take place in the public sphere.

Since then, we can identify some remarkable moments in the reception of the
artist's work in Spain, first as a composer over the early 90s and then as a painter in
the early 2000s. In the last decade, though, there has been the highest frequency
of events taking place within the framework of diplomatic promotion of the artist,
showing a combination of public and private initiatives, media interest, and artistic
marketing worth analysing.

This presentation aims to gather and present the different events, exhibitions,
concerts and publications that included Ciurlionis’ work in Spain throughout the
last decades, portraying a late but increasing reception, as well as examining the
contexts that promoted it. The presentation also aims to revise the perception that
Spanish art historiography, following its French counterpart, includes Ciurlionis
under the umbrella of Russian painters, since his reception has always been as-
sociated with the Lithuanian identity of the artist.

Before 1990, reviews of foreign exhibitions of Ciurlionis' works in the press
referred to the artist indiscriminately as Lithuanian, Polish, or Russian; with some
early cases even warning that Ciurlionis was an “atheist-masonic” painter, an ide-
ology that the dictatorial regime had persecuted until then. However, when the
biography of Vytautas Landsbergis was presented in the media during the period
of the restoration of Lithuania’s independence, the society inevitably became ac-
quainted with the artist Ciurlionis. As a result, interest in Ciurlionis was growing,
his music was aired on the radio, which meant that the first work by Ciurlionis
received in Spain was his music. The symphonic poems Miske [In the Forest] and
Jara [The Sea], as well as his preludes, were broadcast relatively often alongside
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the music by other European composers in 1990-1993, especially on Catalunya
Radio, and some of his short pieces were included in different concerts. Since then,
Ciurlionis has been portrayed by the press and specialised journals as clearly Lithu-
anian. The recent impulse coming from the Lithuanian embassy and consulates
has strengthened and institutionalised this perception.

Ciurlionis was back under the spotlight in 2000-2005, but this time as a painter.
The turn of the millennium brought an interest in abstract painting and Ciurlionis’
paintings were shown in Spain for the first time. They had a remarkable impact
at the exhibition Analogias musicales (2003) at the Thyssen-Bornemisza Museum
(Madrid) that focused on international modernists combining music and painting.
Several articles and translations of studies on Ciurlionis appeared in the press and
specialised journals, along with printed reproductions of his paintings.

Over the last decade, the promotion of Ciurlionis has been more consistent
and led mainly by Lithuanian diplomatic institutions. In 2012-2013, the centenary
of Ciurlionis’ death and the Lithuanian presidency of the European Union Council
led to different exhibitions and concerts in Albacete, Murcia, Vigo, and Valencia
with the support of the Lithuanian embassy and regional consulates. The cente-
nary of the reestablishment of the Lithuanian state in 2018 was also celebrated
in Albacete with a concert featuring Ciurlionis’ music. Besides multiple concerts
around the country, one of the highlights was the exhibition of Ciurlionis' photo-
graphs - for the first time in Spain - at the Valencia Photo festival. Currently, the
150th anniversary of Ciurlionis’ birth is being commemorated with a special cycle
of events named Camino de Ciurlionis en Espafia, organised by the Lithuanian con-
sulate in Valencia.

José Miguel Pérez Aparicio studied Musicology and Music Technology at the Autono-
mous University of Madrid (UAM). He was an assistant researcher at the Department
of Music and received the extraordinary end-of-studies award for the best academic
record. He continued with MA in History and Theory of Performing Arts at the Institute
of Theatre in Barcelona, and also received a diploma in Contemporary History from the
National Distance Learning University of Spain (UNED).

José Miguel Pérez Aparicio is a PhD student at the Autonomous University of Barce-
lona (UAB) under the fellowship for the training of university professors (FPU) funded
by the Spanish Ministry of Universities. His doctoral research focuses on different cul-
tural initiatives of Catalan modernism (1898-1922) aiming to theorise and consolidate
a national genre of Catalan musical theatre.

José Miguel Pérez Aparicio is a member of the UAB Performing Arts Research Centre
(CRAE) and the research project Music and the City: Places, Institutions and Encounters
Since the Industrial Revolution (2022-2025) funded by the Spanish Ministry of Science
and Innovation. Moreover, he coordinated the 3rd and 4th Conferences on Doctoral
Studies in Art and Musicology and co-edited both compilation books.
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Of special note in his academic work is a chapter in the first book about the reception
of Wagner's theories in Spain (https://doi.org/10.14679/3241, 2024), a Q1-indexed pa-
per on the adaptation of music in the translations of French musical theatre in Madrid
(https://doi.org/10.25145/j.cedille.2023.24.21, 2023) and the first paper in English about
the Modernist movement for a Catalan Lyric Theatre presenting a methodological pro-
posal to approach nationalist repertoires of musical theatre (http://doi.org/10.51515/
issn.2744-1261.2025.13.215, 2025), as well as congresses in Spain on history of musical
press (X MusPres, 2022) and in international conferences, such as Music in Society in
Sarajevo (2022) or the Baltic Musicological Conference in Vilnius (2024).

José Miguel Pérez Aparicio was a visiting researcher at the Lithuanian Music and
Theatre Academy (2024) to conduct a comparative study between the Catalan and
Lithuanian national awakenings through musical theatre. Moreover, he has also at-
tended doctoral training courses on discourse analysis and transnational history at the
universities of Tallinn, Tartu, and the Charles University of Prague.

Besides the academic world, José Miguel Pérez Aparicio has worked at the Jacinto
Guerrero Foundation as an organiser of the Zarzuela Conferences of 2020 and coordi-
nator of the exhibition Lyricism on the Walls: Zarzuela Posters at the Cerralbo National
Museum in Madrid. He collaborates with TeatreMusical.cat creating promotional and
educational content about musical theatre heritage, and has worked for the Teatro de
la Zarzuela in the recovery and staging of historical repertoire.

Ciurlionio recepcija ir suvokimas Ispanijoje (1975-2025):
nuo ,rusy tapytojo” ir ,,lenky kompozitoriaus”
iki , lietuviy menininko"

Ispanija pirma kartg Ciurlionio varda i3girdo 1975 metais. Diktatoriaus Franco mirtis
(Siemet minimos jos penkiasdeSimtosios metines) leido pereiti prie demokratijos ir
kultGriSkai atsiverti visoms kitoms Europos Salims, jskaitant jos Ryty regiong, atskirtg
dél grieztos antikomunistinés politikos. Tik prasidéjus pokalbiams apie modernuyjj
meng pasigirdo pirmosios uZuominos apie tuo metu dar neZinota Ciurlion].

Nuo to laiko galime jZvelgti keletg svarbiy Ciurlionio karybos recepcijos Ispa-
nijoje apraisky: i¥ pradziy, 1990-yjy pradZioje, Ciurlionio kaip kompozitoriaus, o
véliau, 2000-yjy pradZioje, Ciurlionio kaip tapytojo. Per pastaruoju de3imtmectiu
vykusius renginius menininkas ir jo karybiné veikla buvo populiarinami taikant
atskiros analizés vertg vieSuyjy ir privaciy iniciatyvy, Ziniasklaidos susidomejimo ir
meno rinkodaros derinj.

Sio pranedimo tikslas - pristatyti per pastaruosius desimtmetius Ispanijoje
vykusius jvairius Ciurlionio karybai skirtus renginius, parodas, koncertus ir leidi-
nius, parodant nors ir pavéluota, bet vis augancia jo karybos recepcija, taip pat
kontekstus, kuriuose menininkas buvo populiarinamas. Be to, praneSimu siekiama
paneigti nuomone, kad, sekdama prancdzy dailés istoriografija, ispany dailés isto-
riografija jtrauké Ciurlion] po rusy tapytojy skéciu, nes jo karybos recepcija visada
buvo siejama su menininko lietuviska prigimtimi.
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Iki 1990 m. meno kritikai per uZsienio parodas pristatydavo Ciurlionj kaip lietu-
vj, lenka ar rusg, dar anksciau kartais net jspédavo, kad tapytojas Ciurlionis buvo
ateistas-masonas, siekdami prisitaikyti prie iki tol diktatoriSko reZimo puoselétos
ideologijos. Bet kai Lietuvos nepriklausomybés atkarimo laikotarpiu zZiniasklaidoje
buvo pristatyta Vytauto Landsbergio biografija, placioji visuomené susipazino su
menininko Ciurlionio asmenybe. Tada ir susidométa jo muzika, kuri buvo transliuo-
jama per radija. Taigi tai reiSkia, kad pirmasis kompozitoriaus karinys, kurj iSgirdo
Ispanija, - muzikinis. 1990-1993 m. Ciurlionio simfoninés poemos ,Miske" ir ,Jara“,
taip pat preliudai gana daznai skambéjo 3alia kity Europos kompozitoriy kadriniy
(ypac per Katalonijos radijo transliacijas), o kai kurie trumpi jo kdriniai buvo jtraukti
j koncertines programas. Nuo to laiko spaudoje Ciurlionis aigkiai pristatomas kaip
lietuvis, o pastaruoju metu §j pozilrj sustiprino ir institucionalizavo Lietuvos amba-
sados ir konsulaty iniciatyvos.

2000-2005 m. Ciurlionis vél atsidare ispany démesio centre, tik §j karta kaip ta-
pytojas. Naujo amziaus pradZia jkvépeé suinteresuotuma abstrakcia tapyba. Kaip to
rezultatas, 2000 m. Ciurlionio paveikslai pirma kartg buvo eksponuojami Ispanijoje.
Ypac didelio susidomeéjimo jie sulauké 2003 m. Tiseno-Bornemisos muziejuje (isp.
Museo Thyssen-Bornemisza, Madridas) vykusioje parodoje ,Analogias musicales”, kur
daugiausia démesio skirta tarptautiniams modernistams, jungiantiems muzik3 ir ta-
pyba. Spaudoje ir specializuotuose zurnaluose pasirodé keli straipsniai apie Ciurlionj
ir su juo susijusiy tyrimy vertimai, buvo iSspausdintos jo paveiksly reprodukcijos.

Per pastargjj desimtmetj Ciurlionio populiarinimas tapo nuoseklesnis, ir prie
to daugiausia prisidéjo Lietuvos diplomatinés institucijos. 2012-2013 m., minint
Ciurlionio mirties Simtmetj ir Lietuvos pirmininkavima Europos Sajungos Tarybai,
padedant Lietuvos ambasadai ir regioniniams konsulatams, buvo surengtos jvai-
rios parodos ir koncertai Albaseteje, Mursijoje, Vige ir Valensijoje. 2018 m. Lietuvos
valstybés atkdrimo Simtmetis taip pat paminétas Albaseteje koncertu, kurio pa-
grindas - Ciurlionio muzika. Be daugybés kity visoje 3alyje organizuoty koncerty
ir renginiy, vienas svarbiausiy tokiy jvykiy - pirma kartg Ispanijoje per fotografijos
festivalj ,ValenciaPhoto” surengta Ciurlionio fotografijy paroda. Beje, $iuo metu
Ciurlionio 150-osios gimimo metinés minimos Lietuvos konsulato Valensijoje orga-
nizuojamu renginiy ciklu ,Camino de Ciurlionis en Espafia”.

José Miguelis Pérezas Aparicio studijavo muzikologijg ir muzikos technologijas Mad-
rido autonominiame universitete (UAM): ¢ia Muzikos katedroje jis dirbo jaunesniuoju
tyréju, o studijas baigé su pagyrimu. Véliau Barselonos teatro institute studijavo Teatro
istorijos ir teorijos magistrantdroje ir jgijo Siuolaikinés istorijos diplomg Ispanijos nuo-
toliniy studijy universitete (UNED). Siuo metu Pérezas Aparicio yra Barselonos auto-
nominio universiteto (UAB) doktorantas, jo studijas finansuoja Ispanijos universitety
ministerija. Jis tiria katalony modernizmo (1898-1922) kultdrine iniciatyva, siekusia su-
kurti nacionalinj katalony muzikinio teatro Zanra.
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Pérezas Aparicio yra UAB Scenos meny tyrimo centro narys ir projekto ,Music and
the City: Places, Institutions and Encounters Since the Industrial Revolution” (2022-
2025) dalyvis. Jis koordinavo menui ir muzikologijai skirtas Ill ir IV doktorantaros konfe-
rencijas, buvo vienas i$ abiejy konferencijy leidiniy redaktoriy. Tarp jo publikacijy pa-
Zymeétinas skyrius pirmojoje knygoje apie Wagnerio teorijy recepcija Ispanijoje (https://
doi.org/10.14679/3241, 2024), Q1 kategorijos straipsnis apie pranctizy muzikinio tea-
tro adaptacijas Madride (https://doi.org/10.25145/j.cedille.2023.24.21, 2023) bei pirma-
sis angly kalba publikuotas straipsnis apie katalony lyrinio teatro modernistinj jude-
jima (http://doi.org/10.51515/issn.2744-1261.2025.13.215, 2025). Jis skaité praneSimus
nacionalinése ir tarptautinese konferencijose, pavyzdZziui, ,Music in Society” Sarajeve
(2022) ir Baltijos muzikology konferencijoje Vilniuje (2024).

2024 m. Pérezas Aparicio stazavo LMTA, kur atliko katalony ir lietuviy tautinio atgimi-
mo, zvelgiant per muzikinio teatro prizme, lyginamajj tyrima. Taip pat kelé kvalifikacijg
diskurso analizes ir tarptautinés istorijos kursuose Talino, Tartu ir Prahos universite-
tuose.

Be akademinés veiklos, Pérezas Aparicio dirbo Chacinto Guerrero fonde, kur 2020 m.
organizavo sarsuelos Zanrui skirtas konferencijas ir koordinavo parodg ,Lyrizmas ant
sieny: sarsuelos plakatai” Cerralbo muziejuje Madride. Jis bendradarbiauja su platfor-
ma ,TeatreMusical.cat”, kuria edukacinj turinj apie muzikinio teatro pavelda ir dirba
Sarsuelos teatre, atkurdamas ir statydamas istorinj repertuara.

Danuté Petrauskaité

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
danutel5petrauskaite@gmail.com

Crucial Encounters: Ciurlionis Within the Musical
Horizons of His Contemporaries

This presentation aims to draw attention to the dissemina-
tion of Ciurlionis’ musical legacy by highlighting the first devo-
tees of his works and tracing the spread of his compositions
in terms of time, pace, and geographical reach. The research
contributes to a field that has so far received little scholarly
attention - the consolidation of Ciurlionis’ music in perform-
ers’ repertoires. Three contemporaries of Ciurlionis - Vydanas,
Stasys Simkus, and Juozas Zilevitius - have been selected as
the focus of this research. For each of them, encountering the brilliant artist not
only influenced their subsequent work, but also inspired them to undertake the
mission of promoting Ciurlionis’ music.

Vydinas (1868-1953) is most often associated with the region of Lithuania Mi-
nor, so the question arises as to how and when he might have met Ciurlionis - or
whether they met at all. Such a meeting could have taken place in Leipzig, where
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in 1900-1902 Vydinas pursued philosophical studies. It could have - but it didn't.
Ciurlionis was spending his summer in Druskininkai or Palanga, while Vydanas was
studying in Leipzig during the university’'s summer session. However, they did meet
eventually - notin Leipzig, but in Vilnius in 1908, at the home of Jonas VileiSis's fam-
ily. This was Vydanas' first visit to Lithuania’s historical capital, and it was then that
he fulfilled his wish to see Gediminas Castle and the paintings of Ciurlionis at the
Second Art Exhibition. The presentation will highlight the affinity between the two
artists, review Vydianas' writings in the press, examine his reflections on Ciurlionis’
music, and explore his comparisons between Ciurlionis' music and his visual art.

For Stasys Simkus (1887-1943), Ciurlionis’ work became an integral part of his
musical life. This connection was shaped by their acquaintance in Warsaw around
1906, where Simkus heard Ciurlionis’ choral songs. Although Simkus typically
preferred to perform his own compositions, he made an exception for Ciurlionis,
performing his songs with the choirs he conducted. He was among the first in
Lithuania to present Ciurlionis’ sacred music, and his concerts frequently featured
Ciurlionis’ symphonic works. Simkus was the first to conduct the symphonic poem
Miske [In the Forest] in Klaipeda in 1925 with the orchestra of the music school he
led. He later conducted it in other Lithuanian cities and again in 1935 in the Kau-
nas Metropolitan Hall. He also considered performing Jara [The Sea]; in 1936, he
criticised the government's failure to provide an organ for a planned performance,
and during the Nazi occupation, he hoped to bring the piece to audiences in Vilnius.
Simkus lamented the lack of interest in Ciurlionis’ music in Lithuania and believed
that, when performed, the works did not receive the interpretation their author
intended. This presentation will analyse the repertoire of choirs led by Simkus, his
concert tours, his efforts to include the song Sériau Zirgelj [I Fed the Horse] in the
programme of the First Lithuanian Song Festival, his role in editing and publishing
Ciurlionis’ works, and his statements in the press about integrating Ciurlionis’ mu-
sical legacy into Lithuanian culture.

Fortune smiled on Juozas Zilevi¢ius (1891-1985), who not only saw Ciurlionis in
person, but also had the chance to speak with him. This encounter took place in
the summer of 1908 in Plungé. The young organist listened attentively to Ciurlionis’
stories, which left such a lasting impression that Zilevi¢ius later considered him his
first teacher of musical composition. Over a career spanning 45 years, Zilevi¢ius
kept Ciurlionis in focus - promoting his work in both the Lithuanian and American
press. As head of the Art Department at the Ministry of Education, he made sig-
nificant contributions to the collection and publication of Ciurlionis’ compositions.
In 1923, he included Miske [In the Forest] in the programme of the first concert
of Lithuanian music and sought to include it in the First Song Festival repertoire
the following year. One of his most significant publications, Spalvingumas muzikoje
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[Colourfulness in Music], was dedicated to the 50th anniversary of Ciurlionis’ birth.
In this work, Zilevi¢ius explores the relationship between seeing and hearing in the
arts and attempts to uncover the mystery of the Lithuanian genius Ciurlionis.

Danuté Petrauskaité holds a PhD in Social Sciences (Music Education), is a Professor
at the Lithuanian Academy of Music and Theatre, and a Senior Researcher. She gradu-
ated in 1978 with a degree in Musicology from the Lithuanian State Conservatory (now
the Lithuanian Academy of Music and Theatre) and in 1992, completed her doctoral
studies at Vilnius University. From 1978 to 1980, she worked at the Lithuanian Radio
and Television Committee, and from 1980 to 2018, at Klaipéda University. Her research
interests include Lithuanian music and the history of music education, Lithuanian mu-
sical culture in exile, and musical connections between Lithuania and other countries.

Danuté Petrauskaité has published the following books: Jeronimas Kacinskas: Gyveni-
mas ir muzikiné veikla [Jeronimas Kacinskas. Life and Musical Activities] (1997), Klaipédos
muzikos mokykla 1923-1939 [Klaipéda Music School 1923-1939] (1998), Prudencija
Bickiené (1998), Petras Armonas muzikiniy kultary kryZkeléje [Petras Armonas at the Cross-
roads of Musical Cultures] (2005), Lietuviy muzikiné kultira Jungtinése Amerikos Valstijose
1870-1990. Tautinés tapatybés kontdrai [Lithuanian Musical Culture in the United States of
America 1870-1990: Contours of National Identity] (2015), Nailono uZdanga: Saltasis ka-
ras, tarptautiniai mainai ir lietuviy muzika [The Nylon Curtain. International Exchanges and
Lithuanian Musician Networks in the Cold War Era] and Nailono uZdanga: Lietuviy muziky
uZsienio korespondencija 1945-1990 [The Nylon Curtain: Foreign Correspondence of the
Lithuanian Musicians 1945-1990] (Volumes 1 and 2; co-authored with RGta Staneviciaté
and Vita Gruodyté, 2018), and Juozas Zilevicius ir jo epocha [Juozas Zilevi¢ius and His Era]
(2023). She has also published numerous articles in Lithuanian and international jour-
nals.

Danuté Petrauskaité served as editor of the Music section of the encyclopedia MaZoji
Lietuva [Lithuania Minor] and is currently a member of the editorial board of Lietuvos
muzikologija [Lithuanian Musicology]. She has participated in many international con-
ferences and, as a visiting professor, has lectured at universities and conservatories
in Germany, the Netherlands, Switzerland, Spain, the Czech Republic, Austria, Turkey,
Norway, and France. She has collected research materials in archives and libraries in
the USA, Russia, and Belarus, and has led projects funded by the European Social Fund
and the Research Council of Lithuania. Since 2022, she has participated in the interna-
tional project Beethoven and His Music in Nazi-Occupied Europe, and, from 2025, in Polish
and Lithuanian Music: Global Perspective - Migration, Diasporic Identities, and Homeland.

Petrauskaité is a member of the Lithuanian Composers’ Union, the Association for
the Advancement of Baltic Studies (AABS), and the Academia Europaea. She has re-
ceived Vydanas (1995), M. K. Ciurlionis (2015), Vytautas Landsbergis (2018), and Ona
Narbutiené (2024) awards as well as was also awarded by AB Klasco [a major stevedor-
ing business in Lithuania] (2005).
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Lemtingi susitikimai: Ciurlionis muzikiniuose amZininky
horizontuose

Pranesimu siekiama Ciurlionio muzikinio paveldo sklaidos procesa aptarti kaip
problemag, iSrySkinant pirmuosius jo kiirybos puoselétojus ir apibadinant kariniy
plitima laiko, greiCio ir geografinés vietoves atzvilgiu. Tai turéty prisidéti prie dar
maZai analizuotos Ciurlionio muzikos sitvirtinimo atlikéjy repertuare temos. Tyri-
mo objektu pasirinkti trys Ciurlionio amzininkai - Vydanas, Stasys Simkus ir Juozas
Zilevicius, kuriems susitikimai su genialiuoju menininku ne tik turéjo jtakos tolesnei
ju veiklai, bet ir paskatino juos vykdyti Ciurlionio muzikos populiarinimo misija.

Vydilnas (1868-1953) dazZniausiai siejamas su MaZgja Lietuva, todél gali Kilti
klausimas, kaip ir kada jis galéjo susitikti su Ciurlioniu ir ar i3 viso buvo susitikes.
Toks susitikimas galéjo jvykti Leipcige, kur Vydanas 1900-1902 m. gilino savo Zi-
nias filosofijos srityje. Galéjo, bet nejvyko, nes buvo prasilenkta. Vydanas studijavo
universitete vasara, kai tuo metu Ciurlionis leido atostogas Druskininkuose ar Pa-
langoje. Taciau susitikimo bdta, tik ne Leipcige, bet 1908 m. Vilniuje, Jono VileiSio
Seimoje. Tai buvo pirmasis Vydano apsilankymas senojoje Lietuvos sostinéje. Taip
isipildé jo noras pamatyti Gedimino pilj ir Ciurlionio paveikslus, eksponuojamus
Antrojoje dailés parodoje. PraneSime kalbama apie Siy menininky dvasios giminys-
te, apZvelgiamos Vydano publikacijos spaudoje, Ciurlionio muzikos jvertinimas, jos
lyginimas su to paties autoriaus dailés darbais.

Stasiui Simkui (1887-1943) Ciurlionio karyba tapo neatskiriama jo gyvenimo
dalimi - tai lemé apie 1906 m. VarSuvoje jvykusi pazintis su Siuo kompozitoriumi
ir ten iSgirstos jo chorinés dainos. Nors Simkus koncertuose pirmenybe teikdavo
vien savo kariniams, atlikti Ciurlionio dainy neatsisakydavo ir jas su chorais dai-
nuodavo ten, kur jo buvo gyventa. Jis vienas pirmuyjy Lietuvoje atliko kai kuriuos
menininko religinius karinius. Svarbig vietg Simkaus koncertingje veikloje uzéme
ir Ciurlionio simfoniné muzika. 1925 m. jis buvo pirmasis Klaipédoje atlikes poema

.MiSke” su savo vadovaujamos muzikos mokyklos orkestru ir véliau demonstraves
ja kituose Lietuvos miestuose. Po 10 mety $i poema, Simkui diriguojant, dar kar-
tg nuskambéjo Kauno ,Metropoliteno” salgje. Jo akiratyje buvo ir ,Jara” - 1936 m.
Simkus kritikavo Lietuvos valdZig dél negebéjimo pardpinti koncertiniy vargony
Sios poemos atlikimui, o naciy okupacijos metais planavo ja pradziuginti Vilniaus
klausytojus. Simkus sielojosi, kad Ciurlionio muzikine karyba Lietuvoje yra mazai
domimasi, kad jo kariniai, jei ir atliekami, tai ne taip, kaip to noréjo pats autorius.
Pranesime analizuojamas Simkaus vadovaujamy chory repertuaras, jo koncertiniy
kelioniy mar3rutai, pastangos j pirmaja Lietuvos dainy $vente jtraukti Ciurlionio
daing JSeériau zZirgelj”, indélis redaguojant ir leidZiant Sio kompozitoriaus karinius,
pasisakymai spaudoje integruojant jo muzikinj pavelda j Lietuvos kultdra.
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Juozui Zilevi€iui (1891-1985) nusidypsojo laimé ne tik pamatyti, bet ir kurj laika

pabendrauti su Ciurlioniu. Tai jvyko 1908 m. vasarg Plungéje. Jaunasis vargoninin-
kas atidZiai klausési Ciurlionio pasakojimy, kurie giliai jsiréZé atmintin, ir net laike
ji pirmuoju savo kompozicijos mokytoju. Per 45 aktyvios veiklos metus Zilevicius
neidleido jo i$ savo akiracio - Ciurlionio kiryba populiarino per Lietuvos ir JAV lietu-
viy spauda, eidamas Svietimo ministerijoje Meno skyriaus virsininko pareigas daug
prisidéjo kaupiant ir leidZiant jo kdrinius, 1923 m. poema ,Miske" jtrauké j pirmojo
lietuvisSkos muzikos koncerto programg, 1924 m. stengesi, kad ji suskambéty per
pirmaja Lietuvos dainy $vente. Viena reik¥mingiausiy Zilevi¢iaus publikacijy yra
,Spalvingumas muzikoje”, skirta Ciurlionio 50-osioms gimimo metinéms. Joje au-
torius aptaré klausos ir regos santykj mene ir pabandé jminti Sio lietuviy genijaus
paslaptj.

Danuté Petrauskaité - socialiniy moksly (muzikos edukologija) daktare, Lietuvos mu-
zikos ir teatro akademijos profesoré, vyriausioji mokslo darbuotoja. 1978 m. baigé
muzikologijos studijas Lietuvos valstybinéje konservatorijoje (dab. Lietuvos muzikos ir
teatro akademija), 1992 m. - Vilniaus universitete doktorantdrg. 1978-1980 m. dirbo
Lietuvos radijo ir televizijos komitete, 1980-2018 m. - Klaipédos universitete. Moksliniy
tyrimy sritys: lietuviy muzika ir muzikos pedagogikos istorija, lietuviy egzodo muzikiné
kultdra, Lietuvos ir kity Saliy muzikinés sgsajos.

Petrauskaité iSleido Sias knygas: Jeronimas Kacinskas. Gyvenimas ir muzikiné veikla
(1997), Klaipédos muzikos mokykla 1923-1939 (1998), Prudencija Bickiené (1998), Petras
Armonas muzikiniy kultdary kryZkeléje (2005), Lietuviy muzikiné kultdra Jungtinése Amerikos
Valstijose 1870-1990. Tautinés tapatybés kontdrai (2015), Nailono uZdanga. Saltasis karas,
tarptautiniai mainai ir lietuviy muzika ir Nailono uZdanga. Lietuviy muziky uZsienio kores-
pondencija 1945-1990 (1 ir 2 tomai; kartu su Rata Staneviciate ir Vita Gruodyte, 2018),
Juozas Zilevicius ir jo epocha (2023). Paskelbé straipsniy Lietuvos ir uZsienio spaudoje,
buvo enciklopedijos MaZoji Lietuva Muzikos skyriaus redaktoré, Siuo metu yra Zurnalo
Lietuvos muzikologija redakcinés kolegijos nare. Dalyvavo daugelyje tarptautiniy kon-
ferencijy, kaip vizituojanti profesoré skaité paskaitas Vokietijos, Olandijos, Sveicarijos,
Ispanijos, Cekijos, Austrijos, Turkijos, Norvegijos, Prancazijos universitetuose ir konser-
vatorijose, rinko moksline medZziagg JAV, Rusijos ir Baltarusijos archyvuose ir biblioteko-
se, vykdé Europos socialinio fondo ir Lietuvos mokslo tarybos finansuojamus projektus,
nuo 2022 m. dalyvauja tarptautiniame projekte ,Beethovenas ir jo muzika naciy oku-
puotose Europos Salyse”, nuo 2025 m. -, Lenky ir lietuviy muzika, globali perspektyva:
migracija, diasporos tapatybés ir tévyneé”. Yra Lietuvos kompozitoriy sgjungos, Baltijos
studijy plétros asociacijos (AABS), Europos akademijos (Academia Europaea) nare, ap-
dovanota Vydano (1995), AB ,Klasco” (2005), Mikalojaus Konstantino Ciurlionio (2015),
Vytauto Landsbergio (2018), Onos Narbutienés (2024) premijomis.
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Spyros Petritakis

Athens School of Fine Arts | Atény dailés akademija
spyros.petritakis@gmail.com

The Philosophy of Visual Rhythm in Russian Symbolist
Aesthetics: Boris Leman on Ciurlionis

The members of Mir Iskusstva [World of Art], particularly
through the mediation of the artist Mstislav Dobuzhinsky
(1875-1957), warmly embraced Ciurlionis during his time in
St. Petersburg (1908-1909). Following Ciurlionis’ sudden death
in 1911, his work continued to garner attention, with numer-
ous reproductions of his paintings appearing in the prominent
journal Apollon between 1911 and 1916. The journal’s issues
during this period featured several reproductions of his works,
and a special tribute in 1914 included a substantial selection, alongside two signifi-
cant articles - one by the critic Valerian Chudovsky (1882-1937) and the other by
Vyacheslav lvanov (1866-1949) (Nunokawa 2017; Roos 1998; Bowlt 1994).

At the same time, the poet and art critic Boris Leman (1882-1945) published
the first monograph on Ciurlionis in 1912, a study that has remained largely over-
looked in scholarly literature, with only excerpts appearing in various contexts. Ini-
tially involved in a Martinist circle and a follower of Kabbalah, Leman became a
central figure in the Anthroposophical movement in Russia by 1912, a position he
maintained until his death in 1945. His philosophical framework shares affinities
with Ivanov's Neoplatonic and Neopythagorean analyses, yet Leman places great-
er emphasis on the Hindu system of Advaita Vedanta and concepts such as vivarta.
These ideas were transmitted through theosophical and symbolist networks, with
which both Russian writers and Ciurlionis were familiar (Andrijauskas 2022; Mas-
simo 2013; Di Milia 2010).

This presentation examines Leman'’s theoretical premises and situates his art-
critical discourse within the cultural context of Russia’s Silver Age. Leman inter-
prets Ciurlionis’' work as a manifestation of his philosophical conception of visual
rhythm. Drawing on the widespread theosophical belief that modern scientific dis-
coveries in physics affirmed ancient metaphysical doctrines, particularly Hinduist
conceptions of the universe’s mechanics, Leman explores two interrelated strands.
The first concerns extrasensory perception, wherein a clairvoyant does not merely
perceive static material forms but experiences the universe as rhythmic move-
ment - vibrations, pulsations, and alternating forces. The second involves what he
regarded as empirical validation of this idea through the experiments of the Welsh
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soprano Margaret Watts Hughes (1842-1907), who famously visualised sound vi-
brations in material form.

Watts Hughes synthesised scientific theories on sound and light vibrations and
devised an apparatus she called the eidophone, which enabled her to record the
patterns created in coloured liquid by the sound waves produced by her own voice
onto glass or ceramic plates. These “impression figures,” as she termed them, were
reproduced in several of her publications and widely disseminated, particularly in
theosophical works such as the renowned Thought-Forms (1905) by Annie Besant
and Charles Webster Leadbeater. Long thought to be lost, a collection of these
original figures resurfaced in 2016 in the archives of Cyfarthfa Castle Museum in
Merthyr Tydfil, Wales.

While Watts-Hughes's experiments in visualizing sound were innovative, they
did not emerge in isolation. Her work built upon earlier theories and practices,
including those of Ernst Florens Chladni, Jules Antoine Lissajous, and Sedley Tay-
lor. However, unlike her predecessors, Watts-Hughes's experiments were under-
pinned by explicit Christian convictions, while contemporary writers extended
her findings to align with Hindu metaphysical concepts. As part of my broader
research on the impact of Watts-Hughes's experiments on Symbolist artists with
musical inclinations, | propose that Leman'’s reference to her work suggests he had
reason to believe that Ciurlionis might have been aware of her experiments or of
similar scientific inquiries into the visualisation of sound.

Spyros Petritakis is Adjunct Assistant Professor at the School of Fine Arts, Depart-
ment of Art Theory and History, Athens, and has previously taught at the University
of loannina. He received his PhD in Art History from the University of Crete, where he
also completed his MA after graduating from the Department of History and Archaeol-
ogy of the University of loannina. He has also pursued studies in music theory, piano,
and composition, which have profoundly shaped his interdisciplinary approach to the
relations between the visual arts and music. In his dissertation, Colour-Music Theories
Among Symbolist and Theosophical Artists and Intellectuals, 1880-1914, he explores how
artists and intellectuals in fin-de-siécle Europe wove together theosophical and spir-
itual ideas with (pseudo)scientific and musical theories of sound and light vibrations.
The study traces the reception and transformation of these concepts within symbolist
and theosophical milieus, examining how they were aesthetically reinterpreted against
the backdrop of the broader entanglement of esoteric knowledge, political ideology,
and religious worldviews around 1900.

As a Postdoctoral Researcher at the Excellence Cluster “Temporal Communities” in
Berlin, he examined the transnational dissemination of the “Delphic Idea” in the late
1920s and early 1930s. He has presented his research at conferences in Greece and
abroad and published articles in peer-reviewed journals as well as chapters in edited
volumes. Selected publications include: Quand le miroir devient lampion: aspects de la
réception de I'ceuvre tardive de Nikolaus Gysis entre Athénes et Munich (2016); Rudolf Stein-
er's Engagement with Contemporary Artists’ Groups: Art-Theoretical Discourse in the Anthro-
posophical Milieu in Germany in the Early 20th Century (2018); The “Figure in the Carpet”:
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M. K. Ciurlionis and the Synthesis of the Arts (2018); George Frederic Watts's “Mesmeric
Dolls”: Music and Theosophy in the Painter’s Late Works (2022); and Die (De-)Montage der
Maschine: Franz Kafka und die Kiinstler*innen um Rudolf Steiner in Prag um 1910 (forth-
coming).

Vaizdinio ritmo filosofija rusy simbolisty estetikoje:
Borisas Lemanas apie Ciurlionj

.Mir Iskusstva” (,Meno pasaulio”) judéjimo nariai, ypac tarpininkaujant dailininkui
Mstislavui DobuZinskiui (1875-1957), Siltai priemé Ciurlionj, kol jis gyveno Sankt
Peterburge (1908-1909). Po staigios Ciurlionio mirties 1911 m. jo karyba ir toliau
sulauké démesio - 1911-1916 m. garsiajame Zurnale Apollon pasirodé daugybé jo
paveiksly reprodukcijy, o 1914 m. buvo i8leistas specialus Ciurlioniui dedikuotas
numeris, kuriame publikuota daug atrinkty paveiksly reprodukcijy kartu su dviem
svarbiais straipsniais - vieng parasé kritikas Valerijanas Cudovskis (1882-1937), o
kitg - Viaceslavas lvanovas (1866-1949) (Nunokawa 2017; Roos 1998; Bowlt 1994).

Tuo pat metu, 1912 m., poetas ir menotyrininkas Borisas Lemanas (1882-1945)
isleido pirmaja monografijg apie Ciurlion]. Ji mokslinés literatdros lauke liko be-
veik nepastebéta, o jvairiuose kontekstuose buvo publikuojamos tik jos iStraukos.
Lemanas, martinisty grupés narys ir Kabalos sekéjas, iki 1912 m. tapo centrine
antroposofinio judéjimo Rusijoje figlra ir Sig pozicijg iSlaiké iki pat savo mirties
1945 metais. Lemano filosofija artima Ivanovo neoplatonizmui ir neopitagorizmui,
taciau jis daugiau démesio skyré induisty advaitos vedantos mokyklai ir tokioms
sgvokoms kaip vivarta. Sios idéjos buvo platinamos per teosofy ir simbolisty gru-
pes, kurios tiek rusy radytojams, tiek Ciurlioniui nebuvo svetimos (Andrijauskas
2022; Massimo 2013; Di Milia 2010).

PraneSime nagrinéjamos Lemano teorinés prielaidos ir jo meno kritikos diskur-
sas Rusijos sidabro amZiaus kultariniame kontekste. Lemanas Ciurlionio karyba
interpretuoja kaip filosofinés vizualinio ritmo sampratos apraiska. Remdamasis
placiai paplitusiu teosofiniu jsitikinimu, kad tuomeciai fizikos atradimai patvirtina
senoveés metafizines doktrinas, ypa¢ induizmo visatos mechanikos sampratas, Le-
manas tyrinéja dvi tarpusavyje susijusias kryptis. Pirmoji susijusi su ekstrasensori-
niu suvokimu: teigiama, kad aiSkiaregis ne tik suvokia statiSkas materialias formas,
bet ir patiria visatg kaip ritminj judéjimg - vibracijas, pulsacijas ir kintancias jégas.
Antroji siejama su Velso dainininkeés, soprano Margaret Watts Hughes (1842-1907)
eksperimentais: ji sukurdavo materialias garso virpesiy vizualizacijas. Lemano
nuomone, Sios garso vizualizacijos yra empirinis pirmosios idéjos jrodymas.

Sujungdama garso ir Sviesos virpesiy mokslines teorijas, Watts Hughes suka-
ré aparatg - eidofong, su kuriuo buvo galima jraSyti ornamentus: juos spalvotu
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skysciu ant stiklo ar keramikos plokSteliy pieSdavo pacios dainininkés skleidZziamos
garso bangos. Sios balso figaros, kaip Watts Hughes jas pavadino, pasirodo jos
pacios publikacijose ir kituose, ypac teosofiniuose, veikaluose (tarp jy - garsiaja-
me Annie Besant ir Charleso Websterio Leadbeaterio veikale Thought-Forms, 1905).
llga laikg manyta, kad Siy originaliy figtry kolekcija buvo prarasta, taciau ji atsirado
2016 m. ,Cyfarthfa” pilies muziejaus archyve Merter Tidvilyje (Velsas).

Nors Watts Hughes garso vizualizavimo eksperimentai buvo novatoriski, jie
neatsirado savaime. Jos darbas pagrjstas ankstesnémis teorijomis ir praktikomis,
ypac Ernsto Florenso Chladnio, Jules'o Antoine'o Lissajous ir Sedley’'aus Tayloro ty-
rimais. Taciau, skirtingai nei jos pirmtakai, Watts Hughes eksperimentai buvo grin-
dZiami aiSkiais krikS¢ioniSkais jsitikinimais, o dainininkés amZininkai radytojai iSplé-
té jos padarytas iSvadas, siekdami sieti jas su induizmo metafizinémis sgvokomis.
Platesniame tyrime apie Watts Hughes eksperimenty poveikj daile ir muzikg sinte-
zuojantiems simbolistams darau prielaida, kad Lemano nuoroda j Watts Hughes
karyba leidzia manyti, jog Ciurlionis galéjo bati girdéjes apie jos eksperimentus ar
panasius mokslinius garso vizualizacijos tyrimus.

Spyros Petritakis yra Atény dailés akademijos Meno teorijos ir istorijos katedros do-
centas, ankscCiau déste Joaninos universitete. Joaninos universitete jgijo istorijos ir ar-
cheologijos bakalauro laipsnj. Magistro studijas baigé ir meno istorijos daktaro laipsnj
jgijo Kretos universitete. Taip pat studijavo muzikos teorija, fortepijong ir kompozicija.
Dalyvavo mokslinése konferencijose Graikijoje ir uzsienyje, publikavo straipsniy recen-
zuojamuose Zurnaluose ir parasé knygy skyriy kolektyviniuose leidiniuose. 2013 m. jis
skaité praneSimg tarptautinéje konferencijoje ,Enchanted Modernities: Theosophy
and the Arts in the Modern World".

Daktaro disertacijoje Colour-Music Theories Among Symbolist and Theosophical Artists
and Intellectuals, 1880-1914 (,Spalvos ir muzikos teorijos tarp simbolisty ir teosofiniy
menininky bei intelektualy, 1880-1914") Petritakis analizuoja, kaip XIX a. pabaigos me-
nininkai derino teosofines ir dvasines idéjas su (pseudo)mokslinémis garso bei Sviesos
virpesiy teorijomis muzikos ir dailés sgveikos kontekste, populiaréjanciy ezoteriniy
judéjimy fone. Jo tyrimy interesai apima tapybos ir muzikos rySius, moderniojo ezo-
terizmo, meno ir politikos saveika, ypatingag démesj skiriant simbolizmo epochai XIX a.
pabaigoje. Tarp svarbiausiy publikacijy yra Sie straipsniai: ,Quand le miroir devient
lampion: aspects de la réception de I'ceuvre tardive de Nikolaos Gyzis entre Athénes
et Munich” (2016); ,Rudolf Steiner's Engagement with Contemporary Artists’ Groups:
Art-Theoretical Discourse in the Anthroposophical Milieu in Germany in the Early 20th
Century” (2018); , The Figure in the Carpet: M. K. Ciurlionis and the Synthesis of the Art”
(2018); ,George Frederic Watts's Mesmeric Dolls: Music and Theosophy in the Painter’s
Late Works" (2022) ir Die (De-)Montage der Maschine: Franz Kafka und die Kiinstler*innen
um Rudolf Steiner in Prag um 1910 (rengiama spaudai).
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Ramuté Rachleviciaté

Vilnius Academy of Arts | Vilniaus dailés akademija
ramute.rachleviciute@vda.lt

Remembering the 1975 National Art Exhibition Dedicated
to the 100th Anniversary of Ciurlionis’ Birth

In the second half of the 20th century, many artists aspired to
participate in the Annual Art Exhibition. For this to happen, the
works had to meet the strict requirements of the competition
and be selected by the members of the Republican Council
of Fine Arts. Artists would prepare for the exhibitions as an
annual mobilisation, often paying little attention to the offi-
cial theme, and sought to participate in exhibitions organised
around motifs such as the sea, the countryside, the portrait,
the landscape, Vilnius, and similar subjects.

In the 1980s, within such a narrowly themed framework, two exhibitions stood
out: one commemorating the 100th anniversary of Ciurlionis’ birth (1975), and the
other marking the 400th anniversary of Vilnius University (1979). Although both
exhibitions featured works of exceptional artistic value, the presentation focuses
on the exhibition dedicated to the centenary of Ciurlionis' birth, which included
works of outstanding artistic quality, such as Danuté Kvietkeviciaté's tapestry, Vin-
cas Kisarauskas' cycle of graphic works, and Algimantas SvégZda’'s Pasveikinimas
M. K. Ciurlioniui [Greetings to M. K. Ciurlionis], and many others. The presentation
aims to analyse how artists of that period selected and perceived Ciurlionis' ideas,
and to assess whether these works retain artistic significance today.

By the end of the 20th century, Ciurlionis had advanced ahead of other artists,
even surpassing Algimantas Svégzda with his work Pasveikinimas M. K. Ciurlioniui,
created for the centenary of Ciurlionis’ birth. Notably, in SvégZda's series of minia-
ture graphic drawings, created during his dialysis at Vilnius Hospital, new interpre-
tations of Ciurlionis’ imagery were explored and found. The cosmic elements and
symbolism revealed in these works became more complex, yet at the same time
more striking, while maintaining a direct connection with Ciurlionis’ artistic vision.

Prof. Dr. Ramuté Rachleviciaté is a Doctor of Art History and a Professor at the Vilnius
Academy of Arts, where she teaches Western Modernism and 20th-Century Lithuanian
Art History. She is an active member of the Art History Section of the Lithuanian Artists’
Union - awarded the Golden Badge No. 40 by the Union in 2013 - as well as a member
of the Lithuanian Art Historians’ Association and the Lithuanian section of the Interna-
tional Association of Art Critics (AICA), serving as its President from 2004 to 2018.
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Over the course of her career, Rachleviciaté has curated several dozen exhibitions,
including around ten held in nationally significant art institutions. She has authored ap-
proximately ten major books, edited four scholarly collections, and organised numer-
ous conferences, notably the cycle Mano teritorija [My Territory]. In recognition of her
outstanding contributions to Lithuanian art and culture, she was awarded the Lithua-
nian Government's Prize for Culture and the Arts in 2021.

Prisimenant 1975-yjy respublikine dailés paroda,
skirtg Ciurlionio gimimo 100-osioms metinéms

XX a. antrojoje puséje daugelis dailininky svajojo patekti j kasmetine dailés paroda.
Kad tai jvykty, reikejo, kad kadriniai jveikty grieztg konkursine atranka, baty atrinkti
Respublikinés vaizduojamosios dailés meno tarybos nariy. Menininkai parodoms
ruoSdavosi kaip kasmetinei mobilizacijai, ne itin kreipdami démesj | temg, todél
mégindavo dalyvauti jaros, kaimo, portreto, peizazo, Vilniaus ir kt. devizus turin-
Ciose parodose. Tokiame siaurai temiskai apibréZztame lauke XX a. 8-gjj deSimtmet;j
iSsiskyré dvi parodos: viena jy buvo skirta Ciurlionio gimimo 100-osioms metinéms
(1975), o kita - Vilniaus universiteto 400-osioms jkdrimo metinéms pazymeéti (1979).
Nors joms abiem buvo sukurti iSskirtinés meninés vertés kariniai, praneSime di-
desnis démesys bus sutelktas j paroda, skirta Ciurlionio gimimo Simtme¢iui. | ja
atrinkti ir joje eksponuoti tikrai auk3tos meninés kokybés kariniai: Danutés Kviet-
kevicittés gobelenas, Vinco Kisarausko grafikos kiriniy ciklas, Algimanto SvégZzdos
,Pasveikinimas M. K. Ciurlioniui* ir daugelis kity. Pranesimo tikslas - paanalizuoti,
kaip menininkai anuomet atsirinko ir suvoké Ciurlionio idéjas, i3siaikinti, ar Sian-
dien tie kariniai turi iSliekamosios vertés.
XX a. pabaigoje Ciurlionis j priekj pasistaméjo labiau nei kiti menininkai ar net
pats dailininkas Algimantas Svégzda Ciurlionio gimimo $imtmec¢iui skirtu kariniu
,Pasveikinimas M. K. Ciurlioniui“. Svarbu paminéti, kad jo miniatidrinio formato
grafitiniy pieSinuky cikle, sukurtame per dialize Vilniaus ligoninéje, buvo ieSkota
ir rasta naujy CiurlioniSkos vaizdinijos interpretacjy. Jame atsivere kosminiai ele-
mentai ir simbolika tapo gerokai sudétingesni, bet kartu ir pagavesni, iSsaugantys
tiesioginj ry3j su Ciurlionio karyba.
Prof. dr. Ramuté Rachleviciaté - menotyros moksly daktare. Vilniaus dailes akade-
mijoje désto Vakary modernizma, XX a. Lietuvos dailés istorija. Yra Lietuvos dailininky
sgjungos (LDS) Dailétyros sekcijos naré (2013 m. gavo LDS Auksinj Zenkliukg Nr. 40),
Lietuvos dailés istoriky draugijos nare, Tarptautinés dailes kritiky asociacijos (AICA) Lie-
tuvos sekcijos naré, 2004-2018 m. éjo jos prezidento pareigas.
Rachleviciaté kuravo keliasdeSimt parody, i$ jy mazdaug 10 vyko nacionalinj meno
statusg turinciose institucijose. ISleido apie 10 knygy, sudaré 4 moksliniy straipsniy

leidinius, surengé mazdaug 10 konferencijy (ciklas - ,,Mano teritorija“). 2021 m. ji pelné
Lietuvos Respublikos Vyriausybeés kultaros ir meno premija.
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Christian Roy

Independent researcher | Nepriklausomas tyréjas
c_royll@hotmail.com

Electric Resonance in Aperspectival Spacetime:
Ciurlionis Viewed through the Prisms of Media Ecology
and Integral Thinking

I will probe Ciurlionis' art for its relevance to two converging
traditions of holistic interpretation of cultural shifts and muta-
tions in consciousness, which frame modernism as an attempt
to move beyond modernity’s rationalist assumptions. One is
Integral Thinking as first presented by Jean Gebser in his mag-
num opus Ursprung und Gegenwart (1949-1953, co-translated
by Algis Mickanas as The Ever-Present Origin in 1985), largely
relying on art to sketch the contemporary emergence of “an in-
nate spiritual presence” characterised by diaphaneity or transparency to “man as a
whole and the interplay of the various consciousness structures which constitute
him”: archaic, magic, mythic, mental, and the aperspectival that finally allows them
to coexist in “time-free” multifarious unity as “fourdimensional integrality which
is space-and-time-free: only this space-time freedom, only “in” it, is the transpar-
ency of the spiritual - the diaphainon - perceptible, for it cannot be manifest in
any visible form”, though it can be felt in certain ways of handling it. Thus, un-
like iconic premodern art forms, “modern painting is not simply unperspectival; it
does not negate perspective, particularly the effect of depth that is attainable.” It
is a-perspectival, as “the former depth-effect restructures itself into transparency”,
“freeing itself of the dominance of merely sectorial linear perspective.”

The latter was the hallmark of sight's dominance of the other senses since the
advent of print, according to the Media Ecology of Marshall McLuhan, who saw
modern artists as antennae anticipating the culture’s recalibration of the senses to
neo-acoustic, postmodern conditions brought about by the electric environment.
If Ciurlionis’ art is remarkable for its diaphanous atmospheres of interpenetrating
worlds, Gebser, who considered Cubism exemplary, might have dismissed it for
retrieving magic/mythic structures rather than embracing the new world's con-
creteness. An art critic indebted to McLuhan, Renato Barilli, likewise said of early
20th-century symbolists that “they sensed the need for electromorphism, but it
was realised through the mediation of nature, which is closer to the new sources
of energy than were the forms of the industrial-mechanical world.” McLuhan saw
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the decisive turn in the symbolist movement itself and offered resources for a
richer appreciation of Ciurlionis’ contributions.

Some of their characterisations by Felix Roziner as Archetypal Painting (1994)
would support my reading in terms of these thinkers’ insights. Ciurlionis’ ambition
to depict the creation of a world unlike our own, “with its own ways of counting
time, its own scale and spatial proportions”, “where temporal and cause-and-ef-
fect sequences have shifted”, reflects both Gebser's new time-consciousness and
McLuhan's departure from print-based sequential thought. As in electricity’s re-
sulting discontinuous space, Ciurlionis’ “space ceases to be one entity. It is torn
apart, windows form in it ... onto other - inner - spaces”, reflecting the “inner trip”
of spiritual “insight” (vs. modernity’s perspective “outlook”) in blurred images such
as McLuhan would associate with low-definition “cool” media like television, de-
manding engagement and completion by viewers. As in his “audile-tactile” space
conjoining all senses in resonant analogies across levels of reality, instead of privi-
leging visual concatenation in homogeneous extension, “rhythmic organisation,
repetition, ‘semantic enigmas,’ generalisation of elements, transformation of spa-
tial relations ... lead ... to a temporal perception” where “visual impressions” last
longer, functioning by pattern recognition through time, like music. This interme-
dial quality extends to Ciurlionis as composer, a side to be broached by way of his
kindred spirit Scriabin as discussed by Gebser.

| will focus on Ciurlionis’ pictorial art, with motifs like clouds and waves in flu-
ids suggesting audile-tactile qualities of the emerging electric environment avant-
garde artists adumbrated for McLuhan. | will finally explore how contemporary de-
velopments may make us more receptive to the magic/mythic retrieval of symbolic
worlds effected by Ciurlionis than Gebser's High Modernist commitments would
allow.

Born in Quebec City in 1963, Christian Roy (Ph.D. McGill 1993) is an independent schol-
ar in intellectual history by calling, a multilingual freelance translator by trade, as well
as an art and film critic on the side. Based in Montreal, he is an associate researcher
with the Centre international de formation européenne (Nice), which published his
award-winning thesis on its founder Alexandre Marc. He has also written numerous ar-
ticles and papers on the Personalist intellectual tradition at its roots, in addition to Tra-
ditional Festivals: A Multicultural Encyclopedia available in college and public libraries
throughout North America. Having co-led (with psychoanalyst Karim Jbeili) film-based
seminars on the historical anthropology of late modernity since 2008, in 2012, he was
appointed secretary-general of AIEMPR (Association internationale d'études médico-
psychologiques et religieuses), a forum for dialogue between psychoanalytic and reli-
gious perspectives, up until its 2016 congress in Montreal.
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Elektrinis rezonansas aperspektyviame erdvélaikyje:
2vilgsnis j Ciurlionj per medijy ekologijos ir integralaus
mastymo prizmes

Pranesime analizuoju Ciurlionio kiirybos aktualuma dviem jprastai tarpusavyje su-
sipynusiais badais, kurie padeda visapusiskai interpretuoti kultdrinius poslinkius ir
sgmones mutacijas, taip apibréziant modernizma kaip pastangg perzengti moder-
nybés racionalistines prielaidas. Pirmas bddas - integralus mastymas, kurj pristate
Jeanas Gebseris savo Zymiausiame veikale Ursprung und Gegenwart (1949-1953;
Algio Mickano 1985 m. iSverstas kaip ,Amzinai esanti kilmé"). Jame, daugiausia
remdamasis menu, Gebseris pabrézé Siuolaikinio diafaniSkumu, arba skaidrumu,
pasizymincio ,jgimto dvasinio buvimo” atsiradimg ,Zzmogui kaip visumai ir jvairiy jj
sudaranciy sgmoneés struktary sgveikai” - archajiskai, magiskai, mitinei, mentalinei
ir aperspektyviai. Pastaroji leidZia joms visoms egzistuoti belaikéje daugialypéje
vienybéje, kuri kaip ,keturmatis integralumas, laisvas nuo erdvés ir laiko: tik Si erd-
vélaikio laisve, tik joje yra suvokiamas dvasiSkumo - diafaniSkumo - skaidrumas,
nes jis negali pasireiksti jokiu matomu pavidalu”, nors gali bati tam tikrais badais
patiriamas ir valdomas. Skirtingai nei ikoniskos prieSmodernizmo meno formos,
LSiuolaikiné tapyba néra tiesiog be perspektyvos; ji neneigia perspektyvos, ypac
siekdama gylio efekto”. Ji yra aperspektyvi, nes ,ankstesnis gylio efektas transfor-
muojasi j skaidruma”, vyksta iSsilaisvindamas i$ sektorinés linijinés perspektyvos
dominavimo.

Sig vizualinés perspektyvos pirmenybe Marshallas McLuhanas siejo su regos
(palyginus su kitais pojtciais) dominavimu nuo pat spaudos atsiradimo laiky. Jo
medijy ekologija | Siuolaikinius menininkus Zvelgé kaip j antenas, numatancias
kultaros pojaciy perkalibravimg j neoakustines, postmodernistines sglygas, kurias
sukire elektriné aplinka. Jei Ciurlionio karyba isiskiria savo diafaniskomis, tarpu-
savyje susiliejanciy pasauliy atmosferomis, Gebseris, kuris pavyzdZiu laiké kubiz-
ma, greiciausiai baty jj atmetes del maginiy ar mitiniy struktdry atgarsiy, o ne dél
naujojo pasaulio konkretumo. Menotyrininkas Renato Barilli (dékingas McLuhanui
ir ji gerbiantis) panasiai kalbéjo apie XX a. pradzios simbolistus: ,jie jauté elektro-
morfizmo poreikj, taCiau Sis buvo jgyvendintas per gamta, kuri yra arciau naujy
energijos 3altiniy nei pramoninio-mechaninio pasaulio formos”. McLuhanas sim-
bolistiniame judéjime jZvelgé lemiama posakj ir pateiké jrankius gilesniam Ciurlio-
nio indélio suvokimui.

Kai kurie Felixo Rozinerio vartoti apibadinimai, pavyzdziui, ,archetipiné tapyba”
(1994), atliepia mano poZidrj j minéty mastytojy jzvalgas. Ciurlionio siekis vaizduoti
kitokj pasaulj, t. y. ,su savitu laiko skaiCiavimu, masteliu ir erdvinémis proporcijo-
mis”, ,kuriame pasislenka laiko bei prieZasties ir pasekmeés sekos*, atspindi ir naujajj
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Gebserio laiko jsisgmoninima, ir McLuhano atsiribojimg nuo su spauda susijusios
idéjos. Kaip elektros veikiama erdveé yra nenuosekli, taip ir Ciurlionio ,erdveé nusto-
ja bati viena esybe. Ji sudraskyta, joje susidaro langai... j kitas - vidines - erdves".
Tai atspindi vidinés kelionés dvasinés jZvalgos (versus modernybés pozidris j per-
spektyvg), atskleidZiancios patirtj per neryskius vaizdus - juos McLuhanas siejo su
Saltosiomis (Zemos raiskos, didelio Zidrovy jsitraukimo) medijomis (tarkime, televi-
zija), kurioms bdtinas ZiGrovo dalyvavimas ir trakstamos informacijos spragy uZpil-
dymas. Kaip ir jo audiotaktilineje erdvéje, kurioje visi pojaciai susilieja rezonuojan-
Ciose analogijose per jvairius tikrovés lygmenis, pirmenybés neteikiant vizualiniam
homogeniskam pratesimui, taip ir Ciurlionio ,ritminé organizacija, pasikartojimas,
semantinés mjslés, elementy apibendrinimas, erdviniy santykiy transformacija...
veda j laiko suvokima®, kuriame ,vizualiniai jspadziai” iSlieka ilgiau, veikdami per
pasikartojan¢iy modeliy atpaZinima laike, visai kaip muzikoje. 5i tarpmedijiné savy-
bé atsiskleidZia ir Ciurlionio, kaip kompozitoriaus, karyboje, siejant jj su giminingu
Skriabinu (apie tai yra uzsimines Gebseris).

Pranesime daugiausia démesio skirsiu Ciurlionio tapybai, kurios motyvai - besi-
liejantys debesys ir bangos - sidlo elektrinés aplinkos avangardo menininky audio-
taktilines savybes, kurias apibrézé McLuhanas. Galiausiai nagrinésiu, kaip Siuo-
laikiniai jvykiai gali padaryti mus imlesnius Ciurlionio vykdomam maginiam ir (ar)
mitiniam simboliniy pasauliy susigraZinimui, nei leisty Gebserio prisiriSimas prie
Aukstojo modernizmo.

Christianas Roy'us (g. 1963 m. Kanadoje, Kvebeke) - nepriklausomas intelektinés is-
torijos tyréjas i pasaukimo, daugiakalbis laisvai samdomas vertéjas pagal profesija,
taip pat meno ir kino kritikas. Gyvena Monrealyje, bendradarbiauja kaip asocijuotasis
tyréjas Nicos Tarptautiniame Europos studijy centre (Centre international de formati-
on européenne), kuris iSleido apdovanojimy pelniusig jo disertacijg apie centro jkaréjg
Alexandre’a Marca. Roy'us parasé daugybe straipsniy ir praneSimy apie personalizmo
intelektine tradicijg, sudare enciklopedinj leidinj Traditional Festivals: A Multicultural En-
cyclopedia (2005), randamga daugelyje Siaurés Amerikos biblioteky. Nuo 2008 m. kartu
su psichoanalitiku Karimu Jbeiliu veda kino seminarus, skirtus vélyvojo modernizmo
istorinés antropologijos tyringjimui. 2012 m. Roy'us buvo paskirtas Tarptautines medi-
cininiy, psichologiniy ir religiniy studijy asociacijos (Association internationale d'études
médico-psychologiques et religieuses, AIEMPR) - organizacijos, skatinancios dialogg tarp
psichoanalizés ir religiniy perspektyvy - generaliniu sekretoriumi ir &jo Sias pareigas iki
2016 m. Monrealyje vykusio kongreso.
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Vytautas Rubavicius

Lithuanian Culture Research Institute | Lietuvos kultdros tyrimy institutas
rubavytas@gmail.com

Fundamental Features of Ciurlionis’ Creative Worldview

Ciurlionis' creative power unfolded across painting, music, and
literature, so in his works, vision, hearing and linguistic intel-
ligence interact in a unique way. Ciurlionis’ art is rich in sym-
bols drawn from different cultures, echoes of Eastern artistic
traditions, reflections of theosophical ideas, and dialogues
with the modernist artistic milieu of his time. Yet, Ciurlionis is
recognised as the quintessential, the most Lithuanian artist -
the embodiment of the Lithuanian spirit - while at the same
time his work has been deeply valued by people from vastly different and even
remote cultures. This suggests that the Lithuanianness of Ciurlionis’ legacy rests on
features of holism and universality that point towards the fundamental, primary
elements of civilisation - archetypal structures and worldviews that have been rec-
ognised across cultures from antiquity to the present.

Now, what above-mentioned elements can we discern in Ciurlionis’ paintings,
and what composite image of the artmaker do they reveal? To explore this ques-
tion, we turn to an increasingly prominent interpretive framework: Amerindian
perspectivism. This worldview emphasises the world’s primordial spirituality and
consciousness manifested through a variety of gods and spiritual forces of nature,
with whom humans not only could coexist but also draw upon their powers to
ensure survival. In that world, reality is mystical, and mysticism is real; and the
communication with gods and spirits is part of reality.

That world is a primordial one, yet it has manifested itself in a variety of ways
up to the present day, and the protagonist of that world is the shaman. Through
his powers, the shaman can connect all levels of existence, and communicate with
spirits, animals, and plants. It is typical of shamans to cultivate a special harmony
of the senses, strengthened by a pervasive sense of universal holiness. Through
what interpretative hymn, then, might we seek a response from Ciurlionis' tamed
Serpent? We do not claim that Ciurlionis was himself a shaman or a modern ma-
gician. Yet the character of his artistic expression inevitably evokes the image of
shamanic power - one that unites a pictorial worldview with a way of seeing and
experiencing the world charged with that very power, and, at the same time, it of-
fers a fresh interpretative register for understanding his tragic flight.
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Vytautas Rubavi€ius, Ph.D. in Humanities (Philosophy), is a Senior Research Fellow
at the Lithuanian Culture Research Institute. His research spans philosophical herme-
neutics, postmodern discourse, postmodern capitalism, consumer society, cultural
memory and processes of remembering, Soviet society, globalisation and urbanisa-
tion, the interaction of civilisations and geopolitics, as well as philosophical questions
related to artificial intelligence.

Rubavicius has published over 60 scholarly articles and studies, along with several ma-
jor books, including five monographs: Postmodernusis diskursas: filosofiné hermeneutika,
dekonstrukcija, menas [Postmodern Discourse: Philosophical Hermeneutics, Deconstruction,
Art], (Vilnius: Institute of Culture, Philosophy and Art, 2003); Postmodernusis kapitalizmas
[Postmodern Capitalism], (Kaunas: Kitos knygos, 2010); Nacionalinis tapatumas, kultdriné
atmintis ir politika [National Identity, Cultural Memory, and Politics], (Vilnius: Lithuanian
Culture Research Institute, 2018); Lotyny Amerikos naujoji civilizaciné ontologija [The New
Civilisational Ontology of Latin America], (Vilnius: Lithuanian Culture Research Institute,
2021), and Antropoceno i$$ikiy raiSka gamtos menuose [The Expression of Anthropocene
Challenges in the Arts of Nature], (Vilnius: Lithuanian Culture Research Institute, 2023).
In addition, RubaviCius has authored the study Tarybmecio dailininky ,laisvos kiirybos
zona”[The “Free Creation Zone" of Soviet-Era Artists], (Vilnius: Lithuanian Culture Research
Institute, 2020), the collection of scholarly essays Véluojanti savastis [The Belated Selfl,
(Vilnius: Lithuanian Writers’ Union Publishing House, 2014), as well as two volumes of
essays and articles. Rubavicius is a member of the Lithuanian Writers’ Union.

Pamatiniai Ciurliono karybinés pasaulévokos bruozZai

Ciurliono karybiné galia skleidési tapyboje, muzikoje ir literataroje, tad joje ypa-
tingu bddu sgveikavo rega, klausa ir kalbinis intelektas. Jo dailés kariniuose gausu
jvairiy kultdry simboliy, nuorody j Ryty meny stilius, teosofinés minties atdvaity,
sgveiky su to meto modernistine kultdrinés ir meninés karybos terpe. Vis délto
Ciurlionis pripaZjstamas paciu lietuviskiausiu menininku, lietuvikosios dvasios
reiSkéju, o kartu ir tvirtinama jj esant suvokiama jvairiausiy, net labai tolimy kultd-
ry atstovams. Kitaip tariant, per kdrybg atsiskleidZianc¢iam jo lietuviSkumui badingi
tam tikri visuotinumo ar universalumo bruoZzai, kurie kreipia j pamatinius (pirmi-
nius) civilizacinius pasaulio sandaros ir pasaulévokos elementus, atpaZjstamus
jvairiose visy laiky kultGrose nuo pat seny senovés.

Taigi kokius minétus elementus galime jzvelgti jo tapybos kdriniuose ir j kokj
apibendrintg karejo vaizdinj jie kreipia? | Siuos klausimus praneSime bandysiu at-
sakyti pasitelkes pastaruoju metu vis placiau taikoma amerindinio perspektyvizmo
prieiga, kuri kreipia j pirminj pasaulio dvasinguma ir samoningumag, pasireiskiantj
jvairiais dievy ir dvasingos gamtos pavidalais, su kuriais mokéta ne tik sugyventi,
bet ir pasitelkti jy galias siekiant iSgyventi. Tame pasaulyje tikrové yra mistiska, o
mistika - tikroviSka; jame tikroviSkai bendraujama su dievais ir dvasiomis. Pagrin-
dinis pirminio, taciau iki masy laiky jvairiai pasireiSkiancio pasaulio herojus yra
Samanas, savo galiomis gebantis saistyti visus pasaulio lygmenis, susikalbéti su
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dvasiomis, gyvnais bei augalais. Kaip tik Samanams baddinga lavinti ypatinga visy
jusliy derme, kurig stiprina visuotinio Sventumo pajauta. Tad kokia interpretacine
giesme mes jstengtume sulaukti atsako i$ Ciurlionio prijaukinto ,Zal&io*? Neteigiu
Ciurlionj buvus 3amanu ar kokiu moderniyjy laiky Ziniuoniu, tagiau jo karybinés
raiSkos pobadis kreipia link SamaniSkos galios vaizdinio, kuris tapybinj pasaulé-
vaizdj glaudZiai sieja su tos galios pasauléjauta bei pasaulévoka, o sykiu ir teikia
naujg interpretacinj registra jo tragiskam skrydZiui.

Vytautas Rubavicius - humanitariniy moksly (filosofijos) daktaras, Lietuvos kultaros
tyrimy instituto vyriausiasis mokslo darbuotojas. Moksliniy tyrimy sritys: filosofiné
hermeneutika, postmodernusis diskursas, postmodernusis kapitalizmas, vartojimo
visuomené, kultdriné atmintis ir prisiminimo vyksmas, tarybiné visuomeng, globaliza-
cija ir urbanizacija; civilizacijy saveika ir geopolitika, filosofinés dirbtinio intelekto (DI)
problemos. Paskelbé daugiau kaip 60 moksliniy straipsniy ir studijy, penkias monogra-
fijas: Postmodernusis diskursas: filosofiné hermeneutika, dekonstrukcija, menas (Vilnius:
Kultdros, filosofijos ir meno institutas, 2003), Postmodernusis kapitalizmas (Kaunas: Ki-
tos knygos, 2010), Nacionalinis tapatumas, kultdriné atmintis ir politika (Vilnius: Lietuvos
kultdros tyrimy institutas, 2018), Lotyny Amerikos naujoji civilizaciné ontologija (Vilnius:
Lietuvos kultdros tyrimy institutas, 2021), Antropoceno iSSakiy raiSka gamtos menuose
(Vilnius: Lietuvos kultaros tyrimy institutas, 2023), studija Tarybmecio dailininky ,,laisvos
kdrybos zona” (Vilnius: Lietuvos kultdros tyrimy institutas, 2020), moksliniy studijy ir
straipsniy rinkinj Véluojanti savastis (Vilnius: Lietuvos rasytojy sajungos leidykla, 2014),
du straipsniy ir esé rinkinius. Rubavicius yra Lietuvos rasytojy sajungos narys.

Lithuanian Academy of Music and Theatre | Lietuvos muzikos ir teatro akademija
gabrielius.sapiega@Imta.lt

Musical Cryptography in the Works of Ciurlionis:
The Interplay of Letter and Sound Manifestations
in a Cryptographic Code

From the late 19th to the early 20th century, many European
composers became increasingly engaged with esoteric and
mystical currents. Alexander Scriabin (1872-1915), inspired
by the Theosophist Helena Blavatsky, believed in the trans-
formative power of art - his works such as Prometheus: The
Poem of Fire and the unfinished Mysterium express a cosmic
vision and a synaesthetic perception of the world. Richard
Wagner's (1813-1883) opera Parsifal reveals Rosicrucian and
Gnostic ideas, while Erik Satie (1866-1925) actively participated in the Rosicrucian
Order and dedicated works to them (Sonneries de la Rose+Croix). Claude Debussy
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collaborated with symbolist poets who were also interested in occultism, and Karol
Szymanowski's early music breathes with an aura of Eastern mysticism.

Within this esoteric and symbolist European context, Ciurlionis (1875-1911)
stands out as an artist whose creative output and aesthetic worldview were deeply
imbued with spiritual seeking. His painting and music alike contain symbolic and
cryptographic signs and codes that reflect a unique interaction between sounds
and letters. His letters to his brother Povilas reveal a distinctive coded language,
while his compositions include elements of musical cryptography, as noted by re-
searchers such as Rima Povilioniené (Musica Mathematica. Tradicijos ir inovacijos
Siuolaikinéje muzikoje [Musica Mathematica: Traditions and Innovations in Contempo-
rary Music], 2013), GraZzina Daunoraviciené (Mikalojus Konstantinas Ciurlionis (1875-
1911). Jo laikas ir masy laikas [Mikalojus Konstantinas Ciurlionis (1875-1911). His Time
and Our Time], 2013), and Vita Gruodyté (Muzikinés lietuviy tapatybés pédsakais
[Traces of Lithuanian Musical Identity], 2024).

This presentation aims to explore Ciurlionis’ use of musical cryptography, high-
lighting the interplay between letters and sounds found in his scores and written
materials. The analysis seeks to reveal how these cryptographic codes contrib-
ute to a deeper artistic conception, while also situating these phenomena within
broader philosophical and aesthetic frameworks. It is hoped that this perspective
will encourage further interdisciplinary research into Ciurlionis’ work.

Assoc. Prof. Dr. Gabrielius Simas Sapiega (b. 1990) works at the Lithuanian Academy
of Music and Theatre, at the Department of Musicology within the Faculty of Music. His
research interests include 20th-21st century music and theoretical systems, as well as
philosophy. Gabrielius Simas Sapiega is active in both music research and pedagogy.
He has developed Specialised Education Programmes, authored the teaching aid Har-
monijos pagrindai [Fundamentals of Harmony], co-authored the collective monograph
Valstybiné muzikos mokykla Kaune [The State Music School in Kaunas] (1920-1933), and
participated in various expert activities. During his doctoral studies, he focused on the
Organic Platonic Idea of Unity in the hylomorphic processes of spectral music and pub-
lished several scholarly articles.

Muzikiné kriptografija Ciurlionio karyboje:
raidZiy ir garsy apraiSky saveika kriptografiniame kode

Nuo XIX a. pabaigos iki XX a. pradZios daugelis Europos kompozitoriy aktyviau do-
méjosi ezoterineémis ir mistinemis kryptimis. |kvéptas teosofés Helenos Blavatska-
jos Aleksandras Skriabinas (1872-1915) tikéjo meno transformacine galia. Pavyz-
dZiui, jo kariniai ,Prometéjas: Ugnies poema” ar ,Misterija” perteikia kosmine vizijg
ir sinestetinj pasaulio suvokima. Richardo Wagnerio (1813-1883) opera ,Parsifal”
atskleidZia rozenkreiceriSkas, gnostines idéjas. Erikas Satie (1866-1925) aktyviai
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dalyvavo Rozenkreiceriy ordino veikloje ir dedikavo jiems karinius (pvz., ,Sonne-
ries de la Rose+Croix"). Claude’as Debussy bendravo su simbolistais, kurie doméjo-
si okultizmu, o Karolio Szymanowskio ankstyvoji muzika alsuoja rytietiSka mistika.

Siame ezoteriniame ir simbolistiniame Europos kontekste i$siskiria ir Ciurlionis
(1875-1911), kurio kdryba ir estetiné pasauléjauta persmelkta dvasiniy ieSkojimuy.
Ne tik jo tapyboje, bet ir muzikoje randama simboliniy, kriptografiniy Zenkly bei
koduy, atskleidZian¢iy garsy ir raidZiy saveikas. Ciurlionio laiskuose broliui Povilui
aptinkama specifiné koduota kalba, o jo muzikoje - muzikinés kriptografijos ele-
menty, kuriuos analizavo Rima Povilioniené (Musica Mathematica. Tradicijos ir ino-
vacijos Siuolaikinéje muzikoje, 2013), Grazina Daunoravitiene (Mikalojus Konstanti-
nas Ciurlionis (1875-1911). Jo laikas ir masy laikas, 2013) bei Vita Gruodyte (Muzikinés
lietuviy tapatybés pédsakais, 2024).

Pranesimo tikslas - apzvelgti Ciurlionio naudotg muzikine kriptografija, isryski-
nant raidziy ir garsy saveika jo partitdrose bei raSytiniuose Saltiniuose. Analize sie-
kiama atskleisti, kaip kriptografiniai kodai prisideda prie meninés visumos gilesnio
jvaizdinimo, taip pat kontekstualizuoti Siuos reiskinius platesniame filosofiniame ir
meno teorijos lauke. Tikimasi, kad toks pozidris paskatins tolesnius tarpdisciplini-
nius Ciurlionio karybos tyrimus.

Doc. dr. Gabrielius Simas Sapiega (g. 1990) Siuo metu dirba Lietuvos muzikos ir teat-
ro akademijos Muzikos fakulteto Muzikologijos katedroje. Moksliniy tyrimy sritys: XX-
XXI' a. muzika ir teorinés sistemos, filosofija. Sapiega reiskiasi muzikos tyrimy srityje,
taip pat pedagogikoje. Rengé Specializuoto ugdymo krypties programas, mokymo prie-
mone Harmonijos pagrindai (2020), yra kolektyvines monografijos Valstybiné muzikos
mokykla Kaune (1920-1933) (2024) bendraautoris, dalyvavo jvairioje ekspertinéje veiklo-
je. Studijuodamas doktorantaroje Sapiega gilinosi j organiskajg Platono vienovés idéjg
hilomorfiniuose spektrinés muzikos procesuose, parenge ne vieng mokslo straipsnj.
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Pawet Siechowicz

National Fryderyk Chopin Institute | Nacionalinis Fryderyko Chopino institutas
p.siechowicz@uw.edu.pl

Multisensory Landscapes in the Works of Ciurlionis

(" =mmmm ) Auditory phenomena (such as bell ringing, rustling pines, and
the murmur of the sea) and visual elements (sunlight, clouds,
seas, forests, lakes) permeate the work of Ciurlionis, often
becoming a common denominator of his musical and picto-
rial creations. The vital connection between Ciurlionis’ art and
the natural environment of Lithuania anchors his work deeply
in his homeland. The analysis of pieces that explore related
themes in both music and painting enables the reconstruction
of the artist's syncretic and polymodal sensitivity. The interpretation of the natural
phenomena characteristic of Lithuanian landscapes as keys to the meanings of
Ciurlionis’ works offers aesthetic justification for preserving the natural richness of
the artist’s native land.

Linking nature and works of art requires aesthetic research conducted in the
field. Building on my earlier research into Ciurlionis' creative process, | will employ
methods of field recording and nature photography to juxtapose soundscape re-
cordings with landscape photographs, musical works, and paintings, and then ana-
lyse the connections between nature and art. The phenomena under study include:

1. the whisper of pine trees portrayed in the symphonic poem MiSke [In the

Forest] and in the painting MiSko oSimas [Rustling of the Forest],

2. the sound of wind and sea depicted in the symphonic poem Jira [The Sed],

the paintings, photographs, and a the poem,
3. the rhythmically complex motion of sea waves reflected in the Trys maZi
peizaZai “Marés” [Three piano landscapes ,The Sea”] and the paintings of So-
nata V,

4. the wandering of clouds seen in the diptych Preliudas ir Fuga [Prelude and
Fugue],

5. the reflections and symmetries of the lake surfaces depicted in the Fuga
[Fugue] from the diptych Preliudas. Fuga [Prelude. Fugue],

6. the tolling of bells captured in the paintings Pavojus [Danger] and Laidotuviy
simfonija (1) [Funeral Symphony (1)].

By describing the polymodal and multisensory experience of nature, | will dem-
onstrate how the relationship between art and nature activates the synaesthetic
potential of music and painting. Additionally, Ciurlionis’ nature-inspired work will
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be contextualised within Young Poland-era music (e.g., W gtebi morza [In the Depth
of the Sea] by Grzegorz Fitelberg, Gra fal [The Play of the Waves] by Ludomir Rézycki,
Step [The Steppe] by Zygmunt Noskowski, and Odwieczne piesni [Eternal Songs] by
Mieczystaw Kartowicz), painting (e.g., by Ferdynand Ruszczyc and Wojciech Weiss),
and poetry (e.g., by Tadeusz Micinski). Expanding this context will help connect
Ciurlionis' artistic practice to other creators of his cultural formation while also
emphasising the unique features of his work.

Pawet Siechowicz, PhD, is a musicologist, music critic, translator and educator. He has
written about Ciurlionis' musical imagination as well as the ideas and practices linking the
music and the economy in the 18th and 19th centuries. His scholarly interests include
the interdisciplinary areas of music and economy, music and painting, music and litera-
ture, and music and nature. As a music critic and educator, he is interested in enhancing
the experience of listening. He is a regular collaborator of the Ruch Muzyczny [The Music
Movement] music journal and the National Fryderyk Chopin Institute in Warsaw.

Multisensoriniai peizaZai Ciurlionio karyboje

Garsiniai reiSkiniai (varpy skambéjimas, pusy Slamesys, jaros oSimas) ir vizuali-
niai elementai (saulés 3viesa, debesys, jara, miskai, eZerai) persmelkia Ciurlionio
karyba, daznai tapdami bendru jo muzikinés ir tapybinés raiSkos vardikliu. Gyvy-
binis ry3ys tarp Ciurlionio meno ir Lietuvos gamtos giliai sieja jo darbus su tévyne.
Analizuojant kadrinius, nagrinejancius analogines muzikos ir tapybos temas, galima
atskleisti menininko sinkretiSka, polimodalinj jautruma. Lietuvos peizazams badin-
gy gamtos reiskiniy interpretacija (tarsi raktas j Ciurlionio kariniy prasmes) patei-
kia estetinius argumentus, pagrindziancius dailininko gimtojo krasto gamtos turto
iSsaugojima.

Sasajy tarp gamtos ir meno kariniy tyrimui reikalingi estetinés analizés me-
todai. Remdamasis ankstesniais Ciurlionio karybinio proceso tyrimais, i$ pradziy
taikysiu lauko fiksavimo ir gamtos fotografijos metodus, sugretindamas garsovaiz-
dZio jradus su peizazo fotografijomis, muzikos kariniais ir paveikslais, o véliau ana-
lizuosiu gamtos ir meno sasajas. Tiriami reiskiniai apima:

1. pusy SnabZdesj simfoninéje poemoje ,Miske" ir paveiksle ,Misko oSimas";

2. véjo ir jaros garsus simfoninéje poemoje ,Jara", paveiksluose, nuotraukose

ir eilérastyje;

3. ritmiskai sudétingus jaros bangy judesius triptike fortepijonui ,Trys mazi

peizazai Marés", poemoje ,Jara" ir paveiksly cikle ,Sonata Nr. 5%;

4. debesy klajojimga diptike ,Preliudas ir Fuga”;

5. atspindzius ir simetrijg ant ezery pavirsiy, pavaizduotus ,Fugoje”;

6. varpy skambéjimg paveiksluose ,Pavojus” ir ,Laidotuviy simfonija (I)".
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Apibadindamas polimodalinj, multisensorinj gamtos patyrimg, praneSime
iliustruosiu, kaip meno ir gamtos santykis aktyvina muzikos ir tapybos sinestetinj
potenciala. Be to, gamtos jkvépta Ciurlionio karybg nagrinésiu muzikos judéjimo

LJaunoji Lenkija" kontekste (pvz., Grzegorzo Fitelbergo ,Jaros gelmeéje”, Ludomiro
Roézyckio ,Bangy Zaismas”, Zygmunto Noskowskio ,Stepé”, Mieczystawo Kartowi-
cziaus ,Amziy dainos”), tapyboje (pvz., Ferdynando Ruszczyco ir Wojciecho Weis-
s0) bei poezijoje (pvz., Tadeuszo Micinskio). Sio konteksto iSplétimas padés susieti
Ciurlionio menine praktika su kity jo gyvento laikotarpio kultdros kiréjy patirtimis,
tuo pat metu pabréZiant jo kdrybos unikaluma.

Pawetas Siechowiczius - muzikologas, muzikos kritikas, vertéjas ir pedagogas. Jis tiria
Ciurlionio muzikine vaizduote, taip pat XVIlI-XIX a. muzikos ir ekonomikos rysius bei prak-
tinj jy taikyma. Siechowicziaus moksliniai interesai apima tarpdisciplinines sritis: muzikos
ir tapybos, muzikos ir literatdros, muzikos ir gamtos sasajas. Kaip kritikas ir pedagogas,
ypatinga démes;j skiria klausymosi patirciai gilinti. Jis reguliariai bendradarbiauja su muzi-
kos Zurnalu Ruch Muzyczny ir Nacionaliniu Fryderyko Chopino institutu VarSuvoje.

Rata Skudiené

Lithuanian Composers’ Union | Lietuvos kompozitoriy sajunga
info@semplice.lt

Late Junctions: Cyborg Prelude for Ciurlionis

Nowadays the meaning of musical compositions cannot re-
main stable and unchanging. Contradictory readings of works
and unexpected junctions of different musical genres - such
as classical music, jazz, and free improvisation - inspire new
meanings and forms. The changing world, together with the
history of music and cultural context, creates works that differ
from traditional conceptions.

The work of the renowned Lithuanian painter and compos-
er Ciurlionis (1875-1911) has become the subject of a creative exploration by a
new generation of Lithuanian jazz artists of the last decades, as well as artists from
different generations and genres - including saxophonists, multi-instrumentalists
Petras Vy3Sniauskas, Liudas Mocktnas and Jan Maksimovi¢, pianists Dainius Pu-
lauskas, Petras Geniusas, Rokas Zubovas and Dmitrij Golovanov, composers Vid-
mantas Bartulis and Arturas Buméteinas. The metamorphoses of Ciurlionis' crea-
tive legacy have been repeatedly performed at numerous concerts and Vilnius jazz
festivals, and have also been recorded. The presence of Ciurlionis in various jazz
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and polystylistic projects and such compositions as Cyborg Prelude, Voicescapes,
Hommage a Ciurlionis, JGra miske [The Sea in the Forest] is abstract and generalised.
Electronic and acoustic sounds, noises, and improvisations that emerge against
the background of fragments of Ciurlionis’ musical works can be interpreted as an
allusion to Ciurlionis’ unique painting cycles such as Pasaulio sutvérimas [The Crea-
tion of the World] and the Sonatos [Sonatas] as if some kind of a time machine had
transported the composer into our nuclear and digital age. We can only speculate
whether he would have taken an interest in synthesisers and collaborated with
contemporary jazz musicians and composers.

“The ability to create a lot of musical content within a short time ... Austere in form,
aphoristically concise in their thought and constructivist logic, yet his works - by their
graceful fantasy - often remind us of free improvisation". Professor V. Landsbergis’
words can be used to explain why today jazz musicians interpret Ciurlionis’ music
in such diverse ways. However, considering Ciurlionis’ interdisciplinary approach
and visionary perspective, remarkably advanced for the beginning of the 20th cen-
tury, and his interest in various art forms (music, painting, photography), we are
tempted to think that he would not have found the artistic expressions of the 21st-
century contemporary music strange or alien. Indeed, as a musician and pianist,
Ciurlionis himself loved to improvise.

Rata Skudiené graduated from the Lithuanian Conservatory (now - the Lithuanian
Academy of Music and Theatre) with a diploma in musicology in 1978; since 1992, she
has been a member of the Lithuanian Composers’ Union. She was a music editor at the
Vilnius studio of Melodiya, a Soviet record label (1978-1990), and the Vilnius Recording
Studio (until 2000). In 1996, she founded the independent record label Semplice.

As a producer, her main interest lies in Lithuania’s historical heritage: the music in
the Commonwealth of Both Nations and the Grand Duchy of Lithuania, the composi-
tions of the artist and composer Ciurlionis, and other Lithuanian classical and contem-
porary composers. She is also interested in restoring archival shellac disks from the
inter-war period of the 1920s-1930s in Lithuania, as well as the history of Lithuanian
jazz and jazz performers.

From 2006 to 2016, she was a lecturer at the Department of Arts at Vilniaus kolegija
Higher Education Institution. She has participated in numerous international musico-
logical conferences, including the Baltic and international conferences in Druskininkai
Ciurlionis ir pasaulis [Ciurlionis and the World], and Rhythm Changes jazz conferences in
Amsterdam and Graz. In 2009, she was awarded a laureate diploma at the contest for
the best work in musicology.

Skudiené has published articles on the history of Lithuanian musical recordings.
In 2017, she received an award from the Vilnius Jazz Festival for her contribution to
Lithuanian jazz. She also contributed to the book The History of European jazz: The Music,
Musicians and Audience in Context (2018, Equinox, UK) by writing about Lithuanian jazz,
and has written several articles - including Lithuanian Jazz in the 1960s-1980s: Search for
an Original Musical Language - for Mazikas akadémijas raksti [Music Academy Writings],
the scientific journal of Jazeps Vitols Latvian Academy of Music (2023). She is also the
author and compiler of the website jazzhistory.It (2023).
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Vélyvosios jungtys: ,Kiborgo preliudas” Ciurlioniui

Siais laikais muzikiniy kompozicijy prasmeé nebegali bati stabili ir nekintanti. Pries-
taringos kariniy interpretacijos ir netikétos skirtingy muzikos Zanry - klasikinés
muzikos, dZiazo, laisvosios improvizacijos - sanddros skatina naujy prasmiy ir
formy atsiradima. Besikei€iantis pasaulis, muzikos istorija ir kultarinis kontekstas
kuria muzika, kuri skiriasi nuo tradiciniy kariniy.

2ymaus lietuviy dailininko ir kompozitoriaus Ciurlionio (1875-1911) karyba
tapo pastaryjy deSimtmeciy jaunosios kartos Lietuvos dZiazo menininky ir jvairiy
karty bei Zanry atlikéjy - saksofonininky, multiinstrumentalisty Petro VySniausko,
Liudo Mockadno ir Jano Maksimoviciaus, pianisty Dainiaus Pulausko, Petro Geniuso,
Roko Zubovo, Dmitrijaus Golovanovo, kompozitoriy Vidmanto Bartulio ir Arturo
Bumateino - kirybiniy paiesky objektu. Ciurlionio kirybos metamorfozés ne kartg
skambéjo daugelyje koncerty ir Vilniaus dzZiazo festivaliy, taip pat buvo jrasytos.
Ciurlionio pédsakai jvairiuose dZiazo ir polistilistiniuose projektuose - kompozicijo-
se ,Cyborg Prelude*, ,Voicescapes”, ,Hommage a Ciurlionis”, ,Jara miske"ir kt. - yra
apibendrinti ir abstraktas. Ciurlionio muzikos kariniy fragmenty fone elektroniniai
ir akustiniai garsai, triukSmai, improvizacijos gali bati suprantami kaip aliuzija j
unikalius menininko paveiksly ciklus, tokius kaip ,Pasaulio sutvérimas”, ,Sonatos”
ir kt. - tarsi savotiska laiko masina baty perkélusi kompozitoriy j masy branduolinj
ir skaitmeninj amziy. Galime tik spelioti, ar Ciurlionis baty susidoméjes sintezato-
riais ir bendradarbiaves su Siuolaikiniais dZiazo muzikantais bei kompozitoriais.

»Gebegjimas per trumpa laikg sukurti daug muzikinio turinio... Grieztos formos,
aforistiSkai glaustos mastymo ir konstruktyvistinés logikos, taciau jo kdriniai savo
graki¢ia fantazija daZnai primena laisvg improvizacija.” Siais V. Landsbergio Zo-
dziais galima paaigkinti, kodél iuo metu dZiazo muzikantai Ciurlionio muzikg in-
terpretuoja taip jvairiai. Vis délto, turint omenyje XX a. pradZiai badinga progresy-
vy Ciurlionio tarpdiscipliniskuma ir vizionieriskg poZiarj bei doméjimasi jvairiomis
meno formomis (muzika, tapyba, fotografija), kyla pagunda manyti, kad XXI a. Siuo-
laikinés muzikos meniné raiSka jam nebdty buvusi svetima, juolab kad Ciurlionis,
kaip muzikantas ir pianistas, pats mégo improvizuoti.

Rata Skudiené 1978 m. baigé Lietuvos konservatorijg (dabar Lietuvos muzikos ir teatro
akademija) ir jgijo muzikologeés diploma. Nuo 1992 m. ji yra Lietuvos kompozitoriy sa-
jungos naré. )i dirbo muzikos skilties redaktore Vilniaus studijoje ,Melodija“ (SSRS jrasy
jmoné, 1978-1990) ir Vilniaus jrady studijoje (iki 2000). 1996 m. jkaré nepriklausoma
jrasy studijg ,Semplice”. Kaip prodiuseré, Rata Skudiené daugiausia domisi Lietuvos
istoriniu muzikiniu paveldu: Abiejy Tauty Respublikos ir DidZiosios Lietuvos Kunigaiks-
tystés muzika, dailininko ir kompozitoriaus Ciurlionio kariniais, kity lietuviy klasikos ir
Siuolaikiniy kompozitoriy karyba. Ji taip pat domisi tarpukario Lietuvoje sukurty archy-
viniy ploksteliy restauravimu, Lietuvos dZiazo istorija ir jo atlikéjais.
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Nuo 2006 iki 2016 m. Skudiené désté Vilniaus kolegijos Meny fakultete. Dalyvavo
tarptautinese muzikologijos konferencijose, tarp jy - Baltijos regiono ir Druskininkuose
vykusiose tarptautinése konferencijose ,Ciurlionis ir pasaulis”, dZiazo konferencijose

»Rhythm Changes” Amsterdame ir Grace. 2009 m. ji buvo apdovanota laureato diplomu
uz geriausig muzikologijos darbg. Skudiené publikuoja straipsnius apie Lietuvos muzi-
kiniy jrady istorijg. 2017 m. ji gavo Vilniaus dZiazo festivalio jsteigtg prizg uz indélj j Lie-
tuvos dZiazg. Skudiené rasé apie Lietuvos dZiazg knygoje The History of European jazz:
The Music, Musicians and Audience in Context (Europos dZiazo istorija. Muzika, muzikantai
ir auditorija, 2018, Equinox, JK). Be kity publikacijy, 2023 m. ji para$é straipsnj ,Lithu-
anian Jazz in the 1960s-1980s: Search for an Original Musical Language” (, Lietuviskasis
dZiazas 1960-1980 m.: originalios muzikinés kalbos paieskos") Zurnale Mazikas akade-
mijas raksti (Latvijos Jazepo Vitolo muzikos akademija). Skudiené taip pat yra interneto
svetainés jazzhistory.It autoré ir sudarytoja (2023).

Gintaré StankeviciGte

University of Southampton | Sautamptono universitetas
Gintare.Stankeviciute@soton.ac.uk

Ciurlionis: Shaping National Identity and European
Modernism in 20th-Century Music

Ciurlionis (1875-1911) stands as one of the most pivotal figures
in Lithuanian culture, widely acknowledged for his role in the
new national self-awareness of Lithuania and his association
with the country’'s struggle for independence, particularly in
the context of Vytautas Landsbergis’ leadership. While a na-
tionalist narrative has been central to his reception in Lithuania
and abroad, it has also, at times, overshadowed his significant
contributions to global music. This presentation argues for a
more nuanced view of Ciurlionis - not only as a national sym-
bol but also as an innovative composer, some of whose late works connect with
wider modernist themes. His modernist approach to composition in some works
is marked by his exploration of non-traditional musical forms, chromatic and more
complex harmonic structures, aligning him with contemporaneous European mu-
sical movements. Drawing comparisons with Arnold Schénberg and the Second Vi-
ennese School, as well as Béla Bartok's modernism, this presentation emphasises
Ciurlionis’ contribution to the development of 20th-century modernist music.

A closer examination of Ciurlionis’ works reveals a distinctive duality. In 1907,
after spending years abroad in cities like Warsaw and Leipzig, Ciurlionis embraced
a “Lithuanian turn” in both music and painting, which has since led to his status as
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a national icon. However, while his paintings and music often drew on Lithuanian
folk themes, they were also deeply rooted - stylistically - in broader European
movements. His musical compositions reveal a striking blend of local and global
influences, where Lithuanian folk motifs coexist with European modernist experi-
mentation. This presentation explores this tension, highlighting the innovative
aspect of Ciurlionis’ music, which defies easy categorisation within a nationalist
framework.

Notably, his piece Preliudas A-dur [Prelude in A Major] (VL 335, 1909), a strik-
ingly proto-modernist work, exemplifies his distinct musical language - an idiom
that resists assimilation into the styles of contemporaries such as Igor Stravin-
sky or Schénberg. There are many other compositions of this kind. In such works,
Ciurlionis’ unique artistic voice emerges clearly, offering a glimpse of a composer
who, had he lived longer, may have made even more significant contributions to
the emerging European modernist idiom. This presentation advocates for a re-
evaluation of Ciurlionis as a composer whose legacy transcends national bounda-
ries, positioning him within the broader landscape of global modernism.

Dr. Gintaré Stankeviciaté is a Postdoctoral Fellow at the University of Southampton
(UK). She completed her master’s degree at King's College London and recently earned
her PhD at the University of Southampton, supervised by Professor Mark Everist.
Gintaré’s research focuses on the reception of Arnold Schonberg and his associates
in Britain. She is currently researching British composers Dorothy Gow and Grace Wil-
liams, both of whom studied in Vienna with Egon Wellesz in the early 1930s. Her work
has been presented at numerous conferences, including the Royal Musical Associa-
tion Conference, the International Biennial Conferences on Music Since 1900, and the
Society for Music Analysis Conferences. Gintaré’s research has been funded by the
University of Southampton Presidential Doctoral Award, the Anglo-Austrian Society
Otto Harpner Fund, as well as grants from the Society for Music Analysis and the Royal
Musical Association.

Ciurlionis: tautinés tapatybés formavimas ir europietikasis
modernizmas XX a. muzikoje

Ciurlionis (1875-1911) - viena svarbiausiy Lietuvos kultGros asmenybiy. Jis placiai
pripaZjstamas dél savo indélio formuojant naujosios Lietuvos tautine savimone
ir kovojant uz Salies nepriklausomybe, ypa¢ Vytauto Landsbergio vadovavimo
kontekste. Nacionalinis naratyvas ilgg laika buvo svarbiausias Ciurlionio recepci-
jos bruozas tiek Lietuvoje, tiek uZsienyje, taCiau jis neretai nustelbia reikSminga
menininko prisidéjimg prie pasaulinés muzikos raidos. PraneSime pristatoma la-
biau niuansuota Ciurlionio samprata - ne tik kaip nacionalinio simbolio, bet ir kaip
novatoriaus, kurio kai kurie vélyvieji kariniai siejasi su platesnémis modernizmo
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tendencijomis. Kompozitoriaus modernistinis poziris atsiskleidZia netradiciniy
muzikos formy, chromatiniy ir sudétingy harmoniniy struktdry paieskose, arti-
nanciose jj prie to meto Europos muzikos judéjimy. Lyginant su Arnoldu Schénber-
gu, Antraja Vienos mokykla ir Béla Bartoku, pabréziamas savitas Ciurlionio indélis j
XX a. modernistinés muzikos raidos procesus.

AtidZiau panagrinéje Ciurlionio kiryba, susiduriame su jos savitu dvilypumu.
1907 m., daug laiko praleisdamas Varsuvoje ir Leipcige, Ciurlionis pasirinko pasukti
lietuviSkumo link tiek muzikoje, tiek tapyboje: batent tai jtvirtino jj kaip tautine
ikona. Nors jo menas daZnai buvo pagrjstas lietuviy liaudies temomis, stilistiskai
Ciurlionis buvo glaudZiai susijes su platesniais Europos meno judéjimais. Jo muzi-
kinés kompozicijos atskleidZia vietiniy ir globaliy jtaky saveika, kurioje liaudies mo-
tyvai susipina su modernistiniais eksperimentais. PraneSime Si saveika analizuoja-
ma pabréZiant Ciurlionio muzikos novatoriskuma, kuris neleidia lengvai apibrézti
kompozitoriaus nacionaliniy riby.

ISskirtinis pavyzdys - ,Preliudas A-dur” (Prelude in A Major, VL 335, 1909), stul-
binantis protomodernistinis karinys, tvirtinantis unikalig Ciurlionio muzikine kalba,
sunkiai sutapatinamg su jo amzininky Igorio Stravinskio ar Schénbergo stilistika.
Panasiy kompozicijy yra daugiau, ir jos aiskiai parodo savitg Ciurlionio balsa. Jei
menininkas badty gyvenes ilgiau, jis, tikétina, baty dar rySkiau prisidéjes prie besi-
formuojancios Europos modernistinés muzikos kalbos.

Siame pranesime kvie¢iama i3 naujo jvertinti Ciurlionj kaip kompozitoriy, kurio
karyba perZengia nacionalines ribas ir suteikia Ciurlioniui tam tikrg vietg platesnia-
me pasaulinio modernizmo kontekste.

Gintareé Stankeviciaté dirba podoktorantdros studijy mokslo darbuotoja Sautamptono
universitete (University of Southampton, Jungtiné Karalysté). Magistro laipsnj ji jgijo Lon-
dono karaliSkajame koledZe (King’s College London), o daktaro disertacija, kuriai vadova-
vo prof. Markas Everistas, neseniai apgyné Sautamptono universitete. Pagrindiné jos
tyrimy sritis - Arnoldo Schénbergo ir jo mokiniy karybos recepcija DidZiojoje Britani-
joje. Siuo metu Stankeviciaté daugiausia démesio skiria brity kompozitoréms Dorothy
Gow ir Grace Williams, kurios XX a. 4-ajame deSimtmetyje Vienoje studijavo pas Egong
Wellesza. Savo tyrimy rezultatus Stankeviciaté pristaté jvairiose tarptautinése konfe-
rencijose: KaraliSkosios muzikos asociacijos (Royal Musical Association), tarptautinése
bienalése ,Music Since 1900 bei Muzikos analizes draugijos (Society for Music Analysis)
renginiuose. Stankevi¢iGté gavo Sautamptono universiteto apdovanojima (University of
Southampton Presidential Doctoral Award) ir Anglijos-Austrijos draugijos Otto Harpnerio
fondo (Anglo-Austrian Society Otto Harpner Fund), Muzikos tyrimy draugijos (Society for
Music Analysis) ir KaraliSkosios muzikos asociacijos (Royal Musical Association) stipendi-
jas savo tyrimams.
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Vytautas Tuménas

Lithuanian Institute of History | Lietuvos istorijos institutas
vytaut.tumenas@gmail.com

Crises and Nationality in the Context of World Harmony:
The Expression of the Harmony of Opposites and
Differences in the Geometry of Ciurlionis’ Paintings

Traditionally, crises are depicted through dramatic, dissonant,
disharmonious, asymmetrical, or aggressive visual languages.
In contrast, the art of Ciurlionis is unique: themes of distress-
ing, tense, and transformative change in nature and human
existence - spring, storm, sunset, funeral, sorrow, creation, or
threat - are conveyed through the harmonious artistic princi-
ples characteristic of his entire oeuvre. In his paintings, the rep-
resentation of pain, tension, and the transformation of worlds
or forms of being appears to be integrated into a cosmogram
of a philosophically harmonious world, achieved through an original application of
geometrico-mathematical compositional principles. In this way, images of crises
and opposites are woven into harmonious geometric structures that metaphori-
cally express tension, struggle, and dissonance within the broader context of cos-
mic harmony.

The presentation examines Ciurlionis’ use of mathematics, geometry, and or-
namentation. It analyses the originality, significance, and role of the compositional
rules he developed, situating them within the evolution of 20th-century abstract
art and mathematical art.

In Ciurlionis’ works, we encounter a highly uncommon concept of the structure
of images and forms, where universal principles of mathematics and geometry
acquire particularly significance. These principles essentially transcend the semio-
sphere of Lithuanian culture and go beyond the traditional composition in painting,
extending to other types of visual art. At the same time, the universal geometrism in-
herentin Ciurlionis' art not only connects with the principles of traditional Lithuanian
textile ornamentation but also emerges as a distinctive form of abstract thought.

The spiritual significance of geometric figures in painting was theorised by
Ciurlionis' contemporary, Wassily Kandinsky (1911). Yet, instead of focusing on
structure and order, Kandinsky's works are an expression of freedom and “explo-
sive chaos”. Similar principles later appeared sporadically in the works of Jackson
Pollock, and more systematically in those of Paul Klee, Piet Mondrian, and especial-
ly Maurits Cornelis Escher. The geometrico-ornamental foundations of Ciurlionis’
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compositions have only recently begun to be analysed (Tuménas 2019, 2024). Re-
markably, Ciurlionis employed these principles decades before the scientific defi-
nition of fractal geometry in the mid-20th century. His work, therefore, represents
an early instance of geometric abstraction and mathematical art. Crucially, unlike
later decorative applications of these tendencies, Ciurlionis imbued geometric
modularity, fragmentation, and recurrence of shapes - whether at the same or
varying scale - with metaphorical depth, linking them to concepts of national cul-
ture, the philosophy of culture, theosophy, and esotericism.

Vytautas Tuménas (PhD in Humanities) is a researcher at the Department of Ethnol-

ogy and Anthropology at the Lithuanian Institute of History. Born in 1965 in Kaunas, he

graduated in 1983, from the Fine Arts Department of the M. K. Ciurlionis School of Arts.

In 1988, he completed his studies at the Vilnius Academy of Arts, majoring in Art History,

Theory, and Criticism. From 1988 to 1991, he worked as a researcher at the Lithuanian

National Culture Centre in the Department of Folk Art, Division of National Costume.
Since 1990, Vytautas has been affiliated with the Lithuanian Institute of History, De-

partment of Ethnology and Anthropology. From 1993 to 1998, he pursued doctoral

studies at Vytautas Magnus University and the Lithuanian Institute of History. Since

1998, he has worked as a researcher at the Lithuanian Institute of History. On January

29, 1998, at Vytautas Magnus University, Vytautas Tuménas defended his dissertation

Lietuviy liaudies rinktiniy juosty ornamentas (XVIll a. pab.-XX a. | pusé): tipologija ir seman-

tika [The Ornament of Selected Lithuanian Woven Sashes (Late 18th century - First Half of

the 20th century): Typology and Semantics)].

Vytautas Tumenas has published 78 scholarly articles and studies, two monographs,
and one research study. He is a member of NASS (Nordic Association for Semiotic Stud-
ies), SIEF (International Society for Ethnology and Folklore), SEAC (European Society for
Astronomy in Culture), and the Lithuanian Art Historians’ Association.

In the field of Ciurlionis studies, Vytautas Tumeénas has published several articles and
book chapters, including:

1. Ciurlionio dailés muzikalumo ir liaudies tekstilés ornamentikos tradicijos paralelés,
[Parallels between the Musicality of Ciurlionis’ Painting and the Tradition of Folk Tex-
tile Ornamentation] in: S. Jastrumskyté (ed.), Estetikos ir meno filosofijos tyrinéjimai, V:
Ciurlionis ir pasaulis. Vilnius: Lietuvos kultaros tyrimy institutas, 2019, pp. 304-330.

2. Zaltio kaip issukio ir transformacijos semantika Ciurlionio karyboje ir jos kultariniai
kontekstai [The Semantics of the Serpent as Challenge and Transformation in Ciurlionis’
Work and its Cultural Contexts]in: Z. Svigaris, L. Ivanova (eds.), Sonatiniai M. K. Ciurlionio
garsovaizdZiai. Mokslo straipsniy rinkinys. Series: Ciurlionio karybos tyringjimai (on-
line), Vol.1. Vilnius: Lietuvos kultdros tyrimy institutas, 2024, pp. 216-258.

3. Moderni binarinio kodo, badingo liaudies tekstilés ornamentikai, transformacija
M. K. Ciurlionio tapyboje [The Modern Transformation of the Binary Code Characteris-
tic of Folk Textile Ornamentation in Ciurlionis’ Painting] in: V. Tuménas, Erotiné lietuviy
tekstilés ornamento semantika: vietiniai ir tarpkultariniai kontekstai, Vilnius: Lietuvos
istorijos institutas, 2024, pp. 146-171.

Tuménas’ main research interests include traditional textile ornamentation; coded
and archetypal symbols of Lithuanian folk art, fine arts, and culture, their interrela-
tions, and comparative and semiotic research; and the specific features of Lithuanian
ethnocultural regions.
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Krizés ir tautiSkumas pasaulio darnos kontekste:
prieSybiy ir skirtybiy dermés koncepcijos israiska
Ciurlionio paveiksly geometrijoje

Kriziy reiSkinius jprasta vaizduoti dramatiska, disonansine, neharmoninga, asimet-
ridka, agresyvia plastine kalba. Ta¢iau Ciurlionio dailé i$skirtiné tuo, kad sukrecian-
Ciy, jtempty, dramatisky, itin transformatyviy gamtos ir Zzmogaus baties pokyciy
temos (pavasaris, audra, saulélydis, laidotuvés, liddesys, pasaulio sukdrimas, grés-
mé ir kt.) yra perteikiamos taikant ir harmoningus meninés kalbos principus, kurie
badingi jo kirybos visumai. Aiskéja, kad pasauliy ir baties pavidaly transformacijy,
skausmo idéjos iSraiSka dailininko kdryboje tarsi jpinama j filosofine prasme dar-
naus pasaulio kosmogramg. Tai pasiekiama itin savitai pasitelkiant geometrinius-
matematinius komponavimo principus. Taip kriziy ir prieSybiy, skirtybiy jvaizdziai,
jpinti j harmoningas geometrines struktdras, metaforiskai perteikia jtampos, ko-
vos ar skausmo pasireiSkima didZiajame baties darnos kontekste.

PraneSime ypatingas démesys skiriamas minety matematiSkumo ir geometris-
kumo, ornamentiskumo principy tipo apibrézimui Ciurlionio dailéje. Analizuojamas
jo paties sukurty ir taikyty taisykliy savitumas, reikSmé ir vieta XX a. abstrakcio-
nizmo ir matematineés dailés raidoje.

Ciurlionio dailéje susiduriame su gana nejprasta vaizdy ir formy struktaros
samprata, kurioje itin reikSmingi universalds matematikos-geometrijos pradai. Jie
iS esmés pranoksta Lietuvos kultdros semiosferg ir perzengia tradicinés tapybos
kompozicijos sampratos ribas j kitas vizualiojo meno rasis. Vis délto Ciurlionio
dailéje slypintis universalus geometrizmas ne tik turi sasajy su tradicinés lietuviy
tekstilés ornamentikos sandaros principais, bet drauge akivaizdziai iSkyla ir kaip
ypatingas abstrakcionistinio mastymo pavidalas.

Geometriniy figdry reikime tapybos meno dvasingumui teoriskai iskelé Ciur-
lionio amZininkas Vasilijus Kandinskis (1911), taCiau pastarojo tapybos praktikai
badingas ne tvarkos, o laisves ir ,sprogstamojo chaoso” jspadis. Véliau panasius
geometrinés tvarkos principus atsitiktinai taiké Jacksonas Pollockas, o racionaliau -
Paulis Klee, Pietas Mondrianas ir ypa¢ Mauritsas Cornelis Escheris. Ciurlionio kom-
pozicijy, pagrjsty griezta geometrine-ornamentine struktdra, principai tik prade-
dami tyrinéti (Tuménas 2019; 2024). Jstabu tai, kad Ciurlionis juos pradéjo taikyti
gerokai anksciau, nei XX a. viduryje buvo iSsamiai moksliSkai aprasytos universalio-
sios fraktalinés geometrijos taisyklés - taip Ciurlionio dailéje atsekami geometrinio
abstrakcionizmo ir matematinés dailés pradai. Reikéty pabreézti, kad, skirtingai nuo
vélesniy dekoratyviy abstrakcionizmo ir matematinés dailés pléto¢iy, Ciurlionis,
puoselédamas geometrinj modulinio formy fragmentavimo bei kartojimo vienodu
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ar kintamu mastu principg, suteiké jam metaforine prasme, kurig siejo su tautinés
kultaros, kulttros filosofijos ir teosofijos bei ezoterikos koncepcijomis.

Vytautas Tuménas - humanitariniy moksly daktaras, Lietuvos istorijos instituto (LII)
Etnologijos ir antropologijos skyriaus mokslo darbuotojas. Tuménas gimé 1965 m. Kau-
ne. 1983 m. baigé studijas M. K. Ciurlionio meny gimnazijos Dailés skyriuje, 1988 m. -
Lietuvos dailés institutg, kur jgijo meno istorijos, teorijos ir kritikos specialybe. 1988-
1991 m. buvo Lietuvos mokslinio metodinio kultlros centro (dabar Lietuvos nacionalinis
kult@ros centras) Tautodailes skyriaus Tautinio kostiumo sektoriaus mokslinis bendra-
darbis. Nuo 1990 m. dirba Lietuvos istorijos instituto Etnologijos ir antropologijos sky-
riuje. 1993-1998 m. buvo Vytauto DidZiojo universiteto (VDU) ir LIl doktorantas; nuo
1998 m. - LIl mokslo darbuotojas. 1998 m. sausio 29 d. Tuménas VDU apgyné humani-
tariniy moksly daktaro disertacijg tema , Lietuviy liaudies rinktiniy juosty ornamentas
(XVIII a. pabaiga-XX a. | pusé): tipologija ir semantika”. Jis paskelbé 78 mokslo straips-
nius ir tyrimus, 2 monografijas ir 1 studija. Yra Siaurés 3aliy semiotiniy tyrimy asocia-
cijos (NASS), Europos etnologijos ir folkloristikos asociacijos (SIEF), Europos kultarinés
astronomijos asociacijos (SEAQC), Lietuvos dailés istoriky draugijos narys.
Tumenas taip pat paskelbe straipsniy ir knygy skyriy Ciurlionistikos srityje:

1. ,Ciurlionio dailés muzikalumo ir liaudies tekstilées ornamentikos tradicijos paralelés”
(S. Jastrumskyté (sud.), Estetikos ir meno filosofijos tyrinéjimai, V.: Ciurlionis ir pasaulis.
V.: Lietuvos kultdros tyrimy institutas, 2019, p. 304-330);

2. ,Zaltio kaip i$sukio ir transformacijos semantika Ciurlionio karyboje ir jos kultari-
niai kontekstai” (Z. Svigaris, L. Ivanova (sud.), Sonatiniai M. K. Ciurlionio garsovaizdZiai.
Mokslo straipsniy rinkinys. Serija: Ciurlionio karybos tyrinéjimai (online), 1 kn. V.: Lie-
tuvos kultdros tyrimy institutas, 2024, p. 216-258);

3. ,Moderni binarinio kodo, badingo liaudies tekstilés ornamentikai, transformacija
M. K. Ciurlionio tapyboje” (V. Tuménas, Erotiné lietuviy tekstilés ornamento semantika:
vietiniai ir tarpkultariniai kontekstai. V.: Lietuvos istorijos institutas, 2024, p. 146-171).

Pagrindinés moksliniy interesy kryptys: tradicinés tekstilés ornamentika; kodiniai,
archetipiniai lietuviy tautodailés, dailés ir kultQros simboliai, jy tarpusavio rysiai, lygina-
mieji ir semiotiniai tyrimai; Salies etnokultdriniy regiony savitumai.
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Julius Vaitkevicius (with Sun Min and Zhang Bin)

Nanjing University, Institute for International Students | Nandzingo universitetas,
Tarptautiniy studenty institutas
juliu@nju.edu.cn

Qiyun Beyond Borders: Resonance of Ciurlionis’ Art
and Chinese Aesthetics

Our interdisciplinary study explores the unexpected resonance
between the Lithuanian artist Ciurlionis (1875-1911) and the
Chinese aesthetic principle of giyun (%&#8), a concept rooted in
Daoist philosophy that prioritises rhythmic vitality and limi-
nal states in art. Drawing on three years of collaborative re-
search between Lithuanian and Chinese scholars, we argue
that Ciurlionis’ synesthetic paintings embody giyun's emphasis
on impermanence, dynamism, and “empty” space, revealing
transcultural aesthetic intuitions about the nature of reality.

Our inquiry began as a methodological experiment: to test whether giyun, a
principle central to classical Chinese landscape painting, could be conceptually
clarified by contrasting it with non-Chinese artworks. Ciurlionis, a composer and
painter little known in East Asia, was selected as a counterpoint. Remarkably, Chi-
nese scholars in our team identified his works as embodying giyun - a quality tradi-
tionally associated with masters Guo Xi or Shitao. The paintings such as Pavasario
sonata [Sonata of the Spring]. Finale (1907) and Sonata Nr. 4 [Sonata of the Summer]
Allegro (1908) evoked an immediate sense of familiarity: their swirling winds, dis-
solving horizons, and rhythmic brushwork paralleled the “cosmic breath” (gi) and
ambiguity prized in Chinese ink painting. This paradox - a Lithuanian artist intui-
tively mirroring a “Chinese” aesthetic - became our focal point.

We base our analysis in Francois Jullien’s theorisation of art as the depiction of
transitions (e.g., “the moment rain becomes sunshine”) rather than static forms.
For Jullien, this aligns with Daoist metaphysics, where reality is perpetually becom-
ing. Similarly, Ciurlionis’ works reject fixed perspective and solid forms: in Allegro,
the zigzagging lines suggest wind’s motion rather than its shape; in Finale, the ban-
ners are drifting into infinity, hovering between presence and absence. Such limi-
nality mirrors the aspiration of Chinese art to capture “what is not-yet or no-longer
a thing” - a challenge Ciurlionis meets through synaesthetic techniques (e.g., trans-
lating musical rhythms into visual undulations) and mystical themes (e.g., cosmic
unity).
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Crucially, Ciurlionis' lack of direct engagement with Chinese art heightens the
significance of this affinity. While his documented interest in Japanese “ukiyo-e”
(“pictures of the floating world”) and theosophy may hint at indirect Eastern influ-
ences, the parallels with giyun appear intuitive, suggesting shared human intuitions
about impermanence. Where Western modernism often privileged formal innova-
tion or symbolic abstraction, Ciurlionis - like Chinese literati painters - sought to
render the dynamic substrate of existence, a quality our team terms the “aesthetics
of giyun".

We conclude by outlining future directions, including a comparative analysis
of Ciurlionis’ musical compositions and Chinese giyun aesthetics, and a possibility
of methodological framework for applying giyun to non-Chinese art. By illuminat-
ing unseen affinities between Lithuanian and Chinese traditions, this project ulti-
mately argues for art history as a discipline of resonance - one that listens, across
cultures, for the shared rhythms of human creativity.

Julius Vaitkevicius is an Associate Professor at the Institute for International Students,
Nanjing University, where he has taught since 2013. Born in Lithuania, he studied phi-
losophy and Chinese culture at Vytautas Magnus University, Vilnius University, and
Nanjing University, earning his M.A. in Chinese Philosophy in 2006. He completed his
Ph.D. in Comparative Philosophy at the Lithuanian Culture Research Institute in 2012,
with a dissertation on the concept of gi in classical Chinese thought.

His research focuses on Confucianism, Daoism, and cross-cultural philosophy, with
a particular interest in dialogue between Chinese and European intellectual traditions.
He has published widely in journals such as Logos and Dialogue and Universalism, ex-
ploring topics from Daoist cosmology to Confucian pedagogy and intercultural inter-
pretations of Ciurlionis.

At Nanjing University, VaitkeviCius teaches courses on Chinese civilisation, Confu-
cian and Daoist classics, and comparative philosophy. He has presented his work at
international conferences in China, Europe, and North America, contributing to ongo-
ing discussions on intercultural understanding and the global significance of Chinese
thought.

Sun Min (b. 1981) is a Doctor of Humanities (Philology) and currently lectures at the
Institute of Foreign Studies, Nanjing University, China. Her scholarly work focuses on
Chinese painting, Chinese aesthetics, and comparative studies of literature and culture.
E-mail: sunmin@nju.edu.cn

Zhang Bin (b. 1978) holds a Doctorate in Humanities (Philology) and teaches at the
Institute of Foreign Studies, Nanjing University, China. His research spans philosophy
of traditional Chinese aesthetics and literature, art history, ancient Chinese music, and
second language acquisition. E-mail: zhangbin@nju.edu.cn
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PerZengiant Qiyunribas:
Ciurlionio meno rezonansas ir kiny estetika

Sis tarpdisciplininis tyrimas nagrinéja netikéta rezonansg tarp lietuviy menininko
Mikalojaus Konstantino Ciurlionio (1875-1911) ir kiny estetinio giyun principo (&&8) -
daoizmo filosofijoje jsiSaknijusios koncepcijos, akcentuojancios ritminj gyvybingu-
mga ir pereinamasias bdsenas mene. Remiantis trejus metus trukusiais Lietuvos
ir Kinijos mokslininky bendrais tyrimais, teigiama, kad Ciurlionio sinestetiniai pa-
veikslai jkanija giyun principui bldingg nepastovuma, dinamikg ir tuscigjg erdve,
taip atskleisdami transkultdrines estetines intuicijas apie tikrovés prigimt;.

Tyrimas prasidéjo kaip metodologinis eksperimentas: patikrinti, ar giyun - es-
minis kiny peizaZzinés tapybos principas - gali bati konceptualiai iSplétotas sugre-
tinant jj su ne kiny meno kariniais. Siam sugretinimui pasirinktas Ciurlionis - Ryty
Azijoje maZzai Zinomas kompozitorius ir tapytojas. Netikétai komandos kiny moks-
lininkai nustaté, kad Ciurlionio darbai jkanija giyun - savybe, tradicidkai siejama su
tokiais meistrais, kaip Guo Xi ar Shitao. Tokie paveikslai, kaip ,Sonata Il (Pavasario
sonata). Finale" (1907) ir ,Sonata Nr. 4 (Vasaros sonata). Allegro” (1908) sukéle tie-
sioginj artimumo ir pazjstamumo jausma: paveiksluose stkuriuojantys véjai, tirps-
tantys horizontai ir ritmiski potépiai buvo lyginami su ,kosminiu kvépavimu” (gi)
ir dviprasmigkumu, itin vertinamu kiny tu$o tapyboje. Sis paradoksas - lietuviy
menininkas, intuityviai atkuriantis kiniskg estetika - tapo masy analizés centru.

Analizé grindZiama Francois Jullieno teorija apie meng kaip peréjimy (pvz.,

»akimirka, kai lietus virsta saulés spinduliais”), o ne statiSky formy vaizdavima. Jul-
lieno teigimu, Sis poZidris atitinka daoistine metafizika, kurioje tikrové nuolat tam-
pa. Panasiai ir Ciurlionio karyboje atmetama fiksuota perspektyva bei vientisos for-
mos: paveiksle ,Sonata Nr. 4 (Vasaros sonata). Allegro" zigzaginés linijos primena
véjo judéjima, o ne formg, o paveiksle ,Sonata Il (Pavasario sonata). Finale" véliavos
plevena j begalybe ir svyruoja tarp buvimo ir nebuvimo. Tokia liminalumo estetika
atspindi kiny meno siekj uzfiksuoti ,tai, kas dar néra arba jau nebéra daiktas”, -
i830kj, kurj Ciurlionis jveikia pasitelkdamas sinestetines technikas (pvz., muzikos
ritmy pavertimas vizualiniais bangavimais) ir pasirinkdamas mistines temas (pvz.,
kosminé vienybé).

Svarbu, kad tiesioginés Ciurlionio sgveikos su kiny menu stoka tik pabréZia
Sio rySio reikSme. Nors jo doméjimasis japony ukiyo-e (,pltduriuojancio pasaulio
paveikslais”) ir teosofija galéjo nurodyti netiesiogine Ryty jtaka, paralelés su giyun
atrodo intuityvios, sidlancios bendrg Zmonijos nuojautg apie nepastovuma. Vakary
modernizme pirmenybé daznai teikta formalioms naujovéms ar simbolinei abstrak-
cijai, o Ciurlionis, kaip ir kiny tapybos, kaligrafijos bei poezijos meistrai, sieké perteikti
besikeiciantj egzistencijos pagrindg, kurj mtsy komanda vadina giyun estetika.
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Galiausiai norime idry3kinti 3ias tyrimo perspektyvas: lyginamajg Ciurlionio
muzikiniy kompozicijy ir kiny giyun estetikos analize bei metodologinés sistemos
taikymo ne kiny menui galimybes. Atskleisdamas netiketus lietuviy ir kiny tradicijy
giminystés rysius, Sis projektas iliustruoja, kad meno istorija - tai rezonanso discipli-
na, gebanti jvairiose kultdrose jsiklausyti j bendrus Zmogaus kadrybiSkumo ritmus.

Julius Vaitkevicius yra Nandzingo universiteto, kur désto nuo 2013 m., Tarptautiniy
studenty instituto docentas. Gimes Lietuvoje, jis studijavo filosofijg ir kiny kultara
Vytauto DidZiojo, Vilniaus ir Nandzingo universitetuose, 2006 m. jgijo kiny filosofijos
magistro laipsnj. 2012 m. Lietuvos kultdros tyrimy institute apgyné daktaro disertaci-
ja lyginamosios filosofijos srityje apie qi sgvoka klasikinéje kiny filosofijoje. Jo tyrimai
sutelkti j konfucianizma, daoizmg ir tarpkultdrine filosofija, ypatinga démesj skiriant
kiny ir europieciy intelektualiniy tradicijy dialogui. VaitkeviCius paskelbé daug straips-
niy Zurnaluose, pvz., Logos and Dialogue ir Universalism, kuriuose nagrinéja temas nuo
daoistinés kosmologijos iki konfucianistinés pedagogikos ir Ciurlionio tarpkultdrinio
interpretavimo. Nandzingo universitete VaitkeviCius désto kiny civilizacijos, konfucia-
nizmo ir daoizmo klasiky bei lyginamosios filosofijos kursus. Jis pristaté savo darbus
tarptautinése konferencijose Kinijoje, Europoje ir Siaurés Amerikoje, taip prisidédamas
prie diskusijy apie tarpkultdrinj suvokimg ir kiny mastysenos pasauline reikSme.

Sun Min (g. 1981) - humanitariniy moksly (filologija) daktaré, Nandzingo universiteto
(Kinija) UZsienio studijy instituto déstytoja. Moksliniy interesy sritys: kiny tapyba, kiny es-
tetika, literataros ir kultdros komparatyvistines studijos. El. pastas: sunmin@nju.edu.cn

Zhang Bin (g. 1978) - humanitariniy moksly (filologija) daktaras, Nandzingo universiteto
(Kinija) UZsienio studijy instituto déstytojas. Moksliniy interesy sritys: tradicinés kiny es-
tetikos ir literatdros filosofija, meno istorija, senovés kiny muzika, antros kalbos jsisavini-
mas. El. pastas: zhangbin@nju.edu.cn

2025 m. spalio 16-18 d. CIURLIONIUI 150 | TARPTAUTINIS KONGRESAS </\>

NN

167



Tanja Zimmermann

University of Leipzig | Leipcigo universitetas
tanja.zimmermann@uni-leipzig.de

From Mental Iliness to the Synthesis of the Arts:
the Change in the Reception of Ciurlionis
in Russian Art Criticism

Ciurlionis - musician, poet, and painter - is today recognised
not only as the founder of Lithuanian modernism; he is also
frequently compared to Wassily Kandinsky for his synthesis of
musical and abstract forms. The elevated status of his paint-
ings, however, emerged from a brief yet ambivalent discourse
initiated in St. Petersburg following his death in 1911. His
unique style, resistant to classification within dominant artistic
traditions, was variously interpreted - initially as the product of
a self-taught or mentally ill artist, and later as that of a pioneer of synthetic avant-
garde aesthetics. This presentation analyses the shifting reception of Ciurlionis’
work by contemporary art critics and reconstructs the factors behind his posthu-
mous recognition. Particular attention is given to the role of early 20th-century me-
dia transformations in shaping new narratives and frameworks for understanding
his art.

Tanja Zimmermann is a Professor of Art History at the University of Leipzig, special-
ising in Eastern, Central Eastern, and Southeastern Europe. Her research focuses on
memory cultures, East-West cultural transfer, avant-garde art, art under communism,
and popular culture. She currently leads a project on the international reception of
self-taught art and is the principal investigator in the research group Belongings: Jewish
Material Culture in 20th Century Europe and Beyond.

Naujas pozidris j Ciurlionj: kritiné recepcija ir medijy
transformacija XX a. pradZioje

Ciurlionis - muzikantas, poetas ir tapytojas - Siandien ne tik pripaZjstamas kaip Lie-
tuvos modernizmo pradininkas, bet ir daznai lyginamas su Vasilijumi Kandinskiu
dél savo muzikiniy ir abstrakéiy formy sintezés. Taciau aukstas Ciurlionio paveiks-
ly statusas susiformavo iS trumpo, bet dviprasmisko diskurso, kilusio Sankt Peter-
burge po dailininko mirties 1911 metais. Ciurlionio unikalus stilius, sunkiai priski-
riamas jprastoms meno tradicijy klasifikacijoms, buvo interpretuojamas jvairiai: iS
pradziy kaip savamokslio ar psichiskai sergancio menininko karyba, o véliau - kaip
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sintetinés avangardines estetikos pradininko darbai. PraneSime analizuojama
kintanti 3iuolaikinés meno kritikos Ciurlionio karybos recepcija ir rekonstruojami
jo pomirtinio pripazinimo veiksniai. Ypatingas démesys skiriamas XX a. pradzios
medijy transformacijy vaidmeniui, formuojant naujus naratyvus ir sistemas, pade-
dancius suvokti Ciurlionio mena.

Tanja Zimmermann yra Leipcigo universiteto meno istorijos profesoré, besispecializuo-
janti Ryty, Vidurio Ryty ir Pietry€iy Europos mene. Jos moksliniy tyrimy laukas apima
atminties kultdras, Ryty ir Vakary kultdry saveika, avangardinj mena, meng komuniz-
mo salygomis bei populiariajg kultara. Siuo metu Zimmermann vadovauja savamokslio
meno tarptautinés recepcijos projektui ir yra pagrindine tyréja tyrimy grupéje ,Belon-
gings: Jewish Material Culture in 20th-Century Europe and Beyond"” (,Daikty pasaulis:
Zydy materialioji kultdra XX a. Europoje ir uz jos riby").

Odeta Zukauskieneé

Lithuanian Culture Research Institute | Lietuvos kultdros tyrimy institutas
odeta.zukauskiene@gmail.com

A World Beyond Human Control: 5
Cosmological Motifs in the Paintings by Ciurlionis

This presentation examines the works of Ciurlionis through a
contemporary more-than-human theoretical perspective in the
humanities. This approach draws attention to the ontologies
of ancient civilisations and indigenous peoples, non-anthro-
pocentric, animistic worldviews, and the relationship between
the universe and humankind, highlighting the vitality of natural
processes and their recurring cyclical metamorphoses. Viewed
through this prism, and supported by research into the ancient
Lithuanian worldview and folklore, the presentation will explore the traces of cos-
mogonic myths discernible in Ciurlionis’ paintings: depictions of the creation of the
universe, “cosmic” imagery, images that transcend solar space-time concepts, and
multi-dimensional representations of the sacredness of nature.

Ciurlionis’ engagement with cosmological themes was both multi-layered and
multifaceted in its origins and influences. The artist was shaped by the cosmism
of philosophical and cultural movements of his time, as well as by the ideas of
theosophy and the astronomical writings of Camille Flammarion. Nevertheless,
Ciurlionis’ worldview and artistic practice retained the prominent archaic elements
of Lithuanian mythology. The presentation will focus on these archaic mythological
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motifs, preserved within layers of Lithuanian folklore, which in Ciurlionis’ paintings
intertwine with primordial themes from Indo-European mythologies that under-
pinned cosmological structures.

In ancient mythologies, the cosmos was conceived as a living being, and the
creation of the world as a continuous process. The cosmogonic mythology that
informed the cultic realities of the Balts is closely tied to the archetype of the cos-
mic mountain, a recurring motif in Ciurlionis’ work. His paintings evoke this arche-
type through references to ziggurats, pyramids, and temples - symbolic centres of
the universe. Yet, the semantics of water, the sun, and the constellations remain
equally significant in the artist’s visual lexicon.

Assoc. Prof. Dr. Odeta Zukauskiené is a Senior Researcher at the Department of Com-
parative Cultural Research at the Lithuanian Culture Research Institute. She also serves
as an Associate Professor at the Kaunas Faculty of the Vilnius Academy of Arts. Her re-
search areas include comparative studies in culture and art, visual culture studies, art
history and theory, and cultural anthropology. Zukauskiené has published two mono-
graphs and over fifty articles, and has been actively engaged in international projects
and applied research.

Zmogui nepavaldus pasaulis:
kosmologiniai motyvai Ciurlionio tapyboje

Pranesime j Ciurlionio kirybg Zvelgiama i$ 3iuolaikinéje humanistikoje vyraujan-
Cios daugiau nei Zmogaus (more-than-human) teorinés perspektyvos, kuri atkreipia
demesj j senuyjy civilizacijy ir vietiniy tauty ontologijas, neantropocentrines, animis-
tines pasauléZidras, pabréZiancias visatos ir Zmogaus baties sgrysinguma, gamtos
procesy vitaliskuma bei nuolatos pasikartojancias jy ciklines metamorfozes. Zvel-
giant pro Sig teorine prizme, taip pat pasitelkiant senosios lietuviy pasaulézZitros
ir tautosakos tyrimus, ketinama aptarti dailininko Ciurlionio paveiksluose atsisklei-
dZiancius kosmogoniniy mity pédsakus, pasaulio sukarimo ir kosminius vaizdinius,
uZpasaulinio erdvelaikio ir daugiareikSmius gamtos sakralumo jvaizdZius.
Ciurlionio démesys kosminei problematikai buvo daugiasluoksnis ir jvairialypis
savo iStakomis ir jtakomis. Lietuviy menininkas patyré filosofinio ir kultarinio sa-
jadzio kosmizmo poveikj, teosofiniy astronomijos populiarintojo Camille'io Flam-
mariono idéjy jtaka. Vis délto Ciurlionio pasauléjautoje ir kiryboje isliko ryskas
archajiniai lietuviskosios mitologijos segmentai. PraneSime démesys sutelkiamas
j lietuviy tautosakos sluoksniuose iSsaugotus archajiSkus mitologijos elementus,
kurie Ciurlionio paveiksluose susipyne su jvairiais pirmapradZiais indoeuropietiy
mitologijoms badingais motyvais, grindusiais kosmologines struktdras.
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Senosiose mitologijose kosmosas buvo suvokiamas kaip gyvas asmuo, o pa-
saulio sukarimas - kaip nenutrtkstamas procesas. Balty kultines realijas sglygojusi
pasaulio sukdrimo mistika glaudZiai susijusi su kalno archetipu, kuris atkartojamas
CiurlioniSkuose paveiksluose, jtraukiant indoeuropieciy genciy ir senyjy civilizaci-
jy vaizdinius: ziguratus, piramides, Sventyklas, simbolizuojancias kosminj kalng ir
visatos centrg. TaCiau nemaziau svarbi jo vizualineje karyboje vandeny, Saulés,
Zvaigzdyny semantika.

Odeta Zukauskiené - Lietuvos kultros tyrimy instituto Komparatyvistiniy kultaros

tyrimy skyriaus vyriausioji mokslo darbuotoja, Vilniaus dailés akademijos Kauno fakul-

teto docenté. Jos moksliniy tyrimy sritys apima lyginamuosius kultaros ir meno tyrimus,
vizualiosios kultaros studijas, meno istorijg ir teorija, kultiros antropologijg. Mokslinin-

ke paskelbé dvi monografijas ir daugiau kaip penkiasdeSimt mokslo straipsniy, taip pat
aktyviai dalyvavo tarptautiniuose projektuose ir taikomuosiuose tyrimuose.
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